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Penelope Moore is a versatile artist based in Napa Vallay, emearging as & caphivaling foree al the infersaction of
arf, wine, and philanthrapy, Get ready te explore the Wibrant [ayars of Pansiopa’s artistic narrative which raveals
how each siroke on the canvas felfs a stony of flavor, connection, and the pursiit of a legacy that franscends the

confines of ‘raditional ariiiry,

Hair & Makeup: WUNCER SALON NAPA
Stylists: REBECCA ROWAN & MONICA ROUX
Writer, GERALDINE ZIALCITA
Copy Edifor: KIEDO VILLANUEVA
Arl Diractor: NIGEL JOHN DEL MUNDO
Phatographer Aszizstast EVA ALVAREZ
Pholographas VINCENT GOTTI
Art Studio ARTHAUS NAPA
Wina Caller: ACUMEN WINE
Live Painting, Estate Vineyand & Host BRUCE KEISER,
COMIS ESTATE VINEYARDS,
COOMBSVILLE NAPA VALLEY CABERNET SAUVIGNON

@ garaldmasuthor
& el _villanweva
& nigaldalmundo

& vinningolli

& arthausnapa

@ comisestalovinoyards
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€= Wheat wes vour childbeod dream

PM: Honestly, looking back, | can't recall
having a childhood dream of being anything
extraordinary or having a fairy tale life.
However, | vividly remember organizing
crayons by color, rearranging my bedroom,
and  over-enthusiastically  rearranging
living room furniture with my cousins.
My creative drive, noticed by teachers,
prompted my mom, a non-artist, to take
me to art festivals and galleries, Despite
her unconventional support, 1 pursued art
school in San Francisco shortly after my
high school gradustion in 1008, | alwavs
knew a “rezular™ path wasn't for me,

€= Where do vou gel vour sonree of
inspiralion?

PM: Inspication for me s joy. 1L is abundant,
it flows naturally and easily, and is sourced
Trom within. | find beauty in the mundane,
in moments, in people, in art, in music, in
nature, in travel, in love, and in frendships.
1 am not a sad painter, and if anyvthing would
disrupt inspiration, it would be heartache, a
hostile environment, or isolation.

Jay fuels my creativity. [ am highly adaptable,
social by mature, and gravitate towards
things, people, places, and situations that
cultivate jov. If it is in excess of darkness, 1
will not stick around forlong. Lam conseions
of that aspect of my personality and choose
it | am a conneetor; | bring people ogether,
| arrange and create environments that
nourish human connection and cross-
pollinate cultoral diversity, intellect, and
creativity, This is my ultimate joy and a
source that powers my inspiration the most,

Adversity  fascinates me—it can be a
superpower. | see mysell as a converter of
darkness into light. When challenges arise,
I leverage internal strength, meditation,
exercise, and sell-awarencss to turn pain
into joy. It's not always casy, but through
personal introspection, mindfilness, and

Sipping on Art

by Geraldine Zialcita

dedication, | choose optimism and creative
problem-solving.  Crafting  innovative
solutions is my forte

€22 Conr o deser=Be vour fourney from
studving art in San Franciseo to hecoming
it &ie-inspived erlist® Hog did your
experiences in the art gorld and e wine
fnclusiey shape yvour arlistic approach?

PM: My passion for wine began during art
school at the Academy of Art University
in San Francisco. My side hustle during
college was bartending. where | was the
patio girl for three seasons at a fine dining
restaurant attached o the Glants basehall
stacdiun. It was a hlast! It was high energy;
1 got to meet plavers, go to games, and had
the ereative freedom to curate my own
favorite wines from the list to serve to pre-
gamers. Simultaneonsty, at school, 1 was
taking classes where we frequently went to
Napa Valley ta paint n the vinevards, And of
eourse, | would find every opportunity to
Laste wine. The comerrgence of my passions
for art and wine trar spired early on,

During my first vears of art school, 1 was
an average studert in the Nlustration
Department, where 1 believed 1 would be
able to get a “real job” alter graduation, ook
one landscape paintng class as an elective,
and | was go inspired by the vineyards aned
loved learning abomst wine, that a moment
of clarity struck me like lightning. | called
my mom o say, “Mem, 'moa painter! And 1
am changing my maior to Fine Art Painting
right now!™ That decision changed my
trajectory immediately.

