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I NT. KOD - N GHT

FREDDI E | ays his head back on the couch. W see a head
bobbi ng up and down, giving himhead. It is TINA but we don't
see her face.

Li quor bottles litter the table. He is a man that has
everything he wants but has | ost everything he needs. He
| ooks up as soneone approaches. The first shot hits him

Ti na ducks away, scream ng.
The scene is nuted and sl owed down. Gunshots are all we hear.

Freddie is shot twice nore, a bullet shatters one of the
bottles. He shakes in the chair as the bullets hit him W
see the club frombehind him The club is in chaos.

| NT. BARBERSHOP - DAY

We are | ooking at the back of Freddie's head in a barber's
chair.

BUTCH ( OS)
Pinpin is easy when a player | ooks
good.

But ch spins the chair around to face the canmera and for the
first time, the audience sees Freddie in all his glory
| ooki ng novi e-star gorgeous and razor-sharp.

FREDDI E
Naw unc, ny pinping days are over. |I'm
a one-woman nman t hese days. W see the
ot her barber JAMES cutting a dude's
head in the next chair.

BUTCH
| still can't believe goddamm Freddi e
Cole is getting marri ed.

FREDDI E
Shit, neither did |I. But Sinone is a
game- changer

JAMES
| thought the sanme thing about ny
first wife and ny second, and
third....



BUTCH
( LAUGH NO)

Ni gguh, you just a sucker for |ove!
But Freddie, now this nmofo had sone of
t he baddest bitches | ever seen.

Ni gguh you was ny hero!

FREDDI E
Naw Unc, you just don't know.

See, you

see these broads at their best, but
you don't see them mnmscara running,
bangi ng at your door at two in the
norni ng butt naked with a butcher

kni fe and a broken heart.

BUTCH

Man, the day a butt-naked woman at ny

door beconmes a problem 1'1]

be t he

first one in line |l ooking for trouble!

JAMVES
Ri ght behi nd ne!

They all laugh. SLUG (25 big nuscul ar,
t hi ck redbone), bust through the door.
armand a gun in the other hand. Kandi
neet .

SLUG
VWhich one is Freddie, bitch?

KANDI
H m baby! You're hurting ne!

bl ack) and KANDI (20'S
Sl ug has Kandi by the
and Freddie's eyes

Slug rel eases her wwth a shove and then steps in front of

Fr eddi e.

SLUG

You know her?
FREDDI E

Ni gguh, you can't be serious.
SLUG

Mot her fucka did you fuck nmy w fe?
FREDDI E

(1 aughi ng)

w fe?



KANDI
| said-

SLUG
Shut the fuck-

That split second is all Freddie needs to grab the clippers
out of Butch's hand by the cord and swing theminto Slug's
face, knocking himoff bal ance.

Freddi e junps out of the chair and comrences to beat Sl ug
down, dropping himto the floor.

Slug drops the gun. Freddie picks it up and begins pistol-
whi pping Slug with it. Kandi junps on Freddie's back.

KANDI
Get off him

Freddi e slings her off his back.

FREDDI E
Stupid bitch! Y all deserve one
anot her!

KANDI

You ain't shit, Freddie!

FREDDI E
Nei t her is your raggedy-ass pussy! Wy
you think I ain't call you back?

Freddi e tucks the pistol as he wal ks out |aughing. Kandi
kneel s besi de an unconsci ous Sl ug.

KANDI
You gonna get yours, Freddie, you
gonna get yours!

Freddie pulls the cape fromhis neck and hands Butch sone
noney.

FREDDI E
Sorry about that, Unc.

He wal ks out of the shop.
| NT. FREDDI E' S APARTMENT - NI GHT

It's Freddie and Sinobne's engagenent party. Bl ack, D onne,



Mom Butch, and Janes are all in attendance.

There is a sizable crowd mngling and dancing. Sinone is
showi ng off her ring to a circle of wonen, while Freddie is
tal king with CREAM and Brianna. Butch and Janes are present
as well as a hand full of other guests including D onne.

CREAM ( OS)
Cuzzo!

Freddi e | ooks and sees Cream and Bri anna enter the room

FREDDI E
My dude.

Freddi e and Cream enbr ace.
FREDDI E

Ni ggh, what is your country ass doing
up in the Bricks?

CREAM
You know | couldn't mss seeing the
woman that |ocked ny lil' cuz down.

They | augh.

CREAM
This is ny lady, Brianna. Bri, this is
Fr eddi e.

BRI ANNA

(shaki ng hands)
Nice to neet you, even though | feel
like |I already know you, as nuch as
Cream t al ks about you.

FREDDI E
Sane here. Hold up. Sinone!

Cream and Freddie look in Sinone's direction, while Brianna
is checking Freddie out. She is attracted to him Sinone
conmes over

FREDDI E
Bae, this is ny cousin, Cream and his
| ady Brianna.

SI MONE
H , how are you?



BRI ANNA
(1 ooks at the ring)
Ckay, | see you Mss Bling. You gotta
tell me how to get one of these out of
this one here.

Freddi e and Cream wal k of f.

FREDDI E
" mglad you nade it.

CREAM
| saw the post, so | couldn't resist
surprising you.

FREDDI E
Now, what's the real reason you cane?
CREAM
Real reason? To share your happi ness.
FREDDI E
Ni gguh, | ain't seen you since | cane
home and you drive all the way up here
for a party? | love you to death, but

| know you, too.

CREAM
Ckay, okay, I'mtrying to make it

shake back in the A
Mom wal ks over.

MOM
Conme dance with me, son

FREDDI E
Hol d that thought, Cream

CREAM
Gotta save ne a dance too, auntie.

Freddi e dances with his nom Sinone smles as she watches on.

MOM
"' m proud of you, Freddie.

FREDDI E
Is that right?



MOM
Yes. You did good with Sinone. She
beautiful, smart, cones froma good
famly.

FREDDI E
They didn't even show up tonight.

MOM
Well you didn't exactly nake this easy
for themto accept you either. Junping
frombed to bed, acting just |ike your
father. Wnen aren't just scorned
anynore, they are nuch worst nowadays.
| "' m happy you finally stopped playing
around and asked her to marry you.

Freddie smles at Si none and extends his hand to her and she
cones over to dance with them

Cream and Breanna join in on the fun
| NT. FREDDI E APARTMENT - NI GHT
Freddie and Cream are off to thensel ves.

FREDDI E
So what's up?

CREAM
Like I was saying, It's a drought in
the A, so I'mtrying to nake it rain.

FREDDI E
Man, | don't fuck around no nore.
ain't trying to go back

CREAM
Ni gguh, you did a punk-ass three
years, | did eight.

FREDDI E
And you still ain't |earn?

Cream pl ayfully boxes him

CREAM
Man, fuck you. No guts, no glory.

FREDDI E
What happened to your | ast connect?



CREAM
Fucki n New York ass ni gguh, thought he
could play nme so, you know, play
stupid ganes. ..

He nmakes a gun with his hands.

FREDDI E
Naw, you was just on that bullshit.

CREAM
Either way, you famly, so you know
' m gonna play fair.
Freddie starts to answer but his phone rings.

We see an inmage of G NA on his phone, | ooking deliciously
inviting. Freddie steps away from Cream and answers.

FREDDI E
| can't talk right now, but I'msure
you know t hat .

CUT TO
EXT. CONDO - BEDROOM NI GHT
THE CAMERA DOES A SLOW PAN FROM THE BOTTOM OF THE BED, VWHERE

WE SEE SI LK SHEETS BUNCHED UP, THEN WE SEE G NA' S PERFECTLY
PEDI CURED TOES. THE CAMERA TRAVELS UP TO HER CALF

G NA
Who said | want to tal k?
FREDDI E
What el se do people usually do on the
phone?
G NA
Face-tinme me and 1'll show you.

Freddi e gl ances around then Face-Tinmes G na, she is
mast ur bati ng.

G NA
Peek a boo.

FREDDI E
' mat ny engagenent party, G na.



G NA
Then conme here, so | can give you your
weddi ng gift.
Sucks her fingers.
FREDDI E
| told you we had to chill for a sec.
G NA

| know, but you didn't nean it. She
may be your obsession but |'myour
addi ction. Cone get your fix.

Freddi e | ooks around.

FREDDI E
You got that for nme, though?

G NA
(rolling eyes)
Yes, Freddie. Now hurry up, |'ve
al ready started w thout you.

FREDDI E
" mnot playing with you, G na. You
better have it when | get there too.

G NA
It wll be here when you...cun(noan).

| NT. FREDDI E APARTMENT - NI GHT
Freddi e hangs up. He | ooks over at Sinobne. She is talking to
Cream and Brianna. Freddi e approaches and hugs her from
behi nd.
S| MONE
Rude. Your cousin cones all the way up
here and you're on the phone.
FREDDI E
| gotta go handl e sonething. 1'Il be
back soon

Freddi e ki sses her neck.

Freddi e ki sses her again and wal ks out the door. Sinobne



stares after himin disappointnent.
7 | NT. CONDO - NI GHT

Freddie walks in wwth a key. He hears the nusic playing
softly. He takes a few steps and sees G na's stilettos strewn
haphazardly on the rug. As he wal ks toward the bedroom he
sees her fur, then her dress, her bra, and her panties.
Freddie enters. Gna is spread out on the bed.

G NA
You |i ke?

FREDDI E
My favorite color.

G NA
It's ready for you to taste? Freddie
ki sses her leg. She pulls himup on
top of him

QUI CK CUTS OF EROTI C SEX
8 | NT. CONDO - BEDROOM - NI GHT
Gna is laying on Freddie's chest.
G NA

| heard about you and Slug at the
bar ber shop.

FREDDI E
Who told you?

G NA
Hello, | run this city. | know
everyt hi ng.

FREDDI E

Correction, your uncle runs this city.

G NA
Oh, you doubting ny gangsta?

FREDDI E
(he sm | es)
| don't want no snoke.

G NA
That's what | thought.
(beat)



10.

Seriously, Freddie, they work for ny
uncl e and | know how t hey get down.
Let e tal k-

FREDDI E
| don't need you to talk for nme, G na,
| can handl e m nes.

G NA
Baby, you don't have anything to
prove. Just let it go.

FREDDI E
He brought that shit to ne! I'm
chillin', but if he want it, he can

get it, no cap.

He gets off of her and sits on the side of the bed. He grabs
his pants to put them on.

G NA
And t hen what? They cone back, then
you, then all y'all dead? Baby, think.
You did your tinme, don't |et nobody
pul I you down. You have so nuch
potential, so nmuch energy, Freddie.
That's why | wanted to tell you that
...

G na stops short.

FREDDI E
That's why you what ?

G NA
Not hi ng.

Freddie grabs his shirt to put on.

FREDDI E
You got ne right? Where is it?

G na nean-nugs Freddi e. She opens the drawer next to the bed
and pulls out a wad of cash. She throws it at him

G NA
Just go, Freddie, run away little boy,
back to your little girlfriend, okay?

G na turns away fromhim Freddie stands up and continues to
put on his clothes. He kisses G na on the cheek
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11

11.

FREDDI E
You know you al ways gonna be m ne
right. I'll call you

G NA
Don't bot her.

Freddi e wal ks out.
| NT. FREDDI E APARTMENT - BEDROOM - NI GHT

Freddie is standing in the doorway | ooking at Sinone
sl eeping. She is angelic. He wal ks into the bat hroom

A beat.

Si none opens her eyes as the shower cones on.

| NT. MAN MAN' S CAR - DAY

MAN MAN is driving. Slug is in the passenger seat.
MAN MAN

You a stupid nuthafucka. You got
knocked out over a bitch?!

SLUG
Yo dog, that's ny w fe!
MAN MAN
Man, | told you when you was in the

f eds, she was out here.

SLUG
| don't want to hear that shit. She's
still my wwfe and | |ove her.

Man Man shakes his head.
| NT. HOOD RESTAURANT # 1 - DAY
Freddi e and Cream are eating.

CREAM
|"mtelling you cuz, it's w de open.
We can get to the bag, all we need is
t he pl ug.

FREDDI E
And | told you, | ain't got the plug
no nore.
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13

14

| NTERCUT

Sl ug pul

| NTERCUT:

| NTERCUT

CREAM
Freddie, | know you, this ne. W used
to piss the bed together and eat
cereal with the sane spoon, | know you

spinning ne right now
W: MAN MAN AND SLUG - CAR

SLUG
I"'mtelling you B, |I'nma crush that
ni gguh on sight, that's on God.

MAN MAN
We gonna see cause we in his hood now.

s out his gun and cocks it back.

SLUG
Say | ess.

FREDDI E AND CREAM

CREAM
A trucki ng conpany?

FREDDI E
Facts. Nigguhs eating off that shit. |
al nost got enough for nmy first truck.

CREAM
How much that shit cost?

FREDDI E
Li ke sixty racks with the trailer and
| got like thirty-eight.

