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Introduction

Welcome! ,

If you are reading this, you have already made the decision to learn to play bass so you can play some of your
favorite songs. One of the best things about playing in a Modern Band is that you don’t need much time to
start jammin’, but there are plenty of skills to learn and master over time too. Most popular musicians are
able to perform in a wide variety of musical styles by playing grooves with different rhythms to accompany a
vocalist. They often add memorable riffs, or short melodic phrases, that stay in your head all day. This method
book is designed to teach you skills to play bass and create music in a variety of popular music styles—pop,
rock, R&B, funk, hip-hop, and more. Let’s get started!

Jam Tracks €) and Video Lessons [0]

Use the audio Jam Tracks throughout this book to practice the songs and exercises. Also be sure to watch the
included video lessons that demonstrate many of the techniques and concepts. To access all of the audio and
video files for download or streaming, just visit www.halleonard.com/mylibrary and enter the code found on
page 1 of this book.

Parts of the Bass Guitar

Tuning pegs <

Frets

Strings
stringname: E A D G
stringnumber: 4 3 2 1

Pickups

Volume and
tone knobs



Tuning [O]

Even if you're using perfect technique, your bass won’t sound right if it’s not in tune. Be sure to watch the
video and tune your bass before you start playing.

Basic Technique [Q]

If you're playing a right-handed bass, hold the neck of the bass in your left hand and rest the body of the bass
on your lap. If you're standing, you should use a strap to hold the instrument and adjust it to a comfortable
height. If you're using a left-handed instrument, use the opposite hands.




The two most common ways to play the bass are fingerstyle and picking. Which technique you use is entirely
up to you. Some players use different techniques for different styles of music.

With fingerstyle, you do not use a pick. Instead, place your right-hand thumb on the bass’ pickup and alternate
using your index and middle finger to play the strings, like two legs walking. Your fingers should fall into the
thumb (when playing the low E string) or the next lower string (when playing any other string). When using
a pick, place the pick between your thumb and index finger and pluck the string with the pick. Throughout
this book, the term “picking” will refer to either technique.

Notation [C]

The following bass graphics will be used throughout the Open E
book. The first is the note diagram. An open circle abovethe (O X X X
o cam e aay)

diagram tells you to play a string open, or without holding
down any frets. If you see an “X” over a string, it means to
not play that string. In this example, the note diagram tells
you to play the 4th string open.

Another version of this graphic includes dots on the neck of C

the instrument. This shows you where to press down your X X
finger on the neck of the instrument. In this example, the [ ————
note diagram tells you to play the 3rd string while pressing
down at the 3rd fret.

Next, let’s look at how we notate rhythms. This is read left to right. Count these numbers steadily, “1, 2, 3, 4,
1,2,3,4...) and play a note on the black numbers.

1 2 3 4 1 2 3 4

Learning rhythms and notes will improve your ability to “comp.” Comping means using your musical knowledge
to make up rhythms over a chord progression that fit a song’s style.

This book is designed for you to learn alongside other Modern Band musicians so you can jam with your friends
and classmates, but it can also be used as a stand-alone book to learn to play bass. Though some of the skills
that you will be working on during each section will be different from those of the other instruments, all of the
Full Band Songs are designed to be played by a whole band together. Now, let’s start playing some music!



SECTION 1

Playing Bass Lines: One-Note Jam )

Play the open E string using the rhythms below. Feel free to create your own rhythms based on how the music
moves you.

OpenE
O X X X
m

Now, try the activity with two more notes:

Improvisation: Two-Note Groove {)[C]

The two notes shown here can be used to play a groove:

Open E G e
O X X X X X X
m T

©

Practice playing these two notes in a variety of ways by mixing up the rhythm and order. Here are some ideas
for improvisation: '

e Start by playing the open note twice and switching to the G.

e Alternate between the two notes rapidly and then slowly. Then, try changing speeds.
¢ Focus on rhythm and lock in with the Jam Track.

¢ Play a rhythm on just the E, and then repeat that rhythm on the G.



Music Theory: The Song Chart [Q]

One way music is written is with a lead sheet. A lead sheet tells a musician what the chords of a song are.
The lead sheet example below has four measures (or bars), which are divided by vertical lines (bar lines).
Each measure is made up of four beats, shown by the diagonal lines, or slashes (/). You can play any four-beat
picking patterns over those four beats. The measures are repeated over and over again, indicated by the repeat
bar at the end.

[ measure ———— / bar line

A A A A A A A A A VA

/
COl:Ilnfi , 5 A\Slcsh repeat bar

The next part of the lead sheet is the notes. The song below uses a G for four beats (one measure), then an E
for four beats, a C for four beats, and finally another E for four beats. For now, try just playing one note at the
beginning of each measure.

CAN'T STOP THE FEELING! &)

Justin Timberlake

G Open E (& Open E
X X X O X X X X X X O X X X
L AN I A

.7 7+ 7 ¢+ |7 1 1 1 |1 1 s 7 s s 1 s

Another way music is written is with the names of notes or chords over the song lyrics. This type of chart
doesn’t tell you how many beats to play each note, but it shows you which lyrics you sing when the notes
change. Play G when you sing “feeling” and switch to E on the word “bones.” (Almost all charts include the full
names of the chords for guitarists, keyboardists, and other musicians. As a bassist, just focus on the first letter
of the chord name. When you see “Emi,” just play the note E.)

G Emi
I've got this feeling inside my bones.

C Emi
It goes electric, wavy when I turn it on.

G Emi
All through my city, all through my home,

C Emi
We're flying up, no ceiling, when we in our zone.

G Emi
I got that sunshine in my pocket, got that good soul in my feet.

Cc Emi
I feel that hot blood in my body when it drops, ooh.

G Emi
I can't take my eyes up off it, moving so phenomenally.

C Emi
Room on lock the way we rock it, so don't stop.

Words and Music by Justin Timberlake, Max Martin and Shellback
Copyright © 2016 by Universal Music - Z Tunes LLC, Tennman Tunes, DWA Songs and MXM
All Rights for Tennman Tunes Administered by Universal Music - Z Tunes LLC
Al Rights for DWA Songs Administered by Universal Music Corp.
All Rights for MXM Administered Worldwide by Kobalt Songs Music Publishing
International Copyright Secured Al Rights Reserveda



Here are some other songs that use the same three notes, E, G, and C. In the first two songs, each note is played
for eight beats.

WITHOUT YOU Q)
- " David Guetta ft. Usher

X X X O X X X X X X

ol

||:7/'///\////|)‘///[////l////|//// N NAVENAE

1 2 3 4

G C Emi C

I can't win, I can't reign. I will never win this game without you, without you.
G C Emi C

I am lost, I am vain. I will never be the same without you, without you.

G C Emi C

I won't run, I won't fly. I will never make it by without you, without you.

G C Emi C

I can't rest, I can't fight. All I need is you and I, without you, without you.

Words and Music by Usher Raymond, Taio Cruz, Rico Love, Giorgio Tuinfort, David Guetta and Frederic Riesterer
Copyright © 2011 EMI April Music Inc., UR-IV Music, EMI Music Publishing Ltd., EMI Foray Music, Rico Love Is Still A Rapper, Sony/ATV Songs LLC, What A Publishing Ltd. and Rister Editions
All Rights on behalf of EMI April Music Inc., UR-IV Music, EMI Music Publishing Ltd., EMI Foray Music, Rico Love Is Still A Rapper and Sony/ATV Songs LLC Administered by Sony/ATV Music Publishing LLC, 424 Church Street, Suite 1200, Nashville, TN 37219
All Rights on behalf of What A Publishing Ltd. and Rister Editions Administered by Shapiro, Bernstein & Co., Inc.
International Copyright Secured  All Rights Reserved

To count the rthythm in this next song, say “1, 2 and, 3, 4 and.” Pick on the numbers and on the “ands,” shown

by “+

»

symbols in the notation.

