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We know New 

Orleans for many 

things, including 

French culture, the Mardi Gras 

festival, and the “birthplace of 

jazz.” The city has around 20 

galleries exhibiting art from 

local, national, and 

international artists. One 

gallery whose focus is on 

African American, 

contemporary African, and 

Caribbean fine art is the Stella 

Jones Gallery. The gallery lives 

at 201 St. Charles Ave. since 

1996. Stella Jones and late 

husband Harry traveled the 

world collecting art and wanted 

to give the city of New Orleans 

a space to promote and feature 

artists of color. Since then, the 

Stella Jones Gallery has 

devoted time to knowing and 

educating all who enter their 

doors about art and the artists 

they represent. 

By Angelo Acosta
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   The gallery represents 60 

artists. It has 1,500 square feet 

with one main gallery and three 

smaller galleries. They display 

art on the walls in the traditional 

method and use pedestals for 

dimensional works. The floor at 

the gallery is a cement canvas 

that hosts 23 years of signatures 

from artists, celebrities, and 

everyday folk who visit. 

   Jones is not an artist herself 

and has never attempted to 

create art, but thinks her gift lies 

in guiding artists to do what 

they do well. She gets a sense of 

what they are capable of and 

nudges them to be the best 

version of themselves. As a black female owner of a gallery 

featuring black art, she considers the gallery a “unicorn in the 

gallery market.” Jones has filled a void for many years, placing and 

exhibiting black art in important collections and museums. 

   Time passes on and has taken great artists on the gallery’s 

roster, so the gallery exhibits works by contemporary and local 

artists. One of the artists on view is Key Adams, who started out as 

a graffiti artist in New York along with Jean-Michel Basquiat and 

Keith Haring. Adams, then moved into the world of hip hop as 

head of visual design at Def Jam Recordings. Adams, known for 

his work with Beastie Boys, Public Enemy, LL Cool J, Jay-Z, and 

Mary J. Blige and is “legendary” for his work in hip-hop graphic 

design. He draws inspiration from 60s pop art, comics, sign 

painting and popular culture. 
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Another artist is 

Jammie Holmes, 

whose work reflects 

his viewpoint of 

growing up in a 

small southern 

town. His work 

seems somewhat 

childlike and yet 

has a sophisticated 

style influenced by 

his life and 

contemporary 

social issues. Jones 

sees as one of the 

upcoming artists, 

Delita Martin. Her 

work deals with 

reconstructing the 

identity of Black 

women. Martin’s art 

is an inspiration to 

young African 

American female 

artists.
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   The gallery has around six 

shows a year lasting from two 

to three months, and Jones 

wears many hats running the 

gallery to ensure a successful 

exhibition. A year of planning 

each show is the norm and 

giving advice or offering 

suggestions is part of the 

process to push the artist to do 

their best. If the level or quality 

of work isn’t there, the gallery 

will postpone the show or 

cancel. The relationship of the 

artist and the gallery is like a 

family. The gallery spends time 

with them to achieve certain 

goals so that the artists can 

create and grow. Each artist is 

different and so are the 

interactions and relationships. 

Stella Jones Gallery is open to 

new artists and asks potential 

artists to email them about 12 

photos of their work along with 

general information. 

   The vision built together is an 

ongoing legacy of passionate, 

dedicated work of Stella Jones 

and her late husband, Harry, 

adding layers upon layers, not 

only to the community of New 

Orleans but to the art world 

itself.

Stella Jones Gallery
2 0 1  S t .  C h a r l e s  A v e

New Orleans, LA 70170

5 0 4 - 9 6 8 - 9 0 5 0

www.stellajonesgallery.com

info@stellajonesgallery.com
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The Adobe Gallery, in Santa Fe, New Mexico, is one of 

220 art galleries in this city. Opened in 1978, by 

owner Alexander E. Anthony Jr. as a gallery 

comprising contemporary Southwest Indian art, such 

as pueblo pottery, Hopi Katsina dolls, and Diné rugs 

of Navajo Nation. In 1988, they expanded to vintage 

and historic pieces of Southwest Indian art, focusing 

mostly on historic pueblo pottery dating from 1880 to 

1920, not abandoning contemporary pottery, but 

focusing on both.