CREAM
Ni gguh, let's flip that thirty-eight
and you can get two trucks and a horse
for all | care

W: MAN MAN AND SLUG

MAN MAN
You see hi nf?

SLUG
Naw.

MAN MAN

Don't worry, we wll.

12.
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| NT. HOSPI TAL - CAFETERI A - DAY

13.

Sinbne is in scrubs at a table with her friend D ONNE

eating. Dionne is scrolling through her phone.

st udyi ng.

Di onne al
with her.

DI ONNE
Onh | ook, Megan The Stallion is doing
sonmething at the mall right now, let's
go up there.

SI MONE
Grl, what?

DI ONNE
VWhat ?

SI MONE

Di onne, we have Branson's test in two
hours.

DI ONNE
So, we can nake it there and make it
to class on tine.

SI MONE
In this lunch traffic? Getting out
this hospital with that stupid ass
light right there, is a pain by
itself. Uh-uh, I am working too hard
to becone a-

ready knows what Sinone is going to say,

SI MONE AND DI ONNE
Neur osurgi cal nurse practitioner-

S| MONE
Exactly. | amnot m ssing Branson's
exam

DI ONNE

It's Meg The Stallion though.

SI MONE
Neur osurgi cal nurse practitioners.
Don't care about Meg, and even Meg
gr aduat ed.

Si none i s

she says it



14.

DI ONNE
| knew you was gonna say that.

SI MONE
Because it's true. Be |like Mg and
study for this test.

Si none pushes the book to Dionne.
16 EXT. HOOD RESTAURANT # 1- DAY
Cream and Freddi e are com ng out.

CREAM
| feel you though cuz, you got a
vi sion, a square ass vision but still,
we street niggahs, ain't shit can
change t hat.

FREDDI E
| can change it.

17 I NTERCUT W: NMAN MAN AND SLUG

MAN MAN
There he go!

SLUG
Pul | over!

Freddie and Cream are getting in Freddie's car. Both doors
are open. Slug and Man Man cone out of nowhere and open fire.
Freddi e doesn't hesitate to return fire.

They duck behind cars. Cream stays |ow as Freddie fires at
Sl ug and Man Man.

FREDDI E
Shoot back ni gga!

CREAM
| don't have ny blick

FREDDI E
You fucking serious?

In the exchange, Freddie blows Man Man's brains out.

SLUG
Oh shit, Man Man! Fuck!
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19

15.

An of f-duty cop, PARKS(25) comes out of the store and draws
her weapon and badge. She yells to her friend.

PARKS
Cal | 911.

She runs towards Freddie.

PARKS
Pol i ce, drop your weapons, now

Freddi e spins, and shoots w thout thinking, he shoots Parks.
He can't believe it.

CREAM
Cuz, we gotta go!

Freddie and Creamrun off, while Slug gets in Man Man's car
and skids off. W hear sirens in the background.

EXT. ALLEY - DAY

Freddie is breathing hard, in a daze, staring at the gun in
hi s hand. Cream wal ks up.

FREDDI E
Fuck Man! Fuck!

CREAM
We good. Just gotta get rid of it.

Freddi e rel eases the gun to Cream Cream w pes the gun with
his shirt and tosses it in the dunpster/sewer drain.

| NT. DANTE' S APARTMENT - DAY

DANTE is pacing in front of a visibly nervous Slug. Dante's
two nurder nmomm es DESI and MARIE, two beautiful Spanish
femal es, are holding equally beautiful fully automatic
Dracos, eyeing Sl ug.

SLUG
Tay, |'m sor-

Dante pulls a gun, puts it in Slug's face, and pins himto
the wal | .

DANTE
You got ny brother killed over that
slut ass bitch of yours.
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21

16.

SLUG
Tay man, | swear-

DANTE
You left himin the fucking street
like a piece of trash. You should be
laying in the street next to him

DESI
Say the word, Papi.

SLUG
Tay, I'mgoing to find that bitch ass
ni gguh, on God.

DANTE
No, | am Now, what's his fucking
name?

G NA (OS)
Freddie. ..

| NT. CONDO - BEDROOM - DAY

Gna is watching the crinme scene on TV. She sees Freddie's
car with the caption: OFFI CER SHOT AT THE SCENE.

G NA
Baby, what have you done?

EXT. HOOD RESTAURANT # 1 - DAY

Yel |l ow tape is strung around Freddie's car,

OFFI CERS go over it for clues. Detectives WLSON (55) and

JONES (30) are standing by the car. Det. Jones reading froma

not epad.

JONES

Few wi t nesses say that there were four
men involved in the shootout. Two were
eating in the restaurant, and cane out
to bullets. The third guy was with the
guy with a hole in his head. The
deceased name i s Manuel M ncey. Li st
of priors, nostly drugs, and assaults.

W LSON
That's the official version, nowtell
me who he is?

as TWO UNI FORMED



17.

JONES
| just did.

W LSON
You're not a patrol man anynore Jones,
think. M ncey, ring any bells?

Jones t hi nks.

W LSON
Manuel M ncey aka Man Man, brother of
Dante M ncey. Renenber that double
hom ci de over on 3rd about a week ago?

JONES
Yeah, two nal es, ages-

W LSON
| was there. That was Dante's worKk.
Turf beef. We may have a war on our
hands.

JONES
(sarcastically)
G eat .

22 I NT. DANTE S APARTMENT - DAY

DANTE
Freddi e Col e? That ni gguh from Avon?
(To the nmurder nmomm es)
| want himdead! | want his famly
dead! Erase that niggah!

23 EXT. HOOD RESTAURANT # 1 - DAY
Meanwhil e, at the crinme scene.

JONES
The car's registered to-

W LSON
Let nme guess. A wonan.

JONES
Yeah. How d you know?

W LSON
These hoodl uns al ways put their cars
and residencies in their nmama's nane,
or their baby mama's, or their baby



24

18.

manma' s manma' s nane. Now we have to
find out who really owns the car
What's her nane?

| NT. FREDDI E APARTMENT - DAY
Freddi e bursts through the door full throttle.

FREDDI E
Si none!

He heads straight for the closet and grabs a duffle bag.
Si nrone conmes out of the back

S| MONE
Bae, guess what? | aced ny test.

Freddi e stops for a nonent to take in what she just said.
He quickly returns to urgency.

FREDDI E
Pack up, we gotta go!

SI MONE
Pack up? Go? What are you talking
about, Freddie? Wiy is your face al
sweat y?

Freddie is taking all of the noney out of a small safe on the
closet floor. Sinone is right behind him

FREDDI E
| think I shot a cop.

SI MONE
What ?! Ch ny god, Freddie!

FREDDI E
It was her or nme, Sinone, what the
fuck you expect ne to do?!

SI MONE
What happened?

Freddi e makes his way to the bedroom Sinone follows him

SI MONE
What's going on, Freddie. Talk to ne.

Freddi e turns and grabs her hands?



FREDDI E
| got in a fight a few days ago at the
bar ber shop. Beat this nigga down and
he cane back shooting at ne... Shit
happened fast as fuck. W have to go.

SI MONE
Wiy were you fighting?

FREDDI E
| don't have tine to explain all of
this-

SI MONE

Wiy were you fighting, Freddie?
Not wanting to answer.

FREDDI E
Dude thought | fucked his wife, he
came in buggin'.

SI MONE
(snat ches away)
Dd you?

FREDDI E
She's a stripper... She gave ne a
couple of lap dances, that's it.
Honeboy is just tripping.

S| MONE
Did you have sex with her, Freddie?

FREDDI E
No! Hell no! It was just sone dances!

Si none steps closer to Freddie

SI MONE
The ot her night, after the engagenent
party, did you go see anot her woman?

FREDDI E
Anot her wo-- No, Sinpne.

S| MONE
Don't lie to ne, Freddi el

FREDDI E
Si none, | swear to you, it's only you
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20.

inm heart... You the only woman that
matters. Look at this ring. That's us,
baby... that's what's real

SI MONE
Fr eddi e.
FREDDI E
Si none, | have to go... You

under stand? W have to go.

SI MONE
But what about me? Wat about ny life,
nmy dreans, school. | just can't up and

| eave, Freddie.

FREDDI E
You can do all of that, sonmewhere
el se. | have to get away |ong enough
to straighten this shit out. | need
you with nme, Sinone.

SI MONE
Sone dude thinks you fucked his wife
and wants to kill you... you shoot a
cop... and |I'm supposed to uproot ny
life to go on the run? I...l don't
know.

FREDDI E
Pl ease, baby. | can't live w thout
you. | need you. Pl ease.

Si none | ooks at him

S| MONE
| need some tine.

She brushes past him

| NT. FREDDI E' S APARTMENT - DAY

Detecti ves W1 son and Jones kick in the door and rush inside
the apartnent, followed by several officers, guns drawn and
checki ng every room

W1l son and Jones enter the bedroom W I son and Jones | ook

around, holstering their weapons. They see the open dresser
drawers



21.

JONES
Looks like they left in a hurry.

W son | ooks at a picture of Freddie and Sinone on the
ni ght st and.

W LSON
Cut e couple. Thinks she has any idea
what she's getting into?

JONES
So, you think she's involved?

W LSON
Only her heart.

Wl son steps in front of the closet and | ooks at the cl ot hes
inside. It is clear that sone clothes are m ssing.

W LSON ( CONTD)
Jones, you're young and hip to the
styles, right?

JONES
H p?

W LSON
Look at this and tell me what's
m ssi ng.

Jones | ooks for a beat.

JONES
How would | know, if | don't know what
was t here?

W LSON
See all the coats, all the sweaters
and sweatshirts? It's going to get
cold soon, so why |eave thenf

JONES
Too much, in a hurry?

W LSON
Do you know what it tells us?

JONES
VWhat ?
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22.

W LSON
Were they're going.

| NT. CREAM S CAR - DAY

Creamis driving and Brianna is in the passenger seat.
Freddie and Sinone are in the back seat. Sinone is pissed,
staring out the w ndow. Freddi e grabs her hand.

FREDDI E
|'"'msorry, babe. | know you just |eft
your entire |life back there for ne.

S| MONE
No, you left ny car at the scene and
brought me into your shit. | didn't
have a choi ce.

FREDDI E
You're right, I'mgonna nake it up to
you, | prom se.

SI MONE

What ever, Freddie.
He ki sses her hand and |l ays his head on her shoul der. Brianna
pulls down the visor and puts on lipstick in the mrror. She
adj usts the visor so her eyes neet Freddie's face. Freddie
| ooks up and his and Brianna's eyes neet for a beat.

He closes his eyes and rubs Sinone's hand. Brianna closes the
vi sor and rubs Creaml s shoul der

EXT. H GHWAY - DAY
WELCOVE TO ATLANTA S| GN
EXT. FREDDI E'S HOUSE - DAY

Creampulls up in front of a rundown house.

CREAM
Cone on, we here.
FREDDI E
We where? Who |ive here?
CREAM
You, at least until | can put a nove

t oget her.



29

23.

FREDDI E
That shit | ooks trash.

CREAM
Yeah, but it | ooks better than a cell.

Cream gets out. Freddie gives hima sour |ook, but he can't
argue with Cream s | ogic.

I NT. FREDDI E'S HOUSE - DAY

They all enter the house. It's not as bad as it | ooks on the
outside, but it still isn't good.

CREAM
This used to be one of ny traps until
shit got hot and | had to shut down.

FREDDI E
Ain't no fucking way, B. | ain't
living in no crack house. Take ne to a
not el .

CREAM

And how s that gonna go? Them crackas
will peg you for a New York dope boy
in a heartbeat.

SI MONE
| can get some kind of place in ny
name.

FREDDI E

Naw baby, he's right. W gotta stay
off the grid. That neans no credit
cards, no social nedia.

SI MONE
No credit cards?
FREDDI E
Not hi ng. That's why we tossed our

phones.
Si none | ooks dej ect ed.

BRI ANNA
Don't worry girl, we got your back

CREAM
Damm right, cuz. 1'Il get on top of
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shit tonmorrow, tonight it's tine for a
little southern hospitality.

He sm | es.
| NT. BLACK' S APARTMENT - NI GHT

Desi and Marie have their guns ained at BLACK S head, as
Dante sits in front of him

BLACK
| remenber, damm.

DANTE
And when you cane up short on three
strai ght packages, | let you work it

off and didn't slaughter your ass,
remenber that?

BLACK
Yeah man, yeah but | swear | don't
know where Freddie is.

DANTE
Come on, Black, y'all fromthe sane
hood. That's your mans and them You
telling ne you know not hi ng?

BLACK
Yeah man, | nmean, no, no | don't.
Dante leans in close to his ear.

DANTE
Then what good are you?

Dante gets up and heads for the door. The nurder nonmm es'
cock the Dracos.

BLACK
Tay, wait, wait. Freddie' s cousin cane
up fromdown south for his engagenent
party. Maybe he went back with him

DANTE
Ch, now you know sormet hi ng?

