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Gerald David Pedros - Sketchbook Series 
 

 

 

The process that Gerald Pedros used to make the works in this exhibition is an intri-

guing one. He began, as he does for most of his work, by making a large painting on a 

single sheet of mylar. He then gridded and cut the work into multiple squares small 

enough to fit onto the pages of a standard sketch book. From there he chose nine of 

these fragments and had them blown up (keeping some of the white spaces of the 

sketchbook page), printed as giclees on canvas, and put onto stretchers. And from this 

point he worked on the images as he would a regular painting. 

 

All of this begs the question: why go through this elaborate procedure to get to a point 

he could have easily started from? One essential reason is that this is the way Pedros 

insists on challenging himself in his work, which is to set up problems to be overcome 

so as to avoid falling into ruts or repeating ways of making that are too easily achieved. 

 

By dismantling and complicating the original work, the structure and coherence is lost, 

sending him back to a place of having to make sense of something new and fragmented. 

One might think there is a mildly masochistic streak in the way Pedros enjoys making 

things hard on himself, but that insistence on looking with fresh eyes is critical to his ap-

proach; it allows for a sense of discovery and play which is an essential aspect of his 

practice.  

 

The cutting up of an image into fragments creates a set of incoherent, hard-to-read im-

ages. They are, seemingly, paintings without logic, and one feels that this could be a 

metaphor for the senselessness of the world, or the vicissitudes of a personal life. A 

place where the center might not hold. They don’t seem to make sense, at least not upon 





initial viewing, but they offer the challenge to both the artist and the viewer to create mean-

ing out of what they are given. The challenge seems to be to, if not to quash the ability to 

construct a coherent narrative, then to make the viewer work very hard to do so. What the 

filmmaker (and painter) David Lynch said about his movies, I think applies equally to these 

paintings: “[They] can be very abstract, but people have a yearning to make intellectual 

sense of it, to put it right into words. And when they can’t do that, it feels frustrating. But 

they can come up with an explanation from within, if they just allow it.”  

 

A few things stand out when looking at this body of work: the limited palette of mostly pri-

mary colours, the use of words and language in a multiplicity of ways, and the fluid and in-

ventive way of laying down paint. 

 

The words that appear on canvas seem like triggers rather than descriptors and function on 

a number of levels. There are simple nods to the world of art with “New York”, “Museums”, 

and “Cezann[e]” (which amusingly has an off-registered Matisse goldfish floating happily 

above it). Others, such as “Keeping my sadness and…loneliness at bay”, seem more per-

sonal, diaristic, and comforting in times of darkness and uncertainty. And others still are 

aphoristic (“Change the World, start with you”) or simply illegible, which does not seem to 

be a concern.  

 

Whenever words are paired with images, the first response is to try and make sense of the 

relationship between the two. In these paintings, however, that doesn’t seem to be possible 





or even the desired result. One can make a connection, but they are certainly personal interpreta-

tions. And the titles of the works give no hint either as they are insistently “untitled”. 

 

Many of the phrases, in fact, are simply random thoughts or things heard on the radio that Pedros 

has playing in his studio; not automatic writing or free writing exactly, because one does imagine 

the words have some sort of resonance with the artist. But I suspect the words and phrases have 

a greater connection to the series as a whole than to any one specific painting. 

 

So, what, in the end, can we take from looking at these works? I think the series presents a shared 

challenge: like him we need to make visual and emotional sense out of our own personal experi-

ence with the paintings. To take on the challenge that Pedros has set for himself and try to look 

into and make sense out of randomness and chaos. And like him, with his joyful use of primary 

colours and unrestrained brushwork, find joy in the pieces presented to you.  

 

Brian Meehan 

Former Director of Museum London 
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