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DEFINITION OF THE
DAY

Dominant Narrative g
5,»///' » Dominant narratives are

Describes the lens in which fhe stories fold by

history is told and society is dominant cultures, which
understood by the perspective of construct a particular type
the dominate culture (white, cis-
ﬁendered male, able-bodies,

of reality and historical

eterosexual, Christian, English- Eelspective.
speaking, class privilege) and
taught to us as ultimate truths.




Dominant narratives claim to represent all
people

Marginalized peoples, specifically, often
feel as though their experiences are not
represented by the dominant narrative,

Instead rely on personal stories as a way of
challenging these dominant cultural
narratives




Narrative Power Analysis

stories were ignored or erased to create these
Institutions norms? And, most urgently, what new stories
can we tell to help create the world we desire?”

Narratives are created by ‘
» Community
» Family
> e “A narrative analysis of power encourages us to
eligion ask: Which stories define cultural norms?
; : -
» Government Where did these stories come from? Whose
>

-Center for Story-Based Strategy
Resulting in Social Norms
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Hijra’s of India

In 1865, the British rulers of north India resolved to
bring about the gradual ‘extinction’ of Hijras.

A Hijra was the victim of the crime
under frial —

the judges criminalized Hijras as
cross-dressers, ‘beggars’ and

Governing Gender and ‘unnatural prostitutes
Sexuality in Colonial India the perpetrator was not convicted

‘The Hijra, c. 1850-1900

Jessica Hinchy



» The Hijra community appeared to the British to
be beyond the binary gender categories of
male and female

British

Aggumpﬂong » In 1871, the colonial government passed a law
that criminalized Hijras, with the explicit aim of
causing Hijras' ‘extermination’.




Pdrl&

Narratives

Hijras were accused of kidnapping, enslaving,
and castrating children. Like other ‘moral
panics’, the colonial concern with Hijras involved
a preoccupation with, and exaggeration of, the
threat that ‘deviant’ behaviors and people were
thought to pose to the social and political order.

While moral panics have been noted in diverse
historical contexts, panic was at the center of
how European colonial regimes operated
(Hinchy, 2019)



» Ancient Indian myths bestow hijras with special
powers o be able to bless people with luck
and fertility. They are believed to hold the
power to bring riches and rain (Conner, Sparks,
& Sparks, 1997).

Place in Society

Pre-colonization

The history of hijras dates back thousands of
years, where a third sex is first mentioned—and
they are celebrated—in ancient Hindu texts
such as the "Mahabharata” and the “Kama
Sutra.




Mahu of Hawaill

» Throughout Hawaiian history, “mahu’” appear
as individuals who identify their gender
between male and female.

» Beyond the Binary,” is explained: “A mahu is
an individual that straddles somewhere in the
middle of the male and female binary




HINA EXPLORES THE ROLE
OF MAHU IN HAWAIIAN
SOCIETY THROUGH THE
LENS OF A NATIVE
HAWAIIAN

SHE IS DEEPLY ROOTED IN
THE TRADITIONS OF HER
ANCESTORS AND
COMMITTED TO LIVING AN
AUTHENTIC LIFE.




Culture Genocide

Hina explains, the arrival of Christian missionaries in the 1800s imposed
Western values on the Hawaiian community.

Banning cultural expressions that celebrated diverse sexual and
gender norms and traditions- which they believed to be profane

The suppression of traditional Hawaiian values and practices marked @
turning point in Hawai'i’s history, one in which mahu began a struggle
to find acceptance.



Pre-colonization

MahU were particularly respected as teachers, usually of hula
dance and chant

MahU were also valued as the keepers of cultural fraditions, such as
the passing down of genealogies. Traditionally parents would ask
mMahu to name their children

According to the pre-colonial history of Hawai'i, mahu were notable
priests and healers.



Two Spirted

The term “Two Spirit” comes

from the idea that everyone
has both a male and female
spirit within their body,

and a person’s identity comes
not from their physical form,
but from whichever of the two
spirits is more dominant within
them.




Native
AMmericans

Europeans forced their
religion, culture, and
other aspects of life on
the indigenous people of
North America,

in an attempt to ‘civilize’
them, and one of those
aspects of belief was
gender expression.



