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Welcome to the second issue of ArtGalleryAmerica magazine. Another exciting issue has
arrived with art galleries in cities such as Tupelo, Ann Arbor, and Seattle in this month’s issue.
Also featured is mixed media artist Chellis Baird and realism acrylic artist Karen Wolfe.
We have got a great response and feedback from our readers and want to say
“thank you for your support”.
Angelo Acosta - Visionary Editor / Publisher
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Thinking About Art
By Angelo Acosta

T

he idea to start an art
gallery during the tough
economic times in 2010
was a challenge met with
confident thinking and
optimistic expectations for
gallery owner Kim Caron. Her
first love for art came about
when she was in college at
Mississippi State where she was
getting her business degree.
Kim took several art classes
there and, after returning home
to Tupelo, Mississippi,
continued to think about art.
8 artgalleryamerica

Thinking about art led to
thinking about starting an art
gallery. Even though some
people around her thought it
wouldn't last a year, Kim knew
in herself if she could survive
the recession period, she could
continue going forward.
Her vision for the gallery was
to represent Mississippi artists
and give them a national
platform so she developed a
website selling art online
before opening the gallery's
doors four months later.

Representing 50 artists offering
a large variety of mediums and
utilizing social media, Caron
Gallery is selling art both locally
and beyond borders. According
to Kim, social media brings the
gallery about 10% of sales,
while 20% of art is sold through
their website. Kim also provides
framing services and says it
brings in a total 25% of sales.
The local community as well as
clients abroad use these sites
to do research on the artists,
follow and connect with them,
artgalleryamerica 9

and sometimes even discover
something that may have been
overlooked at the time they
visited the gallery. The gallery
is not a traditional white-box
gallery like you may find in
larger cities, but day to day
operations in this space of 25' x
100' means there is always a
fresh inventory of art on
display for people to choose
from. Caron Gallery has not
always been at 126 West Main
but has been on the same
block since the gallery first
opened in 2010.
10 artgalleryamerica

The gallery was in their first
building for three years, then
moved to a second location on
the same street for five years,
before arriving at its current
location next door since
October 2018. The gallery
displays art in a 2,500 square
foot area. It has 15 feet ceilings
along with versatile floating
walls, giving the gallery space,
mobility, and a new adaptable
track hanging system. Adding
to the gallery is another wall
built for frame display and an
area to assemble mats, glass if

needed, and framing. All mats
are cut in the traditional style
with a modern edge of framing
offered by CNC technologies at
different times.
The five-time All-American
City of Tupelo, Mississippi is
home to multiple art and
cultural institutions. It is the
birthplace of Elvis Presley and
holds many festivals, events,
and concerts. National and
international performers come
to Tupelo to perform every
year. The Caron Gallery also has
shows and events year-round.

The gallery holds a wine dinner
quarterly and has a featured
artist show every month. This
allows people to meet the artist
and get a better understanding
of art and what it means to be
an artist. The artist will also do
a demonstration, adding layers
of interest and excitement for
those who attend. The HGTV
show Home Town has displayed
work from artists at Caron
Gallery in the reveals on their
show. Having 45 artists to
choose from offers a great
variety of original work to
showcase.
The gallery seeks out artists
to represent in different ways.
Sometimes an artist will refer a
friend who is an artist or
someone they admire, while at
other times a client may tell
them about someone to
consider. There is also a form
on the galleries website that
artists can use to get the
interest between both parties
set in motion. The gallery looks
at the body of work for
consistency and style. Other
factors such as formal training
or being self-taught also come
into play.
artgalleryamerica 11

Both forms of learning can help
artists reach their goals and
become professional artists.
One way comes from artists
being taught and exposed to
different mediums or
techniques taught by
professors and teachers.
Another way for artists to learn
is by studying under an

