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BELONGING

BELONGING-is a term of affinity, association and kinship
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From Chinese Laundry Stories/
Images of Migration and Sacrifice
to the Contemporary Arts

am a Chinese Canadian, my grandfather,

known only to me as gon-gon,

Grandfather, came to Toronto in 1911
when there was a Chinese population of
approximately 200,000, about 2,000 of which
were immigrants mainly from farming
communities of the Pearl River Delta in
Guangdong Province. As a labourer he
established two hand laundries. The main
dialect spoken was Taishan.

The first Chinatown was established in the
1890’s on Queen St East in the Wilkie Block,
1886, the oldest known Chinatown in Toronto
and no longer exists.

The Globe and Mail newspaper, July 9, 1887
noted, “Chinamen” have been in Toronto,”
saying there were 30 Chinese men ages 18-
50 years.” These men found work or built
laundry establishments, because they
realized there was a market for washing
services with the lower prices they were
willing to charge.

The first wave of Chinese were bachelors stuck here as labourers after building the Canadian
railways. In order to survive once the railways were finished, they continued to work at low
paying occupations and operated restaurants or laundries. They did not have citizenship,
therefore no rights to services or education. The first hand laundry was owned by Sam Ching
located at Adelaide St /Yonge St, Toronto. Having a hand laundry only required a scrub
board and access to hot water. Chinese restaurants were established to serve the local
immigrant population, but began serving western dishes to supplement their income.
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Chinese from hiring Caucasian women, as the Chinese were associated with the evils

of the opium dens. Consequently, these restaurants had to struggle and remained
open for long hours. They were a meeting place for the community bachelors who only had
hotplates in their rented rooms.

l ' nfortunately, due to a lack of Chinese women and the fact that the Exclusion Act barred

The Chinese were not allowed to own property having restricted covenants written into the
mortgages, which did not allow homeowners to sell to anyone else other than persons of the
Anglo-Saxon race. In early 20th century real estate ads you would see “restricted
neighbourhoods” including other “undesirables” to include, “Anglo-Saxon Protestants,
immigrants, Negroes, Asians, Jews, and Catholics.”

There was racism but the Chinese did addressed it openly. They were the targets. In the
leading newspapers of the 1800s, Prime Minister John A. Macdonald stated that, “the
Chinese are like lice and will never integrate into Canadian society.”

When jobs dried up after the railroad was built, the increase in cheap Chinese labour caused
resentment and unrest in the Caucasian population. The most violent expression of this took
place in Halifax: February 18th and 19th, 1919, just months after WWI ended. A white soldier
refused to pay his bill at a Chinese restaurant. He then stole money from the register and told
the police and his friends he had been beaten by a Chinese man. This caused outrage and
initiated riots against local Chinese businesses.

Newspaper headlines read, “ Rioters Wreck Six Chinese Restaurants” and “Over A Hundred
Are In Hospital as A Result of Rioting”. At the end, several thousand soldiers and civilians
destroyed Chinese owned businesses around Gottingen, Buckingham and Barrington
Streets. There was a call for city officials to respond, including compensation for damages,
which were refused. To this day, there is no Chinatown in Halifax.



part of the silence and lack of oral stories may have been our own reluctance resulting

from fear or shame about speaking up. We didn’t want to provoke attention, since it
might have endangered our status in this country. This may no longer be the issue, but this
lack of voice hampers Chinese ability to create a voice for ourselves and our rights as
citizens. As long is there is no authentic voice, the Canadian Chinese population will remain
marginalized and ghettoed within their own communities.

S ilence is accepted by the Chinese community. There are few oral stories. In the past,

Enforced inactivity due to covid has made a lot of people more conscious of who they are
and where they come from, and in some instances, this has provoked a rise of anti-Asian
hate-crimes. | began to question and dig deeper into my feelings, feelings that were buried
as a result of being a third generation Chinese Canadian. But with the anti-Asian violence |
saw developing, | began to question my history.

| began to ask myself if, “I truly belonged”, even though | was born here. | also felt compelled
to look deeper into my family history. This deep look was compounded by the death of two
family elders, my uncle in New York and my mother in Toronto. Histories that had been
buried as dirty family secrets, began to rise into the light.

Yes, | was born here, exposed to the Chinese culture of food and habits but without any
cultural history connecting me to Canada or to China. It felt like being a ghost, not unlike the
bachelor railway labourers who had been stranded in Canada without family.