By Andrea Willis

Southwest
IndianArt
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ArtGalleryAmerica: How did 

you start in the art business?

Alexander E. Anthony Jr.: I 

started as a collector of Native 

American art of the New 

Mexico area—Pueblo and 

Navajo cultures.

ArtGalleryAmerica: What 

made you want to open your 

own gallery?

Anthony Jr.: It happened by 

accident and on an impulse.  I 

was driving in Old Town 

Albuquerque and say a 

gentleman posting a “For Rent” 

sign on a building.  I stopped, 

spoke with him, and agreed to 

rent the space.

ArtGalleryAmerica: What is 

your vision for the gallery?

Anthony Jr.: To continue with 

the same focus on historic 

pottery of the pueblos, 

contemporary pottery of the 

major matriarchs of pueblo 

pottery families, paintings by 

early (1900-1940) artists from 

the Pueblo and Navajo 

cultures, and Katsina dolls from 

the Hopi Pueblo.

ArtGalleryAmerica: How many 

square feet is your gallery?

Anthony Jr.: Approximately 

1200 square feet

ArtGalleryAmerica: How do 

you plan your art space, etc.?

Anthony Jr.: We display the 

three-dimensional objects-

mostly pottery- in free-

standing shelving in the middle 

of a room or on low shelving 

against walls, leaving 

significant wall space for 

displaying paintings.
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ArtGalleryAmerica: Were 

there any challenges in 

transforming this space into a 

gallery?

Anthony Jr.: The 1920s adobe 

building, on historic Canyon 

Road in Santa Fe, was a one-

bedroom guest house which 

the owner offered to me as 

gallery space if I was interested.  

Fortunately, her husband was a 

general contractor and he and 

she agreed to make any 

interior modifications I desired.  

I spent two nights in their guest 

house thinking over plans and 

leased the space with proposed 

modifications.

ArtGalleryAmerica: Are you 

an artist yourself?

Anthony Jr.: No, I am a retired 

USAF officer, and a retired 

Nuclear Engineer.

ArtGalleryAmerica: Describe 

the art community, etc.

Anthony Jr.: Santa Fe is a 

world renowned art 

destination, often compared to 

New York and San Francisco as 

second or third to those for 

serious collectors.  There are 

220 art galleries in Santa Fe, 

featuring so many types of 

art— Russian, Asian, African, 

European, modern, regional, 

photography, sculpture, 

paintings, glass, basketry, 

textiles, etc.  

ArtGalleryAmerica: What is 

hanging in your gallery today 

that you are excited about?

Anthony Jr.: I gear my 

excitement toward the historic 

pottery that dates to the early 

to-mid 1800s, and paintings we 

have pueblo artists made in the 

1900 to 1940 period.

ArtGalleryAmerica: Is there 

regional flavor to your 

offerings?

Anthony Jr.: Yes, our offerings 

are limited to Native Americans 

of New Mexico and Arizona 

and, mostly, made by deceased 

artists of those areas.

ArtGalleryAmerica: Can you 

describe the business 

relationship between the artist 

and the gallery?

Anthony Jr.: Our relationship is 

with the descendant pueblo 

Indians of the works we 

represent.  They enjoy coming 

to the gallery to see a pottery 

vessel made by their mother or 

grandmother because they 

have none in their home and, 

sometimes, have never seen 

the work of their family.

ArtGalleryAmerica: What is 

the business climate like 

surrounding your gallery.

Anthony Jr.: I am on Canyon 

Road with 99 other art galleries, 

boutiques, and restaurants, so 

it is a destination for visitors 

and collectors who can casually 

walk the half-mile road to visit 

all 100 art galleries and have a 

nice lunch when ready to relax.  

There are 12 museums in this 

small town which will give you 

an idea of its interest in art and 

history.

ArtGalleryAmerica: What 

stands out in the art world 

today level?