1 fell into alignment, hit a deep flow state,
and excelled to the tap of my class. I beeame
the representative of my  department,
consecutively made the President’s honor
roll, and achieved straight A's for the
remainder of my tin-e in school, During the
coveted, juried Annmal Spring Show, | won
four awards of excellence, including the

Director's flsigy povied suod; the Student

\

Choice Award. 1 was also recruited by Pixar
for my ability to capture light. refractions.
color, distortions, amnd reflections in glass.
At the time, my subject was still life with
an emphasis on food and wine; bowls of
fruit, cakes, restaurant scencs, bar stools,
silverware, and wine glasses. anvthing
culinary-related became my muse, T was
selling my paintings during class, selling
my homework at the bar and in exhibitions.
Eating and drinking, visiting wine country,
and using my camera to capture my
ingpiration became my profession. 1 hit my
stride and ran with it.

Aller gruduation in 2005 | moved to
Savannah, GA, where | continued te pour
wine at a fine dining restaurant & wine
bar and paint full-time. While | bartended,
I exhibited my wine paiotings at the
restaurant, built my wine netwaork, and sold
my artwork from hehind the bar. | became
very passionate about food and wine. [ view
chiels and winemakers as fellow artists and
have an enormous respect for their erafl.
It was through working in the restaurant
industey that | fell in love with the magic of
wine.

Finally, in 2000, 1 moved to Napa Valley,
the motherland of New World Wines, My
ahzolute favorite places in the world are food
and wine-centric, so my curiosity naturally
expanded to the Old World. My wine and
culinary jowrney continued to Northern
Italy, where I lived on Lago di Garda from
zon7-2020 and had the opportunity to delve
deep into regional cuisines, wine regions,
and [talian wine varieties. My work has
always been a reflection of my passion for
food, wine, and joie de vivre: As a gourmel
al heart, | have been immersed in oan
epicurean cullure for nearly twenly years,
It has become integral to my creativity and
my process, which is profoundly influenced
by my connectedness to the world of food
and wine,
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€22 Yinr meeretfonend Hreed venr travesitioned
from realism fo absiraction in your
artwork. Can you elaborale on this creabive
Drealkthrougl and whal inspived vou to
focus on conveving laste and flavor through
ronr arid

PM: Historically, artists who are known for
their abstract work began in realism with
a classical approach in their carly works,
Learning o draw amd painl the human
form, landscapes, and objects as they relate
to their environment is the foundation for
creative expression. It is similar to playing
an instrument. First, you woulld develop the
technical ability to play and once vou get
really good at it then, where do you go from
there? That is when persanal style begins to
CHereEE,

Ahstract painting, while many believe it ix
childlike and that anvone can do it, is an
evolution from technical ability. It embodies
the pure expression of sell. U carries &
voice that comes from a deeper place than
rendering  and  replicating  merely what
our eyes can see, It is emotion conveyed
as a visnal. I hecame verv competent in
replicating ohjects such as glasses of wine,
boowls of [ruil, bar scenes, amd sibverware, and
I reached a point where the only direction
left to take was to achieve perfection in the
form of hyper-realism or to let go of form
entirely. The middle place, in my eves, was
complacency,

