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By Stacy Credda
Vision Accomplished

The Joseph Saxton Gallery 

of Photography resides 

in Canton, Ohio in the A. 

H. Wilson building. Built in 

1909 as a Cadillac dealership 

and then years later a parking 

garage for over 80 years until it 

became the vision of owner 

Tim Belden to turn the space 

into a gallery. Starting with 

Belden’s personal collection of 

two or three hundred 

photographs and now 

displaying about 700 

photographs, covering 

photography but not beholden 

to any specific genre. The 

transformation into a gallery 

was a long, expensive process 

involving two goals. 

One was to preserve the 

integrity of the building while 

making it green. The owner 

made compromises that suited 

both ambitions by preserving 

most of the original structures 

and glass windows while 

installing radiant heat under 

the floors. Today, the gallery 

keeps both a historical and 

artgalleryamerica 9

  The main gallery has art by 

 world-famous photographers 

such as Edward Weston, 

Annie Leibovitz, Lewis Wickes 

Hine, Paul Strand and Édouard 

Boubat. Regional and local 

artists include Jan Bell, Jon 

Conklin, Beth Moon and 

Stephen McNulty. On display 

now is A Life in Pictures, by 

Steve McCurry, the second of 

his exhibits in the Joseph 

Saxton Gallery. 

contemporary style and 

maintains most of its original 

design.

 In the 19th Century 

 Room the gallery 

features daguerreotypes, an 

antique camera collection 

donated by a local 

photographer, Shawn Wood 

and a host of black and white 

photographs by Augustus 

Francis Sherman, William Henry 

Fox Talbot, Roger Fenton, 

Edward Curtis, William Henry 

Jackson and others.  

PHOTO COURTESY OF JOSEPH SAXTON GALLERY OF PHOTOGRAPHY
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   The vision of the gallery is 

not only to embrace, but to 

educate and serve the 

community. Besides holding a 

collection of world-renowned 

photographers, the gallery 

sponsors local organizations 

and causes in the area. They 

also want to showcase more 

local and regional artists in the 

area so the public can learn 

about their talent and to get to 

know the local artists’ work. 

The Canton Arts District has 

about 30 galleries and studios 

along with music venues, 

restaurants and art displayed 

throughout downtown. Some 

galleries feature only one type 

of art or genre, while others 

offer a wide variety of offerings. 

It is a close-knit community 

supportive of one another and 

caring about the success of one 

another.  

artgalleryamerica 11
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   The gallery serves as a rental 

venue for many events 

including wedding ceremonies, 

receptions, anniversary parties, 

fundraisers and business 

gatherings. The 7,200 square 

space has a flowing display of 

art, providing an elegant 

surrounding for the rental 

guest. The gallery uses the 

Arakawa Hanging System, 

sometimes using two hanging 

wires for art placement. Rarely, 

work sets on a freestanding 

easel and the gallery plans to 

invest in additional methods 

for showcasing art. The gallery 

also provides framing, 

consultations, group and 

school tours, and a bookstore. 

  On exhibit is Steve 

 McCurry’s A Life in Pictures. 

Other photographs by a 

variety of artists such as Vivian 

Mair, Sally Mann, Robert Capa, 

Margaret Bourke-White, 

Sebastião Salgado and Eddie 

Adams.  

  For more information about 

 the gallery’s full span of 

photography, visit their 

website and keep in mind if 

you plan a trip to the gallery 

that Canton First Friday is an 

event, in downtown Canton, 

which celebrates the arts, food, 

and culture on the first Friday 

of every month. Joseph Saxton 

Gallery of photography is open 

extended hours, from 6:00 p. 

m.-10:00 p.m. and typically 

hosts a musical entertainment 

group. 

Joseph Saxton Gallery 

o f  P h o t o g r a p h y
520  C leve land  Ave  NW

C a n t o n ,  O h i o  4 4 7 0 2

3 3 0 . 4 3 8 . 0 0 3 0

www.josephsaxton.com/.com

gallery@josephsaxton.com/

PHOTO COURTESY OF JOSEPH SAXTON GALLERY OF PHOTOGRAPHY
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Art Talk

Maria Hadjian
Joseph Saxton Gallery of Photography Gallery 

Curator / Manager

artgalleryamerica 15

Maria Hadjian took her first photography course as an 

elective after completing her first two years in the E. W. 