Anthony Jr.: I find it interesting 

the way investors clamor over 

modern art and pay 

outrageous prices for works by 

living artists and deceased 20th 

century artists.  I prefer selling 

Native treasures that are, in my 

opinion, National Treasures and 

should command prices ten 

times of what they command 

today.  I dislike clients to 

purchase art with investment in 

mind rather than the pleasure 

they will derive from owning 

and seeing it daily in their 

homes.
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ArtGalleryAmerica: What 

services do you perform for an 

artist?

Anthony Jr.: We attempt to 

display the works of the 

deceased artists in a respectful 

manner and treat each item as 

if we were a museum 

responsible to preserve the 

works by those who have 

passed.

ArtGalleryAmerica: How do 

you choose the artists you 

show?

Anthony Jr.: Our choices are 

limited to the items being 

offered to us from family 

estates, so we have limited 

choices.  Fortunately, we have 

been in business for many 

years and have access to the 

highest quality estate 

collections. We try to plan 

exhibits around a single pueblo 

or a single theme when 

possible.

ArtGalleryAmerica: Do you 

show for an artist or is it an 

event?

Anthony Jr.: All of our exhibits 

are events.

ArtGalleryAmerica: How many 

shows do you have in a year 

and what tasks do you handle 

in the preparation?

Anthony Jr.: We have four 

shows annually. I select the 

theme of the exhibit and select 

the items for the exhibit from 

among our current inventory.  

Sometimes, we are granted 

access to a collection that 

inspires an idea for a themed 

show.  Our exhibits require a 

great deal of effort on our part.  

We create detailed 

presentations about each item 

in our exhibits to educate our 

buyers.  With our larger 

exhibits, we create printed 

catalogs and host opening 

receptions.
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ArtGalleryAmerica: Who do 

you see as an upcoming artist?

Anthony Jr.: Myron Denetclaw, 

a young Diné artist who paints 

in the style of early Diné 

traditionalists. His paintings are 

exceptional and we are happy 

to offer the gallery.

ArtGalleryAmerica: How do 

you think the Internet has 

influenced the direction of the 

art world?

Anthony Jr.: The Internet has 

had a major influence on our 

operations. We have an 

outstanding website and most 

of our sales come from our site. 

We send out a daily email 

about our new acquisitions to 

selected clients who’ve 

expressed an interest in a 

particular artist or area.  

ArtGalleryAmerica: How 

much art do you sell online 

compared to selling art in your 

gallery.

Anthony Jr.: I would estimate 

that 65 to 75% of our sales 

come from our online 

presence.  Our gallery serves as 

our badge of credibility.  We 

are now in our 42nd year of a 

brick and mortar gallery, and I 

think having a visible presence 

is partially responsible for our 

continued existence.

ArtGalleryAmerica:  Which 

artists do you have in your 

personal collection?

Anthony Jr.: I select pottery 

and paintings that give me 

pleasure and do not let the 

name of the artist influence my 

opinion.  If I were to select one 

artist, it would be Helen 

Cordero of Cochiti Pueblo 

whom I adored personally and 

whose work I admire.

in following me as the gallery 

owner/operator.  I suspect the 

gallery will discontinue in 

existence when I can no longer 

manage it.

ArtGalleryAmerica: What is 

the future of your gallery?

Anthony Jr.: At 87 years old, I 

don’t imagine the future is 

predictable.  I will continue 

running the gallery daily as I 

have for the last 42 years as 

long as I can do so.  I have no 

succession plans at the present.  

My children have their own 

careers and are not interested 

A d o b e  G a l l e r y

221 Canyon Road

Santa Fe, NM 87501

5 0 5 - 9 5 5 - 0 5 5 0
www.adobegallery.com

info@adobegallery.com
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Life has a way of working 

around our meticulously 

planned paths. Our 

carefully orchestrated, 

masterfully designed journeys 

often start out pointing 

towards one goal but, through 

adversity, changes of 

perspective, or even fate, may 

find us facing a change we 

difference to one's 

surroundings. Don Drumm 

Gallery's story is one of such 

redirection.