What Assumptions Are Being Made?




Social construction theory:

« suggests that what we see as “real” is the
result of human interaction.

» Socialization: the process of social interaction by
which people learn the way of life of their society
and where they learn their specific roles in that

society.




Power is the ability not just to tell
the story of another person, but to
mabke it the definitive story of that

person.

Tl




The Binary
Narrafive Binary

= Means two

= Man or woman

» Feminine or Masculine

= Cis and some
Trans people




 Gendered Society

“Doing Gender”
Behavior, Interaction,
Socialization

Gender Ideology
Gender Identity

Gendered
Institutions




Privilege through
the looking ElEEs

»How do you define and express your
gender identitye

»What types of gender stereotypes do
yOuU encounter in your countrye

»How do you perceive masculinity?
Femininitye How do these perceptions
inform your gendere

»Do these perceptions inform the
assumption you make of others’
genders?e (Leavy, 2017)

GENDER DEFINITIONS

TRANSGENDER
The state of being male Refers 1o someene who
or female in typically does not identify with
regarding to sacial the gender they were
constructs rather than assigned at birth.
physical attribures.

GENDER

NON-BINARY

Refers to someene who
does not identify as

CISGENDER

Refers to someone whe
identifies with the
gender they were
assigned ar birth,

exclusively male or
female,

GENDER FLUID GENDERQUEER
Refers to someone Refers to someone
whose gender identiry whose gender identify
changes over time from falls on the spectrum
one end of the spectrum berween male and

to the other, lemale.
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~Orientation

-

Woman Genderqueer

Feminine Androgynous Masculine

TS Biological Sex
oo}

Female Intersex

¥ Sexual Orientation
- e
Heterosexual Bisexual Homosexual




Dominant and available narratives of LGBTQIA+ experience
are usually determined by the most populous and powerful
subgroup, lesbians and gays. Because many tfransgender
experience narratives do not conform to the available
narrative, they become untellable.

When studying narratives of fransgender experience, it is also
important to consider tellability and available narrative
(Brown, 2018)



Social Construct

* A social construction is something that doesn't
exist independently in the "natural" world, but is
instead an invention of society.

* Cultural practices and norms give rise to the
existence of social constructs and govern the

practices, customs, and rules concerning the way
we use/view/understand them.

* In other words, we all act as if they exist, and

because of our intersubjective agreement, they
do




The Triangle of Oppression:

Personal

Attitudes, Beliefs, Behaviors
(conscious and unconscious )

Cultural Structural

Unexamined Ideas Social Systems
(e.g. stereotypes) (the way things are)

What is the Impact?
on oppressed people.. ...on privileged people

Use the Triangle of Oppression to analyze social injustice so that you can make a more informed
choice about what to do about it. In social justice, we are all part of the problem and we are all
part of the solution - by committing to the life-long process of becoming effective allies.

INTERSECTIONALITY
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Coming Out Narratives

Coming out is encouraged by many LGBTQIA+ political
organizations, who began to emphasize the importance of queer
visibility in the late 1960s as a strategy of the Gay Liberation
Movement. The Gay Liberation Movement was heavily influenced
by Second-Wave Feminism'’s idea that “the personal is political,”
and members of the LGBTQIA+ community were encouraged to
come out to counter homophobia and dismantle harmful
stereotypes



LGBTQIA+ individuals
have frequently argued
that one problem with
the dominant narrative
about coming out Is that
It portrays coming out as
something that an
iIndividual must only do
one tfime.

Parents
Family
Friends
Society
NS



Coming Out vs Transitioning

Transgender people often feel as though the dominant narrative
does not accurately represent their experiences.

For them, coming out is generally more difficult, dangerous, and
prolonged than the coming out experiences of most cisgender
individuals with non-hegemonic sexualities.



Coming Out Gay

So | knew—it kind of struck me in fifth grade, like I've always known that
| liked girls and such. But like | guess | just put it off unfil fifth grade, when
it actually just hitme [...] My mom and | usually sit under the stars, and
we'll just stare up at them. So one day, we were just sitting there, and |
was like "*mom, | think I'm gay. | think I'm bisexual.” And she just goes “I
know.” And I'm like “What2” And she goes “I've already known this. I'm
your mother, | know this.” And | was like "Oh. | would’'ve appreciated if
you would’ve told me this sooner and let me know.” And she goes,
“Congratulations, that's nice.” And that was it . . . my mom pretty
accepting . .. so that was it (Interview, October 11, 2016).