During a tme of heartache, | conducted a
private sale at a friend’s winery. It was an
invitation-only exhibition. | put a large vase
in the center of the table along with a pen
and paper, and red dot stickers, There were
no price tags on the paintings. 1 instructed
wuests to “decide their own price™ by writing
their eredit card information down along
with their declared amount on the paper
and to not reveal their names, Then fold the
paper. put it in the vase, and add a red dot
{0 their painting of choice, AL the emd of the
night, 1 knew who gol the paintings as my
muests took the paintings off the walls one
by one. But 1 don’t know who paid what, and
I did not want to know, it dido't matter to
mie. That night was the last time oy realistic
paintings were ever exhibited. | have not
created any more realistic work sinee, It was
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a definitive moment for me. IUwas pure joy.
From there, 1 had a ol of thinking o dao.
What would [ do if [ locked myself in a
room with only blaiak canvases without
any exposure o art that could influence
me? What would 1 create? How does one
break into something entively new withoul
having a trickle-down effect of influences,
reappropriating reappropriated art in my
own art? What is auth-ntically me and mine
withoul any influence? | meditated every
morning. [ was rurning, spinning, and
cross-training religio islv. 1 decided that 1
needed W un-expose mysell to art entively,
1 stopped looking at art, [ stopped going to
openings, and | stopped Dipping through art
magazines and art books. | meditated more.
Who am 1, and what is my legacy? | knew the
answers were in there, and they needed to
surface, By simplifving my environment
anel unplugzing frome external exposure, |
put mavsell in a mentaly quiel space, able o
receive and understad my purpose,

Ontheside, Thad been secretlvexperimenting
with abstract for years, but without any
specific intention behind it other than
laying down color and texiure onto small
canvases. | do have & background in color
and design, so playving with paint without the
restraints of form waz fum and relaxing for
me, Normally, I would scrape the remains of
paint from my palette: swipe it into a paper
towel, and trash i [ began scooping it up
and organizing it onto miniature convases hy
color which turmed inty what 1 ealled “smus:
bouche™ paintings. They were flavorful for
me, like ripe strawberries and lemon curd.
They had taste.

| was approached by a Professor at the
Culinary Institute of Jmerica at Groystone
in Napa Valley who was partnering student
chefs with artists, to be inspired by their
art and to create a dessert based on it My
assigned chel team came o my studio and
naturally gravitated s the amuse-houche
paintimgs thal | had displaved on white
dinner plates with a fork and knife. That was
a complete happenstance. They asked if they
could take one of the small paintings back
to the kitchen with them beeause they fell
inspired to replicate it My painting titles are
always flavor compoments and my tasting
notes, Mot only did ey create an identical

« WEW PLPGNEWS - j4%

replica of my painting in the form of a cake,
but they also used the ingredients from the
title like vanilla, pear, and lemon cream, o
make the cake, When they presented their
cake on a cake plate next to my painting, also
on a cake plate, it was almost impossible to
tell the difference! Cutting into a cake that
looked like my ofl painting was a next-level
mind trick, let alone biting into it! That
moment inspired me to work with chefs
more often, to entangle the senses more,

At this point, the door into my next chapter,
the evolution into “Art of Taste™ had
exploded open.

(o= Monels greode, =1 wowld like to fainl
the weay a hird sings,” (s a significant
inspiration for vour work. How does Uix
idea influerice your artistic process and
e emrolfons yau aim (o convey 0 your
parintings?

PM: | graduated with my BFA in Fine
Arl Painting from the Acedemy of Arl
University in San Francisco in 2004, with a
focus on still life. 1 am classically trained in
traditional realism, however, after a creative
breakthrough and shift from realism to
absiraction, 1 no longer wish to emulate
reality in the form of representational
paintings; rather, my pursuit is to harness
the soul of (lavor. | am no longer interested
in “painting the bird,” | wish to comvey its
SOME.

Monet's quote, *I would like to paint the way
a bird sings.” Is a significant inspiration in
my work and in the theory behind my arlistie
approach. | am classically trained with the
technical ability to =paint the bird® in the
form of representational still life and nature.
After “painting the bird” for the first decade
of my career, my reatization i how moch
maore profound it is to capiure and comvey
the song of the bird into visual expression. |
paint the emation of what is inside the glass
versus the glass itsell,

My paintings are abstract expressions
of taste: capturing lavor through color,
texture, motion, and palette knife strokes in
ofl onto canvas,
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(20 Your passion for cine and food is
evilent in vour arl. o do vou see the
redativnship befween art, eine. and the
culinary worlid? How da these elemenis

inlexrale inte vour eork

PM: Originally, it was through working
in the restaurant industry that 1 fell
in love with the magic of wine. Food
and wine, like art and music, have the
power Lo connect people from all parts
of the world, bringing together diverse
perspectives and cultural heritages. It
is around dining tables and over glasses
of wine where stories are shared and
memories are made. These intimate
moments experienced through food
and wine have always inspired me,