12 artgalleryamerica

accomplished artist, drawing
from their experience and
knowledge. A versatile range of
mediums and styles creates a
balance in the gallery for the
artists they represent. This
coming year, in 2020, will make
10 years the Caron Gallery has
been operating in Tupelo,
Mississippi. Ten years of

growing, thanks in part to a
strong supportive community,
the Caron Gallery gains a
broader reach to the national
and international level.
Caron Gallery
126 West Main Street
Tupelo, MS 38804
6 6 2 . 2 0 5 . 0 3 5 1
www.thecarongallery.com
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Art Talk

Art
Moves
By Bobby Harper

C

hellis Baird’s art
moves. Her complex,
hand-painted, handwoven works move viewers
to react, interact, and feel.
Her pieces seem to breathe
and flow and shift with
changes in perspective or
lighting. The fibers she
weaves move with and
around each other and add
depth and edges that
beckon the viewer's eye to
discover and follow new
angles, unexpected curves,
and color shifts ranging
from incredibly subtle to
poignantly contrastive.

Chellis' work seems almost
to be made of kinetic
energy harnessed to capture
a moment.
Chellis Baird was raised in
Spartanburg, NC. Her
hometown was known as a
"textile town",
foreshadowing her
preference for working with
a multitude of heavily
customized fabrics, dyes,
and yarns. She had an early
attraction to art - one of her
earliest memories is
painting rainbows under an
archway in her parents'
room when she was perhaps

Chellis Baird
Impression
Pigmented Wax, Fabric, Wood, Thread
90” X 55” X 7”
Photo Credit: Alyssa Kirsten
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Chellis Baird
Impression
Detail Image
Pigmented Wax, Fabric,
Wood, Thread
Photo Credit: Alyssa Kirsten
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five or six years old. Baird
studied textiles at Rhode
Island School of Design and
the Art Students League in
New York City. In 2005, she
moved to New York and
began to work as a fashion
designer with such
prominent names as Donna
Karan, Ralph Lauren, and
Tuleh. Continued perfection
of her craft led to a show at

the Google Offices in New
York City in 2017 and a
collaboration at Saint Peter's
Church with Roberto Lara,
among a multitude of other
solo and group exhibitions.
Her work, constantly
evolving to encompass or
abandon new ideas, uses
specialized techniques and
tools to convey her vision.
Beeswax is melted with a

hot plate and combined
with dry pigments before
strips of fabric are pressed
into the mixture. These
colored strips of material
are then hand-twisted and
woven past, through,
around, perpendicular with,
and parallel to hundreds of
other sometimes
complementary, sometimes
contrasting strips of fabric.

The process of coloring
these strips is known as
encaustic monotype and,
while time-consuming,
affords Baird subtlety of
shade, tone, and "ghost
prints" that are unique to
this methodology.
These distinctive methods
may seem painstaking but
Chellis Baird has discovered
this as a way to
communicate and share
impactful moments,
concepts, and feelings. Her
well-developed instincts and
continual experimentation
allow her to explore works
that use color pallettes
ranging from grayscales to
vivid coloration. Each piece
is individual, not just in
color, but also in shape and
form. Some works are more
precise, more geometric in
nature while others flow
through organic forms.
artgalleryamerica 17

She emphasizes the
importance of critical
thinking and proficiency
with materials and tools.
Further, Baird urges artists
to take-in the work of other
creators and become
immersed in the art world.
Chellis Baird's artwork
feels pure. Not only does
she pour her intellect,
judgement, and experience
into her pieces, her methods
and materials demand a
physical and emotional
investment that distills out
the distraction and leaves
unadulterated experience
and emotion. Her pieces
offer themselves up to be
explored and felt. Chellis'
unceasing experimentation
and exploration guarantee
she will be an artist to
follow.
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Chellis Baird
Hot Wired
Pigmented Wax, Fabric,
Wire, Cotton, Linen, Wood
72” X 60” X 5”
Photo Credit: Alyssa Kirsten

Chellis Baird
Smoke
Pigmented Wax, Fabric, Wood
48” X 59” X 3”
Photo Credit: Alyssa Kirsten