   

sometimes never knew we 

wanted. This sort of change 

brings opportunity and the 

chance at both happiness and 

the ability to make a positive 

By Bobby Harper

Brilliant
Artistry 

26 artgalleryamerica
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Don Drumm set out initially to become either 

a veterinarian or a medical doctor (he was 

undecided at the time) and was enrolled at 

Hiram College. In 1957, however, he had a 

revelation during a calculus course. He 

realized his real passion was art and, with the 

help of one of his instructors, made the move 

to Kent State University and earned a Master 

of Fine Arts degree. He began to work with an 

industrial design firm that later closed its 

doors. He was subsequently offered 

workspace nearby that gave him access to a 

foundry and Don learned casting and welding 

non-ferrous metals.
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   Owners Lisa and Don Drumm 

purchased an old car repair 

garage in 1960. The building 

came outfitted with nearly a 

dozen junk specimens of 

transportation but it gave the 

couple their own space to 

breathe and grow. The pair's 

vision was to convert hard work 

and brilliantly-applied artistry 

to turn the property into a 

proper artist's studio. 

Toolboxes were traded for 

custom-carved decorative 

concrete. Instead of vehicle lifts 

and air compressors, part of 

the shop was converted into a 

foundry, facilitating Don's work 

with sand-casting aluminum 

pieces (an artistic technique 

Don pioneered in the '50s).
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   The freedom of owning an art 

studio gave Don a chance to 

experiment, learn, and grow his 

artwork. Meanwhile, the bills 

needed to be paid and most 

artists were unable to survive 

on income from their craft 

alone. Lisa Drumm taught art at 

local schools, a position that 

was typically unpaid or 

underpaid in most other parts 

of the country. Financial liberty 

meant the development of 

relationships with other artists 

and galleries and further 

refinement of the artistry 

coming out of Don Drumm 

Studios & Gallery. 
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At various points in 

the studio's massive 

history, the original 

building was upgraded 

to include a gallery 

that eventually grew to 

three stories. 

Following this, the 

couple purchased an 

adjacent structure 

(now called the 

"Different Drummer") 

where artwork that 

may not quite fit the 

feel of Don Drumm 

Studios & Gallery finds 

a home.
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   The city of Akron, Ohio has a 

vibrant art scene. Multiple art 

groups and galleries, a 

symphony, theaters, dance 

companies, and a fine art 

museum can all be found here. 

This was not always the case, 

though. Akron has long been 

an industrial city and served as 

home base for several major 

rubber companies, Quaker 

Oats, among other businesses. 

The movement of time has 

brought with it a shift in focus 

here. Instead of being "Mill 

Town, USA", with a hard focus 

on rubber products and 

technologies, Akron has shifted 

into the more technical and 

widely-used polymer sector. 

Polymers are used in some 

form in nearly everything with 

which we interact daily. This 

shift brought in new industry 

and their specialists. This 

diverse group of multi-cultural 

people have helped bring with 

them a broader look at arts and 

has helped to drive an entire 

cultural and artistic movement 

within the city.

   Don Drumm Studios & 

Gallery represents 

approximately five hundred 

artists at any given time. Key 

factors in being invited to 

participate in the gallery are 

uniqueness, skill in 

craftsmanship, and having a 

consistent body of work. 

Pricing is also critical as 

compared to galleries on either 

coast. The gallery prides itself 

on working hard with artists to 

build positive, mutually 

beneficial relationships that 

allow both parties to grow, 

learn, and prosper.

   The gallery is currently in 

their annual fall show featuring 

the work of Devon Mack, a 

sculptor who works with 

aluminum wire drawn through 

three-dimensional spaces. The 

show also features Angie 

Heinrich and David Scherer. 

Heinrich is a skilled mosaicist 

who creates mosaics 

incorporating glass tiles, beads, 

and mirrors. David Scherer's 

work uses innovative 

techniques, dynamic colors and 

Their city has embraced them 

as a hallmark and provides 

critical support. The gallery also 

hopes to help provide 

encouragement and 

collaboration to further grow 

the arts in their immediate 

surroundings.

textures, and imaginative 

geometry to create unique 

three-dimensional painted 

pieces.

   Over the past 48 years, Don 

Drumm Studios & Gallery has 

experienced a fair bit more 

change than most other 

galleries might be able to 

recount. Lisa and Don continue 

to work with the developments 

both within their gallery and 

outside, in the community. 