During covid, | thought more and more of my grandfather’s occupation of owning a hand
laundry and eventually an 18 room rooming house in the Ward. It was a very hard life, a life
of sacrifice that | have benefitted from. He fought the fights that gave me basic rights. |
wanted to pay an homage to the sacrifice of that generation. It was important to me because
| am one of the last witnesses of the generation that was affected by the Exclusion Act 1923-
1947, the legal document that kept families separated for decades and basically said that no
one of Asian descent was allowed into Canada.

| worked on this theme of Hand Laundry and submitted my proposal to an organization that
supports local history and culture to ask for publicity support and it was rejected. Despite the
highest record of Asian hate crimes and assaults in Canada’s history during covid. As, | was
one of the last links, | decided that the only way this story could be told was to do it myself
and allow others as an homage to the ancestors whose silence | would finally break.

MR GHONG YEES’S LAUNDRY AT 48 ELIZABETH ST



Chinese Canadians have to speak up. For too long our culture has been largely ignored, in
spite of our contributions to Canada.

That is the how and why of Belonging.
THE PINK DRAGON SEED FUND to launch of private support/funding for Asian voices
2023

“If we do not to invest in our history, it will be blown away in the
wind and will be no more.”—Carol Sing Lun Mark

For more info contact Carol Sing Lun Mark arsnovaarts@gmail.com
FOLLOW INSTAGRAM @amazingmosspark
@theloveoftealounge

CALLING ALL CHINESE CANADIAN ARTISTS

We introduce BELONGING- from Chinese Laundry Stories of Migration and Sacrifice
to the contemporary to include voices on an open submission for artists in each
major city for a Canada wide exhibit.

BELONGING EXHIBIT will be travelling across Canada to exhibit at venues, purchase
of NFT will fund transportation, installation costs.

SUPPORT US BY PURCHASING THE NFT,
PINK DRAGON, 3000 edition

$17 at time of minting;prices will fluctuate
http://bit.ly/3JA3si4
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The Chinese Railwaymen'

One worker died for every mile of track laid through tt



Who Built Canada’s Future

1e Rocky Mountains between Calgary and Vancouver



GROWING UP IN THE WARD CAROL SL MARK
PAPER, ACRYLIC, CANVAS 2023




CAROL SL MARK’S STORY

This exhibit is an historical story as well as the personal story of my grandfather, “gon-gon”,
who opened two Chinese laundries in Toronto. But it ends as everyone’s story, everyone who
has struggled with racism in migration. The story of the Chinese Hand Laundry and its
significance in the Canadian immigration story may be familiar, but the endurance and
sacrifice of those generations and true historical significance is little-known.

With famine in China during the late nineteenth and early twentieth centuries, many younger
male members of families left in order to find work and mail money to support their families at
home. It is also the story of tea and its obsessive consumption by the British, which led to the
Chinese becoming addicted to the opium supplied by the British for the purpose of balancing
trade. This in turn led to the Opium Wars. In addition, there were other factors which impacted
on political and economic destabilization in China.

In North America, after the Gold Rush and the building of the railway with cheap Chinese
labour, governments, including Canada, called for the ban of entry of Chinese immigrants.
The Chinese Immigration Act of 1885 imposed a head tax on all immigrants from China. With
virtually non-existent employment possibilities, the only business opportunities open to
Chinese men were restaurants or hand laundries. One could open a hand laundry with hot
water, wash board, isolation and long hard hours of work. My grandfather eventually had two
of these laundries which started in Toronto in 1910, after he arrived from Guangdong
Province, China.

Many Chinese men lived in rooming houses separated for decades from life with their
families. They experienced isolation and prejudice in Toronto, where there were ongoing
reports of suicides in the local papers. Somehow, my grandfather was able to buy a rooming
house in the Ward (the worst neighbourhood in Toronto at the time) with 18 rooms. It was
occupied by our immediate family and single Chinese men who came from China to work for
their families in China. They were isolated in Canada by the Exclusion Act, war and
communism.

The Exclusion Act created separation and isolation in Canada for Chinese men. That is why
there were few families from this time in history. That only changed in 1970 thanks to Prime
Minister Pierre Trudeau. Then, we had Asian families immigrating to Canada.

When available, we will be serving Pearl River tea to visitors as well as offering tea packs for
sale and to take away to share, and reflect among themselves on their own personal story of
migration. This will also be a reminder of our heritage because the tea from Pearl River Delta,
Guangdong Province, underscores how tea affected our story of migration.

“We acknowledge the land we are meeting on is the traditional territory of many
nations including the Mississaugas of the Credit, the Anishnabeg, the Chippewa,
the Haudenosaunee and the Wendat peoples and is now home to many diverse
First Nations, Inuit and Métis peoples. We also acknowledge that Toronto is
covered by Treaty 13 with the Mississaugas of the Credit.”
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183 Gallery 183 Queen Street East, Toronto
M5A1S2

February 17-March 5, 2023

...but the Chinese have experienced challenges in
Canada since the 1850's, the Exclusion Act barring
anyone of Chinese origin from entering Canada, 1923-
1947, and present day hate crimes triggered by covid.
As a Chinese Canadian, | want to explore and examine
our unique voices of belonging.