Coming Out Transgender

Alright, well, a few weeks ago, | came out to my mother through a
letter. | called her and told her there was a letter hidden in the
bottom drawer —in my room. . . about an hour later, she calls me
back. And it's obvious she’s been crying. And she's very angry. And
she tells me not to tell anyone else in my family, that it would break
their hearts like it broke hers, that she feels like she's lost a part of her
soul. And, basically, she calls me mentally ill. She says that | shouldn't
lie like that, that I'm just making it up. She doesn’t believe | felt that
way since third grade, as | described in the letter ... So it's kind of
been an ongoing process. She wants me to get therapy and stuff to
try to figure out what's wrong with me. So, that’'s my story (Interview,
August 18, 2017).



Counter Narratives

One way in which members of marginalized
communities attempt to dismantle dominant
narratives is through the use of personal stories —
of counternarratives.

Art has proven to be effective in sharing
martialized peoples voices and lived
experiences

o — .er.




Method
Meels At

Arts-Based Research Practice

THIRD EDITION

Patricia Leavy

Participatory Arts
Based Methods

Use art to share stories and empower
communities. Part of my research
examines Photovoice and asks if
projects have been successful in
empowering vulnerable communities

And critigues ways photovoice has
"given-elevated voice" to marginalized
communities (or not), as well as
identifying ethical issues raised by
scholars.



What is Photovoice

Photovoice is an
interdisciplinary method with
theoretical frames rooted in
feminist theory, critical
consciousness, and
documentary photography.

SOCIAL
SCIENCE
&
MEDICINE

PERGAMON Social Science and Medicine 52 (2001) 279-292

www.elsevier.com/locate/socscimed

Capacity building to improve women’s health in rural China

Virginia C. Li**, Wang Shaoxian®, Wu Kunyi®, Zhang Wentao?, Opal Buchthal®,
Glenn C. Wong®, Mary Ann Burris’

*UCLA School of Public Health, Los Angeles, CA 90272, USA
® Beijing Medical University, Beijing, People’s Republic of China
© Yunnan Province Family Planning Commission, People’s Republic of China
¢ Yunnan Province Bureau of Public Health, People’s Republic of China
UCLA Jonsson Comprehensive Cancer Center, CA, USA
" Ford Foundation, Nairobi, Kenya

Abstract

The Women's Reproductive Health and Development Program (WRDHP) is an ambitious attempt to operationalize
two important tenets of health development thinking within a rural reproductive health context. First, it is important
for communities to participate in decisions about the services and programs that affect them. Secondly, the complex
nature of healthcare is best addressed by intervention processes which call for a multi-functional approach to planning
and coordination. In both planning and intervention approach, the WRHDP recognizes the social, cultural and
economic realities that affect women’s efforts to secure the health and well-being of themselves and their families.

The focus of the WRHDP is on capacity-building within a rural reproductive health environment, in this case
Yunnan Province in rural China. Rather than using international donor funding to provide a specific intervention, the
WRDHP used Ford Foundation funding as a lever to encourage community investment in environmental resources
that affect health, to improve the technical skills of individuals within the existing health bureaucracies, and to promote
structural changes within existing health and fes to support i ion an
community empowerment within the region’s health and agencies. This article describes how the WRHDP
created new methods for provincial and local agencies to overcome obstacles and work with one another to improve
women’s health. It also describes the processes used in the rural areas of Chengjiang and Luliang counties to assess local
conditions and needs, and the supported and expanded local efforts in improving woman’s reproductive and family
health that resulted from the processes. © 2000 Elsevier Science Ltd. All rights reserved.