Don Drumm Studios & Gallery

4 3 7  C r o u s e  S t r e e t

A k r o n ,  O H  4 4 3 1 1

3 3 0 - 2 5 3 - 6 2 6 8
w w w . d o n d r u m m s t u d i o s . c o m

i n f o @ d o n d r u m m s t u d i o s . c o m
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S
herry Leedy 

Gallery is 

celebrating its 

34th year and is one of 

the oldest 

contemporary art 

galleries in Kansas City, 

Missouri. While 

representing over 50 

artists in the 5,800 

square feet of space, 

they maintain business 

by holding six 

exhibition shows 

annually. 

By Andrea Willis

Pieces Of 
Creativity
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Their preference for show style 

is to have solo shows, two to 

three at a time. They are 

running shows from November 

1st of this year until January 

25th of 2020 featuring Barbara 

Rogers: Shrines to Botanical 

Relics, Cary Esser: Beneath, 

Within, and Jennifer Onofrio 

Fornes: Reliquaries. During 

shows, just like these, they 

promote and stage their 

exhibitions by creating catalogs 

and expediting sales to 

consumers, corporate clientele, 

and museums. 

   Leedy’s gallery has been a 

key during the developing 

a vast expansion of exploration 

and creativity in the region she 

finds unique. Considering the 

pieces of creativity, she’s also 

very inspired and influenced 

about the artistry surrounding 

her, from art-related 

businesses, world-renowned 

restaurants, and galleries. 

Crossroads neighborhood in 

the center of present day 

contemporary cultural life, 

while also maintaining a strong 

bond of mutual trust with her 

artists she has featured for 

many years. However, she is 

still open to accepting new 

artists, considering that there’s 
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There are plenty of 

pedestrians who roam 

the streets who are 

and could be potential 

consumers of theirs. 

Something that sticks 

out about this location 

is that on the first 

Friday of each month 

is that all the art 

businesses, including 

the Sherry Leedy 

Gallery, are open late 

and thousands of 

people are in and out 

of the galleries.

   With all of this, 

Leedy takes pride in 

her business and sales. 

She expresses that the 

Internet has influenced 

them by making their 

image and information 
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gallery is to stay persistent with 

showcasing astounding 

contemporary artwork, working 

with private collectors, 

museums, large corporations, 

and first-time buyers 

nationwide. She’s also 

interested in allowing their 

future to contain more pieces 

of art, exceptional artists, both 

mature and modern, and 

enthusiastic creators.

about pieces global, but 

isn’t concerned with 

losing the brick-and-

mortar gallery touch 

since she considers the 

Internet as a tool rather 

than a marketplace for 

sales. 

Although this is how 

some of their 

consumers take an 

interest in purchasing 

the pieces, they make 

their transactions in 

person. Leedy’s vision 

for the future of the 

Sherry Leedy Contemporary Art

2 0 0 4  B a l t i m o r e  A v e n u e

Kansas City, Missouri 64108

8 1 6 - 2 2 1 - 2 6 2 6

w w w . s h e r r y l e e d y . c o m /



Title: Purple Rain

Dimensions: 38" high by 48" wide by 8" deep

Media: Styrofoam

Available:

Highly fluid, highly rhythmic bas-relief sculpture

inspired by the movement of microorganisms.

Title: About Time

Dimensions: 48" In Diameter By 4" Deep

Media: Styrofoam, Acrylic & Wood

Collections; Krapf Bus Company, Media Pa

Title: Birth Of An Emerald

Dimensions:31" High By 32" Wide By 6" Deep

Media: Styrofoam, Resin & Acrylic

Available:

Artists Vision Of The Forces And Heat Of The 

Inner Earth Giving Birth To Precious Stones.

Title: Biorhythm
Media: Handmade Cast-paper & Acrylic
Dimensions: 48" High By 72" Wide 
By 4" Deep
Available:
Monumental Abstract Expressionist, 
Bas-relief
Sculpture Imagining Microorganisms In
A Rhythmic Dance Of Life.

Title: Transition 1
Media: Handmade Cas-paper & Metallic Paint
Dimensions: 25" High By 34" Wide By 2" Deep
Available:
Biomorphic Themed Highly Rhythmic Relief Sculpture.