Where is the place we call home and how does it
connect us to where we will be in the future?

CURATOR- Carol SL Mark
ARTISTS-Ash Cong-Bowers, KV Duong, Anson
Ng, Freda Tan, Mia Yu Kitty, Jenny Zhang



Ash Cong-Bowers

sh Cong-Bowers is half Chinese with a mother of Chinese descent
who immigrated from China in the lafte ninefies.

His work allows him to explore his emotions in a non-judgemental lens. Each
piece he makes expresses his struggles with how he perceives and
interacts with the world, in a way such that the viewer can feel as if they
have emerged into a new world. He paints without a plan or vision
because it allows him to enfer a state of meditation where he can make
honest and raw work, thus allowing the arfwork to become its own
separate entity apart from the creator. This allows the viewer 1o connect
with the work in a way that is different based on the circumstances and
feelings of each individual.
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UNTITLED, acrylic on canvas, 48" by 48" $450




METAMORPHOSIS, acrylic on canvas, 36"x48” $350

METAMORPHOQOSIS, acrylic on canvas, 36"x48” $350




ROOM, acrylic on canvas, 48“x36" $400




BLUE BOY, acrylic on canvas, 60x72” $1,000




PLEASE SUPPORT ASIAN ART IN CANADA BY PURCHASING OUR ANIMATED
NFT, MINTED ON THE ETHEREUM BLOCK CHAIN. ONLY $17. YOUR
PURCHASE WILL HELP ALLOW THIS EXHIBIT TO TRAVEL ACROSS CANADA.

SHOW YOUNG ASIAN ARTISTS THAT YOU REALLY CARE ABOUT THEIR
FUTURE, AND THE FUTURE OF ART IN CANADA. CLICK THE LINK BELOW.

Or, if you don’t want an NFT, “Buy me a Tea,” by clicking below.
You’'ll still be supporting our cause. Thanks.


http://bit.ly/3JA3si4
https://www.buymeacoffee.com/amazingmosq

KV Duong

as historic Vietnam War images and documentation, his own

body painting images, and found objects and materials that
have personal significance. He retells a history that has been
distorted through media censorship and displaced through passed-
on experiences, and in so doing suggests a new psychological
reality. The material surface is corrupted—ripped, scratched, painted
over—to disrupt any simple representation. The traumatised surface
of the final work responds to conflict and the altered effects of the
original events of war migration and suppression of speech. In some
works, perspective and scale are warped to create a tension
between the object and subject relation.
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Duong creates imagined landscapes using various media such

Unhomely
Live performance at Canning Gallery, London UK. 2022
https://youtube/86aA0Oe0n0Sw






DEEP END
Oil and transfer on 300 gsm paper
8.267x11.8 inches, 2022
$495



FAMILY ASSEMBLY
Oil and transfer on 300 gsm paper
8.267x11.8 inches, 2022
$495



FLOWER MARKET
Oil and transfer on 300 gsm paper
8.267x11.8 inches, 2022
$495



30th APRIL, 1975 (On Loan)
Acrylic, ink, rusted nails, and mulberry paper
on canvas 48 x 36.2 inches

30th APRIL, 1975, The end of the Vietham war and the reunification of Vietnam.
But for many Southern Viethamese people including KV's family, this date
marked the start of communism and a stark change in political regime. Over the
next two decades, almost three million Vietnamese people fled the country,
including around 800,000 by boat. KV's relatives were part of the boat people
who made it safely to Canada. His immediate family was sponsored to Toronto
in March of 1987 where they resettled.



Anson Ng

painter born in Thailand and raised in Toronto. Primarily painting

in oil and digital mediums, his work explores the dialogue
between us and the spaces we coexist with. Having an affinity for
working ‘en plein qir’ his paintings highlight landscapes as living,
timeless entities by portraying the value in its impermanence.