Additionally, Baird's works
have different fixational
techniques: while one may
be hung upon a vertical
surface, another may be
free-standing. Her pieces
can also transform into
different organisms when
the viewer's perspective
changes by physically
moving around the artwork
or when lighting or surface
characteristics change.
Baird suggests that new
artists focus on honoring
and respecting the
statement to be made
through an artist's work.
Chellis feels artists should
stay true to themselves and
avoid becoming fixated on
the opinions of others. She
goes on to relate the
importance of staying aware
of one's surroundings and
holding onto curiosity.
artgalleryamerica 19

Stronger Bonds
By Stacy Credda

I

f one were to try to describe
Seattle, Washington with
only one word, that task
would prove nigh impossible.
Seattle is a
contradictive
menagerie of
technology living
amid natural wonders.
Microsoft, Amazon,
the Space Needle, and
UPS all coexist with
Mount Rainier, Elliot
Bay, Puget Sound, and
Lake Washington.
These seemingly
contradictory
elements intermingle
into an amalgamation
that, when added to
the inevitable cultural
mixing inherent in a
large port, coalesces
into a vibrant and
diverse microcosm.
The city is host to a
rich, massively varied arts
scene, notably including Harris
Harvey Gallery.
20 artgalleryamerica

Previously known as the Lisa
Harris Gallery (and previously
found at a different location
around three years ago), Harris

neighbors as the Seattle Art
Museum and the Olympic
Sculpture Park and is situated
in 1,500 square feet of carefully

Harvey Gallery is located in the
Pike Place Market. The gallery
has such distinguished

managed space in the Alaska
Trade Building. The gallery
typically works with somewhere

between 25 and 35 artists,
several of whom live in or near
Seattle. When the gallery made
the transition to its current
location, founder Lisa
Harris and director
Sarah Harvey needed
to make smart choices
to update the
building's former brick
and plaster walls into
a space capable of
justly showcasing the
varied work of
multiple world-class
artists. Adjustable
track lighting, tasteful
flooring, and neutral
wall treatments were
selected to give the
gallery the ability to
accommodate a
constantly fluid
display of different
art, ranging from
printmaking,
sculpture, and painting to
photography, drawing, and
collage.
artgalleryamerica 21

Sarah Harvey is the gallery
director and is a substantial
asset to Harris Harvey Gallery.
She graduated from the
University of Washington with a
Master's in Art History and
holds a Bachelor of Arts degree
in Fine Arts from Reed College.
She began working with the
gallery as an intern while
studying for her Master's and
has been involved with Harris
Harvey Gallery since before
their relocation. Her education
and experience as a practicing
artist herself allow a unique
insight into the work of artists
displayed at the gallery and the
ability to fluently speak with
artists about their upcoming
work.
Having so many local artists
gives the gallery a very
localized feel and allows the
gallery to have special
relationships with the artists.
Many artists at Harris Harvey
Gallery have worked with the
gallery for between twenty
andthirty years. Close
relationships allow the gallery
insight and a more direct path
for communication with the
artists.
22 artgalleryamerica
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The gallery works with
museums to place artists,
interior designers to help guide
the selection of home and
office art installations, and with
the artists themselves to
provide suggestions of new
directions for artwork or new
presentation methodologies.
Also as a byproduct of these
intimate relationships, the
artists often recommend new
artists for introduction to Harris
Harvey Gallery and can provide
updates on in-process work to
the gallery in short timelines.
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Harris Harvey Gallery works
to not only develop stronger
bonds with their artists but also
to link more closely with the
surrounding community
residents and businesses.
Gallery founder, Lisa Harris, has
been involved in Seattle's Art
Walks since nearly their
beginning. The Art Walks were
the first of their kind in the USA
and serve to invite community
members and visitors to check
out galleries, museums, and
local businesses. During Art
Walks, hours are extended and

admission fees are waived to
encourage the public to get
out and meet artists and gain a
better understanding of art by
taking a longer look at displays
under a relaxed, light
atmosphere. Generally, Harris
Harvey Gallery participates in
Art Walks on First Thursdays in
Seattle.
Currently showing at the
gallery is a photographyfocused exhibition titled
"Studies in Nature:
Photographic Views". The
artists showing in this
exhibition include Peter de Lory
and David Simpson and the
displayed works range from
penetrating views of nests to
subtle contrasts of light and
dark or focus and blur. This
exhibition will run until
September 4th and will shift to
"Bloom" with Richard Hutter on
September 5th - the first