Dante wal ks of f and stops to light a blunt.
BLACK (0OS)

No. Look, | told himwhat he wanted to
hear. Pl ease-

24.
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We hear the Dracos rip with automatic gunfire.
EXT. KOD - N GHT

The parking lot is packed with cars, the wonen, the gold
grills, and blunts. Creampulls up in his Cadillac.

I NT. KOD - N GHT

Freddie, Cream Sinobne and Brianna enter the club. Everyone
is giving Cream|ove. Al nost every fenmale that Freddi e passes
is giving himthe eye or whispering about him Sinone doesn't
m ss a beat.

DUCK
Pl ayer not hefucking Player! | know
that ain't Freddie Cole!

Freddi e | ooks and sees DUCK approachi ng. They hug.

FREDDI E
Duck, my nother fucking nigguh! What
up?!

DUCK

You, playboy! Goddamm, | ain't seen
you in a nonth of Sundays. How | ong
you here for?

FREDDI E
Not | ong.

DUCK

Make sure you holla at your boy! Duck

wal ks of f.
MONTAGE - HOVECOM NG AT THE CLUB
- Freddie enjoying the club. - Sinone and Brianna | aughi ng
whi l e dancing. - The group drinking, while fenal es eye
Freddi e and dudes grill him
| NT. KOD - NI GHT

Freddi e and Sinone are standing by the bar waiting for their
dri nks.

TI NA
| know that ain't ny baby!

Freddi e | ooks up to see TINA meking her approach. Her sultry

* * X *

E .

* X X X * X

* %
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sashay carries her right into Freddie's arns. He doesn't want
to hug her back because of Sinone, so he reluctantly pulls

away.
TI NA
Ch ny god, it is so good to see you
baby!
FREDDI E

Ti na Langston, how you?

TI NA
Al'l grown up...and out.

S| MONE
How much did it cost?

TI NA
Excuse ne?

FREDDI E
Sinone, this is Tina, an old friend of
mne. Tina, this is ny fiance' Sinone.

TI NA
(cattish)

Congr at ul ati ons.

Si none gives a snmug smrk. They size each other up. Freddie
sees things are going left.

FREDDI E
Yeah Tina, it was good seeing you.
(to Si none)
Baby you ready?

TI NA
She better be.

Tina turns and wal ks of f. Sinone watches her wal k of f.

SI MONE( OS)
VWho is she, Freddie?

30E | NT. BEDROOM - NI GHT

Freddie and Sinone are laying in bed. Sinone is propped up on
her el bow.

FREDDI E
She who?

* X X X * X

* X



Si none si

SI MONE
Boy, don't play with ne. You know damm
wel | who. TI NA.

FREDDI E
She' s nobody.

SI MONE
| thought you said she was an old
friend.

FREDDI E
VWho | haven't seem since we were kids.
A beat .

SI MONE
Did you do it to her?

FREDDI E
( CHUCKLES)
Do it to her? You sound like you in
el enentary school

ts up.

S| MONE
Oh, you want the grown up version? Did
you fuck her? Did you stick your dick
in her?

FREDDI E
No. W were kids, Sinobne.

SI MONE
Freddie you are so full of shit. He
pulls her to him

FREDDI E
Bae, stop.

SI MONE
No Freddie, get off nme. You | know
you-

FREDDI E
Simone, did | do anything tonight to
warrant distrust?

Si none | ooks at him

27.
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She | ays

FREDDI E
Dd1?

SI MONE
No, you didn't.

FREDDI E
And | won't. These chicks are going to
get at me, just |ike the dudes are
going to get at you. But at the end of
the day, it's just ne and you and you
know, you're all | need.

S| MONE
Freddie, I"'mnot going to fight for
you. That's not fair to ne.

FREDDI E
Just fight with me, Queen. They Kkiss.

FREDDI E
Bada bi ng?

S| MONE
Bada boom

on his chest.

SI MONE
She is pretty though.
FREDDI E
You're prettier.
SI MONE
Nope, |'m beautiful. Renmenber?

31 INT. HOSPI TAL - ROOM - DAY

W1 son enters the room where Parks is |aying,
W LSON
Hey beautiful. How are you hol ding
up?
PARKS
Hey.
W LSON

Just saw your nmom |l eaving as | was

depressed.
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com ng in.

PARKS
She tell you what the doctors said?
W LSON
Yeah. But it's okay, sone physical
therapy and you'll be back in no tine.
PARKS
They're saying |I'll never wal k agai n.
W LSON

There's a whole | otta people out here
wal ki ng around after being told that.
You just gotta have faith.

PARKS
(scoffs)
Fai t h.

W LSON
| renmenber the day you were born. Your
father and I were on a call when your
nmom cal | ed and said she was in | abor.
He was driving all the nurses crazy,
telling them how to get you outta
there safely.

PARKS
(smles)
Momtold ne that story.

W LSON
Bef ore he passed, | prom sed hi mthat
| would always | ook after you and your
sister. | was there for your first
steps, I'll be there again for these.

Par ks nods her head.

W LSON
As far as the son of a bitch that shot
you, |I'mtaking care of that too.

Don't you worry about anything but
getting better.

He grabs and rubs her hand.



32

33

30.

I NT. FREDDI E'S HOUSE - DAY

Cream and Freddie are in the living room exam ning a zipl ock
bag of cocai ne.

FREDDI E
This is all | get for five bands?

CREAM
| told you it's a drought, cuz. Shit,
you lucky we found that. Cream and
Freddi e | ook at each other.

FREDDI E
Ai ght .

I NT. FREDDI E'S HOUSE - KI TCHEN - DAY

Freddie is at the stove cooking up the crack. The kitchen is
ni ce but unfurnished. Sinone wal ks in wearing Freddie's T-

shirt, yawning.

SI MONE
Amwy, you made ne break-

She | ooks in the pot.

(di sappoi nt ed)
Fr eddi e.

FREDDI E
Ma, what you expect? You think I want
to be back in the trap? | gotta do
sonet hi ng.

S| MONE
What about the noney you saved? |
t hought you were going to get your own

truck?

FREDDI E
That short shit won't |ast another
nmont h.

Sinone rolls her eyes.

FREDDI E
Bae, it won't be long, | prom se.
just to need to stack for a good
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| awyer, so we can straighten shit out.

SI MONE
But that's just it, Freddie. Wiat if
they see you out there hustling?

FREDDI E
They won't.

SI MONE
How can you be so sure?

Freddi e can't answer.

S| MONE
Let me do it.
FREDDI E
Do what ?
SI MONE
Hustle. | can do it if you teach ne

and you just have ny back.

Freddie is touched by her offer. He hugs her.

FREDDI E
That's why | |ove you, you mny trooper.
SI MONE
Beans out the can together, right?
Bada bi ng?
FREDDI E

Bada boom but |I can't let you do it.
| got this, I go US

Si none reluctantly nods then hugs Freddie. H s expression
doesn't | ook confident.

MONTACE - HUSTLE

- Creamand Freddie is serving a CUSTOVER fromhis car. He
hands Freddie a twenty-dollar bill and Freddie gives him
coke.

- Freddi and Creamis serving ANOTHER CUSTOVER in the
projects. He gives Freddie a fifty-dollar bill. Freddie waps
the bill around his neager knot of noney.

- Ceamand Freddie is sitting in his car. A FEMALE CUSTOMVER
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wal ks and hands hima bunch of crunpled-up bills. Freddie is
frustrated by the mess, but takes them and gi ves her coke.
Wien she wal ks off, he | ooks at the crunpled-up twenty, tens,
and ones and frustratedly throws them out the w ndow.

EXT. ATL RESTAURANT - NI GHT

POV. SOVEONE | S WATCHI NG FREDDI E AS HE EXI TS THE RESTAURANT.
W follow himto the car, then quickly approach Freddi e from
behi nd. Just as the person is closing in, Freddie turns and

grabs the person by the wai st picking themup and sitting her
on the hood. It's Tina.

FREDDI E
Real | y? Keep pl ayi ng.

TI NA
Damm, spidey senses. How you know it
was nme?

FREDDI E
Chanel no. 5. Plus you still walk | oud
as hell.

TI NA
Shut up, | do not. You used to say |

wal ked |i ke a ballerina.

FREDDI E
A loud ass ballerina. Tina playfully
pushes him

FREDDI E
"' mjust kidding, TT.

TI NA
You shoul d conme over let nme fix you
sonet hi ng up

FREDDI E
You know | can't do that.

TI NA
Wiy not? Let ne find out you turned
into one of those negroes. Yes dear,
no dear, can | get ny balls out of
your purse, dear?

* * X *

E .
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FREDDI E
(1 aughs)
Pi cture that.

TI NA
Shit, the Freddie | know woul d be
trying to get us both in bed, and if
she wasn't with it, he'd find soneone
who was.

FREDDI E
Li fe goes on and peopl e grow out of
things that fit before.

Tina slides off the hood and puts her arnms around Freddie's
neck.

TI NA
Oh baby trust, it wll always
fit...like a glove. You were ny first,
and |''mdeterm ned to make you ny

| ast .

Freddi e ki sses her forehead and pulls her arns from around
hi s neck.

FREDDI E
| gotta go.

TI NA
What's she got that | don't?

FREDDI E
My heart.

TI NA
(1 aughs)
Baby, your heart is like a twenty
story condo, and it ain't got a white
pi cket fence.

Tina holds up a single key and slides it in Freddie' s pocket.

TI NA
She'll bring you to nme when you ready.

FREDDI E
VWho' s she?

TI NA
The noon.

PR S * ok * % * % ok K * * % ok

* %
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Tina grabs his head and kisses his |ips, but he doesn't kiss
her back. She then wal ks toward her car and Freddi e admres
her strut.

INT. NJ BAR - N GHT

W1l son and Jones walk into the bar. They spot Dante, Sl ug,
and the murder nomm es' at a table.

W LSON
Dante M ncy, just the man | want to
see. ..

DANTE

Are you here to tell me you caught who
killed ny brother? Last tinme | saw you
didn't know shit.

W LSON
Wiy do | get the feeling you may
al ready have that answer. Listen this
a be quick, we just want you to | ook
at a few photos.

DANTE
Come on, old-timer, since when you
known nme to help the police do their
j ob?

W LSON
Hunor ne.

He nods at Jones, Jones taps his tablet and displays a
Pl CTURE OF BLACK dead in his apartnment.

JONES
You recogni ze hinf?

Dante ignores the photos.

DANTE
Can't say that | do.

W LSON
You shoul d, he pushes dope for you.

DANTE
| ama legit businessman, fellas. Wy
woul d | be around sone dope?
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W LSON
You about as legit as a politician.

JONES
VWhat about this one?

Jones pulls up another picture of Man Man, dead.

DANTE
(gl ari ng dangerously)
The fuck do you want, cop? Told you,
don't have nothing for you.

W LSON
Let nme tell you what we know. W know
sonmeone killed Bl ack | ooking for our
Freddi e Col e.

DANTE
The hell is Freddi e Col e?

W LSON
Ch, you don't know? Freddie Cole is
the guy that fucked his wfe.
(1 ooks straight at Slug)
Heard you got in a fight wth himat a
bar bershop right before all this went
down.

SLUG
Nah.

DANTE
Wiy do | care about who's dick his
w fe is sucking?

Slug tries unsuccessfully not to take offense. The nurders
nmonm es think it's anusing.

W LSON
Because he's al so the guy who
sl aughtered your brother in the
street, |like a dog.

Dante grits.

JONES
Freddie Col e and his associate got in
a shootout with Man- Man and anot her
guy who witnesses describe a man who
| ooks a lot |ike you.
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(1 ooks at Sl ug)
You and Man-Man were |i ke besti es,
right?

SLUG
| wasn't there. Don't know what you're
tal ki ng about.

DANTE
Look, if you know who killed ny little
brot her, why the fuck are you in ny
face? Yall should be out finding this
Fr eddi e ni gga.

W LSON
This is your only warning... If one
nmore body drops in ny city, just
one... I'mgoing to lock all of you

mut haf uckas up i ncluding these pretty
littl e bookends here.

(winks at the girls)
And just because it would tickle ne...
"Il frame your ass with every
unsol ved nurder in the last two years.

W son eyes Dante then wal ks off. Jones foll ows.
| NT. FREDDIE'S HOUSE - NI GHT

Freddi e wal ks in carrying the food. Sinone cones out of the
ki t chen.

FREDDI E
You got this piece snelling |ike Mama
Ma's.
S| MONE
"' m maki ng your favorite, fish
| asagna.
FREDDI E

Damm, | stopped by that spot you |ike
and got your favorite.

SI MONE
Don't worry, I'Il just eat it all.
Seeing as though I'"meating for two
now.

FREDDI E

Well, 1'll get the- wait...what?
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Si none snmi |l es and nods
FREDDI E

(smles)
For real ?

S| MONE
Seven weeks.