My passion lies at the intersection of art
and taste. Asa Contemporary Artistwith
a unique form of Synesthesia, | strive
to express favor on canvas. | visualize
Havor as color, paltern, texture, and
emotion. | aspire to capture the “song
of the hird® by bringing taste to life,
through immersive visual performance.
Fowud, wine, art, and music are universal
human languages that bring people
together through emotion versus words.
They embed themselves as memory.
They have the power to transport,
transform, and transcend cmotion into
deeper human connection.

Beyvond the eanvas, | curale story-hased
cxhibitions that cultivate interactive
dialogue  and  create  impactful
emotional connections. 1 collaborate
with chefs, wineries, musicians, and
art-driven brands o ereale  multi-
sensory  experiences  that  combine
gastronomy and fine art into curated
experiential productions. My intention
5 1o deepen the relationship one has
with fine art through storvtelling, by
hlurring boundaries and confusing the
SENSes,
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e bs @ commodily thal canrot be replaced, don't @aste it,
Don't waste the time of others., he punctual,
Appreciate when others give their time.”




G20 Yoo expressed vour admiration
for artists like €y Taeambly. Ardy Warfol,
Tockson Polfeck, and Vineent van foh.
How have thexe artists influenced vour
worrk, o i whal wavs do their stvles or
Philosoplies resomate with vour ariisiic
visiont

PM:  CY  TWOMBLY's  scribbles  are
immediate, raw, and pure. ANDY WARHOL's
ability to cross medinms and connect diverse
industries like film, lashion, and music
through his art and network of artists with
his art studio empowers my legacy, JACKSON
POLLOCKs action painting and spontancity
encapsulate moments in tme, VINCENT
VAN GOGH, my first influence, had the
abilily Lo expross cimolion in objects, peogple,
and landseapes through broshstrokes sl
color. Hix Iife story and the el that be only
sold one painting during his carcer, molivale
me Lo make o living as an artis), while 1 am
living, I decpens my appreciation for people
whio buy my work. SALVADOR DALT created
Immersive workds, edible eovironments, sod
claborate dinner partics. His ability to bring
his art to life in the form of multi-faceted
experiences resonates with my  greater
artistic vision.

MONETs guote, *I would like o painl U
way @ bird sioggs,” and POLLOCK's wonds, ©1
wanl o express my feelings. not ilustrate
them,” profoundly challenge me to think
bevond the realm of what we can sce and
touch, Art has the power to convey enwolion.
It has the ability to channel empathy and 1o
communicate what is otherwise intangible.
The culmination of these artists elevates the
wary [ think about the power of a brushstroke,
inites my aspiration to tell a story with
cmotion, and inspires me to think beyond
the canvis.

Z: What makes vour gork different from
the rest of the artists out thered

PM: My oil  paintings  ave  abstracl
expressions of taste, capturing lavor onto
canvas. This body of work stems [rom my
connection Lo the food and wine industey
and my fascination with color, brushstrokes,
and texture and how they directly corvelate
to flavor. Combining multi-senses with
my classical training in fine art, | am able
1o viswally commumicale my experience of

LUXURY TRENDING

taste onto the canvas,

I see taste. When | pa_nl. | can taste the colors
that | squeeze from Dhe tube and mix on my
paletle, Sometimes, let's say, when | am
painting a Chardomsay and | mix the wreong
yellow, 1 can taste and even smell it like
overwhelming mustard. Smmetimes | mix a
particutar darker tose of vellow amd all that
I can taste and sme) is muostard, like | am
literally standing in a basehall parck; totally
encompassed. Mostrd does ool belong
in Chardonnay, so, in onder 1o mentally
proceed, 1literally have W remove and clear
the color completely-olf of my pabette before
mixing a new vellow “Mlavor™ with a moe
acctrale aromatic eslor. Even when | think
about that particular color, | can taste it. and
depending on what §am aiming for it can be
repulsive and disrupdive.