Scripps School of Journalism, Ohio University. Three 

years later she graduated with a Bachleors of Fine Arts Degree in 

Photography. Since then her career has been a skillful artistic journey 

into the world of photography from behind the camera and different 

aspects of the photo industry. Currently her position at Joseph 

Saxton Gallery of Photography as manager, curator, and event 

coordinator, but she is also the docent, office manager, artist-gallery 

liaison, web page creator and social media/media manager. Hadjian 

took the time from her busy day to day gallery operations tasks to 

discuss with us more about photography.

By Angelo Acosta
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ArtGalleryAmerica: How do you choose the artists you show? 

Hadjian: Being that the gallery started from the owner’s personal 

collection, we purchase many exhibits outright. In fact, that’s how we 

could show the work of Vivian Maier. Often, artists also reach out to 

the gallery. Regarding local connections, we are well established. 

Our acquaintances are many and we hold friendships with several 

area artists. In the first couple of years as a gallery, we held a very 

noteworthy photographic competition. This event not only attracted 

several very talented local photographers, but artists from literally all 

over the world. I believe this event helped to draw a following 

internationally. We have strict criteria for our exhibits. With a 

collection that includes many of the world’s most famous 

photographers, we hold very high standards.

artgalleryamerica 17

ArtGalleryAmerica: Who do you see as an upcoming artist and 

what do you like about their work? 

Hadjian: Marta Bevacqua is very promising. From what I’ve seen of 

her work, she is an honest photographer. She appears to have actual 

skills rather than relying on “enhancements” to give credibility to 

otherwise empty photographs. Seemingly, she embraces reality by 

her choice of subject–real, imperfect models and scenes as found in 

nature. She is not imposing by forcing the viewer to accept an 

agenda in which society seems hell-bent today. Her photographs 

are often timeless and romantic, without being maudlin. She reflects 

beauty without sexualizing her subjects.
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ArtGalleryAmerica: What stands out the most to you in the art 

world today on a local, national, and international level? 

Hadjian: Since the Joseph Saxton Gallery focuses on photography, I 

will address the question from this perspective. Photographers 

fought a long, hard battle to gain recognition and acknowledgment 

for photography as an art form. Initially, photographers’ work was 

used to advance the careers of painters and for reference for 

historical organizations, museums and others. Photographers would 

provide a pattern for painters to create a scene. Photography had 

relatively no inherent value in the domain of art. This is clear with 

Eugène Atget. Berenice Abbott was introduced to Atget’s work 

through her employer, Man Ray, just prior to Atget’s passing. She 

struck up a friendship with Atget through this introduction and 

offered to take his portrait. Sadly, before she could give him a copy, 

he passed away. Going forward and for the rest of her life, she made 

it her mission to purchase and print his negatives. Without her 

tenacity and recognition of his talent, Atget would probably be a 

virtual unknown.

artgalleryamerica 19

With digital photography, I have noticed an unfortunate turnabout. 

First, many businesses relieved their photographers of their duties 

and no longer saw the necessity of internal departments designated 

to them. In their place, they sought independent contractors. Worse 

yet, anyone who could pick up a camera became the designated 

photographer. Many artists and skilled craftsmen lost their jobs, as 

they were no longer considered of value. Second, just about 

everyone nowadays has a “camera” intrinsically in his phone. This 

kind of exploitation has become commonplace, so photography is 

once again viewed as insignificant. Today, owning a camera makes 

the photographer. This is parallel to touting one’s self as a carpenter 

because he owns a hammer. Creating a photograph is not about 

owning a camera. A great photograph is the marriage of compelling 

subject and technical prowess. One element without the other will 

cause the union to fail.
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ArtGalleryAmerica: How do you think the Internet has influenced 

the direction of the art world? 

Hadjian: It is great from the standpoint that information is so 

accessible, yet the results are binary. Obviously, it helps to create a 

great platform for showing one’s work, but it lends itself to 

mediocrity. All kinds of people have opinions, but not everyone is 

qualified to critique art. Sometimes buzz is created by shear volume 

but is lacking in critical standards. I think we may be more prone to 

fads because of our rapidly changing world. With that, we leave 

standards to the wayside.

artgalleryamerica 21

ArtGalleryAmerica: What do artists need to understand when 

selling and marketing their work solo? 