He hugs her tight.

FREDDI E
Man, that's the best news | had in a
whi | e.

SI MONE

You don't think it's bad tim ng?

FREDDI E
Bad timng? It can never be a bad tine
to becone a dad.

He kneels and pulls up her shirt above her belly.

FREDDI E
VWhat up lil' man, you already know
what's up. Let's get it.

SI MONE
She's going to be a girl?

FREDDI E
Guess we having two then.

SI MONE
Do not put that in the air.

He ki sses her.

FREDDI E
| | ove you.

SI MONE
| love you too.

FREDDI E
Everything is going to be okay. 'l
find a way to fix all of these and
make it work.
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| NT. FREDDI E' S HOUSE - BEDROOM - NI GHT

Freddie lays in the bed, gazing upon Sinone's sleeping
beauty. He caresses her cheek and then rubs her stonach.

FREDDI E
| prom se you the world.

Freddie sits up in the bed. He knows what he has to do, but
he is a man stuck between the man he wants to be and the nmn
he feels he has to be.

He stands, grabs his phone, takes one |last | ook at Sinone,
t hen wal ks out.

Freddie is sitting on the back porch. He scrolls through his
phone until he sees A NA's nunber. H's finger hovers over the
"“call" button.

| NTERCUT:
| NT. CONDO - BEDROOM - NI GHT

G NA
Ni gguh, fuck you! | ain't heard from

you in over a nonth, not knowing if

you were hurt, in jail, dead, nothing.
FREDDI E
Ma, Ma, Ma, hold up for a second.
Listen, I'mon the fucking run!
G NA
Duh, Freddie. | saw the news.
FREDDI E

So obviously shit is crazy, so |
couldn't call

G NA
But you can call three o' clock in the

goddamm norni ng. What, you had to wait
until your little bitch was asl eep?

FREDDI E
You know what? W ain't even gonna do



this. I need to talk to you, so you

gonna listen or not?
A | ong nonment passes

G NA
VWhat ?

FREDDI E

Not over the phone. Face to face.

G NA
What tinme should |I expect you?

FREDDI E

Don't play wwth me, G NA This is life

or death.

G NA

It damm sure is, because if you keep

playing with my life, I'mgonna be the

death of you

FREDDI E
You com ng or not?

No response.

FREDDI E
You heard me?

G NA
G ve ne one reason Freddie. One

reason, why | shoul d.
He si ghs.

G NA
Just like I thought.

FREDDI E
| need you, G Pl ease.

A beat. G na shakes her head.

39.
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G NA
Were are you, Freddie?

I NT. WLSON S OFFI CE - DAY

Wl son and Jones are referencing a | arge wall
country.

W LSON
We know they aren't out west. My gues
is they are sonewhere down south in
one of the Carolinas, Florida or
Ceorgia or even Al abama.

JONES
What makes you so sure?

W LSON
| didn't say | was sure, just a hunch
Have you ever heard of Ganme Theory,
r ooki e?

JONES
Just about the Prisoners' Dilemm.
They teach that in the Acadeny.

W LSON
Basically, Gane Theory is the art of
strategic thinking, in this case, the
art of deduction. Let ne ask you if |
told you I was thinking of a nunber
bet ween one and hundred, what are the
odds you' d be able to guess it
correctly?

JONES
One in a hundred?

W LSON
Needl e in the haystack odds, right?
But if I told you, I'd give you five

map of the

S

shots, each time telling you higher or

| ower ?

JONES
It increases ny chances by fifty
percent .

40.



Beat .

W LSON
No, it reduces your chances of being
wong by fifty percent. So if | said
it's higher than fifty?

JONES
|'d say seventy-five, halving the
remai ni ng nunbers of possibilities.
W son gestures to the map.

W LSON
Now apply that here.

JONES
So, the Carolinas, Virginia, Georgia,
or Florida.

W LSON
| think Raleigh, Charlotte, Virgina
Olando or Mam or Atlanta is our
spot .

JONES
That's still a w de range.

W LSON
| think Virginiais alittle too close
to home. | think all the beaches and
tenptations in Florida will make it
tough to stay hidden, and South
Carolina is full of small towns. He's
a sore thunb kind of guy. Atlanta
Rel eigh or Charlotte are good pl aces
to hide in plain sight.

JONES
Gane theory, huh?

W LSON
It's just a guess but | could be
w ong. Reach out to Raleigh, charlotte
Atlanta, GA, counties with a focus on
the high drug traffic areas, let's
start there. He can't get a job, so
he's either selling drugs or robbing
the ones who are. A list of his priors
says, drug dealer. Tell themwe're
| ooki ng for any new faces on the set.
"1l call nmy old buddy in the Georgia

41.
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Bureau of Investigations, and see what
he can dig up

JONES
["mon it.

Jones wal ks out. WIson turns back to the map.

W LSON
Come to papa, Freddie.

ZOOM I N ON THE WORD NORTH CAROLI NA AND ATLANTA.
| NT. FREDDI E CAR # 2 - DAY
Freddie is driving. He calls Cream

CREAM ( CS)
What up, cuz?

| NTERCUT: | NT. CREAM CAR - DAY

FREDDI E ( OS)

Where you?
CREAM

On ny way to the Jungle.
FREDDI E

| f Sinone asks, I'mwth you.
CREAM

Damm Brah, ne and Brianna posed to be
going to the novies, and you know she
ain'"t gonna lie for you.

FREDDI E
Don't go then
CREAM
That's out. She been naggi ng-
FREDDI E
Ni gguh, you want the plug or not?
CREAM
Shit, since you put it that way, fuck
a novie. | see you back on your player

shit, huh?

42.
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FREDDI E
' mtaking one for the team

CREAM
What ever hel ps you sleep at night. |
got you, cuz. Handl e your biz.

Freddi e hangs up. He pulls into the notel parking |ot.
EXT. MOTEL # 1 - MOMENTS LATER

Freddi e parks next to a drop-top Mercedes with Jersey pl ates.
He smles to hinself, then steps to the door. He knocks.
Waits. No response. Knocks again. No response. He starts to
knock a third tinme, but G NA opens the door and stands in the
door way.

G NA
VWhat ?

FREDDI E
Can | cone in?

G na eyes himcoldly, then slowy steps aside. Freddie starts
to enter and kiss her, but she turns her head and the kiss
| ands on her cheek. Freddie smles.

| NT. MOTEL # 1 - ROOM - CONTI NUOUS
G na closes the door. Freddie | ooks at her admringly.

FREDDI E
Damm you | ook good, na.

G NA
You said you wanted to tal k. Tal k.

FREDDI E
How shit | ooki ng back up the way?

G NA
How do you think it's | ooking? Wat
the hell were you thinking, Freddie?!
| told you not -

FREDDI E
What's done is done. | did what | had
to do. The cop cane out of nowhere.

G NA
Lucky for you, she's going to live.
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FREDDI E
Yeah, | saw that online.

G NA
But Man Man didn't, and Dante put
twenty thousand on your head.

FREDDI E
(smrks)
You | ooking at ne like you thinking
about collecting.

G NA
Don't tenpt nme. And stop trying to
make ne smle, I'mstill nmad at you

G na sits down and crosses her legs. He sits on the bed in
front of her.

G NA
You need to be worrying about what
you're going to do. This shit is
serious, Freddie.

FREDDI E
| know. | figure, with a good | awer
| can plea out to mansl aughter on the
body, but the cop..

G NA
At | east she |ived.
FREDDI E
Still, that's at |east ten years,

maybe nore.

G NA
Ten years?
FREDDI E
Shit, I mght have to cut ny dreads

and-
(West I ndian accent)
- run fi the yard

G NA
That's not a bad i dea.

FREDDI E
Ei ther way, | need noney.



45.

G NA
And | suppose you want nme to give it
to you.

FREDDI E

Naw, | just want you to help ne nmake
it.
She | ooks at him A beat.
G NA

No, Freddie, that's nmy uncle's
busi ness, not m ne.

FREDDI E
But you can get it.
G NA
And do what with it, Freddie?
FREDDI E
Bring it to-
G NA
Bring it? Oh, hell no. | can't believe

you would ask nme to do that. Risk ny
life, my freedom You don't care about
me, Freddi e.

Freddi e kneels in front of her, enbracing her and the chair,
cl osing the space between them and creating a supplication of
i ntimacy.

FREDDI E
Yes, | do.
G NA
No, the fuck you don't.
FREDDI E
Gee, | wouldn't ask if | wasn't in a

fucked up situation. This is life or
deat h. What el se you expect ne to do?

G NA
Keep your dick in your pants. Let's
not forget that's what got you in this
situation in the first damm pl ace.

G na stands up and goes into the bathroom and sl ans the door
Freddie follows her, looking at hinself in the mrror.
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FREDDI E
Come on baby, | need you, | swear |
do. I know ny shit is raggedy, but I
can beat this thing. | just need you

to cone through for ne.

A long silence. The toilet flushes, and the door opens.

G NA
"1l get it, but let Sinone cone pick
it up.

FREDDI E
Are you crazy? The police | ooking for
her, too.

G na sighs hard and goes to the mrror's sink. She washes her
hands. Freddi e enbraces her from behi nd.

FREDDI E
| need you, G Just a few runs, enough
to stack ny escape plan.

She's | ooking at her reflection.

G NA
VWhat is wong with me? I'ma smart,
sexy, beautiful, and vivacious Bl ack
Wman. | have ny own business, | take
care of ny own shit. So why do | put
up with this bullshit when | know you
don't | ove ne?

FREDDI E
How can you say that?

Gna turns to look at him

G NA
Then say it. Tell me you | ove ne,
Fr eddi e.

FREDDI E
| love you.

A beat as she stares into his eyes.

G NA
| don't believe you.
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FREDDI E
| love you, G na.

Freddi e ki sses her.
MONTAGE - HUSTLE

- Ext. Motel - day - Gna pulls up in the notel parking |ot.
Freddie is waiting for her. They kiss and G na hands himthe
keys. Freddie looks in the trunk and there is a duffle bag

i nsi de.

- Int. Creanmis House - day - Freddi e hands the duffle bag to
Creamin Creamis living room Creamopens it. Inside are 5
kil os of cocai ne. They dap.

- Ext. Trap street - day - The trap spot is busy with
custoners going in and out. Tina cones out with a book bag.
She gives the book bag to Freddie in a parking |lot. He | ooks
inside and sees it is filled with noney. He sm|es and she
eyes himflirtatiously, then turns to wal k off. Freddie slaps
her on the ass as she struts off.

- Ext. Car Dealer - Freddie Purchases a car all cash. Gets
t he keys

- Int. Trap House - day. A noney counter is going full blast
as Freddi e and Takes rubber band up the stacks of noney. Tina
cones out of the bathroomin her bra and panties while
Freddi e stacks the noney on the bed. Tina takes the stacks
and tosses themin the air as she pulls Freddie on top of her
and noney rains on them both, kissing.

- Int. Freddie' s House - day Freddie has his hands over
Sinone's eyes as he wal ks her out of the apartnent. He
renmoves his hands to reveal a her new car. She junps in his
arnms kissing himall over his face.

- Int. Freddie's House - day Sinmone is in the living room
dancing with Freddie. Her stomach is show ng.

- Int. Mdtel - day - G na and Freddi e exchange bags product
for nmoney. This time they kiss before parting.

- Int. KOD - night - Freddie and Cream enter the club. Men
are showing Freddie | ove. Creamwears a jealous snile

I NT. FREDDI E'S HOUSE - DAY

Freddi e gives Sinobne a .380 gun.
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SI MONE
A gun?

FREDDI E
You never know, baby, this gane is
crazy. Keep it with you at all tines,
don't hesitate.

She nods and puts the gun in her purse.
| NT. KOD - NI GHT
Cream and Freddie enter the strip club.

The femal es flock to Freddie as he nakes it rain. Creamis
| ooking on with jealousy in his eyes.

A STRI PPER gi ve Freddie a | ap dance. Tina cones over and

whi spers sonething in the stripper's ear. The stripper
instantly raises up and hurries off.

Tina then proceeds to give Freddie a | ap dance whil e tonguing
hi m down.

| NT. FREDDI E'S HOUSE - N GHT
SIMONE IS SITTING ON THE BED, PUTTI NG LOTI ON ON HER STOVACH
EXT. TINA'S APARTMENT - N GHT

Freddie is sitting outside of TINA's house. He |ooks at the
single key in his hand. He | ooks up at the full nopon above
TINA' s house. He smiles, gets out the car, then let's hinself
in TINA' s house with the key.

I NT. WLSON S OFFI CE - DAY
Wlson is at his desk typing on his conputer. Jones wal ks in.

JONES
Word back from GA, nothing. No one
knew pushi ng any drugs, no new sti ck-
up kids, no Freddie Cole.

W LSON
Just be patient, he'll slip and we
will catch him

Jones sits down at the desk

* X X X
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How s O ficer Parks doi ng?

