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Lettershapes, Ebsen still has time to conduct workshops in
his home, and through the Handwriters Guild of Toronto.
Married ("I thwink in 1960," he says ) to Jrene ino
Chucago, the Ebsens have a daughter, Andrea (17), who
(s nterested v horses. The povtrack was drawn expressly
for W by artist Wiliam E. Robmson. FHere 15:

A F1¢-Ebsen

MV INTEREST 1N CALUGRAPHY
ust have existed before 1 knew that
such aword existed - Even wday it is the
- only Gveek word 1 can handle with fluency.
That’s thereason 1try to avoid using it as?
fear 1could use it 1n the presence of a real
Greek who, judging my Cireek pronunciate
ion flawless, would strike up a chat in Greek
with mezitwouro be all Greek o me-
156l remember the shop window samp-
le sign 1 had ”letteved” (nobody had yet
taught me at my tender-under-ten age that
the gothic lettershapes 1 had used could be
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easily written by hand instead of clumsily
lettered )  get into business as a signpaints
with the neighbouring drugstore in Hambuy,
Cermany- The nut of a druggist made me-
come back for three months asking for a job
instead of wlling me outright that he dis -
liked my sign - My only remaining satisfac-
tion after such a long time is the memory th
7 bugged him for 3 months before 1 gave up on
him! He wasno good guide for budding men!
1 school 1 was supposed v aquire stylish
Eorypretsolizte Cyou can seel haven't
learned it yet ), without success- Of cours,
at that ame 1 could wot explain © my Eng
lish teacher yet wHy copperplate inspite of
its admirable beawty,is an inefhicient style
for general school instruction, i-e- it takes
an immense amount of Gme to acquive it,
to practice it, to keep itupy 1 could not ex=
plain w him that copperplate lettershapes
have an inbuile eendency o illegibility wh§
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speedily- written under stress @ that its out
standing beauty is not more than fust a
trap as 15 the beauty of a women whose hus-
band , comes home from his exhausting work
in the coalmines, discovers after their wed-
ding that she cammot fry potatves -“To hell
with beaucy,”he will think-”1 need my potatves
n my apinion our civilisation of scribblers
has need of a set of lertershapes that will reta)
legibility even under rough z wough daily scrib
ble, let beauty be a secondary consideration-
Tn spite of the copperplate torment my
handwriting-english teacher put me through
unsuccesilly ¢ many times afeer hours ) 1
loved that man- He gave me ten minutesac
the beginming of each english class,when-
ever 1 had a public boxing match the night be-
fore, to report on it blow by blow- This must
have raised the reputation of am-under-ninety- -
pound “fighter” immensely in the eyesof the
school bullies- 1 don't remember ever to have
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been the target of their amusements - ) would
have preferred if he would have let me report
rather during the boring handwriting than the

english classes-
y father could procureme a placeas an

apprentice lithographer in the most progressive
Litho-shop in town - 1 had to hang paper to en-
sure good regiseer of the press runy it was worg
than handwriting instruction - 1 had © rub
litho touche from a stick T aquired such bladk
under my finger nails that a bloody nose
seemed 50 much move desirable than workin
aprinting shop - Aowever 1 was moved throu]
all departments of the house : bookbinding,
photography ( we sensitized our own glas =
plates) , plawmaking etc- These experiencs
helped me much when many years later ]
touched Land on this side of the Atlantic
nobody placed an order for calligraphic de-
signs with me-

Part of my apprenticeship training was
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learning to handwrite lettershapes- Fortu-
nately 1 escaped also this torture of unin-
spired instruction - 1 had damaged my right
hand knuckles on the skull of somebody

(this time without boxing gloves ) who had de
served the blow- 1 was still able to feed myself=
with the right hand,but the tiny efforts required
to put the delicate distinguishing subleties of
ouy lettershapes on paper caused me to shriekin
pain - 50, handwriting had to live without me
it was not the worse of it-

When at last 1 could put mymind t the pro=
duction of handwritten lettershapes without pain,
amiracle had happened : Rudolf Koch, the great
handwriter  type designer; had published his
the title of which (1 have tried to copy it above )
made me crmge whenever 1 saw it mside its
46 pages was the most fascinating introduction
to the broken lettershapes a young man could find
anywhere- 1 learned to distinguish between what

the maseer called 5fhwﬂbafhn which

shows so many traits of handwriting but original-
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ly was a printing type and t&mm ,fJUﬂlft

that in future my waking
hours, z 1 presume the sleeping ones too, were fil-
led with Lettershapes roaming through my imagi-
nation - Alse, the whole country teeméd with great
Lettershape designers whose alphabets were produc
ed by the typefoundries- This was an extremelyo
creative time in the field of lettershaping 2 in my
mind handwriting@ typography always were twins-
1t all ended through government ordinance -
m the beginning over-zealous designers jumped
on the bandwagon  maimtainé to create national
scripts as they called it, the monkeys had forgots
ten, or perhaps they had never learned that it
required a Charlemagne tv have substitueed the
many national scripts of his time by one , wis,care-
Line mimuscule -out of aliving shape like this:
they create constructed, echnical monsters
U Like this: gy and Rudolf Koch died in dis=
tress- -
Einally, the government  its represenmﬁveytﬂf;ey
tried to please 0 much with this put-on nationalism,
turmed agaimst them : in 1041, a Rllow with the—
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name Borman, of whom 1 had never heard, sene

an ordinance to all publishing houses  large prin-

ting shops that"the so0-called gothic type & be cal-

Led german is wrong”. He was right here, the
Dutch had better gothic types before the Germans
tackled them @ what about good old English? 1t’s
the same thing! And then this brute went on: “n
eruch the so called gothic scripe consists of Schwia=
bacher-Tewish Lettershapes and heprohibited their
use forewith - 1 still wonder which practical joker
had put that flea in the ear of this gru¢some, stup
id politician- The real veason for this ordinance
was that the vest of the world did not show any
ineerest in deciphering the newspapers printed
in their "national script”

Well, when ) tried o land a job in Montreal
after the 1000-year empive had vanished after 12,
o long years 1 had the same experience- The
are divéctors checking my handwriting, beamed
all over their faces:"1t's BEAUTIFUL! Duc)
cannot read ic !” Can you understand that inmy
Yes beauty issuspect? 1 ook ajob as diveceor
of graphicarts in a company running part of their
operation with& 1800 printin{ﬁ% my appren =

Jtalix, Summer 1 979 Page 19