Hadjian: I believe it’s important for artists to present themselves in a 

professional manner in language, appearance and demeanor, if they 

want to be taken seriously. Should representation occur, there is an 

alliance between the artist and the gallery that requires respect by 

both parties. I am often astonished by how casually artists introduce 

themselves. The artist and curator are interviewing one another. 

They should treat it as such.
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ArtGalleryAmerica: What is hanging in your gallery right now 

that you are excited about?

Hadjian: Currently, our main exhibit is A Life in Pictures: by Steve 

McCurry. This is the second time he has exhibited at our gallery. 

The first time was in 2010, for the Unguarded Moment. The 

exhibit contains 47 pieces, covering the span of McCurry’s career. 

It is being handled differently than the first one, since it affords 

the buyers the opportunity to purchase most photographs in a 

variety of sizes, to more easily fit the purchaser’s wall space and 

budget. Most of the photographs are editioned pieces, which 

adds value to their purchase. McCurry is approachable and open. 

He candidly divulges how he captures images and seems 

unaffected by his fame. There is a humility about him regarding 

what he does. The exhibit is on view through January 3, 2020. A 

book written by McCurry’s sister, Bonnie McCurry, is on sale with 

the exhibit.

artgalleryamerica 23
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S
tanek Gallery, in Philadelphia's historic Old City is one of the 

leading galleries in the art landscape. Owner Katherine 

Stanek is an artist turned gallerist who opened the gallery in 

November 2015. In a constantly changing art environment, the 

gallery has put creative representation programs in place and has 

shows lasting in a six to eight-week period. On display at the 

gallery is "Disrupted Realism: Paintings for a Distracted World". The 

show has 33 highly accomplished artists from around the world. 

Artworks featured in the book, written by John Seed and 

published by Schiffer Publishing, will be on display and the 

exhibition will continue through December 28th, 2019.

By Stacy Credda
The Art Experience

artgalleryamerica 25

PHOTO COURTESY OF STANEK GALLERY
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 ArtGalleryAmerica: How did you start in the 

art business and what made you want to open 

your own gallery? 

Stanek: I am an accidental art broker. I originally 

from the moment of graduation exhibited with a 

gallery here in Philadelphia. I sold well for him 

for many years. He was one gallery who had 

been around for many years and he had to 

change methodologies or retire. He retired. So I 

explored the other options in my hometown. It 

seemed wrong to exhibit only in areas outside of 

my hometown. I live here. I work here. I wanted 

to exhibit here. I opened a gallery because I am 

compelled to be one, not because I just opened 

one. The idea to have a gallery and studio in one 

space sounded romantic and was a great selling 

point, but became problematic because I would 

walk into the gallery in the morning and pass 

through the works of amazing artists, painters, 

and sculptors and then go to my studio on the 

other side of the wall. It was difficult to focus on 

my work. So I had to vacate that idea and have 

my space to work and create in without all the 

other artist's work that I admire around me.

ArtGalleryAmerica: How many artists does the 

gallery represent? 

Stanek: We represent 30 artists right now. We 

have creative representation programs. We 

recognize that the nature of-the-art world differs 

from what it once was, especially inside the 

galleries like mine. We need to be flexible to 

promote and sell their work, but our gallery 

alone isn't selling their work. The artists are 

represented in different markets, even 

internationally, so we need to collaborate 

effectively with them. We try to keep our 

exhibitions in a six to eight-week period.

artgalleryamerica 27
PHOTO COURTESY OF STANEK GALLERY



28 artgalleryamerica

ArtGalleryAmerica: I read somewhere in 2014, where some galleries closed. What led to 

that? 