W LSON

She's good. She starts PT next week,
they're letting her body rest and heal

ri ght now.

JONES

Good. d ad she's doing alright.

Wl son continues to type.
INT. A NAS - DAY
Door bell rings.

G na opens the door to Dante'
his way in.

G NA

standi ng there. Dante pushes

What the fuck are you doing at ny

house.

DANTE

Went to your boutique, and they said

you was hone al r eady.

| think you know

why |''m here.
G NA
| don't read m nds, nigga.
DANTE
You know Man-Man got killed, right?
G NA
Yeah, | heard. I'"msorry for your
| oss.
DANTE

Freddie killed him and nuhfuckas in
the streets is saying you fuck with
that bitch ass nigguh. So since |I fuck

wi th your uncle, | fi

gured |I'd give

you the benefit of the doubt and pul

up, see what's good.

G NA

First off, you work for my uncle,
don't get that tw sted. And second,
know you ain't come to ny place



50

tal ki ng about what niggas in the
streets is babbling about.

DANTE
VWhere's Freddi e?

G NA
Listen, Dante, if | was fucking with
Freddi e or whoever you tal king about,
that's none of your business or them
niggas in your ear. And if my Uncle
knew you were comng at nme |ike this,
you' d have a real ass problem

DANTE
s that right?

G NA
But 1'"'ma big girl, and | don't scare
easy, so I'mnot going to tell him..
this time. Now get your ass out of ny
house.

DANTE
G NA, GNA GNA you can't save
Martin this tine, girl. And if | find
out you fucking with that clown and
ain't tell me, not even your uncle is
going to be able to save you.

He stares dangerously at her. She returns the stare.
G NA
Try nme, Dante, and we'll see who will
need to be saved.

He | ooks her up and down then nmakes his exit.

| NT. CREAM APARTMENT - DAY

Bri anna answers the door to find Freddi e standing there.

| ooks at her cut-off jeans and tank top and raises his
eyebr ows.

FREDDI E
VWher e- where cuz?

BRI ANNA
He went out to the country.

50.
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FREDDI E
Tell himl'll conme back.

BRI ANNA
Boy, cone on in, you famly.

Bri anna wal ks away, | eaving the door open as she heads into
the kitchen. Freddie reluctantly steps inside and cl oses the
door .

FREDDI E
|"mjust going to | eave the noney on
the coffee table.

BRI ANNA ( OS)
Freddi e, cone here. | want you to
taste this.

Freddie is hesitant, but heads to the kitchen.
| NT. CREAM APARTMENT - KI TCHEN - DAY

Freddie enters. Brianna is at the stove, stirring the pot.
She | adl es out a spoonful .

BRI ANNA
Here, taste.

Freddi e steps forward and all ows her to spoon-feed himthe
sanpl e.

BRI ANNA
Too salty?

FREDDI E
Naw, that shit bangi ng.

BRI ANNA
I"'mtrying to make ny grandma
spaghetti sauce from scratch. She was

a beast.
FREDDI E
(nervous)
Yeah well, I"mjust going to | eave

this noney right here.

BRI ANNA
Freddie, | know why you acting al
nervous. | know what you're thinking.
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FREDDI E
| ain't thinking shit.

BRI ANNA
Yes you are, because |'mthinking the
sanme thing. W' re thinking about how
much we both | ove Cream

FREDDI E
He |ike a brother to ne.
BRI ANNA
Vell since we net, | found out how

much | truly love him

FREDDI E
That's good.
BRI ANNA
| see how you | ook at ne when nobody's
| ooki ng.
FREDDI E
Bri anna.
BRI ANNA
And to be honest, | be checking for
you the sanme way.
FREDDI E
We can't-
BRI ANNA

That's exactly what I'mtelling you. I
find you attractive, but | know what |
have at honme, and | respect ny man.

"' mjust saying, | need us on the sane
page because | ain't perfect and you
dam sure ain't perfect.

FREDDI E
(relieved)
Say less, | get it and | respect that.

We on the sane page.
Brianna gives hima subtly lingering kiss on the cheek.

BRI ANNA
Thank you.

Bri anna goes back to the stove as Freddie gets a bottle of



53.
water out of the refrigerator. A beat. The front door opens.
Cream qui ckly enters the kitchen and | ooks at both of them

CREAM
What's up, cuz?

They dap and hug. Freddie points to the noney on the table.

FREDDI E
| just came by to drop off that dough
CREAM
Shit, let's put it on Madden so | can
flip nmy shit.
FREDDI E

Next time, | gotta get to the crib.
Freddi e gi ves himdap and wal ks out .

Bri anna stares after Freddie for a second.
| NT. FREDDI E' S HOUSE - BEDROOM - NI GHT

Sinone is laying in bed, her pregnancy is now show ng as
Freddi e paints her toenails.

SI MONE
It feels like you' re painting ny toes
and not ny toenails.

FREDDI E
Just lay back and relax, | know what
| " m doi ng over here.

SI MONE
Yeah, | hope so. You lucky | can
barely see ny feet. They | augh.

Si nbne cones to a realization

S| MONE

Bae, |'ve been thinking.
FREDDI E

Uh-oh, | knew | snelt snoke.

Sinone smles then it dw ndles quickly.

S| MONE
What' s goi ng to happen when the baby
is born? Like at the hospital and we
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have to give our nanmes and stuff. Do
you think they can find us like that?

FREDDI E
Maybe. We'll just have to use the fake
| Ds or sonet hi ng.

SI MONE
Freddie, we can't put fake nanes on
the birth certificate.

FREDDI E
"1l figure sonething out.

Si nrone ponders the situation.

SI MONE
Freddie, we can't keep living |ike
this. Thisisn't alife to have a
famly in.

FREDDI E
Just let nme stack a little nore paper,
then we can get out of the country,
start over, and live off the grid.

SI MONE
But the way you spend nobney, new cars,
new cl ot hes every week, jewelry...we
shoul d be saving it.

Freddi e noves to the side of the bed and ki sses the top of
her head.

FREDDI E
W'l |l be okay.
SI MONE
You keep saying that.
FREDDI E
Babe, | promse. Just alittle bit

| onger.
Si none | ooks skeptical as he goes back to her toes.
| NT. HAIR SALON - DAY

Brianna is doing Sinone's hair.
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BRI ANNA
Si none!
Si nrone snaps back
SI MONE
Huh?
BRI ANNA
Grl, you okay? | called you like ten
tinmes.
SI MONE
No no, | was just...thinking.
BRI ANNA
Vell, if it's about baby nanes,
Brianna is perfect for a baby girl.
SI MONE
(chuckl es)

"1l keep that in m nd.

BRI ANNA
| was saying, | |ove your shoes.
Bal enzi aga?
SI MONE
Yes, Freddi e bought them
BRI ANNA
He nmust not know the ol d saying.
SI MONE
What ol d sayi ng?
BRI ANNA
Never buy a woman shoes, she'll walk

away fromyou in them They |augh

TINA wal ks in. She sees Sinone in the chair, she sucks her
teeth and rolls her eyes. The salon is pretty busy with a few
woren wai ting.

TI NA
Damm Bri, my appointnent ain't no
good?

BRI ANNA

"1l be through in a mnute. TINA
| ooks around and smirks. Shit, the



bitch in the chair already through

A few wonen sni cker.

S| MONE
Excuse ne?

BRI ANNA
Si none, don't even.

TI NA
| said, the bitch in the chair is
al ready through. You heard ne that
time?

SI MONE
Ww. . .you are so beat.
BRI ANNA
Sinone, let it go.
SI MONE
No Bri, | tried to be nice, polite,

but every tine | see this sad ass
bitch, she got sonething to say.

What's wong with you? You wanna be ne
that bad? You want ny life? My drip?

My man?

Bri anna cl oses her eyes, and shakes her head.

TI NA

Your man? Bitch if I'm sad, you sad
and dunb. That ain't your man, that's

our man.

S| MONE
You ain't gotta lie to kick it, ho.

TI NA
Ch, you ain't know? Ki, she don't
know?

BRI ANNA

TI NA, JUST GO

TI NA
No, she need to know ne. Let ne
i ntroduce nyself, sweetheart. |'m

TINA. Imnot the side bitch or the

56.

* * % ok * F X oF * % * ok * % ok % * %

* X X X

* %

* % ok *



54

57.

other bitch Imthe bitch before you.
Freddi e and | have been fucking around
si nce high school

BRI ANNA
TI NA!

TI NA
You want to know where he at when he
ain't honme? Up in this pussy.
(beat)
You think you the only bitch pregnant
by Freddi e? Nope.

Si none breaks. She tries to lunge out of the chair, but
Bri anna hol ds her back. TINA gets in a fighting stance.

TI NA
Naw Bri, let her go. |I'ma beat the
baby out her ass.

BRI ANNA
TINA, get the fuck out ny shop.

TINA sm|es at Sinobne. Sinone stares at her being as strong
as she can. TINA starts backing towards the door.

TI NA
Tel | our baby daddy to call ne.

TI NA wal ks out. Sinpbne burst into tears. The other ladies in
t he shop shake their heads at her.

BRI ANNA
Sinone, |'mso sorry you had to find
out |ike this.
Brianna attenpts to touch Sinone, but Sinone snatches away.

S| MONE
You knew?

Bri anna drops her head. Sinone hurries out of the door.
Brianna fills with guilt.

I NT. SIMONE'S CAR - DAY

Sinmone is driving. She breaks hard and pulls over. She
punches the stirring wheel a fewtines, then falls into a

* X X X X X * %
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rel entl ess sob.
| NT. FREDDI E' S HOUSE - DAY

Si none burst through the door just as Freddie is com ng out
of the kitchen eating a sandw ch.

FREDDI E
Hey, ba-

SMACK

Si none sl aps the shit out of Freddie, catching himoff guard.
She continues to punch him He bl ocks as best as he can.

FREDDI E
Yo! What the fuck?

SI MONE
You're a fucking piece of shit! | hate
you!

FREDDI E
What the fuck is wong wth you?

Freddie is struggling to contain Sinone's fury. He grabs her
by the arns.

FREDDI E
What the fuck is your problenf

S| MONE
(snat ches away)
How coul d you, Freddie?

Freddie swall ows hard. He's trying to figure out what dirt
she knows.

FREDDI E
Could | what?

S| MONE
Ti nal

FREDDI E

What ? Who told you some bul I shit?

SI MONE
Al'l you do is fucking lie. Wi is
G na, Freddie?
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Freddi e sees how broken she is, and it is truly hurting him
to see her like this.

FREDDI E
She's nobody. She just works for ne.

SI MONE
Just for once, be a fucking man and
tell the truth.

FREDDI E
| nmean...one tine...l...|l had been
drinking and you ain't been wanting to
do it, you know, wit the baby and all -

SI MONE
Don't you dare try and put this on ne.
Tell me the truth, Freddi e!

FREDDI E
Yeah, Sinone, goddamm. | fucked her,
okay? |Is that what you wanted to hear?
Does that make you feel better? Huh?

SI MONE
| s she pregnant?

Freddie is quiet. His face drops. Hi s eyes go from her eyes
to the floor. H's expression confirns it. Sinone is crushed.
She stunbl es back.

S| MONE
You're a bitch.

FREDDI E
A bitch? I'"mout here taking the
ri sks, ducking the police, the stick-
up kids just so you can drive your
nice car and wear themjewels you | ove
so rmuch.

SI MONE
| never asked for any of that shit.

FREDDI E
But you ain't conplain either. You
ain't give it back. You enjoy the life
just like | do. So it's okay if | sel
drugs, shoot nigguhs and kill kids and
shit, "just don't fuck no other bitch
Freddi e. Just don't fuck nobody el se.™
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Fuck kind of shit is that, Sinpbne?

SI MONE
You asked ne to be your wife, Freddie.
Your wife! "I just want to be with
you, Sinone." What happened to that?
You begged ne to cone, and | gave up
ny whole fucking life for you,
Fr eddi e.

FREDDI E
And | love you for it. What | do in
the streets don't matter.

SI MONE
| ain't talk to my nother in nonths. |
gave up school and ny career, and you
doi ng what ever the fuck you want.

FREDDI E
Pussy ain't shit. | done fucked
hundreds of bitches, so what? You got
my heart, Sinone. | swear baby, no
ot her wonman conpares to you. You're ny
nmoon, ny air, | can't breathe w thout
you.

SI MONE
|"mcarrying this baby for you, and
you went and got this bitch pregnant

t 007!
FREDDI E
Si none.
SI MONE
| can't right now, | just can't.

Si nrone wal ks away.
| NT. MOTEL - DAY

I NT. TINA'S APARTMENT - DAY

Freddie is pissed as he waits on Tina. Tina enters the house.

Freddi e approaches her as she conmes in. She stands and
Freddi e grabs her by the throat. She pushes his hand off her
neck.

FREDDI E
Fuck wong with you running your nouth

* X X X
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all reckless and shit, like we still
ki ds.