Title: Lady In Red
Media: Handmade Cast -paper And Acrylic
Dimensions: 24" High By 18" Wide By 1.5" Deep
Available:
Bas-relief Sculpture Portrait Of A Lady Wearing A Red Corset. 
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Born in Mexico City and now living in London, 

artist Eduardo Landa paints in a style he refers to 

as deconstructed realism. His work is a 

combination of realism, impressionism, and 

fragmentation. Landa names all of his paintings 

“Untitled”. His reason for this is to let the viewer tell their 

own story from the painting without influence a title may 

cause. Landa tells his story with a specific language 

of colours, composition, and the pose of the subject. He 

doesn’t want the explanation of a title to be more 

important than the art itself. 

Art Talk

By Angelo Acosta

Deconstructed
Realism
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ArtGalleryAmerica:

When was the first 

time that you 

remember realizing 

that you are a creative 

person? 

Landa: From the 

earliest memories I 

have I was always 

drawing something, 

fortunately people 

around me always 

encouraged me. My 

mother, my teachers, 

supported my art.

ArtGalleryAmerica:

Are you 

formally trained or are 

you self-taught?

Landa: Self-taught as a 

painter, formally 

trained as an architect.

ArtGalleryAmerica:

How much time did it 

take for you to 

develop your style?

Landa: My style as it 

sits about 5 years, but I 

have drawn figurative 

my entire life.

Eduardo Landa

Untitled

Oil

24” x 30”
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ArtGalleryAmerica: Do you 

see the finished result in your 

mind's eye before you finish?

Landa: There is always a plan, 

but there hasn’t been a single 

project that ends up as planned 

the painting always takes 

charge and overwrites the 

original plan.

ArtGalleryAmerica: How long 

does a painting take you and 

do you prefer to work with a 

large scale or small scale sizes 

of canvas?

Landa: I have no preference for 

the size of the canvas and it 

can take me 100 hours to finish 

a really small painting and 10 

big scale one, or the complete 

opposite to that, every project 

is different and every one of 

them have its own time. I don’t 

believe a painting should be 

worth more or less depending 

on its size, for me is the same, 

the appreciation that a have for 

one work in specific has 

nothing to do with dimensions.

ArtGalleryAmerica:

Can you tell our readers what 

you are thinking about when 

you begin a painting? 

Landa: Well, first thing is to get 

the composition right, how to 

place the subject on the canvas 

second to that the 

color palette, everything else 

comes after that.

ArtGalleryAmerica:

Were you ever discouraged? If 

so, how did it affect your 

creativity? 

Landa: Fortunately never, at 

least not by the people who’s 

opinion I respect. 

ArtGalleryAmerica: How do 

you use the subconscious mind 

for creativity? 

Landa: It’s the biggest part of 

my work. There is the technical 

side of it, but the subconscious 

mind has to take over. At that 

point, if you stop and think 

consciously, it just does not 

work. That’s the hardest part 

getting to that state of mind.

Eduardo Landa

Untitled

Oil

20” x 14”
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Eduardo Landa

Untitled

Oil

32” x 52”
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ArtGalleryAmerica: How do 

content and medium affect the 

size of your art? 

Landa: There are days I just 

want to sit down in front of a 

small easel and really get close 

to my painting, work on the 

smallest detail to invite people 

to get close to the final work. 

There are days when I feel like 

making a big mess. Walk away 

from a big painting many times 

and make a bigger statement. 

With that in mind, I choose the 

subject and the sentiment I 

want to express. Medium wise 

again it’s all about the mood 

but I believe charcoal and oil 

(my two favorite media), both 

can be as flamboyant or as 

subtle as needed. 

ArtGalleryAmerica:

Why do you name your work 

“Untitled”? 

Landa: Explaining my work 

would influence how someone 

perceives it, I want everybody 

to come up with a story, an 

explanation of their own 

depending on who they are, 

what they do, and whatever 

they have gone trough in life. I 

don’t like it when the 

explanation becomes more 

important than the artwork 

itself that’s why we have 

literature. As small or as 

ambiguous a title can 

be, it always 

influences how you 

perceive something.