Stanek: That is a matter of opinion for some. It wasn't just in the Philadelphia, but both 

nationwide and internationally galleries were closing around the same time period. It was 

several factors. One is the Internet and the role it played. More and more increasingly, 

people are buying online. Two is the rise of the art fair from decades ago when they come 

into popularity and most recently has changed the way people buy their art and where they 

buy their art. It makes it difficult for a gallery who once excelled in what specific venue or 

artgalleryamerica 29

perspective on what they wanted to show and they knew where to go for certain types of 

work. But when you open up the competition that is international and not narrowed in its 

scope with art fairs and online, it made it difficult for smaller galleries to compete. So you 

either had to change your business module on how you reach your clientele and expand 

your clientele or you retire. Some galleries around for many years and did well chose 

retirement because it was a different way of seeing, presenting, and brokering art, and they 

didn't want to be a part of that. Those were the biggest factors in closing of the galleries I 

have seen.

PHOTO COURTESY OF STANEK GALLERY
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ArtGalleryAmerica: What percentage of art does the gallery sell 

online compared to walk-in clientle?

 Stanek: Our philosophy since we opened our door was that art 

cannot be experienced online. We don’t recommend buying only 

online. Online sales are more successful when someone has 

already bought the artist's work before and they know what they 

are looking at in terms of style and other attributes. They know 

how the work presents itself in person. People who buy art for the 

first time online may think it looks good online but may 

experience a buyer's remorse. I know of this as an artist and as a 

artgalleryamerica 31

broker. We have structured our program to bring people into the 

gallery and not to compete online only. We also recognize their 

combination of efforts to keep a gallery going, to make these 

exhibitions available for people to walk in and see, you 

need to have an online presence. Only four years old, we weren’t 

aggressively promoting online sales until the last two years and it 

has increased because of that. I think other galleries who have 

been around longer and they’ve had an online presence for the 

longer time will have a larger volume of sales. 

PHOTO COURTESY OF STANEK GALLERY
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ArtGalleryAmerica: What 

other ways do you think the 

Internet has influenced the 

direction of art, is it good or 

bad? 

Stanek: I think social media 

has its pros and cons in art in 

the same way that has pros and 

cons in communication how we 

communicate with each other. 

I’ve always felt that art is the 

conversation, a dialogue. The 

artist is saying something in 

their work, and you can’t fully 

have the same conversation 

online in the same way you can 

in person. The downside to 

online is that you can’t fully 

have the personal experience, 

yet you think you did. You can 

read the size of something. But 

if you are standing in front of 

something that’s 12 inches or 

12 feet, you experience it 

differently. So that interesting 

experience is so important to 

relating to the artwork. I think 

social media can over inflate or 

understate importance based 

on the scale of the person 

posting. Those who are more 

media savvy may be more 

successful and perceived as a 

better artist when actually it is 

just a better marketer. 

artgalleryamerica 33PHOTO COURTESY OF STANEK GALLERY
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independent of the in person 

experience. If galleries lose that 

accessibility to the general 

population to have that 

experience in person and for 

art to resonate with them 

deeply and to bring it home 

with you and continue to let 

that be a part of your life. If the 

ability to make that personal 

experience available, are no 

longer here or exist only to a 

population of people that can 

afford it, that is where I think 

we will lose something. 

ArtGalleryAmerica: What is 

the business relationship 

between the gallery and the 

artist? 

Stanek: It is a partnership 

business relationship. That is 

how we approach it from the 

beginning. We are both 

working to accomplish the 

same thing, an opportunity to 

reach an audience and put the 

artists' work in public view and 

into important collections. 

ArtGalleryAmerica: What is 

the vision of your gallery? 

Stanek: It directly ties to what I 

want to see and prefer to see 

of all galleries. How people 

engage and experience art. 

There is a place for art fairs and 

there is a place for online 

presentation, but it can’t be 

Stanek Gallery
242  N .  3 rd  St ree t

Philadelphia, PA 19106

2 1 5 - 9 0 8 - 3 2 7 7

www.stanekgallery.com/

info@stanekgallery.net

artgalleryamerica 35
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By Angelo Acosta
Inspired by Nature

Visual Arts drew Pam Foss’s interest at an early age. She 

created her first sculpture at ten years old. Years later, Foss 

apprenticed with various artists honing her talent to 

become a full-time artist since 1980. Inspired by nature, she has 

created several bronze sculptures of animals, including birds, 

dogs, and thoroughbred horses. Her bronze sculptures are in 

many museums, private, corporate and public collections 

throughout the World and on permanent public display in 

Washington DC, New York, NY, Annapolis MD, and Birmingham 

and Montgomery, Al. 