SEND MY LOVE (TO YOUR NEW LOVER) &)

Adele
S Open
@ Ll
Ve 7 7 7 |7 1 1 71 |1 71 1 1 |1 1 1 1

1 2+3 4+

G Emi
This was all you, none of it me. You put your hands on, on my body and told me,

you told me you were ready

G Emi
For the big one, for the big jump. I'd be your last love, everlasting, you and me.

That was what you told me.

G Emi
I'm giving you up, I've forgiven it all. You set me free.
G

Send my love to your new lover, treat her better.

Emi
We've gotta let go of all of our ghosts. We both know we ain't kids no more.

G
Send my love to your new lover, treat her better.

Words and Music by Adele Adkins, Max Martin and Shellback

Emi Copyright ©2015 MELTED STONE PUBLISHING LTD. and MM
mi Al Rights for MELTED STONE PUBLISHING LTD. in the U S. and Canada

' Administered by UNIVERSAL - SONGS OF POLYGRAME INTERNATIONAL, INC
We've gOtta let g0 of all of our ghOStS. Al Rights for MXM Administered Worldwide by KOBALT SONGS MUSIC PUBLISHING

All Rights Reserved Used by Permission

We both know we ain't kids no more.
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In this song, the E and C notes are played for two beats each, and then G is played for four beats.

't WAKEMEUP O

Avicii ft. John Legend

@)
o

el

=8

X
X

X X X X X X

~ EHF
l—l——\~><l'r1
@
L

Emi C G Emi C G

Feeling my way through the darkness, So wake me up when it's all over,

Emi C G Emi C G

Guided by a beating heart. When I'm wiser and I'm older.

Emi C G Emi C G

I can' tell where the journey will end, All this time I was finding myself

Emi C G Emi C G

But I know where to start. And I didn't know I was lost.

Emi C G

They tell me I'm too young to understand.

Emi C G

They say I'm caught up in a dream.

Emi . o C & G Wards and Music hy Alne Rlacr. Tim Bergling and Michae! Finziger

Well, life will pass me by if | don't open up my eyes. e et G s ey P s
. All Rights for Aloe Blace Publishing, Inc. Admimstereq Worldwide by thalt Sqnq_s Music Pgbli§hing

Eml C G Administered by Sony/ATV Music Publishing LLC, jgziﬁ ?r:::cw’si’:ellymsuj‘iz :gggsmgnsvﬁzﬂ?fg?zﬁg

Well, that's fine by me. B P Mt Roseead Lo o P

Composition: E, C, G [Q]

Use E, C, and G to create your own song. Place the notes in the song chart below in any order you’d like. Then,
choose any of the rhythms you have used so far to play those notes.

OpenE C G
O X X X X X X X X X
[assasaee s

? SRR

Bass Notes:




Full Band Song: I GOTTA FEELING &

The Black Eyed Peas
Form of Recording: Intro-Chorus—Verse-Chorus—Verse-Chorus

G . C ¢ Open E C

X X X X X X O X X X X X X

ﬁ 3 o]

7777|7170 0\r 770|777 0|0 7770|7770 07|107771|7777

Use this rthythm for the Chorus: 1 2 3 4

And use this thythm for the Verse. To count this rhythm, say, “1 and, 2 and, 3
and, 4 and.” Pick on the numbers and on the “ands,” shown by “+” symbols in 1+2+3+ 4+

the notation.

CHORUS
G Cc
I gotta feeling that tonight's gonna be a good night,

Emi C
That tonight’s gonna be a good night, that tonight's gonna be a good, good night.

VERSE

G C

Tonight's the night, let’s live it up. I got my money, let’s spend it up.
Emi C

Go out and smash it, like, oh my God. Jump off that sofa, let’s get, get off.

VERSE

G Cc

I know that we'll have a ball if we get down and go out and just lose it all.
Emi C

I feel stressed out, I wanna let go. Let's go way out, spaced out, and losing all control.

Fill up my cup, Mazel Tov! Look at her dancing, just take it off.
.
Emi
’ : ? .
Let S palnt the town, we ],1 Shut lt dOWn_ Words and Music by Will Adams, Allan Pineda, Jaime Gomez, Stacy Fergiison, David Guetta and Frederic Riesterer
Copyright © 2009 BMG Sapphire Songs, | Am Composing LLC, BMG Platinum Songs US, Apl de Ap Publishing LLC,
C Tab Magnetic Publishing, Headphone Junkie Publishing LLC, What A Publishing Ltd.,
7 . . . KMR Music Royalties Il SCSp, Square Rivoli Publishing and Rister Editions
All Rights for BMG Sapphire Songs, | am Composing LLC, BMG Platinum Songs US, Apl de Ap Publishing LLC, Tab
Let S burn the rOOf’ and then We 11 do lt agaln' Magnetic Publishing and Headphone Junkie Publishing LLC Administered by BMG Rights Management (US) LLC

All Rights for What a Publishing Ltd. and KMR Music Royalties Il SCSp

Administered Worldwide by Kobalt Music Group Ltd.

All Rights for Square Rivoli Publishing and Rister Editions in the U.S. Administered by Shapiro, Bernstein & Co. Inc.
All Rights Reserved Used by Permission

Going Beyond: Singing and Playing
An important skill for a musician playing popular music is to not only play songs, but also to sing along. Here
are a few tips for singing and playing:
* Make sure you have learned the bass part well enough to play it without thinking about changing notes,
then try speaking the lyrics in rthythm over it.
e Sing the lyrics while fretting the notes with just the left hand. Pick only when it’s time to change notes.
e Don’t worry too much about singing the correct pitches (notes) at this point; just practice the skill of
doing two things at once.

11
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SECTION 2

Playing Bass Lines: One-Note Song
Play the new note A and use the picking pattern below to play “Low Rider” by War.

im

LOW RIDER

War

Music Theory: Reading Bass Tab [Q]

Tablature is another way to write music. It is used to write melodies and riffs. The tab staff has four lines, and
each line represents a string. The thickest string on the bass is the lowest line on the tab.

W > -

The next line up on the tab staff is the A string, which is the next string down on your bass guitar.

Here’s a song you can use to practice playing the open E string evenly. Each “0” below tells you to pick the
thickest string without holding down a fret with your left hand.

RUNNIN' WITH THE DEVIL

Van Halen

o

[--]
[--}
D
[--}
[--]

n
U

[~}
(==}

Words and Music by Edward Van Halen, Alex Van Halen, Michael Anthony and David Lee Roth
©1978 MUGAMBI PUBLISHING, WC MUSIC CCRP. and DIAMOND DAVE MUSIC
All Rights for MUGAMBI PUBLISHING Administered by ATLAS MUSIC PUBLISHING
All Rights Reserved Used by Permission

Tablature can be used to learn new riffs. Numbers represent frets, not fingers. In the next example, the notes
in the first measure are played on the 5th fret of the low E string; the notes in the second measure are played
on the 3rd fret of the low E string, and so on.



Here are a couple riffs that just use the lowest string of the bass guitar. Listen to a recording of the songs for

the rhythm.

