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Questions with
d

Shepar

MLR: You recently completed a mural at Jupi-

ter Community High School in support of the
Perry J. Cohen Foundation. Why was it im-
portant to you to be a part of this project, and
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Fairey

what was your process for coming up with the
nature-based theme?

SF: Nick Kornil
through the

vas an acquaintance of mine

iomi art sc

e, and he reached
out to me after his stepson Perry and Perry's

friend Austin were lost at sea. He asked if

would be interested in supporting the charity by

doing anillustration or designing the PJCF logo

Asa parent, |immediately empathized with Nick

and Pam [Perry's mother] and wanted to sup

port them in any way possible. | also grew up
on the water in Charleston, South Carolina, and
spent alot of time boating, so | related to Perry’s
love of the water. The concept of the foundation

as both a water safety and

nds preserva.

tion organization was an easy thing for me to

support. For the mural, | wanted to include

portrait of Perry in front of a background of

water but also reference iconography the area

nown for, in

uding the egret and the i

house. Growing up on the South Carolina coast,

BY MICHELLE LEE RIBEIRO

| was familiar with alot of the marsh plants and

animals that are also common in Florida. | at

those things in my style, in

st iconic way possible.

You started out in graphic design and mak-
ing your own T-shirts. Can you recall the first
piece of imagery you created that ended up
on something—whether that was a shirt, a wall,
a skateboard, etc.—that made you step back
and think, Wow, that looks good... and inspired
you to keep going?

lused to design and help screen-print the post
ers for school plays, and | remember seeing

my poster for Oklahoma! all around campus

when | wasin seventh grade and thinking it was

pretty cool that everybody was forced to look

at something that | made.

You emerged on the street-art scene with those
Andre the Giant stencils; they were everywhere!

Before you transformed them into a political
message around former [Providence, Rhode
Island] Mayor Buddy Cianci, people saw them
as just an amusing, sort of punk/radical thing.
What was your original goal with that stencil?

The Andre

with some skateboard friends, but | quickly re

hing started off as an inside joke

alized that an image in public that wasn't gov:

rate advertising

. | liked the idea of disrupt

ing the usual semiotics of consumption. Even

though the stickers and stencils started off silly,

1 that gs could gain power just by

| real

being tuated and | liked the idea of
empowerment through sheer will and repeti
tion. Later, | evolved the images in a more so

ed, political direction—but | give a lot of

phist

credit to the happy accident of beginning

sticker campoign.

With the Andre stencil and even the Obama
“HOPE" campaign, there's a sort of grassroots
effort involved in making a “thing” a thing.

Andre took off because it resonated with peo-
ple, who copied the stencil and plastered it all
over the world. Most of those people were likely
young adults, so basically it's the youth who are
deciding what spreads—it's kind of like a meme
going viral, really. That said, what do you think
the difference is between spreading something
online and taking art to the streets? Do you
think an artist can make a name for himself
simply by spreading his message online or is the
tactile, visual, physical world essential?

| respond to tac

I lov make prir .
stickers, etc. However, | use digital media be
cause it's a great way to put my imagery in front

of more people. But as much as possible, | refer
ence what | do outside of digital media because |
do think that

art are val

sonal experiences with

ingible

ble. | dlso think that where tangible
artis placed can be very important, not only from

an aesthetic or contextual standpoint but from a

philosophical standpoint. | think that the average

person should have outlets for expression avail

able in pub

the rules both creator and v

efit from experiencing art in public mor

through a phone or a computer screen

Bringing it back to Jupiter, how does it feel as a
former skater kid from Charleston being asked
to paint something that will affect and inspire
high school kids, and what do you hope these
students will gain from the wetlands project as
awhole?

Even though | wasn't a huge fan of school until
|

I do think education is

ly important. Equally as important is

tinto the world

emphasis on how we as humans f
and have a responsibility to take care of it. If my
art canincrease the appeal of enviranmentd re

sponsibility, then | feel an obligation to do what

ever | can. Art is only one »ut animportant

facet of life and culture—and | want to support
JERFSA [Jupiter High School Environmental Re
search and Field Studies Academy] in both its

creative and broader curriculum. #
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