Q nson Ng falls in love with places. He's a Canadian landscape

The path of an artist wasn’t always clear to him. Prior o being a
dedicated painter, he worked between his family restaurant and the
culinary industry in Toronto for nearly a decade. Dissatisfied and
uninspired he then wholeheartedly pursued art and graduated at
Sheridan College Honours Bachelor of lllustration (2020). There he
rediscovered the beauty of our natural world, found peace in the
changing of seasons, and recognized an unfamiliar emotional
response within himself. Graduating into the pandemic, painting ‘en
plein air’ (in spite of lockdowns) was what ultimately helped him cope.
The physical distance and solitude ignited a new found conviction to
capture and portray the ever changing world we live in.
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NEON BUFFET 2022
12x16, archival print, Toronto Chinatown, 2022

$100



SANG’S GREAT SEAFOOD

12 X 16 archival print, Toronto Chinatown

$100



KAl WEI
12x12 archival print, Toronto Chinatown, 2021

$75






Toronto Chinatown
9”x12” watercolour on

paper $700




Freda Tan

For Freda Tan, moving to Canada feels like the art-making process of a
harmonious collage — with the best effort to seamlessly connect and logically
make sense of the whole project. Yet by the natural definition of ‘collage,’ it is
hard to conclude what belongs. Her Chinese culture has always been an
important part of her. It is her emotional backbone and her inseparable identity.
After a few years of living here, the differences between Chinese culture and
Canadian culture never clashed. They became intertwined and overlapped and
altogether constructed her viewpoints and contributed to her sense of
belonging. She has spent almost 2/3 of her life in China and the other 1/3 in
Toronto, Canada. And just like she cannot re-insert any experience she may
lack here in Canada; it is also impossible to forget or to leave behind the life
she lived when she was in China. “In some way, some part of me is always
missing, at the same time, what you’re afraid to lose will always be there. Such
a mind set definitely plays a role in my art process.”

Even though her paintings usually do not pertain to any demographic
categories or have a particular cultural voice, they often are from the viewpoint
of an observer. They express the feelings of, a person of Chinese descent
living in a land which pardoned her uninvited whistle stop, while she tries to
build a meaningful connection to it.

It is hard to say that you belong, when you are not completely comfortable at all
times. She occasionally finds herself in this ambivalent position. There are
times when she must make decisions just to navigate the obstacles imposed by
hierarchy and racial dynamics. Sometimes she is put into a situation that
seems to call for a reaction, but she knows it is best to not to react. And this is
where art comes into play for her. As she puts it, “l am on a journey to find my
own self and belonging.”
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COLOR ME IN, 247 x 24” acrylic on canvas $250

Like many travellers that visited and eventually migrated to Canada by themselves, belonging
means to find a sense of self — the sense of self that enables one to be proud of being oneself,
and to stay strong in difficult circumstances and not to blindly follow the rest of the world. Even
if we were often being put into a situation, we adapt to it and we color ourselves in the colors

that make sense to us and thrive.”



CITY LIFE 1 18”x 24” acrylic on canvas $350

inspiration are reflective glass windows on corporate buildings. She believes that such

building complexes are too ordinary to be significant landmarks as they are pertaining to
mostly all major cities in North America, yet it is hard to neglect the fact that it is the people
living and working here make up the core of downtown Toronto and their seemingly shiny
buildings made the areas desirable.

The above 2 pieces are Freda’s viewpoints on Toronto city life. The initial sparks of



CITY LIFE2 16" x 20” acrylic on canvas $350

In both paintings, the whole piece is segmented into grids, mimicking glass pieces of the
building wall. Color blocks represent the view looking outside in and more realistic clouds are
more or less the view one can see from inside out. In the second painting, with the hope to
romanticize living, pink was used as the main color theme. As the pink of sunset glowed in the
wall-mirrors, people start to look up to the sky and appreciate the days passing by and coming
along, the gentleness of one’s tenderest heart is revealed.



Mia Yu Kitty

stranded in Canada after the pandemic. Mia now studies drawing &

painting at OCAD university, her painting practice is rooted in a curiosity
about the metaphors behind objects, observations of society, and translations of life
experiences. Her painting style is derived from her own fragmented memories,
mixed with personal life experiences, feelings and emotions, the combination of
reflection, imagination and fantasy is the basis of her deeply emotional painting
explorations. Her paintings focus on both figurative and abstract language. As an
Asian living in North America in a global-changed era, Mia's work explores identity,
isolation, marginalization, discrimination, culture colonization, violence, and
relationships in narrative images.