25 OR

6104 O

Chicago

T . .
Ié -
4 4 4 N n n .
5—5—5—5—5 3—3—3—3—3 2—2—2—2—32 +—t—t+—1—0—"08—"0—¢—"
Words and Music by Robert Lamm
Copyright © 1970 Lamminations Music and Spirit Catalog Holdings, S.arl.
Copyright Renewed
Al Rights for L Music Admini by BMG Rights (US) LLC

Al Rights for Spirit Catalog Holdings, S.a.r.l. Controlled and Administered by Spirit Two Music, Inc.

International Copyright Secured Al Rights Reserved

ONE NATION UNDER A GROOVE &)

Parliament Funkadelic

T . .
A
2 5--—5— 3~ -3 5 0 8 8 —
Words and Music by George Clinton Jr., Walter Morrison and Garry Shider
Copyright © 1978 Bridgeport Music Inc.
Al Rights Reserved Used by Permission
These next two examples also use the A string.
Lauryn Hill
T .
A £ I
B 2 2 9 b 4 4 4 b
0 J g 1 T T

Written by Lauryn Hill, Gary Grice, Clifford Smith, Corey Woods, Dennis Coles, Jason Hunter, Lamont Hawkins, Robert Diggs Jr., Russell Jones, Alan Bergman, Marilyn Bergman and Marvin Hamlisch
Copyright © 1998 Sony/ATV Music Publishing LLC, Obverse Creation Music Inc., Universal Music - MGB Songs, Universal Music - Careers, Wu Tang Publishing, Inc. and Colgems-EMI Music Inc.
Al Rights on behalf of Sony/ATV Music Publishing LLC, Obverse Creation Music and Colgems-EMI Music Inc. Administered by Sony/ATV Music Publishing LLC, 424 Church Street, Suite 1200, Nashville, TN 37219

All Rights on behalf of Wu-Tang Publishing, Inc. Administered by Universal Music - Careers

International Copyright Secured Al Rights Reserved

- contains elements from “Can It Alt Be So Simple” by Alan Bergman, Marilyn Bergman, Marvin Hamlisch, Robert Diggs Jr., Dennis Coles, Gary Grice, Corey Woods, Lamont Hawkins, Clifford Smith, Russell Jones and Jason Hunter

- “Can It All Be So Simple” contains elements of “The Way We Were” by Alan Bergman, Marilyn Bergman and Marvin Hamlisch

LET'S GROOVE

Earth, Wind & Fire

>

D
D
N

(==}

N

[--]

W

L- B 2
U [

Words and Music by Maurice White and Wayne Vaughn

Copyright © 1981 EMI April Music Inc. and Music Sales Corporation (ASCAP)
Al Rights on behalf of EMI April Music Inc. Administered by Sony/ATV Music Publishing LLC, 424 Church Street, Suite 1200, Nashville, TN 37219

International Copyright Secured  All Rights Reserved

Instrument Technique: Strengthening Your Fingers &)[C]

In order to be able to play a variety of riffs and grooves, you must have strong and flexible fingers. Try different
combinations of fingerings along with the video. (Try finger 1 or finger 2 for the notes on the 2nd fret in the
first example; try fingers 1 and 4, or fingers 2 and 4 for the second example.)

N
U

9
(4

L ]
(4

N
U

(==}

N

~n

(--]

>

@D

N

Ll

D

[--]

N

N
[--}

~N

E

kY

~N

N

£

S

N

w>—

N

B

E:S

™

N

Now, in the next exercise, focus on getting a clear sound out of each note

Jam Track.

A
3

L
N

while playing along with the

N
E

[--]

N

[==]

N

N

F

T
_A
B

(==}

N

~N

B

@D

N

L+

E:S

13
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Instrument Technique: Muting Strings [Q]

The length of a bass note can change the feel of a song. You can change the length of a bass note by muting
it. To mute a note, lightly touch the string with your right or left hand to stop the string from vibrating. Try
playing the notes in “Shout” by the Isley Brothers both muted and unmuted:

SHOUT

The Isley Brothers
C Open A
X X X X O X X
) L]
Ve ~ 7 7 |7 7 1 1 A

1 2 3 4+

Words and Music by O'Kelly Isley, Ronald Isley and Rudolph Isley
Copyright © 1959 EMI Longitude Music

Copyright Renewed
Al Rights Administered by Sony/ATV Music Publishing LLC, 424 Church Street, Suite 1200, Nashville, TN 37219
International Copyright Secured All Rights Reserved

Improvisation: Four-Note Groove @ @

You can expand the two-note groove to four notes by playing the same frets on the next string. Try improvising
using these four notes:

E A

©e

Here are a few examples of some bass grooves using the four notes, E, G, A, and C:

T T

—o——s o0 3

B uﬂﬁ B af——N— 92
A" ™ | Uy

T T

T | — S | —
—o—3—8 —8—3—=8

Music Theory: Whole Notes and Half Notes

In each measure of music so far, you have counted four beats. If you play a note once and let it ring for four
beats, it lasts the whole measure. That is called a whole note. If it is cut in half, it becomes two half notes. Each
whole note is four beats long, and each half note is two beats long.

Below, whole and half notes in traditional notation are shown along with their corresponding picking pattern.

' A
2 3 4




Full Band Song: HEATHENS &)

Twenty One Pilots

Form of Recording: Chorus—Verse-Chorus—Verse—Chorus—-Chorus

Using traditional notation and note diagrams, you can read and play the Chorus of “Heathens” by Twenty
One Pilots.

C Open A Open E
X X X

I

And here is the full song shown with slashes and note diagrams, as well as the chord and lyric chart below. In
addition to the full Jam Track for this song, there are also two separate Jam Tracks for the Chorus and Verse
looped so you can practice them individually.

Notice that the Verse includes a new note, B. This note is played on the 2nd fret of the 3rd string.

Chorus @ Verse @

C Open A Open E Cc OpenE Open A Open E
X X X X

X X X O X X X X X X X X O X X X

V7 77 7|7 7 7 7\ 1 77 77 7707|777 7)1 71 77

C Open A Open E Cc Open A B
X X X

X X X O X X X X X X X O X X X X X

¢ [) |
/4 1 s s s s s s s s s s 1o 7

CHORUS

C Ami E C Ami E

All my friends are heathens, take it slow. Wait for them to ask you who you know.
C Ami E C Ami E

Please don't make any sudden moves. You don't know the half of the abuse.

VERSE
C
Welcome to the room of people who have rooms of people
Emi
that they loved one day docked away.
Ami ’
Just because we check the guns at the door doesn't mean
Emi
our brains will change from hand grenades.
C Ami Emi

You'll never know the psychopath sitting next to you.
You'll never know the murderer sitting next to you.

C Ami B
You'll think, “How'd I get here, sitting next to you?”

But after all I've said, please don't forget.

from SUICIDE SQUAD
Words and Music by Tyler Joseph
© 2016 WARNER-TAMERLANE PUBLISHING CORP. and STRYKER JOSEPH MUSIC
Al Rights Administered by WARNER-TAMERLANE PUBLISHING CORP.
All Rights Reserved Used by Permission
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SECTION 3

Instrument Technique: Chromatic Riffs [O]

In this next tab example, use a different finger to play each different fret. When we move like this from one
fret to the next in an upward or downward line, it is called chromatic. If you need to, you can move your hand

up and down on the neck.