   Foss also creates a Styrofoam bas-relief and cast-paper 

sculptures. The foam material used to carve her vision of the 

piece is lightweight and durable, giving the finished art a sense of 

energy and motion. She refers to creating sculpture with 

Styrofoam as sculpture with a pulse. Her cast-paper sculptures are 

fluid, expressive and sensuous surface textures.

artgalleryamerica 37
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ArtGalleryAmerica: What 

would you say has been one of 

the most rewarding 

experiences in your career that 

you would like to share with us. 

Can you tell us a story? 

Pam Foss: I love how people 

relate to my work. It brings a 

real smile to their faces and 

they enjoy my work. They enjoy 

the stories behind the pieces. 

Other artists aren’t doing a lot 

of the things I’m doing today, 

and they’re all curious about 

what is taking place. 

ArtGalleryAmerica: How do 

you know when your sculpture 

is finished? 

Foss: That’s a good question. 

Usually I don’t overwork 

anything. Sometimes I have to 

go back and add a few little 

things to finish the piece. 

Pam Foss

Purple Rain

38" x 48" x 8"

Styrofoam

Highly fluid, highly rhythmic bas-relief 

sculpture inspired by the movement 

of microorganisms.

artgalleryamerica 39
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Pam Foss

Free Form

23" x 57" x 1"

Styrofoam & Acrylic

Modernist, bas-relief of a 

jumping horse sculpture.

artgalleryamerica 41

ArtGalleryAmerica: Describe your thought process as you 

translate 2D to 3D. 

Foss: I consider myself an astute observer of whatever 

environment I find myself in. When I find something in that 

environment that truly sparks my imagination. I file it away and let 

my subconscious thoughts create a vision of the sculpture. When 

and if this process leads me towards creating the sculpture I 

visualize, I first put that visualization to paper, using that as a 

template for creating the sculpture. 

PHOTO COURTESY OF BOB FOSS
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ArtGalleryAmerica: What is 

the most challenging part of 

selecting materials for use 

based on strength, color, 

texture, balance, weight, size, 

malleability and other 

characteristics? 

Foss: It’s a matter of finding 

the one material that best 

allows you to express your 

artistic vision. In my case, I 

found that XPF Styrofoam a 

wonderful adaptive material 

that I can either draw upon its 

surface with a hot needle to 

create models and molds for 

my cast-paper sculpture or to 

create strong, lightweight 

armatures for my bronzes and 

sculpture of a monumental 

scale of great fluidity. 

artgalleryamerica 43

Pam Foss

Inquiry

Bronze

14" High

Collection: Kentucky Derby Museum, Louisville, KY

Sculpture captures Genuine Risk, the first filly to win the Kentucky Derby since Regret in 1919 in a torid stretch drive 

with Codex in the 1980 Preakness Stakes in Baltimore, Maryland. The stewards posted an Inquiry immediately after 

the race, but ended up making a hugely controversial call declaring Codex the winner.

PHOTO COURTESY OF BOB FOSSPHOTO COURTESY OF BOB FOSS
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ArtGalleryAmerica: Where do 

you work? What is your studio 

like? 

Foss: I’ve worked in a wide 

variety of spaces, but mostly in 

my home where there has 

always been enough space for 

a place to create, be it a kitchen 

table, garage or barn. When I 

had to create a large sculpture, 

I would rent studio space as 

required. 

ArtGalleryAmerica: You’ve 

worked with quite a few 

notable institutions and 

collectors. What was it like to 

get to that level, and how is 

working with these leaders 

changed your work or vice 

versa? 

Foss: Art institutions and 

collectors, by definition, share a 

common interest, which is a 

love of art. The joy comes from 

learning to collaborate with 

both without sacrificing your 

vision or integrity to achieve 

the best work possible for the 

institution and the collector. 

Pam Foss

Lord Baltimore

Handmade cast-paper, acrylic & Styrofoam

48" x 48" x 4"

Large bas-relief sculpture depicting a 

Raven lording over his territory in 

the rolling hills of rural 

Baltimore County, Maryland.