TI NA
She brought that snoke to ne, so |
gave her what her hand called for. You
need to stop lying to that girl,
Freddi e. What nmakes her so fucking
speci al ?

FREDDI E
You knew what the fuck it was, Tina! |
told you to | eave her al one and stay
away from her.

TI NA
| didn't nut in nyself and get ne
pregnant, Freddie. She had to find out
sooner or |ater anyway.

FREDDI E
Pl ay your goddamm position Tina, or
"Il find a rack of bitches that will.
Cl ear?

TI NA
| play mne, just make sure she play
hers. She may be wifey at home, but in
these streets...it's ne.

FREDDI E
Not anynore. Were done, since you want
to fuck up what | got going on. Now
| eave her the fuck al one. She can't
have all this stress, Tina, she's
pr egnant .

TI NA
I " m fucki ng pregnant too, Freddie.
Everything isn't about your bitch.

FREDDI E
Seemlike it to nme, since yo ass can't
stay out her face.

Freddi e heads for the door.

TI NA
Were are you goi ng?

61.
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FREDDI E
You didn't just hear ne? We are done.
TI NA
W' re done, Freddie.
FREDDI E
We still working, but everything el se
with us is over. I'll hit youin a few
days to go to your appointrment with
you. Till then, 1'lIl be with Sinone.

Ti na wat ches as he wal ks out the door.

EXT. TRAP HOUSE - DAY
Freddie and Cream are sitting outside, just hangi ng out.
Freddie gets a text froma woman. He shows Cream

CREAM
Yo, what are you doing to these wonen?

FREDDI E
| just give them what they need. Wnen
just want to feel special, even if
it'"'s just alittle bit for a short
time. Feelings are |ike drugs, man,
they carry you fromhigh to high to
hi gh.

CREAM
Yeah till them sweet feelings start
turing into rage. Then she bussing
your w ndows and stabbing your tires.

FREDDI E
Conmes with the gane.

CREAM
You say you really love Sinone, you
don't feel no type of way, fucking
around on her?

FREDDI E
| do love Sinmone. Wth all ny heart,
but I also just |love black wonen. It's
a different type of |ove. People act
i ke you can't have two | oves, you

62.
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can. You can |l ove steak and you can
| ove lobster. It's no difference.

CREAM
Food and feelings are not the sane.

FREDDI E
But it is as sinple as that to ne. |
| ove bl ack wonen. That's it. But
within that, no other black wonman wl |
have be above Sinone.lt's her, then
it's them But | |ove them both

CREAM
What ever you say, nigga. Let's get the
rest of this off so | can check on
Bri anna.

| NT. CREAM APARTMENT - LI VI NG ROOM - DAY

Brianna i s napping on the couch. Cream cones into the house.
He wal ks up and ki sses her forehead, then her shoul der. He
l[ifts her shirt and ki sses her stomach.

BRI ANNA
Freddi e, stop.

CREAM
Fr eddi e? The fuck!

Brianna' s eyes pop open.

CREAM
The fuck you say? You said Freddie?
BRI ANNA
Baby.
CREAM
Fr eddi e!
BRI ANNA
That was an accident, it doesn't nean
anyt hi ng.
CREAM

Don't fucking play with ne.

BRI ANNA
Cream it's not what you think.
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CREAM
Way did you say his nane? You fucking
Freddi e?

BRI ANNA
No, baby. | would never do that to
you.

CREAM
Nah, you are. | can't believe this
shit.

Cream gets up and storns out the door.

BRI ANNA
Cream |'mnot, | swear!

The door sl ams.
EXT. TRAP HOUSE - DAY

Freddi e and THREE DUDES are wor ki ng out on the pull-up bar,
bare-chested. Each is trying to outdo the others. Freddie up
on the bars.

FREDDI E
| can do this all day, B, you country
ni gguhs can't fuck with ne.

Creampull's up. He gets out and approaches Freddie.

CREAM
Ayo, let nme holla at you.

FREDDI E
What up, cuz?

They step to the side.

CREAM
What up with you, Bruh?

FREDDI E
What you nean, what up with what?

CREAM
Didn't | show | ove when you needed ne
nost ? When your back was agai nst the
wal | ?
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FREDDI E
No doubt .

CREAM
But yet and still, you try and play
me. Nigguh, | nmade you

FREDDI E

Whoa whoa whoa, hold up. Made ne? |
don't know where this is comng from
but you ain't made shit. |If anything,

| made you. Wthout ne, you'd still be
ni ckel and di m ng ass nigga, sticking
up white boys on ball courts. Don't

pl ay yourself.

CREAM
It ain't enough for you want to run ny
city, but Brianna too?

FREDDI E
Bri anna? What the hell she tell you?

CREAM
She didn't tell nme shit, you just did.

FREDDI E
Yo cuz, stay in your |ane. Before you
check ne, you need to check your bit-

Cream punches Freddie in the nouth, staggering him but
Freddi e conmes back with a vicious two-piece. The two get in
few nore bl ows before the dudes break up the fight.

DUDE 1
Y all chill. Y all blood. Famly.

CREAM
Fuck off nmel W was famly. You was
nore than a cousin to ne, you was |ike
my brother. Now you ain't shit to ne.

Freddie is hurt by Creamis words. They both wal k off in
opposite directions.

I NT. FREDDI E'S HOUSE - LI VI NG ROOM - DAY

Freddie is sitting on the couch, drinking Hennessy fromthe
bottle, watching TV. He is distraught. Sinone conmes out of
t he bedroom and grabs her car keys. She sees the bruise on
Freddi e's face.

a
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SI MONE
What happened to your face, Freddie?

FREDDI E
Li fe.

Si nrone grabs water fromthe kitchen. Freddi e Stands and neets
her .

FREDDI E
How s t he baby doi ng?
SI MONE
The baby is fine.
FREDDI E
How are you doi ng?
SI MONE
| " m good.
FREDDI E

Why don't you go out shopping or
sonet hing? | know we need stuff for

t he baby.

SI MONE
You need stuff for your other baby,
you nean.

FREDDI E
Stop it, Sinmone, | can't change what
happened. You can't stay mad at ne
forever.

A beat.
S| MONE

The fact you got this girl pregnant
and | can't fucking | eave because you
pulled nme in sonme bullshit running
fromthe cops...neans | can.

FREDDI E
K, dam. | want us to go back to
being us. | mss you.

He starts to kiss her neck.

S| MONE
You have a condont



FREDDI E
For real ?

SI MONE
Go over there to her, clearly, she
don't make you wear one.

Si none heads out the back to the room
61 | NT. CREAM APARTMENT - DAY
Cream | eans on the wall as Brianna sits on the couch,
BRI ANNA

We never did anything, nothing. Never
had sex, never kissed, nothing |ike

that. | swear on ny mamma's life, |

never had sex with Freddie. | wouldn't

do that to you, to us. | |ove you
CREAM

So you calling out his nane-

BRI ANNA
It was just a dream | was half-sleep
| don't knowit. It didn't mean
anything | swear.

CREAM
So you dream about fucking him Which
nmeans you want to.

BRI ANNA
That's not true. | don't know what
else to say. I'mso sorry, Cream
Cream wal ks away. Brianna continues to cry.
Cream

62 |INT. WLSON OFFI CE - DAY
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cryi ng.

Wlson is at his desk when Jones sticks his head in the door.

JONES
We still on for |unch?

W LSON
|'ve got sonething better on ny plate.



68.

JONES
What's up?

W LSON
My guy in Atlanta just called and said
a deal er just got busted with sonme of
t he purest cocaine that city saw

JONES

Qut - of -t owner s?
W LSON

|'"mbetting it's our out-of-towners.
JONES

| nmean, | know you think he's down

there, but it could be anybody? Wat
makes you think it's hinf

W LSON
Call it a hunch.

JONES
How about we call it lunch. |'m
starvi ng.

W LSON
| know just the place.

63 | NT. JAMAI CAN RESTAURANT - LATER

W1l son and Jones walk in. WIlson greets the cashier in his
West I ndian dial ect.

JONES
| didn't know you were from Januai ca.
W LSON
Order what you want. ['l1 be right
back?
(accent)

Where's Jacques?
The cashier inclines their head towards the Kitchen/back.
64 | NT. JAMAI CAN RESTAURANT - SMALL OFFI CE- DAY

Wl son knocks. JACQUES (60) suave, he's watching soccer on a
| arge screen TV.



JACQUES

Come in.
W son enters.

JACQUES
You're just in tinme. W' re w nning.
Wl son sits.

W LSON
Who are we pl ayi ng?

JACQUES

The | osing team

They start a conversation in their Wst |ndian dialect.

W LSON
| have a probl em
JACQUES
What are old friends for?
W LSON
You have reneged on our arrangenent.
JACQUES
Eh?
W LSON
Your product has turned up in Atlanta.
JACQUES
How do you know it's m ne?
W LSON
Because it bears the stanp of Saint

M chael .
Jacques nods and confirns it's his.

W LSON

(in English)
| let you operate in ny city, not
because you are a friend, but because
you bring a certain order to the city.
| can count on you to keep the savages
inline, but this tinme, it's personal.
A cop was shot a famly nenber and the
man you are supplying did it.

69.
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JACQUES
Is that the favor? Consider it done.
W son st ands.
W LSON

| don't suppose | could trouble you
for an address?

JACQUES

You know ne better than that.
Wl son smles and then wal ks out.
| NT. TINA"S APARTMENT - DAY

Tina is in her bra and panties, wal king a wonan out.

WOVAN

Call me when yall want to play again.
TI NA

Definitely.

She wal ks back to the bedroom where Freddie is laying in bed
on his stomach. Tina |lays on top of him

TI NA
|"'msorry that | told Sinone that |
was pregnant.

FREDDI E
No you're not.

TI NA
(sml es)
kay |I'mnot, but I amsorry for how
it happened. You know that | don't
like you to be mad at ne.

FREDDI E
Ch yeah?

TI NA
Yeah. | was nad because she really
does have your heart and | dont know
why.

He turns over and she lays on his stomach.

* * X F X F * X

*

* X X X
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FREDDI E
| can't explain it. | can't seemto
| et you go either of you go, so you
tell me.

TI NA

| don't know what she does to you but
| know why you can't let me go.

FREDDI E
Real | y? Why?

TI NA
want ne to call that girl back in
her e?

FREDDI E
| think I can manage you by nyself
ri ght now.

He rolls over on top of her.
INT. GNA'S - N CGHT

G na opens the door and Jacques wal ks in. He gives her a warm
hug.

JACQUES

How is ny favorite niece?

G NA
"' myour only niece.

JACQUES

Semanti cs.
They share a | augh.
A NA

Are you okay, uncle? You want
sonething to drink?

JACQUES

No, |'mokay. |'m not staying.
G NA

So it's not a social visit, is it?
JACQUES

Tell me, how |l ong do you think our
arrangenent will last?

* X X X

* %



Ad NA can'
gently w

G NA
Hi s noney spends too, no?

JACQUES
Qui, but I"'mnot doing it for the
money, |'mdoing it for you. He is no

good for you, but this is sonething
you nust learn for yourself.

G NA

Uncl e Jac-
JACQUES

I"mnot trying to | ecture you.
G NA

W can't help who we | ove.
JACQUES

Qui, but does he |ove you?

t answer. She drops her head. Jacques lifts it
th his palm

JACQUES
(dial ect)
How can a man not |ove such beauty?
(in English)
| have just purchased an estate in
Janmi ca, to oversee ny rum operation
Do you know how to maeke runf?

G NA
No.

JACQUES
Then you need to learn, that is if you
want it as a wedding present. G NA's
face lights up

G NA
Thank you, Uncle J!

JACQUES
He won't have to worry about the
police because | own them It will be

a clean start, but he can only go as
your husband. Either way, he is cut
of f.

72.
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G NA
Cut off? But Uncle Jac-

JACQUES
Pl ease G NA, you know | hate to tell
you no, so don't press. My decision is
final. You may not be able to nake him
choose, but I can. A newlife or
certain death.

G NA
Then | will make himsee. He has to.

G NA hugs Jacques, but it is clear he isn't convinced.

| NT. SUPERMARKET - DAY

Sinone is putting groceries in her basket. She pushes the
cart to the checkout counter. THE SUPERVARKET CASH ER i s

ringing up her groceries.

CASHI ER
That' || be 74.59.

Si none pulls out her noney. She only has three twenties.

S| MONE
Shit.

CASHI ER
|s there a probl en?

SI MONE
No no, I"mjust...

She goes into her purse and pulls out a credit card.
EXT. SUPERMARKET PARKI NG LOT - DAY

Simone is wal king towards her car. She stops abruptly. It
just hit her.

FLASHBACK
Cashi er swi ping card.

S| MONE
Fuck!

Si none gl ances around subtly. She spots a camera on the |ight
pol e. She gets in the car, but when she pulls off, she drives



in reverse all the way around the store.