Now, check out your chromatic skills with this heavy Led Zeppelin riff. Listen to the original recording to hear

the thythms.
Fiil DAZED AND CONFEUSED
" Led Zeppelin
T
pt——8——%
Or, you can play this riff like this.
T 4 A 2 D]
A v o v = 4 A 2 9
B n J el J Z

Words and Music by JIMMY PAGE and ROBERT PLANT
Inspired by JAKE HOLMES
© 1969 (Renewed) FLAMES OF ALBION MUSIC, INC.
All Rights Administered by WC MUSIC CORP.
Exclusive Print Rights for the World Excluding Europe Administered by ALFRED MUSIC
Used by Permission of Alfred Music
All Rights Reserved

Playing Bass Lines: D

Using the notes A and D, you can play a variety of songs.

IMAGINE Q)

John Lennon

Ve 7« ¢ 7 |7 1 7
1 3 4
A DA D
Imagine there's no heaven. It's easy if you try.
A D A D
No hell below us. Above us only sky:.
A D _ A D
Imagine there's no countries. It isn't hard to do.
A D A D

Nothing to kill or die for, and no religion, too.

(=~}

Words and Music by John Lennon

©1971 (Renewed) LENONO MUSIC

All Rights Administered by DOWNTOWN DMP SONGS/DOWNTOWN MUSIC PUBLISHING LLC
All Rights Reserved  Used by Permission



BEST DAY OF MY LIFE Q)

The American Authors

Open D

X X O X

|):“////////

A

I had a dream so big and loud, I jumped so high I touched the clouds.
D

Whoa-0-0-0-0-oh. Whoa-0-0-0-0-oh.

A

I stretched my hands out to the sky. We danced with monsters through the night.
D

Whoa-0-0-0-0-oh. Whoa-0-0-0-0-oh.

A D

Wo-0-0-0-00! This is gonna be the best day of my life, my life.

A D

Wo-0-0-0-00! This is gonna be the best day of my life, my life.

Words and Music by Zachary Barnett, James Adam Shelley, Matthew Sanchez, David Rublin, Shep Goodman and Aaron Accetta
Copyright © 2013 Round Hill Copyrights, Zachary Barnett Publishing, James Adam Shelley Publishing, Round Hill Works, Dave Rublin Publishing, Owl And Fox Publishing, EMI April Music Inc., DRAWOC, Sony/ATV Allegro and Needledown Publishing
All Rights on behalf of itself, Zachary Bamett Publishing and James Adam Shelley Publishing Controlled and Administered by Round Hill Copyrights (SESAC)
Al Rights on behalf of itself, Dave Rublin Publishing and Owl And Fox Publishing Controlled and Administered by Round Hill Works (BMI)
All Rights on behalf of EMI April Music Inc., DRAWOC, Sony/ATV Allegro and Needledown Publishing Administered by Sony/ATV Music Publishing LLC, 424 Church Street, Suite 1200, Nashville, TN 37219
International Copyright Secured  All Rights Reserved

Music Theory: Quarter and Eighth Notes

Half notes can be broken into two quarter notes. Each quarter note gets one beat.
O

.

whole note:
half notes:

quarter notes:

Playing and Resting @
You can also use a rest when you want to stop the strings from ringing and leave some space. Try this while
switching between the notes A and D. A rest means “count, but don’t play.” Each quarter rest gets one beat.

Open A Open D
X O X X X X

S N P S S

Play Rest Rest Rest Play Rest Rest Rest

17



Quarter notes can be broken into eighth notes. Each eighth note gets a half of a beat.
quarter notes: /J\ /J\ /J\ /J\
eighth notes: J J J J J J J J

This rhythm:
1+2+3+4+

...is just eight eighth notes:

T

These picking patterns combine quarter notes and eighth notes in different combinations. Try picking and
counting them.

Improvisation: Creating a Groove [Q]

Bass players don’t often take solos, but they almost never stop playing, even when another band member is
soloing. The key to being a great bass player is to lay down a solid groove for the other bandmates to sing or
play with.

Here are a few basic grooves to get you started. Feel free to create variations on these to compose your own grooves.

T T

A 9—2 2 B 8

B L} fn n B D fn . s 3
[4 U U [ U (4 Z

T T

A n 9 n A f 9 n ‘

U (4 U U (4 U

B ] n D] o . n s ] n

[ U [ [ [ U [4 U

Composition: Compose a Riff

Using the notes we've already learned, try creating your own bass riff. Here is a sample two-bar riff:

f i
U U

f 2 2 n 2 L}

U v J U J J
n N ]
U U J

>

[--}

Wirite your original riff here:

A
B




SECTION 4

Instrument Technique: Some New Riffs

Here are some bass riffs that use multiple strings. Listen to the following songs to get a sense of the rhythms.

UNDERNEATHIT ALL

No Doubt
T . n .
4 gt 4
8.1 g 24—

Words and Music by David A. Stewart and Gwen Stefani

Copyright © 2001 by Universal Music Publishing MGB Ltd., Eligible Music Ltd., Universal Music Corp. and World Of The Dolphin Music
All Rights for Universal Music Publishing MGB Ltd. and Eligible Music Ltd. in the United States and Canada Administered by Universal Music - MGB Songs

L

Al Rights for World Of The Dolphin Music Controlled and Administered by Universal Music Corp.

International Copyright Secured Al Rights Reserved

WANNABE O

Spice Girls

o

4,

~
ol
=~

~

-
1

4
J

B
J

Words and Music by Geri Halliwell, Emma Bunton, Melanie Brown, Melanie Chisholm, Victoria Adams and Matthew Rowebottom
Copyright © 1936 EMI Music Publishing Ltd. and Universal - PolyGram International Publishing, Inc.

Alf Rights on behalf of EMI Music Publishing Ltd. Administered by Sony/ATV Music Publishing LLC, 424 Church Street, Suite 1200, Nashville, TN 37219

International Copyright Secured All Rights Reserved

For these next two riffs, focus on changing strings. If you're playing fingerstyle for “Under Pressure,” alternate

your right-hand index and middle fingers to play the fast part.

UNDER PRESSURE

Queen ft. David Bowie

i S S B : T |
T —1—

(-2}

ky ; . 7 7
T 1 1 1

-
1

7
T

o>
~

~

Words and Music by Freddie Mercury, John Deacon, Brian May, Roger Taylor and David Bowie

Copyright © 1981 EMI Music Publishing Ltd., Queen Music Ltd. and Tintoretto Music

All Rights on behalf of EMI Music Publishing Ltd. and Queen Music Ltd. Administered by Sony/ATV Music Publishing LLC, 424 Church Street, Suite 1200, Nashville, TN 37219

All Rights on behalf of Tintoretto Music Administered by RZ0 Music
International Copyright Secured All Rights Reserved

SEVEN NATION ARMY

The White Stripes
T e Y
A 2 7—5 2 = p =

Words and Music by Jack White
Copyright © 2003 PEPPERMINT STRIPE MUSIC
Al Rights Administered by SONGS OF UNIVERSAL, INC.
All Rights Reserved Used by Permission
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Instrument Technique: Muting Notes [Q]

As a bass player, you serve both a rhythmic (like a drummer) and harmonic (like a guitarist or keyboardist)
role in a band. It’s very important that you play in time. To help make your notes last only as long as you want
them, you can mute them with either your left or right hand. To mute an open string, touch the string lightly
to stop the vibration; you can do this with your left hand, right hand, or both. To mute fretted notes, lift the
finger you're fretting with to stop the string from vibrating. Try muting in these examples. If you listen to the
original recordings, you can hear these notes are played short.