Thursday of September and
Harris Harvey Gallery's
participation in September's Art
Walk. "Bloom" is set to be a
visual treat, blending organic
abstract form with found
elements. The gallery describes
"Bloom" as an "exploration of
organic forms seen through an
architectural lens."
While getting people in the
door and their eyes on artwork
is an important part of the
gallery's mission, Harris Harvey
Gallery fully utilizes the internet
and digital technologies to
better serve their clients and to
more easily facilitate open
communication with their
artists. Exhibitions and artists
are showcased on Harris
Harvey Gallery's website,
allowing visitors to preview and
plan for their next visit or to
take a second look at a piece
that might have been missed.
artgalleryamerica 25

RICHARD HUTTER
Arbora Frutera
Collage, Acrylic & Charcoal on Found-Paper
Collage on Panel
36” x 36”

The artists and gallery can
discuss plans and artwork very
quickly thanks to the digital
exchange of information and
photographs. These tools allow
information access on a level
never before enjoyed. The
gallery can find and research
up-and-coming artists or can
help a customer expand their
knowledge of artists or artwork
outside of a particular
geography.
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Moving forward, Harris
Harvey Gallery is excited at the
idea of bringing on
progressively more new,
emerging artists. Drawing from
the experience and knowledge
of the entire staff, the gallery is
well-suited to serve as a link
between mature, established
artists and less experienced
creators. Tight relationships,
open communication, and a
desire to explore new ideas and
works make Harris Harvey
Gallery an establishment that
serves to give artisans,
established and coming-up
alike, a supportive and helpful
home.
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20 Years Of History
By Bobby Harper
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E

ach summer, Ann Arbor
hosts a massive
gathering of artists,
performers, and chefs. Mix this
with the population of an entire
city and visitors and the Ann
Arbor Summer Art Fair comes
to life. The fair is actually a
conglomeration of four fairs all
rolled into one event. On top
of this, the University of
Michigan calls Ann Arbor its

home and is the birthplace of
one of the largest university art
museums in the country,
University of Michigan Museum
of Art. In a room full of voices
this loud, it can be difficult to
be heard. In spite of this or,
perhaps because of it, WSG
gallery has uncovered its
unique way to speak to the art
world.

306 S Main St, Ann Arbor,
Michigan was initially
constructed in 1896 and
housed a corset manufacturer.
Its original detailed brick
facade was paneled over and
the structure was then used as
a department store. In the mid90s, the brick architectural
details began to be restored to
their former beauty.
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As it now stands, the building
contrasts traditional cornices
and coined masonry with
modern font work and window
treatments and houses one of
Ann Arbor's premier fine art
galleries, WSG gallery.
On the inside, original
hardwood flooring flows into
contemporary carpeting. The
space uses tightly-spaced track
lighting to allow custom
illumination schemes
accommodating a constantlydifferent showing from a
variety of artists. Several knee
walls lay diagonally across the
floor plan and, in combination
with long hallways, provide
considerable vertical space
upon which artwork may be
exhibited and floor space
through which visitors may
explore.
As the building has evolved
so has WSG gallery during its
20 years of history. The
gallery's name looks back on its
first physical home on
Washington Street.
30 artgalleryamerica
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A move to Liberty Street and
another to its current location
on Main Street came later. WSG
gallery possesses a keen
flexibility driven by its unique
ownership model. Rather than
operate under the typical
hierarchy of most galleries,
WSG gallery is co-owned by a
group of seventeen artists who
steer WSG gallery towards
decisions ranging from
exploring new artists to
finalizing future
event details. This
process affords the
gallery a wider
perspective while
allowing it to be
agile and reactive.
Each of the coowners has an
opportunity to
temporarily take
on the elevated
responsibilities and
benefits of
ownership
approximately
every two years as
this position is
reassigned on a
32 artgalleryamerica