My oil puints are like o spice rack; when 1
paint, il feels like 1w cooking. 1 also love
Lo cook, iUs like © wm painting! My dishes are
always colorful and Mwvorful, When [ taste
wineg, | imagine cocking and the array of
Mlavors of spice and food ingredients, and
visualize the nuances of color and lexture,
This “mixing of the senses”™ experience is
whiat | have discovered Lo be synesthesia,

1 also see shapes in Bebe (and o mnsicl, For
example. ina Sauvigoon Blane, i 1 only had
awhite picce of papor and a sharpie, 1would
identify it by drawineg a broken star patterm
almost like starbursls and chands of ghiss,
mimicking the persistent bursts of high-key,
bright acidity. Chardonnay is much lomger
and Wyrical with curyy Muid lines. Rosé, on
the other hand, is more of the shape of the
leaves of a succulents round and bong in body
bt with pointed. shoarp tips: because of t
pillowy floral notes Fixtaposed with the zing
of the pointy acid firsish, When | painted the
two street pianos, one inspired hy Rosé and
the other by Sauvigmon Blane, | began by
drawing the shapes | see when | taste the
wines. then added color (o represent favor,
My intention for nw Rosé-inspined streel
mural was o create a feelimg of cascading
flower petals of Naver, gently foating down
upon the viewer standing beneath, like
snowilakes but witle rose petals and citrus
zest. When | squeezz and mix my oil paint
on my palette, 1 can literally taste it This
sensory experience ciables me w transcribe

o WWW PLIMGNERS ¢ 14

aned Uransler Wsle onlo canvas,

Bringing favor to life into a visual art form,
I bave only ever found one other arlist
in the entire world who does what 1 do,
When 1 found Artist Caroline Brun, from
Champagne France online, 1 immediately
connected with her on Instagram. She is
a professional Champagne educator and
paints her tasting notes onto canvas too!
When she visited Napa Valley, | hosted her
for an “Arl of Champagne” duet, where we
partnered with Champagne Laurent-Perrier
at the Westin Verasa in Napa to paint and
prresaenl our rendditions of Uheir Champegnes.
Historically, it is more common [or artists
e inlerprel mmusic @ a vistal onlo canvas.
There are many that have been documented;
such g Wassily Kandinsky., Even Van Gogh
has been determined to have synesthesia
where he sees color and personalities in
objects, people, and landscapes. T am happy
o hawve finally discovered another artist who
communicates taste as fine art. The rarity of
whatl we do is guile significant,

G Deseribe the ereative process aid the
hahils you maintain xbhile doing yvour work,

PME: My painting process always begins with
a blank canvas and @ sip of wine. [ hegin each
picee on a pure white canvas to represent
the linen that is typically held behind the
wine glss o eobance U lruest color of
the wine, The clongaled drips from top (o
bottom of the canvas simulate the legs of
the wine, Wilh the texture and patlern of
my brushsirokes, | am able to communicate
the mouthfeel of nnins or simoeothness of
the wine, Color always translates to Havors
like the sweelness of strawberry and plum,
or the acidity of lemon or lart cherry. My
finishing touch is o embed mica into the
paant that sels as oy signature mark aid
resembles minerality in the wine, My [rames
are always natural, unpolished wood, which
ermlates e feeling of the wine barrel.

I creale every painting live, as a visual
performance, during events. These action
paintings suspend moments in time, el
a slory, and evoke memory, 1 am merely
a conduil—-a visual volce lo express the
cmotion of Mavor onto canvas,
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€% What de vou love most abowl what vou do#

PM: 1t is the highest honor to have the opportunity to
work in tandem with some of the most esteemed chefs
and culinary professionals in the world, They say, “Love
what vou do, and vou will never work a day in vour life,”
and I am so grateful that 1 get Lo do just that. Food and
wine are my muse, and [ will follow it all over the world,
1 center my entire life around i I work out for iL [ sleep,
and | rise for it

€2 Whet are the valuable insights you have gothered
after all these vears of being an arlisi?