68 |INT. SI MONE CAR - DAY

Sinone is driving while on phone. It's ringing.

SI MONE
Cone on Freddie, pick up.

FREDDI E VO CE MAIL (OS)
This nme.. Leave it.

SI MONE
Freddie, call ne asap. |...1 think
nmessed up

Si none hangs up and begins to text.

69 INT. MOTEL ROOM # 1 - DAY

74.

Freddi e and G NA are kissing passionately as they |ay naked

in bed.

FREDDI E
Damm you taste good. You making ne
hungry. You want to go get sonething
to eat?

G NA
No baby, |'m good.

FREDDI E
You sure? You didn't have any probl ens
on the trip, did you?

G NA
No no, it's just-

FREDDI E
You know what ? Let's order from one of
t hose Cari bbean restaurant | know a
good one. You wit it?

G NA
Wiy can't we go out to a restaurant? |
only sit in this notel when | cone
down here.

FREDDI E
You know why we can't go out.

* X X F b
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G NA
| bet you take Sinobne out.
FREDDI E
You want food or no? Beat.
G NA
Freddie, | need to talk to you.
FREDDI E
Ckay?
G NA
Baby, how |l ong do you expect this to
go on? | nean, | can't-
FREDDI E
Don't worry ma, just a few nore drops
and we good. | prom se.
G NA

(st ammeri ng)
|... there won't be any nore drops,
Freddie. It's ny uncle. W have to
chill.

FREDDI E
Chill? For how | ong?

G NA
It's over, Freddie. He says he's
cutting you off.

FREDDI E
Cutting me off?! For what? Is it the
prices? Fuck it, charge nme extra. You
gotta talk to him

G NA
| tried, baby. H's no is no.

Freddi e gets up and puts on his clothes.

FREDDI E
What the fuck am | supposed to do? |
[ive off this shit.

G NA
What about all the noney you' ve nmade?
| thought you were supposed to be
stacking for an escape plan, renenber?

75.
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FREDDI E
A hundred racks ain't shit. | need a
f ew nor e.

G NA
Listen, |I've got sone noney saved,

enough to get away, start over. My
uncl e even said he'd give us his rum
busi ness in Jamaica. W won't have to
want for anything.

FREDDI E
(chuckl es)
Damn G you slipping. | expected nore
fromyou.

G NA
VWhat does that nean?

FREDDI E
You had all this planned, didn't you?
Put nme on, string ne along and then
cut me off, so nme and you could run
of f together. Ww, what a web, huh?

G NA
| just want what's best for you,
Fr eddi e.

FREDDI E
You actually thought I'd | eave
Si none. .. for you?! Bitch, ain't awonan
on this earth I'd | eave Sinone for,
especially not you.

G NA

(crying)
Freddi e, don't do this.

FREDDI E
You did it to yourself. You cutting ne
of f? Naw bitch, you cut off.

Freddi e grabs his phone and turns for the door.
and grabs him

G NA
|f you leave ne, I'll kill you

Freddi e backsl aps her to the fl oor.

76.

G na junps up
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FREDDI E
Dog ass bitch, go find another bone to
lick.

G na junps up and swi ngs at Freddi e non-stop. He bl ocks the
best he can. He wraps her up and squeezes her tight.

FREDDI E
Bitch, I will kill you in here, calm
t he fuck down.

Freddie flings her to the bed and wal ks out, |eaving G na
pi ssed and crying. She pulls herself together.

G NA

(noddi ng)
Ckay. Okay. | told you not to play

with nme. Ckay.

She stands and wal ks to the wi ndow, watching himpull off in
his car.

I NT. FREDDI E'S HOUSE - DAY

Sinmone is sitting on the couch in a panic. Freddie walks into
t he house. Sinone stands up.

SI MONE
Where have you been? | called and
texted you a bunch of tines.

FREDDI E
|"msorry, You good? You fee
contractions or sonething?

SI MONE
No, I'mfine and the baby is fine.

FREDDI E
Ok, so what's so inportant?

S| MONE
| used the credit card.

FREDDI E
You what ?

S| MONE
| know, | wasn't thinking.
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FREDDI E
Shit! This changes everyt hing.

SI MONE
|"msorry. | just wasn't thinking for
a second. | didn't have enough cash
and it was |ike second nature, | don't
know. |'m sorry.

FREDDI E

Hey hey hey. W good ok. I'mgoing to
figure sonmething out. Don't stress.

| ove you, okay. W good. | |ove you,
okay. W good.

He hol ds her and ki sses her forehead to reassure her that
it's ok. He doesn't | ook sure.

I NT. WLSON S CAR - DAY

Wl son is driving as Jones sits biting his nails on the
passenger si de.

JONES
Are you sure the Captain is good with
us going all the way down to Atlanta
for this dude?

W son | ooks out the wi ndow and ignores the question.

W LSON
Si none used her credit card at a store
in Atlanta yesterday norning. W got

‘em Jones. It's our bust and we
aren't letting sonme piece of shit who
nearly killed a cop, get away because
of jurisdiction.

Jones | ooks at W1 son and shakes hi s head.

JONES
So the Captain doesn't know?
W LSON
You're still a newbie detective,
you'll learn pretty fast what it takes
to be a real hom cide detective out

here.

Wl son continues to drive.



72 | NT. SUPERMARKET - DAY

W son and Jones approach M KE (30 BLACK STORE MANAGER)

shook hands. W1 son and Jones flash their badges.

He hol ds

W LSON
|'m Detective WIlson and this is
Detective Jones. W& called earlier.

M KE
Ri ght, from New Jersey. Ww, that was
qui ck.

W LSON
We're investigating a nurder and one
of our suspects used a credit card in
this store.

up pictures of Freddie and Sinone.

W LSON
Ei ther one |look famliar?

M KE
Her, 1'd definitely renmenber, but not
him Maybe one of ny cashiers wll
t hough.

JONES
W're nore interested in your
surveil |l ance f oot age.

M KE
Sure, whatever you need.

73 I NT. POOL ROOM - NI GHT

Creami s

79.

They

shooting pool. He is about to take a shot when he
| ooks up and sees G NA strutting toward him She approaches
Cream and stops in front of him provocatively cl ose.

G NA
Cr eanf?
CREAM
Is that a statenent or a question?
G NA
| know you but you don't know ne. |I'm

t he pl ug.
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CREAM
Is that right?

G NA
That's exactly right and this is your
| ucky day. | ucky day.

CREAM
And why is that?

G NA
Because |I'mready to do business with
you directly and 1'll give it to you

for the sane price | gave Freddie.
Twenty a key.

CREAM
Ww, he said you were charging twenty-
five.
G NA
| guess he was playing us both.
CREAM
Bot h?
G NA

You ever been in | ove, Creanf

CREAM
Ei ther that or she put a root on ne.

G NA
Be good to her baby, because it really
is athin line.

CREAM
So what's the catch?
G NA
| want you to kidnap Sinone.
CREAM
Do what ?
G NA

For a hundred thousand. Every dine
Freddi e' s got.

CREAM
And what the fuck makes you think I'd



81.

do sone cruddy shit like that?

G NA
You just told me he charged you nore
for the work. Plus he told ne why you
punched himin the face. You really
think that all they was doi ng was
smling at each other? You know t he
type of person Freddie is.punched him
in the face. You really think that al
they was doing was smling at each
ot her? You know t he type of person
Freddie is.

Cream fl exes his jaw and | ooks away.

G NA
Pl us, you get dibs on ne as the plug.
Besides, if you don't, then I'll get
sonmeone who will, and they m ght not

keep her ass alive.

CREAM
Sinone is an innocent bystander in all
this, and she's about to pop in a few
weeks. You want to hurt this woman and
her child, and she's in the sane
fucked up situation you are with this

ni gga?
G NA
She is the only person he gives a fuck
about. | need himto feel like I do.
CREAM
Seens |ike you've got it all figured
out .
G NA

Al'l except the ending. That part's up
to you. You do whatever with her
afterward. Do we have a deal ?

A beat. Gna pulls Creami s phone fromhis pocket and hands it
to him Cream unl ocks the phone and G na puts her nunber in
it.

G NA
Call me when your balls drop.

He wat ches her wal k away from him
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| NT. DANTE APARTMENT - NI GHT

Dante i s hone counting noney. He receives a text from G na
G NA (TEXT): FREDDIE' S I N ATLANTA. COLLEGE PARK

Dante sm | es and continues to count.

I NT. WLSON S CAR - DAY

Jones is driving. Wlson is in the passenger seat. They are
riding through the hood, eyes peel ed, heads on a sw vel.

JONES

Who are we | ooking for again?
W LSON

We' Il know hi mwhen we see him
JONES

We have no jurisdiction down here, how
much can we do really?

W LSON
A badge is a badge. Wth all the
paperwor k, southern procrastination,
and interstate bullshit, this Freddie
guy may be | ong gone. W gotta strike

Now.

JONES
The Captain is going to hang our
asses.

W LSON
|'"'mnore of the ask for "forgiveness
before perm ssion type." If we turn up
anything then we'll check in with the
| ocasl .

Wl son spots SLIM (20) pulling up in a conveni ence store
parking lot in a tricked-out SUV.

W LSON
| think we just found our man.

They pull into the store.
EXT. CORNER STORE - DAY

They pull into the parking ot and wait for Slimto exit.
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They snatch himand pull himaround the side of the building.
| NT. DANTE' S CAR - DAY

Dante is driving by wwth Slug the nurder nommes in the car.
They see W1 son and Jones harassing Slim

DANTE
Hey, ain't themthose cops that's
i nvestigating who killed ny brother
and shot that cop?

DESI
Yeah it is.

MARI E
The fuck they doi ng down here?

DANTE
Sanme thing we are, |ooking for
Freddie's ass. W need to get to him
before they do.

EXT. CORNER STORE - DAY
Jones has his badge to Slims face.

SLIM
Man, that shit say New Jersey. | ain't
never even been outta Georgia. Get the
fuck outta here.

Slimstarts to walk away. Wlson pulls Slimback, punches him
in the stomach and puts his gun under Slims chin.

Jones rushes to stop WI son.

JONES
Hey, hey, hey...

Wl son gives Jones a | ook and Jones backs up.

W LSON
We are | ooking for Freddie Cole. And
don't tell me you don't know him
because we know that you're pushing
hi s wei ght.

SLI M
| don't know himlike that. Never even
met hi m bef ore.
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JONES
Li sten, we don't want you. W want
Col e. What can you tell us?

SLI M
| swear | don't know him

W LSON
What do you know?

SLIM
Not hing. He's cousins with this nigga
name, Cream

W LSON
We don't give a fuck about a Cream
Were is Freddi e Col e?

SLIM
Li ke you said, |I'mjust a corner boy.
They the plugs, why would they tell ne
anyt hi ng.

W LSON
Stop fucking playing with nme. You know
nor e.

JONES
You hear shit around the hood. The
area he live in, where he hangs out,
what girl he's bangin.

Slim hesitates.

W LSON
Spit it out.

SLI M
KOD Atl ant a.

W LSON
VWhat ' s KQOD?

SLIM
King of Dianpbnds. It's a strip club
all the ballers be in. He be there a
few days out the week.

W son tucks his gun then proceeds to search Slim He pulls
out sone cash from Slims pocket and pushes him



SLIM
You just gone take ny noney |ike that.

W LSON
Get the fuck outta here.

SLIM
Bitch ass cops.

Slimflips the bird and wal ks away.

Wl son watches Slimclear the building then pins Jones
agai nst the wall .

W LSON
Li sten here, rookie. You better |earn
who' s back you got out here because
t hings can get dark real quick. In
order to be a good cop, sonetines you
gotta get just a little bit dirty. You
under st and?

Jones affirns he understands. WI son rel eases him
W LSON
Now let's go check in with the |ocals
just in case we need backup.
79 INT. DANTE S CAR - DAY

Dant e watches the cops let Slimgo.

DANTE
Get him | need to know what he knows.

Desi and Marie get out.
80 | NT. WAREHOUSE - DAY
Slimis tied to a chair.

DANTE
Ki ng of Dianonds, huh? Good.

He taps Slims face tw ce.

SLIM
You gone let me go now, right?

DANTE
Ni gga you just snitched to the police.
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Wiy would | let you go so you can run
and snitch on ne.

SLI M
It's not like that, | swear to God.

DANTE
You shoul d probably be praying to God
i nstead of swearing to him GCet you a
| ast prayer in real quick before you
meet hi m

Dante nods to the | adies and they step up.

SLIM
Pl ease. |I'm not gonna say not hi ng.
Pl ease. No.

The ladies fires into Slinms chest.
| NT. CREAM APARTMENT - LI VI NG ROOM - DAY

Creamis nervous. He shakes his head several tines and then
makes a call.

CREAM
Hey, | need you for a job.

I NT. VAN - N GHT

J DO 25, gold grill) sits in a van with a GOON. They pul
t he ski masks over their face.

