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Stills From Life/Dance and Dialogue 
by Sylvia Curtis-Norcross 

 

Gerald Pedros brings a Beginners Mind to this iteration of figure drawings in what is both well 

travelled and new territory. With a practice deeply rooted in thousands of hours of practice over 

50 years Pedros is an expert, but where the expert tends to think they know what the outcome 

of their work will be, the perspective of a Beginners Mind sees in each endeavour new possibili-

ties. With this series of drawings Pedros leans heavily into his honed compositional skills work-

ing with informed intuition to create a body of figurative work that captures the essence, flow, 

and dance of the model sessions in the finished work. 

 

Pedros’ process of drawing the figure began when he was a student at Concordia University in 

Montreal, Que. studying under Jennifer Dickson (RA). The program took a Classical approach 

to art instruction, prioritizing skill development and a strong foundation in drawing the human 

form. The thinking was “if you can draw the figure you can draw anything”. Dicksons’ methods 

however, added an influential aspect in her teaching. In sessions dubbed “Jazz Ballet” she had 

the students dance freely until she called stop, as in the childhood game of Freeze. Students 

were then invited to focus their awareness on their postures. Where was their weight being sup-

ported? Where were their bodies compensating to maintain balance? What were the lines of 

force? It was an experiential approach to teaching how the body compensates to shifts in 

weight, a concept the ancient Greeks named Controposto, or counter poise. Around the same 





time a reinforcement to the value of movement came when Pedro’s was diagnosed with Arthritis 

in his hip and was prescribed movement as the best therapy to keep his mobility. With charac-

teristic discipline he integrated movement throughout his life, pursuing Karate, Hiking and walk-

ing.   Movement became second nature for Pedros and it laid the foundation for developing a 

dynamic approach to drawing.  

 

Rather than sitting and drawing the model in a series of static poses of increasing duration,  

Pedros asks the model to move continuously while he draws onto a long scroll of paper on the  

floor, constantly moving around the paper which he can periodically unroll throughout the  ses-

sion without disrupting the flow. He captures the model in dynamic lines of force without her con-

text, without generating composition, just creating a mid-space between life and still life. These 

dynamic drawings are the source material for the finished images which will be traced from the 

live session with pencil then painted over. Using semi-transparent Frosted Mylar, Pedros can 

not only trace directly from the paper, he can also flip the Mylar and trace onto the other side.  

This allows him to reverse a figure creating formal relationships between the figure and itself. 

The arch of an arm might be placed to echo the same curve of the same arm with just the right 

amount of negative space in between to hold the space in the way a sound and its’ echo holds 

an auditory space. Arms crossed at the wrist or a curved hip approaching a square shoulder cre-





ate counterpoints to each other. Some of these relationships are subtle, a line and a bold curve in 

contrast to each other takes a longer look to feel the connection, but is a reward to find. When 

there is more than one figure present, which accounts for most of the work, it is a figure in dialogue 

with it’s former self, however recent. 

 

Pedros’ compositions are dynamic balances, each one as if it is a suspended moment on the 

verge of disappearing. There is a greater sense of space here than the scant lines defining the fig-

ures which comes from the direction in which the figures look, lean, or face and it’s into these 

spaces the figures could move. In contrast to his very controlled compositions, in the flat painted 

planes the textures are left to reveal themselves as the saturated acrylic paint settles and dries. 

 

The greater part of this series features partial figures in tight compositions, with positive and nega-

tive spaces given near equal dominance. Like fractured descendants of Matisses’ lyrical quartet Nu 

Bleu IV (1952), these pieces have a sense of flow, of movement, of dance, that happens outside of 

the figure, but because of the figure. The figures’ relationship to space and to other versions of it-

self on the page create the flow without any imposition of details or context. Robert Motherwell’s 

(1915-1991) description of his Elegy paintings as “stripped bare of other things in order to intensify 

it, its rhythms, spatial intervals and colour structures” is as an apt a description here.** 





 

In some pieces the figure, with her curves and high arching hips, bring to mind the Palaeolithic Ve-

nus Figures that are currently experiencing a new relevance. While commonly thought to be symbols 

or talismans relating to fertility, new research suggests a correlation between the proportions of the 

figures and the availability of food, which in turn is linked to climate variations due to the glacial cy-

cles during their making. As a result, Venus figures are entry points for discussions of our cultural 

response to food security and climate change.*  

 

Pedros’ approach to making art owes as much to his Tradesman roots as to the gestural Automa-

tism of artists’ like Motherwell who sought to bypass the conscious mind when creating. He balances 

the formal properties, light/dark, line, space, shape, to capture the body in motion and invites us to 

find meaning in our own relationship to the figure. 

 

* Johnson, Richard J., et. al., Upper Palaeolithic Figurines Showing Women with Obesity may Rep-

resent Survival Symbols of Climatic Change. Obesity 2021;29:11-15.  

 

**The Museum of Modern Art, MoMA Highlights, MoMA Highlights New York: The Museum of Mod-

ern Art, revised 2004, originally published 1999, p.244. as sited in MoMA.org, Nov 10, 2024. 
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