PM: 1L s possible. It is better to do it than spend time
explaining it. Choose 1o surround voursell with people
who inspire you, elevate you, believe in you, and are
further along in their journey than vou. Celebrate the
wins of others; your time will come o, Jealousy does
not serve vou, Time is a commodity that cannot be
replaced: don’t waste il Don'l waste the time of others;
be punctual. Appreciate when others give their time,
Gratitude has the power to pull vou out of a hard place.
Too much empathy can keep you stuck in a hard place.
It doesn’t have to be perfect: just hit send. Rejection is
redirecting you to where you are supposed to be, Let
it Inteerity is evervthing. Less is more. Boundaries are
important. Saying no is better than saying yes and nol
showing up. IU's okay W sav no. Luck is merely when
apportunity and preparedness meel; be ready for il
Dare 1o walk into the unknown, the path will appear.
Jump, and grow wings on the way down. You don't have
to know all of the details before you take a leap of faith.
*Ureativily takes couraze.” —Henri Matisse

(e2: What are some of the challenges yvou've faced ax
an ariist with a umigue focus on flavor and sensory
experiences, and fowe fare vou overcome them#

PM: Doing something that people have nol seen or
experienced hefore ean be challenging to explain. Many
who come Lo me have already seen my work or have
waorked with me in the past, and they just know. We syne
up and execute. | realize that when people hear “live
painting.” they might immediately visualize flying paint
and mess everywhere. This natural response can go a
few different ways, First, | am a meticulously organized
painter with extreme attention to detail, | show up in

= cocklail dress o paint, which is always a surprise Lo
cttendees, and I don't leave a drop of paint anywhere but
on the canvas, also unexpected. Oftentimes. the host will
want to put me on a stage or oul and away in a place
that is =safe” and keep me and the painting protected.
Without realizing this s detrimental to the concepl and
theory of the creation of the art itself, this is a minor but
significant challenge to overcome.

The nature of painting my tasting notes LIVE onto canvas
is o encourage guest participation and interaction
with artists, wine hosts, and chels. and to provide an
Emmersive environment that cultvates conversation
cmongst the attendees. 1L encourages mingling and
cross-pollinating with each other and evenl presenters;
o connecl. Connection creates memory. Less space is
more impaetful than too large or spread out of a space.
Think of it as going to a large, open restaurant that feels
stark versus walking into that tiny, packed, bul bustling
restaurant spilling out onto the sidewalk. The tighbness
ol space, or lghlening the perimeter recreales this
energy and creates engagement and a sense ol discovery.

Ey eliminating the “stage,” it diffuses the invisible barrier
that divides the performer (rom the atiendees and
unifies the experience as a whole. Evervone becomes a
participant in the evolution of the artwork. The painting
becomes mere evidence that the moment in time ook
place. This aspect of the artwork s paramount Lo ils
creation.

55Zr How do vou keep a work Jife balance. and what do
you do for fung

PM: In terms of overall habits, to maintain balance
end structure, 1 make a conscious effort Lo eal healthy,
gel sleep, and exercise regulardy. Literally, my main
motivation to exercise and maintain a routine is o
counterhatance my love for food and wine, It pretty much
5 what | do for fun. Food and wine-centric destinations
ere my favorite places in the world to explore, My first
research ahout a new place is cuisine, restaurants, and
the culinary scene. | love to cook and entertain, travel,
visit musenms, attend art openings and events, stroll
tn explore architecture, and see movies and live music.
[ am also equally happy to unplug by a liveplace or ga
camping.
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€= What advice do you s il to share with peofle soho aish
to follow: in your foolsteps?

PM: Aspire to seek the shoe made just fo “vou, That's the Cinderella story! Authenticity
and unigqueness are your advantages. What makes you different 15 your leverage,
Follow your own footsteps onto a pathe where no footsteps ave. Trust it trust your
intuition. Put one step forward at a e with intention, be brave, and the path will
appear. ITyou go where everyone else is, it is a path already taken, heavily trodden. If
vou want to see or do something new, =o in a direction others haven't dared. Yes, it
will be terrifving at times, but those footsteps will become yours and yours alone. And
the stories you will tell...