M ia Yu Kitty used to be a self-taught art enthusiast from China who was
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EZRZBWETE, MiallTEEOCADAREZILEH , L EREERTFNXYE R
KRS ML ME  UERNEFLERNEL, HHNLERERE TitE
CEBMIEZ , BEBNMNANEERN., BEMNEE, RE. BRMOENLEES 2
REBRLERZENEM, W E/ERNNUETFHERMMRWIBEENIRR, EA—
NEFRELSRTRNIEENTMA , MiafERIFET TUNEENAENNEH
BGHNEHR, ., L5, B8, ULER, &5, UEkXxHK,



MODEL NO.3, 40”x30”, Oil on canvas, 2022. $1300



MODEL NO. 1, Oil on canvas 40x30, 2022 $1500



MODEL NO.2, 24”’x36”, Oil on canvas, 2022. $1300




GO HOME, Acrylic on canvas, 20x16, 2022 $1500

Contemporary immigrant life is far from my original culture, creating a conflict between
traditional culture and my current life. In a highly developed modern society, returning to my roots
and remembering my identity and ethnic culture is a challenging and worthwhile lifelong pursuit. The
collage of words and photo-like images constitutes a reflection of the fragments of my own life.
Combining elements that do not exist simultaneously in physical space implies a struggle and
acceptance. [ have been considering the intertwining or subversion between reality and dreams, and
my paintings continue to explore moments that explore the blurring and boundaries between these
two spaces of the mind.



BEFORE DAWN, NO.1,
mixed media

collage on canvas,
14", 2022

BEFORE DAWN, NO.2,
mixed media Colloge
on canvas, 14”, 202

BEFORE DAWN, NO.3,
mixed media colloge
on canvas, 14”7, 202

$1000 IMAGE SET
BEFORE DAWN, Triptych mixea media on canvas 14” *3, 2022

This triptych is a progression of post-war emotions presented as an anti-war theme, presenting a
visually chaotic and complex feeling. Focusing on the social impact and negative emotions caused by
the events in Hong Kong and the war in the Middle East, [ use abstract language to to present the
damage and disaster of war on human beings through describing the time, place, and people; the

beginning, the climax, and the end; the intensity, the calm, and the tragedy.



Jenny Zhang

Canada. She specializes in original paper cuttings and cityscape paintings

that explores self-identities, human relationships and cultural connections. In
2022, she received her BFA (Bachelor of Fine Arts) in Drawing and Painting from
the Ontario College of Art and Design University.

J enny Zhang is a Chinese-Canadian multidisciplinary artist based in Toronto,

Jenny has been working with paper cuttings for over a decade to focus on the
contemporary manifestation of Chinese traditional art. She has developed a
unique stylistic approach that combines reduplicated abstract patterns and
detailed realistic drawings. All aspects of her artistic process is entirely done by
hand. Featuring the aesthetics of both Chinese painting and Indigenous art, her
unique paper-cuttings reflect an inspiration sourced from a multicultural
experience. It has encouraged a conversation between the past and the present,
east and the west, and the imaginative and realistic.

Jenny Zhang REREZRSMNMEREFZAR, MEKEDHIERGIBIHKRK
HRRABINE, ABRKRRMLERR, #2022 F , #IRE T ZRABZARERITE
B2 B ZRE T F10

Jenny NEEIKTEEETRF , AT ETEIPELEZ ANIARNKRIALN,
Mﬁﬁ?ﬁaﬁﬁMH%ﬁ“ﬁﬁi HEENHREREFANEXLLEMEE

XETEMETHFEENMALZARNEE , BRI THSILEEMBE RN ZAR
i@agg%ﬁﬁﬁﬁﬁﬂﬁﬁ£EME\Eﬁﬁﬁﬁsm%ﬂﬁﬂ%ZEM%
RAX


















Jenny Zhang, Paper-cuttings small, 2020, Coloured paper, 3.9 x 3.9 inches
Small square paper-cuttings with white frame
Price: $30 each See above

Left: Jenny Zhang, The First Muk Min, 2023, Coloured paper, 6.4” high x 8.2” wide
Right: Jenny Zhang, Dream river, 2023, Coloured paper, 6.4” high x 8.2” wide
Wooden transparent double-sided frame with layered paper-cuttings

Price: $150 each

Left Top: Jenny Zhang, Bamboo Brown, 2021, Coloured paper, 3.9 x 3.9 inches
Right Top: Jenny Zhang, Muk Min Pink, 2021, Coloured paper, 3.9 x 3.9 inches
Left Bottom: Jenny Zhang, Muk Min Blue, 2021, Coloured paper, 3.9 x 3.9 inches
Right Bottom: Jenny Zhang, Muk Min Grey, 2022, Coloured paper, 7.8 x 7.8 inches

Small square paper-cuttings with black frame

Price: $75 each



Jenny Zhang, Lotus in Another World, 2021, Coloured paper, 15.7” x 11.8”
Medium Large paper-cutting with pale wooden frame

Price: $240

Jenny Zhang, Pink Chrysanthemum, 2021, Coloured paper, 7.8” x 11.8“
Medium paper-cutting with pale wooden frame

Price: $200
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