PHOTO COURTESY OF BOB FOSS



ArtGalleryAmerica: Can you 

tell us about your show at the 

Tranovich Gallery at the Art 

Centers of Bonita Springs? 

Foss: The Tranovich Gallery is 

dedicated to showing artists 

who have achieved a high-level 

of innovation and 

accomplishment in their 

careers. The show includes a 

full range of my sculpture from 

the traditional to the avant-

garde in media including 

bronze, paper, and Styrofoam. 

ArtGalleryAmerica: Would 

you tell us some interesting 

facts about your life? 

Foss: Being raised in a world 

far removed from art by a 

loving grandmother who 

instilled in me the belief that I 

could always be successful at 

whatever I worked to achieve in 

life and by a husband who 

provided support and 

encouragement to help me 

reach my goal.

PHOTO COURTESY OF BOB FOSS
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Pam Foss

Biorhythm

Handmade cast-paper & acrylic

48" x 72" x 4"

Monumental abstract expressionist, 

bas-relief sculpture imagining 

microorganisms in a rhythmic dance of life.

PHOTO COURTESY OF BOB FOSS
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Taking Place
Americana Indian Art and Jewelry Show

Fri, Dec 13 – Sun, Dec 15

Yuma Civic Center

1440 W Desert Hills Dr, Yuma, AZ

Elrow Art

Sat, Dec 14, 7 PM

Avant Gardner

140 Stewart Ave, Brooklyn, NY 11237

From Ticketcity.com: 

Buy Elrow Art Tickets in Brooklyn at Great Hall - Avant Gardner on 

Saturday, December 14, 2019 7:00 PM.

Hengst Gallery

Punk Rock & Paintbrushes Seattle

Sat, December 14, 2019

6:00 PM – 11:00 PM PST

3200 Airport Way South

#9

Seattle, WA 98134

Desert Art Festival 

December 14 - 15, 2019

Frances Stevens Park

Palm Springs, California (West)

Phone: 818-813-4478

Event Dates: 12/14/19 - 12/15/19

Stanek Gallery

Disrupted Realism

Paintings for a Distracted World

Nov 1st – Dec 28th

242 N. 3rd Street

Philadelphia, PA 19106

215.908.3277

Joseph Saxton Gallery of Photography

A Life in Pictures: Photographs by Steve McCurry

Saturday, September 7, 2019, - January 3, 2020.

520 Cleveland Ave NW

Canton, Ohio 44702

330.438.0030

josephsaxton.com

gallery@josephsaxton.com

ArtGalleryAmerica

Advertise Here

Full Page
Call Or Email For Rates / Get Grandfathered In Now

304-920-8883   angelo@artgalleryamerica.art



The Moving Page

“I can't say how gratifying it is to witness the spell-bound
expressions people exhibit when first encountering one

of my major Styrofoam Sculptures, such as
Out-of-the-Blue or Purple Rain”...Pam Foss  

Husband and manager Bob Foss
talking about artist Pam Foss

and her sculpture Purple Rain.
https://www.youtube.com/watch?v=4jsevLTVGNI
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$ 500.00 For 12 Monthly Full Page Ads - Now Available To First 15 Galleries Or Businesses

Call 304-920-8883 To Reserve Your Full Page Ad With Us.

Thank You For Supporting Our Vision...Angelo Acosta- Publisher

volume 1 issue 1

august 2019

ArtGalleryAmerica

this issue crystal moll gallery / bisong gallery / stewart gallery / meyer gallery / dove biscuit studio

volume 1 issue 2

september 2019

ArtGalleryAmerica

this issue   caron gallery / wsg gallery / harris-harvey gallery / chellis baird  / karen wolfe

volume 1 issue 3

october 2019

ArtGalleryAmerica

this issue   village west gallery / artist greg uzelac / artist virginia wagner / rene soto gallery / film scenic seay earehart

ArtGalleryAmerica

this issue   stella jones gallery / adobe gallery / don drumm studio and gallery / sherry leedy gallery / artist eduardo landa

volume 1 issue 4

november 2019 volume 1 issue 5

december 2019

ArtGalleryAmerica

this issue / joseph saxton gallery of photography / curator maria hadjian / stanek gallery / sculptor  pam foss
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