EXT. FREDDI E'S HOUSE - N GHT

J Dog and the Goon kick in the door, guns drawn. Sinone
screans. Goon grabs her. Slow notion, Sinone fights back and
i nadvertently knees himin the nuts. He folds.

Si mone takes of f running for the back. Sinone runs straight
for her purse that's on the bed. She manages to grab the
purse, but J Dog snatches her away and wi th one punch knocks
her cold. The J Dog carries Sinone out.

I NT. FREDDI E'S HOUSE - N GHT

Freddie pulls up to the apartnent and sees that the door has
been kicked in. He rushes in.

FREDDI E
Si npne!
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Freddi e sees the signs of the struggle. H's phone rings, it's
Si none.

SI MONE ( OS)

(crying)
Freddi e, help ne, please.

| NTERCUT | NT. VAN - NI GHT

Simone is in the back of the van. J Dog is in her face. He
snat ches the phone from her.

J DOG
| know | don't have to tell you who
that is, so you al ready know what this

is.

FREDDI E
J-dog. You Bitch ass nigguh, you a
dead nman!

J DOG

Now do you really want to threaten ne
when | got this pretty little pregnant
bitch of yours, or do you want to
listen?

FREDDI E
Just tell nme what do you want?

J DOG
A hundred racks, one hour, old | ot off
Elm One mnute |ate equals one dead
bi tch. Under st ood?

FREDDI E
| f you touch her, | swear to fucking
God-

J DOG
| already touched her dunbass. | got

her. Now bring ne ny noney.

He hangs up. Freddie throws the phone at the couch. Freddie
screans.

FREDDI E
Fuck, fuck, fuck

He paces on the verge of panic. He retrieves his phone
inmpatiently waiting for the person to pick it up..
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FREDDI E
Cone on Cream pick up. Shit!

He gets voicenail .

FREDDI E
You cuz | need you. Sonebody took
Si none, they ki dnapped her! | don't
know what | would do if something
happened to Sinone and ny baby!

CREAM | S LI STENI NG TO THE VO CEMNAI L

FREDDI E (O . S.)
What ever you think went on between ne
and Brianna never happened! W fam|y!
| could never do you like that. Pl ease
Cream | need your help cuz. Call ne
back!

CLCSE UP G NA IS LOCKI NG AT A TEXT THAT READS: |T'S DONE. SHE
SM LES.

I NT. CREAM S HOUSE - NI GHT

Cream |l owers his phone after sending the text. He is standing
in the door way watching Brianna sl eep. He wal ks out.

EXT. PARKING LOT # 2 - N GHT

Freddie is in his car. Across the parking lot is the van. He
gets out with the duffle bag. J Dog and Goon get out with
Si nrone. Goon points his gun at Freddie as he wal ks up to him
and snatches the bag from his hands. He back up and gives the
bag to J Dog. He opens it and nods. J DOG | ets Sinbne go.

She runs to Freddie. He hugs her, but she doesn't hug him
back. He hel ps her back to the car.

I NT. FREDDI E'S HOUSE - N GHT

Sinone is in the bathroom | ooking at herself in the mrror.
Freddie is in the kitchen, nmaking a call.

FREDDI E
Yo cuz, | know shit fucked up between
us right now, but sonme fuck shit just
went down and | need you.

Sinone wal ks in rolling a suitcase. Freddie hangs up.
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FREDDI E

Baby, where you goi ng?
S| MONE

Hone.
FREDDI E

You are hone.
S| MONE

Thi s was never hone, Freddie.
FREDDI E

Baby, | know what happened toni ght-
S| MONE

' mdone, Freddie. I'mdone. |I'lIl face

what ever | have to, but | can't keep
living like this. | can't bring ny
child into this bullshit.

FREDDI E
You're right ma, we have to get away,
just not back to Jersey. Let's just go
out west, you know? Just ne and you.
We' Il have the baby...no nore bullshit
no not hi ng, okay?

SI MONE
So you can do the sane thing again?
Creat e anot her baby w th anot her
wonman, have ne ki dnapped by anot her
dude? So | can lay in another bed in
anot her strange place, and have ny
baby listen to your lies and broken

prom ses? | can't do it, Freddie, I'm
tired.

FREDDI E
Pl ease, baby, don't say that? | know I
fucked up, but | can change, | wll, |
swear. Just don't take your |ove from
me, 'cause that's all | got.

SI MONE
Freddie, |ook at nme! | have nothing
left for you! It's over. | don't |ove

you anynor e.

She pl aces her engagenent ring on the counter.
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Freddie | ooks at the ring and | ooks back at her. He's
crushed. Sinone wal ks away.

MONTAGE - BROKEN

Int. Creamcar - cream checks his gun.

- Int. Gna's Hotel - night - She |oads a gun

- Int. Modtel 2 - night -
room | oadi ng their guns.

Dante and his crew are in the notel

- Int. Car - night - Wlson and Jones are on their way to

Dazzl e' s.

- Ext. Freddi e's House -

ni ght - Sinmone gets in an Uber. -

Int. Car - night - Dante and crew in the car on their way to

t he cl ub.

EXT. KOD - N GHT

Freddie pulls up in the parking | ot of KOD nightclub. The
parking lot is packed with people and cars. Freddie is
greeted by several people. KAKES wal ks up to himand puts her
arms around his neck for a hug.

KAKES

Hey baby, | know you getting a few

dances toni ght.

FREDDI E
Maybe. | really canme to chill tonight.
Clear ny head, get ny mnd right.

KAKES

| can help you with that, you know

t hat .

FREDDI E
| know. Hey, can you pull ny car
around to the back? | don't want to
deal wth the craziness trying to get
outta here tonight.

KAKES

Sure, baby.

He hands her the keys and she pulls off in the car.
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MONTAGE - BROKEN

- Int. KOD - night - Freddie enters the club. He snatches up
ONE FEMALE who was tal king to another dude and wal ks her off.
He grabs a SECOND FEMALE and wal ks with a chick under each of
his arns.

- Int. KOD - night - Cteamarrives at the club

_ G na wal ks into the club.

- Int. Uber - night - Sinone stares out the w ndow and rubs
her stonach in the back of the Uber.

- Ext. KOD - night - WIlson and Jones pull up to the club.
| NT. KOD - NI GHT

Tina is walking wwth a bottle of chanpagne in her hand. She
passes Sl ug who watches her pass and his eyes foll ow her ass.

Tina wal ks towards Freddie and his two chicks in his section.
She | ooks at the chicks with a crazy smle and cocks her head
to the side.

TI NA
Cheer up baby, here.

H s eyes are watery, but he isn't breaki ng down.

FREDDI E

It's over, Kakes. She's gone for real.
TI NA

You'll be alright, you just need a few

days wi th Kakes.
She kneels down in front of him
| NT. KOD - NI GHT

Wl son and Jones are in the club. G na wal ks past security
wi t hout bei ng searched.

Freddie and Tina are sitting in the section.
Dante spots Freddie. He signals Slug and the girls.
Cream sees Desi pull out her gun and cock it.

W1 son sees Marie hand Dante a gun from her breast.
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W LSON
It's Dante. Call |ocal PD for backup

Jones | ooks over to Dante. Dante and his crew, WIson and
Jones, and G na all have guns and they are all headed towards
Fr eddi e.

| NT. KOD - N GHT
Back to Freddie and Tina are in the section.

TI NA
You need a real ride or die chick
baby. That's me, so just sit back and
et me take care of you

Ti na goes down and begins to give Freddi e head. Freddie |ays
hi s head back on the couch. He | ooks up he can't believe his
eyes. ..

Two shots, one hits his chest the other his arm

W LSON
Freeze

The club goes crazy, with people running everywhere. Jones
sees Dante with his gun out.

JONES
Drop the gun!

Dante spins and ains at W/l son. Jones fires.
Desi ains for Jones but WIlson puts three in her chest.

Police nove in. Marie is firing wldly as she runs for the
back door. She opens it and two cops are waiting.

COP ONE
Freeze!

Marie raises her gun and gets riddled with bullets. Slug is
running. Wlson steps in his path.

W LSON
Don't be stupid.

Sl ug drops the gun and puts up his hands.

Sinone is standing still as the crowd runs a nuck around her.
She stares at Freddie for a second then follows Tina with her
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gun as Kakes scurries under a table.
FLASHBACK
| NT. UBER - NI GHT

The Uber stops at a red light across the street fromthe
club. Sinone | ooks and spots Freddie getting out of what used
to be her car. She watches hi mhug Kakes, gives her the car
keys, and gets in the car.

EXT. KOD - N GHT

The uber pulls off and Sinmone is standing there with her

sui tcase, her eyes focused on the club. She wal ks towards the
cl ub.

INT. KOD - N GHT

Si none pushes the suitcase to the side of the building and
wal ks in. She | ooks around and noves forward. She spots
Freddi e at the booth. She doesn't see Tina yet. She noves
closer to himand she sees Kakes servicing him Sinone pulls
out her chrone . 380.

BACK TO SCENE

Cream approaches and then gently takes the gun. She | ooks at
hi m

CREAM
Go.

Si none stares at him

CREAM
Go.

She turns and blends in with the crowd headi ng out.
EXT. KOD - N GHT

G na exits the club through the back door. She turns around,
hoping to see Freddi e runni ng out.

A beat .

Si nrone conmes out. G NA and SI MONE see each other. Sinpbne sees
the gun in Gna' s hand. They have a conversation with only
their eyes. Sinone | ooks down at G na's gun and then back
into her eyes. Gna's eyes filled with tears.
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She | eans on the car behind her. Sinpbne wal ks of f,
di sappearing into the crowd. G na tucks the gun and wal ks
awnay.

EXT. PARKING LOT - N GHT

Gna pulls up to a dark area. Creamis already there sitting
in his car. He gets out with the duffel bag and wal ks up to
G na's w ndow.

G NA
| s he dead?
CREAM
Does it matter? You got what you

want ed.

Cream hands the bag with a gloved hand. G na unzi ps the bag
and sees it is filled with clothes.

G NA
Wi t!

Cream shoots her in the chest. She is gasping for air, blood
gushi ng. She feebly reaches for her gun.

CREAM
"Il never cross famly.

Cream shoots her in the head, blows her brains all over the
wi ndshi el d, and wal ks away.

| NT. HOSPI TAL - ROOM - DAY

W son pushes Parks down the hall in a wheelchair. He turns
around and stops. He hel ps Parks stand and wal k.

I NT. PRI SON CELL - DAY

We follow a letter pass by jail cells into one. Freddie sits
down and opens the letter.

Freddi e | ooks at the picture of his son, smling. He kisses
it, then puts it on his wall next to the picture of Tina
hol ding their son. There is also a picture of Tina and
Freddie in a prison visitation picture.

| NT. VI SI TATI ON ROOM - DAY

Freddie sits at a table with Mom



Freddi e i

Freddi e |

Freddi e |

FREDDI E
Hey, ma. How s everyt hi ng?

MOM
Good. How are you doi ng? You | ook
good.

FREDDI E
Consi dering, yeah. You hear from
Si nrone? How s ny baby?

MOM
Si nrone wants nothing to do with you
Freddi e. When you gone get that?

s hurt.

FREDDI E
| don't knowif it's a girl or boy.
She can't just keep the baby away |ike
t hat .

MOM

She can do whatever she wants. You in
here, what can you do? | always told
you that you would end up just like
your father. He was killed because he
couldn't keep his dick in his pants,
and now | ook at you. You al nost fel
right into his shoe prints. Sonme wonman
who's name you probably don't even
remenber, al nost took you fromthis
earth. Wien are you gonna | earn, son?

ooks away.

FREDDI E
Cone on, nma.|l m good.

MOM
You're in prison, Freddie. You're in
prison and both of your babies are
being raised without a father. You
don't know a thing about the one you
have with Sinone, that doesn't sound
good to ne.

ooks at her.

FREDDI E
| amwho | am nom That's not going

95.
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* %
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She gets

t o change.

MOM
Yeah wel |, hopefully, these next
twenty years will help you realize

t hat you need to.
up fromthe table.

MOM
Cream said she had a girl. He checks
inwth Sinone fromtime to tine, so
she has sone fam |y around.

FREDDI E
VWhat's her nane.

MOM

| don't know, a girl is the only info

he gave ne.

FREDDI E
Imsorry ma'. Sorry you're being
puni shed for things | did.

MOM
Sorry is in the action, son, not the
sayi ng.

I NT. PRI SON CELL - DAY

Freddie lays on his bunk staring at the ceiling.

FEMALE OFFI CER
Col e.

96.

Freddi e | ooks up. FEMALE OFFI CER (30 attractive BLACK WOVAN),
stands at his cell door.

FEMALE OFFI CER
Cell search

A beat then she cracks a flirtatious smle.

Freddi e | ooks at the canera and sm | es.

THE END.

* * X *

E .