rotating six-week schedule. This
gives all co-owners a chance to
focus more heavily on
exhibiting their own work as a
featured artist and advances
the cooperative gallery by
constantly refreshing their
featured artwork.
WSG gallery puts on
between six and eight shows
annually. Thanks to the
constant creative flux, each
event is a unique entity. Some
shows are complimented with
poetry or musical performers
but each will be different
thanks to the gallery's

ownership schema. Works on
display similarly undergoes
constant change because of a
unique concept at work at WSG
gallery. All 17 of the co-owner
artists get an opportunity each
January to invite an artist of
their choice to exhibit their
work at the gallery through
WSG gallery's Visiting Artists
program. Each artist brings
something different to bear,
from large, 3-dimensional
printwork to artwork that
creatively uses subtle fiber
optic elements to experimental
sculptures.

One of the resident
artists, Valerie Mann,
has been with the
gallery for about 10
years now. She grew
up in Fairfax County,
Indiana and spent a
large part of her
childhood interfacing
with the natural world.
As a young child,
Valerie watched as her
grandmother
handmade crafts and
learned how to work
with her hands to realize the
beauty she'd seen in the
natural world. High school saw
her taking extra art classes at
Purdue University, giving her a
chance to quickly sharpen her
artistic skills. She later studied
towards a BFA in painting at
University of Illinois UrbanaChampaign followed by
studying sculpture in grad
school at Michigan State,
earning an MFA. Her diverse
education and life experiences
have built an artist capable of
fluidly working through 2dimensional or 3-dimensional
artgalleryamerica 33

pieces, realistic watercolor
landscapes, found-materials
sculpture, and the interactions
of these elements and
techniques.
The gallery recognizes the
preference of younger
generations to purchase online
on a scale never before seen.
WSG gallery performs the
majority of their sales in person
but understands the
advantages of leveraging the
internet, not just to sell, but to
provide future buyers
opportunity to view highresolution imagery of artwork
currently available for purchase.
The adaptability of the co-op
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model allows WSG gallery to
quickly change to suit their
customers' preferences as well
as presenting distinct
opportunities to face
challenges. WSG gallery is
looking into the future to try
and find the balance between
physical and online sales and is
striving constantly to better
integrate their accounting and
point-of-sale systems, an
especially unique issue given
the dynamic atmosphere
surrounding the gallery.
Artists aspiring to work with
the gallery are recommended
to focus on professionalism.
When applying to work with
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the gallery,
several
requirements
should be met
including a
package of
images
representing the
artist's work, an
artist statement,
a resume, and a
slide list outlining the image
package. The artist's statement
and resume can best serve a
prospective artist by being
concise, clear, and properly
proofed. Additionally, the
artwork itself should display a
level of skill and knowledge
appropriate for the medium
and audience. Also, the gallery
suggests setting pricing on
even numbers ($150 or $200,
rather than $192). Perhaps the
gallery's most useful
suggestion is to develop the
ability for an artist to separate
emotion and business when
undergoing discussion of
selling artwork with a gallery.
36 artgalleryamerica

When dealing with business
matters, feelings can quickly
overwhelm good business
sense and may lead to
inappropriate decision-making
or harm business relationships
with galleries and other artists.
WSG gallery exemplifies the
idea that hard work,
collaboration, and innovation
can bring wide-ranging success
within the fine arts industry.
Their unique organizational
structure, continuous
introduction and involvement
of new talent, active
community engagement,
collaboration with the local art
scene, and razor-sharp instincts
for reading their client base
have cemented their place in
the arts community and is
leading the gallery towards
further growth and success in
the future.
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left photo
Taylor Books
Karen Wolfe
Acrylic
18” x 24”

Karen Wolfe All rights reserved.