Keywords: Capacity-building; Community development; Women’s health; Rural health; China

Introduction capacity of the local system to better serve their own

people. The hope s that such programs can become fully

Interest is growing in international program designs institutionalized and self-sustaining by the end of donor
that address health within the social and economic  funding.

context of people’s lives. At the same time, there s a
need for programs that can be integrated into the client
country’s own health system, and that enhance the

*Corresponding author. Fax: +1-310-794-1805.
E-mail address: vel@ucla.edu (V.C. Li)

Developing programs that address these issues re-
quires a new emphasis on collaboration and flexibility in
program design. Local agencies must be involved in the
design process to the point where they feel that the
program’s goals are their goals, and significant efforts
‘must be made to incorporate the program’s resources
(funds, material, and personnel training) into the local
health system. This approach requires that as much

0277-9536/00/8 - see front matter © 2000 Elsevier Science Ltd. All rights reserved.

PILS0277-9536(00)00132-5
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Photovoice utilized photography
(and sometimes videography) to
facilitate dialogue with
communities.
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Photovoice has
three main goals:

1. to enable people to record and reflect

their concerns, as well as those of their
community

2. to promote critical dialogue and
knowledge about imporfant issues of
equality and social justice through large
and small group discussion of
photographs and narratives

3. toinfluence ChieRciE CIESRiE IS
policymakers (Wang & Burris, 1997).




3
eY0)
= 5 S <
S e SEEEE ©
Lmemocswtg
e.ae.WHMS:wn
S & a= R B
WS s D O
et o
<D) =
2 B e 2 o o
v.mwa.wwgwe
= e =
D S
up.wmlwematw

so=5s -

i
\

kv
s |

N AR

ity

L




How Is Photovoice
Empowering

Photovoice can help people, whose
needs are often ignored, gain control
of their story, |l.e. counter narratives.

Individuals gain the confidence and
skills to tell their own stories directly to
the people who can make @
difference.




Transgender
Ally

» The 2016 presidential election
was a pivotal time for trans
people across the country.
During the election, there was
an increase in anti-LGBT rhetoric

» Donald Trump’s proposed
transgender military ban, along
with a reversal policy on the
ability of fransgender students
to access school bathrooms,.




September 18, 2017

Dear Kalki

| am a doctoral student interested in doing my
doctoral research on the hijras. | hope to
highlight the infersections of other cultures that
celebrate gender diversity.

| greatly appreciate this opportunity and look forward to
supporting and highlighting your work as an activist and
social change agent,

Warm regards,




Artivist

A person who uses art to address political and social oppression







Arf show
Shut Up

A hundred transgender
people from across the
country tell their stories of
pain through art at

"Shut Up” a show by
transgender activist Kalki

Subramaniam
https://www.thehindu.com/entertainment/art/angry-indian- =~ » . A \
goddesses/article26664585.ece 9, ' ’ L » ’ J o -
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MAY 17

INTENATIONAL
DAY AGAINST

HOMOPHOBIA
@SAHODARl TRANSPHOBIA
ae L AND BIPHOBIA

READING FROM THE
REDWALL PROJECT

17.05.20 at 10:00AM

Instagram Live!
@Kalkionline

Read by:
Kalki Subramanim

Breaking down Siamization and
challenging the narratives
biases

UNCoNSCious

gocial Construct

New narrative

Humanizing
Question where did this narrative start
and who does it benefit and harm

Decolonizing

Who's story and who should tell it
Art breaks down the class gender
educational barrios




“I'm on a MISSICKENES
empower India’s
Transgemeis

community, one
painted palm at a
time"

» https://www.cnn.com/style/article/kalki-subramaniam-
opinion/index.html
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Dismantling Dominant Narratives of
Transgender People through Art

Poetry ~Performance ~Paintingsi= =Xl

When the dominant culture is infroduced 1o
individual stories - biases can be dissolved
allowing them to see transgender people as
part of their community — as individual who
disserve respect and dignity -to be who they
are without judgment or ridicule.

Transgender people are creative and gifted,
having the ability to embody both masculine
and feminine energies.




I3 SAHODAR!

TRANS ART & STORIES CURATED bY

TRANS ART & STORIES CURATED BY



Transformative Arts Project is a
nonprofit created to provide
empowering art-based
programs that amplify the
voices of vulnerable
communities.

« Partnering with other programs
» Serving martialized communities




Thank you!

Feel Free to contact me gc you have any questions or to learn more about photovo lce

or how to utilize arts based methods

Photovo iceempowermentcom

Email: laurasbsherwood@gmail =~ Website: transformativeartsproject .org