WE WILL ROCK YOU Q)

Queen

Qeen

X

V- < 7 7 |7 7 7 1 A

BACK IN BLACK

AC/DC

o>

A A 4
& “ *

o
3,
o

[--]

Words and Music by Angus Young, Malcolm Young and Brian Johnson
Copyright © 1980 BMG AM Pty Ltd.
Al Rights Administered by BMG Rights Management (US) LLC
All Rights Reserved Used by Permission

WHAT MAKES YOU BEAUTIEUL {)

One Direction

[--]

n L]
U 4

N
L)
N
N

o>
[-=]
=]

Words and Music by Savan Kotecha, Rami Yacoub and Carl Falk
Copyright © 2011, 2015 EMI April Music Inc., Kobalt Music Copyrights SARL and BMG Rights Management Scandinavia AB
Al Rights on behalf of EMI April Music Inc. Administered by Sony/ATV Music Publishing LLC, 424 Church Street, Suite 1200, Nashville, TN 37219
All Rights on behalf of BMG Rights Management Scandinavia AB Administered by BMG Rights Management (US) LLC
International Copyright Secured ~ All Rights Reserved

Composition: Writing Lyrics @ @
Here are three steps you can take to write your own song lyrics:

1. Pick a theme. Lyrics can be easy to write when you have something you want to say. Think of something
you care about and write based on that, such as friends, family, hobbies, or dreams.

Choose two words that rhyme, such as “great” and “late,” or “thrill” and “chill.” Then, choose another pair.

Turn your words into sentences. Try to speak the words in rhythm and sing them with the Jam Track.
Here is an example of a verse for a song written about songwriting:

Writing lyrics is SO fun, can be done by any - one.
|7 / / / Y / / / |
Think of what to write a - bout; play some chords, and sing or  shout!
|/ / / / | / / / [



)

Am

Full Band Song: STIRIT UP &

Bob Marley & the Wailers
Form of Recording: Intro-Chorus—Verse-Chorus—Verse—~Chorus

With this Full Band Song, you can focus of just the root notes (the note diagrams) or play the tab.

Open A OpenD OpenE

X O X X X X O X O X X X
T A ks 4 A Q
4 4 5 4 B e P
CHORUS
A D E A D E
Stir it up. Little darlin’, stir it up. Come on, baby.
A D E A D E

Come on and stir it up. Little darlin’, stir it up. O-oh!

VERSE
A D

It's been a long, long time, yeah (stir it, stir it, stir it together).

E A D E

Since I got you on my mind (ooh-ooh-ooh-ooh).

A ' D E

Now you are here (stir it, stir it, stir it together). I said, it's so clear.
A D E

To see what we could do, baby (ooh-ooh-ooh-ooh). Just me and you.

Words and Music by Bob Marley
Copyright © 1972 Fifty-Six Hope Road Music Ltd. and Odnil Music Ltd
Copyright Renewed
Al Rights in North America Administered by Blue Mountain Music Ltd /Irish Town Songs (ASCAP) and throughout the rest of the world by Blue Mountain Music Ltd. (PRS)
All Rights Reserved
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SECTION 5

Instrument Technique: Muted Note Review & Rhythms

Play these bass lines, keeping the length of each note in mind. Having control over the length of each note is
an important skill for a bass player. Also, do you notice how these songs all use almost all the same notes, but

are different genres?

From this point on, standard staff notation will be included with the tabs. Use this to begin familiarizing
yourself with where the notes are on the staff. If you see any symbols or rhythms you don’t understand,
continue listening to the original recordings to hear the rhythms. You'll learn more about music reading as

| you continue through the Modern Band program.

HYPNOTIZE )

The Notorious BIG

o i T i |
hil N 1D JmS—— o I f P F | = o \ ' r J <18
A § O I Y A— f ® —f /K f S g |

| B | | 7 T i | I | | 7 ] | 18
T
8 57
B b3 0 n n n n n n

U U U U U U U U

Words and Music by Sean “Puffy” Combs, Notorious B.1.G., Deric Angelettie, Ronald Anthony Lawrence, Ron Badazz and Andy Armer
Copyright © 1997 EMI April Music Inc., Justin Combs Publishing Company Inc., Big Poppa Music, Deric Angelettie Music Inc., Universal Music - Careers, Ausar Music, Almo Music Corp. and Badazz Music Co.
Al Rights on behalf of EMI April Music Inc., Justin Combs Publishing Company Inc., Big Poppa Music and Deric Angelettie Music Administered by Sony/ATV Music Publishing LLC, 424 Church Street, Suite 1200, Nashville, TN 37219
All Rights on behalf of Ausar Music Administered by Universal Music - Careers
Al Rights on behalf of Badazz Music Co. Administered by Almo Music Corp
International Copyright Secured Al Rights Reserved
-contains elements of “Rise.” Also contains elements of “La Di Da Di" by Slick Rick/Danica Music

MY OWN WORST ENEMY Q)

Lit
—
< T N i I | Il |
il IR 13 prosee— 70 ) e 2 I e e R | | Qaf |
y AR 10 Il [ 7 N 1 | PN 1} | [ 7 N P -
it 7 N — I N e — |
e € o o o o o o' o
T
A
B n n n n n 0N n n n ks & B
U U U U U U U U U T J

Words and Music by Jeremy Popoff, Jay Popoff, Kevin Baldes and Allen Shellenberger
Copyright © 1999 EMI April Music Inc. and Jagermaestro
All Rights Administered by Sony/ATV Music Publishing LLC, 424 Church Street, Suite 1200, Nashville, TN 37219
International Copyright Secured  All Rights Reserved

Music Theory: Notes, Chords, and Scales

All music is made up of the notes of the musical alphabet. All the riffs and chords you have been playing are

made up of these individual notes. There are seven natural notes: A~-B—-C-D-E-F-G.

Chords are a combination of notes played together. Bass players rarely play chords. But it is important to know

that other musicians, such as guitarists and keyboardists, often do.

A scale is a series of notes. The notes we’ve been using to improvise grooves all part of one scale or another.

We will learn more about this later in the book.

The combination of notes, chords, and scales put to rhythm defines all the music we experience.



Playing Bass Lines: Drum and Bass [C]
Play this next example with a drummer.

F#

X X X

|\:‘)’///}////////////

Notice how both the bass guitar and bass drum play on all four downbeats in this groove. Since it is the same
rhythm, make sure your playing lines up exactly with the bass drum.

Both the bass drum and bass guitar are called “bass” because they sound low in pitch.

For this exercise, counting is included between the standard notation and the tab.

o | I I i |
) Hle | I [ 1 | | 1 I | | I I I T | I I | —] ol |
e

1 2 3 4 1 2 3 4 1 2 3 4 1 2 3 4
T
A
B L | D] D] 9 L] D] . )] 2 D} L ) 2 s ]
[4 [ (4 (4 [ [4 [4 (4 [4 (4 [4 [ [4 (4 [4 LS

In both measures of this example from Weezer’s “Say It Ain’t So,” the second note of each measure lands on
the “and” between beats 2 and 3, rather than on the beat.

SAYIT AIN'TSO

Weezer
I v N ——ta—= 1
Lo T D e — A
oG 14 I
N N O B B BN OB
-
8 3 6
Q A

Words and Music by Rivers Cuomo
Copyright © 1994 E.0. Smith Music
All Rights Administered by Wixen Music Publishing, Inc
International Copyright Secured ~ All Rights Reserved
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In this example, there is an eight-beat groove (two measures of four beats each). Count along and be sure to
notice which notes are played on the “and” and which are played on the downbeats.