Talent Teaches
By Angelo Acosta

K

aren Wolfe is a self taught artist who has been painting
for over 20 years.She started drawing at an early age
and began painting in her thirties. Her passion
combined with devotion and hard work has been recognized
and published in the West Virginia Division of Natural
Resources Wildlife Calendar. Karen’s family keeps her inspired
and motivated to keep painting, while her natural talent drives
her soul on a journey that keeps her ﬁlled with an unyielding
love and thankfulness to possess this gift.
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ArtGalleryAmerica: How long have you
been doing these artistic endeavors and
have you ever ventured into one of the
other arts?
Wolfe: I have been painting for about
fifteen years, but I have always had an
interest in art. I started out at a young age
by drawing mostly. I began my painting
adventure in 1999 as a hobby on slates
and decorative craft items. I liked the
hand painted welcome slates that were
popular at the time so I picked a few
simple designs and gave it a try and I
could do it. I painted just about
everything on the slates that you could
imagine. After painting the slates for a
year or so, my mom told me that I was
very good at painting and said that I
should try painting on canvas. I painted
my first canvas painting in 2000. It was a
painting of a huge magnolia flower in
acrylic on an 18 X 24 canvas. It turned
out pretty good and I was hooked. I
loved painting on canvas because it was
a lot smoother than painting on the
slates. After painting the canvas
paintings for a few years, I thought I
would like to try painting a mural. A
friend of mine said she would like to
have a mural painted in her beauty shop

in one of the tanning rooms and 2002
was the beginning of my mural painting
adventure. I paint indoor and outdoor
murals. I like to paint the outdoor murals
the best, but the weather is always a
factor. I have painted a lot of different
subjects over the years, but in the last
year or two I have taken an interest in
painting portraits. I am a self-taught
artist. I have had no art education other
than what I learned in elementary
school. I didn’t take art in high school,
because I thought art was just for fun.
Because I had an interest in painting
portraits and I wanted to learn more
about the technique, I decided to take
lessons from a portrait artist named
Arthur Evans in Charleston, West
Virginia. In the few classes that I took
from him, I really learned a lot. He is the
best and when you paint with the best,
you can be the best too. I have tried
different mediums. Watercolors were
very difficult for me. I tried painting in
oils, which I like, but I seem to always go
back to the acrylics. A lot of people say
they don’t like painting with acrylics
because it looks plastic, but I have had
people mistake my paintings for oil
paintings.
artgalleryamerica 39

ArtGalleryAmerica: What do you like
about your work?
Wolfe: I like the way I paint now
compared to my painting technique in the
past. When I first began painting, I wanted
my paintings to look realistic and thought
I needed to paint every single detail to
achieve this look. I didn’t realize that
painting more freely would make my
paintings look better. I have learned that
if you don’t paint so stiff it will look more
natural and that painting can look
realistic without having every single
detail painted in. A painter is really a
magician of sorts creating an illusion by
giving you the idea and your brain will
just fill in the rest of the details. I truly
love to paint and I wish I had more time
to paint. I am not sure where that feeling
comes from and why it is there, but
painting is something I enjoy doing and I
hope to be able to continue for years to
come.

First Light
Karen Wolfe
Acrylic
18” x 24”
Karen Wolfe All rights reserved.
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ArtGalleryAmerica: What do
you like the most about being
an artist?
Wolfe: Words cannot begin to
describe the passion that I have
for painting. In a room off of
our garage that I call my
painting room, I turn on my
music, brushes in hand, pallet
of colors, a blank canvas and
like magic the adventure
begins. The hours seem to pass
like minutes. It is such a
blessing to be able
to put on canvas what I feel in
my heart and soul and to step
back and look at the
finished painting and then
wonder how
could I have possibly done that.
It is truly a gift from God and I
am so very thankful that He
chose me.

ArtGalleryAmerica: How long
does it usually take for one
of your pieces to reach it's
finished stage?
Wolfe: I have finished
paintings in as little as 8 hours.
I have had some that I have
finished in 40 hours and others
that are ongoing pieces that I
just keep working on. A
painting is never really finished
because there is always
something that you think you
can do to fix it to make it
look a little better. The secret is
knowing when to stop before
you have gone too far.