(+Z: Lowoking ahead, ghat are vour gogss? How do vou see your work evolving in the
[iedure, and shel impacl do vos hope to achiere through your ari?

PM: Legacy. [ think about what impact * have made on others and how my work can
benefit the lives of people around me and bevond. My art is my way to contribute, it
can do way more than acl as a self-serving carcer. When dissecting my successes,
my greatest accomplishments and most proud moments are directly linked to
philanthropy. | work with organizations that provide safe shelter to children,
empower women and individuals with trauma, animal shelters, and therapeutic
animal sanctuaries. My relationships are paramount, and as a connector by nature, |
bring people together and collaborate with peaple who have insane talent, drive, and
huge hearts.

My art studio, ArtHans NAPA, is a lnb for connection, community, and cultural
diversity. It is a meeting place for art, wine, and ercativity that provides unigue
immersion experiences through cultiva-ing innovation and callaboration.

Through the universal language of focd, wine, and art, we are able to transcend
and embrace cultural ditferences and create dialogue that dissolves barriers that
transform into commonalities; we are able lo achieve social inclusion which builds a
sense of community, place, and emotional connection,

As | develop and establish a large-scale brick-and-mortar second location in Miami,
I aspire to work with innovative like-minded creatives. culinary professionals,
musicians, companies, and luxury brarmds in collaboration to elevate Havor into full
sensorial experiences that priovitize ph lanthropy and giving back.

Peneclope Moore is a master at transforming the sensory delight of taste into vibrant
works of art. In a league of her own, she has not only refined her artistic prowess
but has also forsed a unique path that harmoniously blends art, wine, and culinary
experiences. Her profound insight into the synergy of these elements represents the
transformative power of creativity in fostering meaningful human connections.
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Action Painting
EAbstract Expressiconisim

Contemporary Artist Penelope Moore paints (lavee onto large-scale
canvases LIVE during events,

“The alyect of arl is nof to refrroduce reality,
Dt to create a reality of the same fritensity.”
—Alberta Glacomelti

Like a bottle of wine, art creates connection. It has the power to dissolve barriers and
spark conversation. A boltle of wine can suspend a moment of ime into infinily in
the same way a work of art has the ability to seize ime and evo<e memaory. Time is
irreplaceable, moments are eeting.

“Exprression, nol deficifon, s my ariisifc fpursufe”
— Fackson Pollock

My canvasges are suspended moments in time. The act of painting itself, 18
the art. The oil painting merely becomes evidence or tangible proof thal the action
took place. All of my paintings are created live during events where guests become an
integral part of the arl. The paintings each hold a special place and time —a memory.
I share my process as a means o engage and connect. Connection and sharing time
are where memorics are created,

During the time | am painting, 1 am relaxed and feel most centered, 1am
a conduit for what is happening around me and am completely in tune with every
element in the room. The movement of the brushstrokes is sportancous and carries
the energy and [uidity of the music and the conversations thet surround me, the
aromas of what is in my glass and permeating in the air. I intentinally eliminaste the
slage and choose to paint amongst the uests, where my materials are visible and 1
am approachable. For me, that adds an element of intrigue and zxtends an invisible
invitation for dialogie, As the painting unfolds, the ereation of the art begins to unify
the audience, where guests begin to mingle and mix, and camaraderie forms,

Once the parly concludes, the painting is complete, L ke a hottle of wine,
once it is empty, all that remaing is memory. My paintings, my art, hold time. They
are expressions of Havor and {lecting moments. When 1 see my work exhibited as a
collection, they have sound. When 1 look around at the room where they are hung, |
can hear them. | hear the music, the conversations, the laughter and the joy. This is

my art, my gift, my legacy.
Action painting is an extension of the artisUs life, aceording to De Kooning.

“The act-painting is of the same melaphysical subsfance
as the artists existence”

—Harold Rosenberg

penelope ¢ Arlof Taste

www. perelopepaintings. com

www.lacebook.com/penelope
www.instagram.com WineArtLife
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