FREE FALLIN'

Tom Petty

= i KN— —KN Nt mi |
Fg— FEE== -

&~ &

1 @ + 3 “) I+ @+ 0 “4)
T 1} |
A 4 L. ) 2
B T . T T P J

T L]

Words and Music by Tom Petty and Jeff Lynne
Copyright © 1989 Gone Gator Music and EMI April Music Inc.
All Rights for EMI April Music Inc. Administered by Sony/ATV Music Publishing LLC, 424 Church Street, Suite 1200, Nashville, TN 37218
All Rights Reserved Used by Permission

In a great band, all the musicians pay close attention to what their bandmates are playing. For bassists, listening
to the drummer is especially important. Together, the bass and drums tell the rest of the band important
information about tempo, rhythm, style, and note lengths. In this section, you've been encouraged to practice
with a drummer, and should be starting to notice some examples of the bass-drum connection in music. With
that in mind, let’s try two more examples.

DOO WOP (THAT THING)

Lauryn Hill
' O | o— L " i
hdy 3 | O — K— o |
7l be—5 D oi |
& o 1k
I+ @+ 3 (€]
Z .
I . 3 :
Words and Music by Lauryn Hill

Copyright © 1998 Sony/ATV Music Publishing LLC and Obverse Creation Music
All Rights Administered by Sony/ATV Music Publishing LLC, 424 Church Street, Suite 1200, Nashville, TN 37219
International Copyright Secured Al Rights Reserved

YOU KNOW I'M NO GooD &

Amy Winehouse
X | i i b}
hdl K 1D
VAR | Dl .
| 1 |

|

1 ©) 30+ 4+
T .
A |~ n i o | A
B J U U J L. §

Words and Music by Amy Winehouse
Copyright © 2006 EMI Music Publishing Ltd.
All Rights Administered by Sony/ATV Music Publishing LLC, 424 Church Street, Suite 1200, Nashville, TN 37219
International Copyright Secured  All Rights Reserved



Composition: Mastering the Grid [Q]

Now that you've played several examples of grooves where the bass drum and bass guitar play the same
rhythms, try writing some of your own. First, look at every eighth-note option below. Then, create riffs in
the empty tab below using different rhythm patterns and any notes of your choice. If a drummer is available,
practice the new rhythms together.

ot
LA
a8

+

=
o>

1 + 2 + 3 + 4 + 1 + 2 + 3 + 4 +

Drummers don’t only use the bass drum to line up with the bassist. Work with your drummer to find drum
sounds that work best with the notes and rhythms that you're playing. For example, you may want the lower
notes you play to be matched with a bass drum or other lower-pitched drum, and the higher notes with a
higher-pitched drum (like a snare drum). Try creating a few more riffs together with that in mind.

T
A
B

o>—

1 + 2 + 3 + 4 + 1+ 2 + 3 + 4 +

As you listen to more music—with the drum-bass relationship in mind—you’ll notice that a lot of the rhythms
won’t line up exactly, but rather, the bass and drums work together to emphasize, or accent, certain notes.

Improvisation: Full Minor Pentatonic Scale [Q]

The first scale you'll learn is the minor pentatonic scale.

A Minor
Pentatonic

The tonic, or root, is the note a scale or chord is named after. For this scale, starting at the 5th fret on string 4,
the tonic is A. Both darkened notes in the diagram are A notes.

This scale sounds good with songs that have a bluesy or funky sound, like “Low Rider” by War.

25



A fun way to practice this scale is to create bass lines using notes from the scale. Practice playing up and down
the scale, using different rhythms. Next, try skipping different notes of the scale. Finally, try playing some notes
long and some notes short. Many bass lines are based on the pentatonic scale.

Here are a few riffs that use the pentatonic scale.

LARGER THAN LIFE Q)

Backstreet Boys

- o
o | s T — e |
| | I ¢  E_ | | - 0l |
1 — & ] i 1 o
T — 1 I | Il |
f o
T J J
=z by L o &} by
A T 1 1 J 1 1
B
Words and Music by Brian Littrell, Kristian Lundin and Max Martin
Copyright © 1999 by Universal Music - Z Tunes LLC, B-Rok Publishing, GV-Maratone and GV-MXM
All Rights for B-Rok Publishing Administered by Universal Music - Z Tunes LLC
All Rights for GV-Maratone and GV-MXM Administered by Kobalt Songs Music Publishing
International Copyright Secured  All Rights Reserved
Michael Jackson
0 I &
)k - | i :
A 1D | | | 8
1 | 1 | | 1 | 1 | | 1 |
- | | | s I | ]
T AT ; I~ 2. L b J 3 7 B h
A 1 0 1 J 1 0 1 J
4 & ) 4 by ) s ) i ) 13 o
B ' 1 T J 1 T 1 9 1 =
Words and Music by Michael Jackson
Copyright © 1982 Mijac Music
Al Rights Administered by Sony/ATV Music Publishing LLC, 424 Church Street, Suite 1200, Nashville, TN 37219
International Copyright Secured All Rights Reserved
Michael Jackson
v 3 '_ l -»-° V) D —'_ l -»° =
Wﬂ? = ok i i P et e s 1l |
R == T = i
A | —— | — H
5 7 I 7
T J 1 9 1 o
I3 o7 7 7 G bl e ] b
A 0 1 1 1 J 1 1 1
B

Try to make some of your own riffs with the minor pentatonic scale:




SECTION 6

Playing Bass Lines: One-Note Song

Here’s a song that uses just one chord. You can practice with either a recording of the song or with your whole
band. It’s a great exercise for rehearsing even and steady eighth notes. If you're playing with a drummer, it’s
another great opportunity to practice locking in together.

LAND OF A THOUSAND DANCES Q)

Wilson Pickett

Open D

X X O X

1+2+3+4+

Instrument Technique: Changing the Rhythm

A bass player can change the feel of a song by playing different rhythms, just as a drummer can change the
feel of a song by changing up their drumbeat.

Play these different rhythms on the note A (as written), or any other single note of your choice.

yax T I I I ] raY] I T n Y n KH:{:H:*:H
J O | 1 | | H il O I | 11 =y 1 ]
e R — —— / ] f ~ f — T a—
(&) () il O 11

A A IB\ A

5555 5 5 5 555 555

D . Y | T
S —— T 1 Oy—TT 11 3 o s e s s i | S D S S— |
— " — — T  — —| — | — I —
i o

T T T X
g A é A

5 555 5 B 55555 5 55555555 5 55
Y | | I} "‘ H
halll | & < | i .
a9 e |
T T
A A

5 o B i 4 B  ~ | . 3

J J J J J JJ
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Music Theory: The Music Staff

While tablature is useful for guitarists and bass guitarists, it doesn’t translate to most other instruments.
However, standard staff notation can be shared between different instruments.

Look at this bass line in tablature from a song you have already learned, “Heathens” by Twenty One Pilots.

w
==}

o>

n
U

Every note on the bass has a place on the music staff. To start, look at a music staff, which is similar to a tab
staff but with a few differences—there are five lines instead of four, and the lines do not refer to strings.

Bass Tablature Standard Music Staff

VS.

_.___‘

The next important feature on a staff is the bass clef. It assigns specific note names to the lines and spaces on

the staff.
=

You have already seen note heads used with rhythms. Here they are placed on the staff in the lines and spaces
to let the musician know which notes to play. The vertical placement of each note determines what note it is.
Every number in the tab staff corresponds to exactly one place on a music staff.