Chance
Karen Wolfe
Acrylic
8” x 10”
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ArtGalleryAmerica: Is there a deeper
element behind any of these works, such
as a message you had to relay to others?
Wolfe: I paint to make people happy and
to give them something they can cherish
for many years and hand down from
generation to generation. I am very
thankful for this special gift and I want to
share it. It is very rewarding to see the
look on their face when I show them the
final painting. I have had several people
tear up on me because the painting had
so much meaning to them.
ArtGalleryAmerica: When you choose to
set a mood what are some of your favorite
colors chosen for certain emotional effect?
Wolfe: I tend to use the colors that are in
the reference photographs and change
them up a little if I don’t like them. I like to
paint with colors that make people feel
happy. I am not sure if I really choose
certain colors to set a mood. I usually let
the canvas tell me what colors to use and
if I don’t like the color I try something
else until I feel that it is working for me.

Karen Wolfe All rights reserved.

Curious By Nature
Karen Wolfe
Acrylic
12” x 16”
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ArtGalleryAmerica: What must a topic
possess in order for you to take notice of
it?
Wolfe: Old barns and sheds with a rustic
look, country landscapes and people with
unique facial characteristics. I like for the
portraits to look natural and candid, not
stiff and posed.
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Ryder
Karen Wolfe
Acrylic
16” x 20”

My Jenifer And Jacob
Karen Wolfe
Acrylic
8” x 10”
Karen Wolfe All rights reserved.

ArtGalleryAmerica: What are your goals for the future, both work wise and life?
Wolfe: I hope to continue to paint and to grow in my art and to become a better painter. I
would like to take more portrait painting classes. I will continue to work a full time job until
I retire one day to become a full time painter. I am not sure if that would be called a goal
or a dream. I have been told not to try to make a living at painting because that would
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Karen Wolfe All rights reserved.

take all of the fun out of it. I think that it would be wonderful because I would be doing
what I love to do every day which would be a dream come true. I am so thankful that I was
brave enough to reach out and try to paint those slates, canvas and murals fifteen years
ago. If not, I would not be the artist-painter that I am today.
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Harris Harvey Gallery
Richard Hutter, Recent Work
September 5-28, 2019
Opening Reception: September 5, 6-8pm
Seattle painter and printmaker Richard Hutter creates abstract works with
a bold graphic sensibility. Unified by an ongoing exploration of organic forms
seen through an architectural lens, the work combines a range of mediums:
painting, collage, printmaking, and drawing.
staff@harrisharveygallery.com
206.443.3315
Harris Harvey Gallery / 1915 First Avenue / Seattle, WA 98101
Bisong Art Gallery
Solo Exhibition Anna Ganina
September 21 - Oct. 12, 2019
5 – 8 PM for Opening Reception
Anna is currently working on a new series called Renaissance. In this series her goal
is to emphasize the beauty and importance of objects that were once great
technological inventions and irreplaceable in our lives but have become mostly forgotten.
Bisong Art Gallery / 1305 Sterrett St, / Houston, TX 77002

Video Tour Shown Only In Online Issue

he Arts Company
Summer Impromptu
September 7-26
Opening Reception:
During First Bank First Saturday Art Crawl
September 7, 6-9 Pm
The Arts Company celebrates the end of summer with a group show featuring
new work by several gallery artists. Our Summer Impromptu exhibition, which
first started in the summer of 2018, features a curated selection of artists and
artwork that highlight the fresh, original and contemporary vibe of the gallery.
This year’s iteration focuses on the medium of painting and features new work
by several of our gallery artists.
(615) 254 2040
art@theartscompany.com
The Arts Company / 215 5th Ave of the Arts N. / Nashville, TN 37219
Art San Diego 2019 Contemporary Art Show
Thu, Oct 10 – Sun, Oct 13
San Diego Convention Center, 111 W Harbor Dr
San Diego, CA 92101
www.art-sandiego.com
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Crystal Moll Gallery
Baltimore, MD
Walk Through
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