&) T f | I i 1I ' e i i i i
= s ————-— -~~~ £ | | ==
& & « | T +
E F G A B C D E F G A B
fn L] A
T a 5 U [4 -
A n n L] hd ‘ v
B n - e U (4 U
U ] J

Using the tab and rhythms from “Heathens,” we can now write the bass line in standard staff notation.

. { ] T 1|
il | | I 1
4 (&) | | 11

(&) 1 11
-
C A E
A p
B 8

Play a few bass lines using traditional staff notation. The rhythms of some have been simplified to use only
the rhythms covered so far. (The dot after the half note in measure 1 means to hold that note for three beats
instead of two—and of course, the quarter note lasts for one beat.) Once you play them, write the tab showing

how you played it.
BABA ORILEY Q)
The Who
A
B

Words and Music by Peter Townshend
Copyright © 1971 Fabulous Music Ltd.
Copyright Renewed
All Rights Administered in the USA and Canada by Spirit Four Music, Suolubaf Music and ABKCO Music Inc.
International Copyright Secured Al Rights Reserved



UNDER PRESSURE &)

Queen ft. David Bowie

—

A |

il D e & Py = Py | < o
i | e e —— < :

| | | |

T - :
A

B . .

Words and Music by Freddie Mercury, John Deacon, Brian May, Roger Taylor and David Bowie
Copyright © 1981 EMI Music Publishing Ltd., Queen Music Ltd. and Tintoretto Music
All Rights on behalf of EMI Music Publishing Ltd. and Queen Music Ltd. Administered by Sony/ATV Music Publishing LLC, 424 Church Street, Suite 1200, Nashville, TN 37219
Al Rights on behalf of Tintoretto Music Administered by RZ0 Music
International Copyright Secured  All Rights Reserved

LIVIN' ON A PRAYER

Bon Jovi
|
[ D | o — :
7 0 0
& - @
T i :
A

Words and Music by Jon Bon Jovi, Desmond Child and Richie Sambora
Copyright © 1986 UNIVERSAL MUSIC PUBLISHING INTERNATIONAL LTD., BON JOVI PUBLISHING, UNIVERSAL - POLYGRAM INTERNATIONAL PUBLISHING, INC., SONY/ATV MUSIC PUBLISHING LLC and AGGRESSIVE MUSIC
All Rights for UNIVERSAL MUSIC PUBLISHING INTERNATIONAL LTD. and BON JOVI PUBLISHING Administered by UNIVERSAL MUSIC WORKS
All Rights for SONY/ATV MUSIC PUBLISHING LLC and AGGRESSIVE MUSIC Administered by SONY/ATV MUSIC PUBLISHING LLC, 424 Church Street, Suite 1200, Nashville, TN 37219
All Rights Reserved Used by Permission

To play the next melody from “I Can’t Help Myself (Sugar Pie, Honey Bunch),” we’ll need to know the eighth
rest: . This rest takes the place of one eighth note. Combined with another eighth note or eighth rest, it makes
up a full beat. Find a recording of the following song and listen to the intro to hear how the rhythm works
with the notation.

ICAN'T HELP MYSELF (SUGAR PIE, HONEY BUNCH) Q)

The Four Tops

¢
nd

i
|

>

Words and Music by Brian Holland, Lamont Dozier and Edward Holland Jr.
Copyright © 1965 Jobete Music Co., Inc.
Copyright Renewed
All Rights Administered by Sony/ATV Music Publishing LLC on behalf of Stone Agate Music (A Division of Jobste Music Co., Inc.), 424 Church Street, Suite 1200, Nashville, TN 37218
International Copyright Secured All Rights Reserved
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Full Band Song: SOMEONE LIKE YOU Q)

Adele

Form of Recording: Intro—Verse—Pre-Chorus—Chorus—Verse-Pre-Chorus—Chorus-Bridge~Chorus

Verse
G OpenD Open E C
X O X o) X X

A A A A

Pre-Chorus

OpenD
X X O X

n
X
L 11 (skip before Bridge)

7 7 7 7 |7 7 1 17 1|

Bridge

Open D Open E Open A G Cc OpenD
X X O X O X X X X X X X X X X X X X X O X
i : ¢ |

Verse/Bridge Rhythm Pattern Chorus Rhythm Pattern

o

1 2 3 4 1 2 3 4

Words and Music by Adele Adkins and Dan Wilson
Copyright © 2011 MELTED STONE PUBLISHING LTD., BMG MONARCH and SUGAR LAKE MUSIC
All Rights for MELTED STONE PUBLISHING LTD. in the U.S. and Canada Controlled and Administered by UNIVERSAL - SONGS OF POLYGRAM INTERNATIONAL, INC.
Al Rights for BMG MONARCH and SUGAR LAKE MUSIC Administered by BMG RIGHTS MANAGEMENT (US) LLC
Al Rights Reserved Used by Permission
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VERSE
G D Emi C
I heard that you'e settled down, that you found a girl and you're married now.

G D Emi C
‘T heard that your dreams came true. Guess she gave you things I didn't give to you.

G D Emi C
Old friend, why are you so shy? Ain't like you to hold back or hide from the light.

PRE-CHORUS
D Emi C

I hate to turn up out of the blue uninvited, but I couldn't stay away, I couldn' fight it.

D Emi C
I had hoped youd see my face and that youd be reminded that for me it isn't over.

CHORUS
G D Emi C
Never mind, I'll find someone like you.
G D Emi C

I wish nothing but the best for you two.
G D Emi C
Don't forget me, I beg. I'll remember you said,

G D Emi C
“Sometimes it lasts in love, but sometimes it hurts instead,

G D Emi C

Sometimes it lasts in love, but sometimes it hurts instead.”

BRIDGE
D
Nothing compares, no worries or cares,
Emi
Regrets and mistakes, they're memories made.
C Ami G C D

Who would have known how bittersweet this would taste?

31
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SECTION 7

Playing Bass Lines: Rhythmic Patterns

Practice playing through these patterns while staying on the same note of your choice. Then, try changing the

note for each pattern.

1 2 3 4 1 2 3+4 1+2+3+4+1

1 2+3+ 4+ 1 72+3+ 4 1 +++‘

Composition: Introduction &) [C]

A lot of songs have an introduction. An introduction is often the instrumental section that happens before the
vocalist begins. To compose an introduction, choose chords for each of the four bars below using the chords
(notes) you know. Use the Jam Track to try out your ideas.

Then, choose a picking pattern:

Now, add a riff to your introduction using this scale:

A Minor
Pentatonic

w >




Full Band Song: OYE COMO VA Q)

Santana

Form of Recording: Intro-Verse-Breakdown 1-Verse-Breakdown 1-Verse-Breakdown 1-
Verse-Breakdown 2—Verse

As a bass player, you don’t have to worry about playing chords. You should focus on playing just the root notes
of each chord. This is most often the letter name of the chord.

The main riff of “Oye Como Va” by Santana uses the rhythm shown below. Counting the rhythm out loud is
a great way to help you learn it. Play A for the first three notes, then switch to D for the last three. Or, if you
want to play the exact bass line, follow the tab below. (Notice the note C on beat 4 of the second measure.)

Open A Open D
Verse @ oyl i
o= —
| m— - i i' — . |
T1- -
A n n n hd hd a
B U U U J

The following fill comes up periodically throughout the song. It happens first at the 30-second mark on the
original recording.

Breakdown 1 @

Open A Open D Open A
X X X

X O X X X X O X

i

TS PR s P s e D s 0 Y Y S B
1 2 4+ @3 + 4 + (1) + 2 + 3 + 4 1 2 3+ @)+ 1)+ 2 3) 4

Here’s the last section, which is played over an E chord. This shows up just twice in the song. It's played one
time around the two-minute mark, and then later it’s played twice. For this section, just use the note E.

Breakdown 2 @

OpenE Ami D
X X X . .
Oye como va, mi ritmo.
Ami D

Bueno pa gozar, mulata.

S O S Y Y Y B Ami D

I + 2 + 3 + 4 + 1 + 2 + 3 + 4 + Oye como va, mi ritmo.

Ami D
Bueno pa gozar, mulata.

Words and Music by Tito Puente
Copyright © 1962 EMI Full Keel Music
Copyright Renewed
All Rights Administered by Sony/ATV Music Publishing LLC, 424 Church Street, Suite 1200, Nashville, TN 37219
International Copyright Secured  All Rights Reserved
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SECTION 8

Instrument Technique: Two-String Riffs

One way to keep your fingers nimble is to learn more riffs. Here are a few more that focus on two strings:

COME AS YOU ARE )

Nirvana
Xl 1 T — I | | W | |
g e e e | —— J =
T T & &
q <t o o _ o @
T :
B 0 0 2 2
B R } 9 9 9 1 n 0 0 n 4 s
Z Z [ Z T U U U U i
Words and Music by Kurt Cobain
Copyright © 1991 The End Of Music and Primary Wave Tunes
Al Rights Administered by BMG Rights Management (US) LLC
All Rights Reserved Used by Permission
UCAN'T TOUCH THIS O
MC Hammer
h A
A Xl | | I | I \ N | il |
il ) 0 1 | L2 m [ | [72 D] | 4 <18
| Vi N | | A & | & Ol |
e—gl h— i
| @
T . B
A B 2 9 n 9 0
B PR L z U o . 4 U N
U D

Words and Music by Rick James, Alonzo Miller and MG Hammer
Copyright © 1990 Jobete Music Co., Inc., Stone Diamond Music Corp. and Bust It Publishing
Al Rights on behalf of Jobete Music Co., Inc. and Stone Diamond Music Corp. Administered by Sony/ATV Music Publishing LLC, 424 Church Street, Suite 1200, Nashville, TN 37219
All Rights on behalf of Bust It Publishing Administered by BMG Rights Management (US) LLC
International Copyright Secured Al Rights Reserved

UPTOWN FUNK

Mark Ronson ft. Bruno Mars

ra o | = E—
e S & 1 i o i

| 1| I i 9] ] S I 1 | —
T : F 2 c 2 2
A o |~ Y B 5 s ha 2
B P 0 0J CJ n

Words and Music by Mark Ronson, Bruno Mars, Philip Lawrence, Jeff Bhasker, Devon Gallaspy, Nicholaus Williams, Lonnie Simmons, Ronnie Wilson, Charles Wilson, Rudolph Taylor and Robert Wilson
Copyright © 2014 Concord Copyrights and Songs Of Zelig ¢/o Concord Music Publishing, BMG Onyx Songs, Mars Force Music, New Songs Administration Ltd., WC Music Corp., Thou Art The Hunger, ZZR Music LLC, Sony/ATV Songs LLC, Way Above Music,
Sony/ATV Ballad, Trinlanta Publishing and KMR Music Royalties i SCSp
All Rights for BMG Onyx Songs, Mars Force Music and New Songs Administration Ltd. Admini by BMG Rights (US) LLC
All Rights for Thou Art The Hunger Administered by WG Music Corp.
All Rights for ZZR Music LLC Administered by Universal Music Corp.
Al Rights for Sony/ATV Songs LLC, Way Above Music and Sony/ATV Ballad Administered by Sony/ATV Music Publishing LLC, 424 Church Street, Suite 1200, Nashville, TN 37219
All Rights Reserved Used by Permission
- interpolates “All Gold Everything” performed by Trinidad James © 2015 Trinlanta Publishing and KMR Music Royalties 1l SCSp
All Rights Administered Worldwide by Songs Of Kobalt Music Publishing

Instrument Technique: Steady Eighth Notes [Q]

A bassist is just as important as a drummer when it comes to keeping time. When playing steady eighth
notes, bassists often alternate between their index and middle finger. If you're using a pick, alternate between
upstrokes and downstrokes.



Here are a few bass lines that have steady eighth notes:

WITH OR WITHOUT YOU
; U2

X 1 T
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55555555 73777+ 3 333 33—
Words and Music by UZ
Copyright © 1987 UNIVERSAL MUSIC PUBLISHING INTERNATIONAL B.V.
All Rights in the United States and Canada Controlled and Administered by UNIVERSAL - POLYGRAM INTERNATIONAL PUBLISHING, INC.
Al Rights Reserved Used by Permission
Muse
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from the Summit Entertainment Film TWILIGHT
Words and Music by Matthew Bellamy
© 2006 LOOSECHORD LIMITED
Al Rights in the U.S. and Canada Administered by WC MUSIC CORP.
All Rights Reserved Used by Permission
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The Cranberries
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Lyrics and Music by Dolores O'Riordan
Copyright © 1994 UNIVERSAL/ISLAND MUSIC LTD.
All Rights for the U.S. and Canada Administered by UNIVERSAL - SONGS OF POLYGRAM INTERNATIONAL, INC.
All Rights Reserved Used by Permission

Always practice these bass lines with the Jam Tracks or a metronome to make sure you're playing steady and
in time.

Music Theory: Syncopated Patterns &) [C]

These next patterns, in which upbeats are played after skipping downbeats, are called syncopated rhythms.
To practice with the Jam Track, follow the rhythm of the bass drum and play an open E on beats 1 and the
“and” of beat 2.

Open E
X X

X

P
N
+
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If you take that same pattern but change the notes (two per bar), you can play a few other songs:

HELLO

Adele
Open E G OpenD C
O X X X X X X O X X X X

SEE YOU AGAIN

Wiz Khalifa ft. Charlie Puth
Open E G Cc Open D

O X X X X X X X X X X X O X

Playing Bass Lines: Reggae Bass

Keeping note length and stylistically appropriate rhythms in mind, you can play this reggae song by Bob
Marley & the Wailers. Keeping the bass notes short is iconic of much reggae music.

STIRIT UP Q)

~ Bob Marley & the Wailers
Nl [Tt ate £ .
iﬁiﬁ! 7 ® @ ] | ® . | i 7 i |
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T 4 A b ] 6 9 2
AA A j A | ~4 - ! b
B & 9 & 4 e .

[4,}

Words and Music by Bob Marley
Copyright © 1972 Fifty-Six Hope Road Music Ltd. and Odnil Music Ltd.
Copyright Renewed
All Rights in North America Administered by Blue Mountain Music Ltd./Irish Town Songs (ASCAP) and throughout the rest of the world by Blue Mountain Music Ltd. (PRS)
All Rights Reserved

WORLD-A-MUSIC &)

Ini Kamoze
*‘

) H— 73 7 = R  —] 72 ¥ — —H
H——7—<*53 F————be—o—
T .
A 5
B b } v A o L] 6 4

J LY J J \Y J

Words and Music by Ini Kamoze
Copyright © 1984 UNIVERSAL - SONGS OF POLYGRAM INTERNATIONAL, INC. and IXAT MUSIC, INC.
All Rights Administered by UNIVERSAL - SONGS OF POLYGRAM INTERNATIONAL, INC
All Rights Reserved Used by Permission