ArtGalleryAmerica: 

Is the virtual world 

really that different 

from our real world, 

and how does this 

difference influence 

the fields of art and 

creation? 

Landa: There is a 

huge grey line 

between reality and 

the virtual world, and 

I think art lives in that 

grey area. Art has 

always had a bit of 

virtual in it as realistic 

as it can be. 

ArtGalleryAmerica:

What has been your 

toughest challenge as 

an artist, and how did 

you overcome the 

obstacle?

Taking myself 

seriously. Believing 

that I can do it. To 

overcome it, I just 

had to work hard and 

see the end result. 

That is the best 

encouragement to do 

something you feel it's good 

enough to show the world.

Eduardo Landa

Untitled

Oil

34” x 24”

Eduardo Landa

Untitled

Oil

34” x 25”

ArtGalleryAmerica: How does 

photography play into your 

technique of painting or is it a 

part of the process?

Landa: 

It's part of my process as I first 

do quick sketches and color 

tests with my subjects. I do the 

finished painting from a photo

 reference.
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ArtGalleryAmerica:

Do artists know when 

they are creating great 

art, or is it an 

unpredictable, 

emergent outcome? 

Never! sometimes it 

happens and 

sometimes there is 

turpentine, the moment 

comes in a split second 

when you fall in love 

with a piece, even when 

you hate it two seconds 

ago. 

ArtGalleryAmerica:

What is your studio 

like?

To sum up, a mess, but 

specifically a big space 

with white walls, lots of 

light and many projects 

in a developing stage.

ArtGalleryAmerica:

Where was your 

last show or where 

is your next show?

Landa: April 2019 Los Angeles 

an exhibition with Saatchi Art 

and the other art fair, I will 

exhibit in Chicago next year.

ArtGalleryAmerica:

How do you want people to 

remember you? 

Other than my family, friends 

and the people I’ve 

met personally, I’m not 

concerned how people will 

remember me, if my work is 

worth discussing long after I’m 

gone that would be great but I 

would not like my character as 

a human to influence how 

people perceive my art work.

ArtGalleryAmerica:

Where may we find 

your work?

Landa: On Saatchi 

Art online, other 

than that just 

directly in my studio.

ArtGalleryAmerica:

What are you drawn 

to in the art world 

today, what interest 

you?

Lately there is a 

renewed interest for 

figurative art I'm drawn to 

realistic figurative 

contemporary painters like 

Jeremy Lipking, Henrik Uldalen, 

Cesar Santos.

ArtGalleryAmerica:

Would you mentor any up-

and-coming artist if you saw 

that they had talent and 

passion to learn to paint?

I believe we are here to help 

each other and as I have 

learned from many people who 

wanted to spread the 

knowledge just for the love of 

it. I would do the same if 

someone ever asks.

Eduardo Landa

Untitled

Oil

11.5” x 8”

Eduardo Landa

Untitled

Oil

6” x 9”



Taking Place
Museum of Contemporary Art

Many Tongues

Fri, Nov 29

12:00 AM

Many Tongues presents a new cosmopolitanism that has emerged in these countries

after the end of colonial rule in the 1940s and 1950s. Featuring more than 250 works of 

art in all media, this survey exhibition is organized thematically, exploring concepts

of poetry, form, architecture, landscape, memory, and media. 

https://mcachicago.org/

312.280.2660
220 E Chicago Ave

Chicago, IL 60611

Seminole Hard Rock Hotel & Casino

Mickey Hart of the Grateful Dead Solo Exhibit

Fri, Nov 22

7-9PM

Mickey Hart is honored to present his never-before-seen 2019 art collection…a new exhibition 

showcasing the Art of Mickey Hart, 3x Grammy award winning artist and legendary percussionist 

of the Grateful Dead. With his 2019 collection, Hart paints a picture of his creative journey 

combining art, music, and science.

https://www.seminolehardrockhollywood.com/

 866.333.4455
1 Seminole Way

Hollywood, FL 33314

Eiteljorg Museum

Blurring the Line

Sat, Nov 16

10AM

The nationally renowned, biennial Eiteljorg Fellowship features the 

compelling work of five powerful contemporary Native artists.

https://eiteljorg.org/exhibitions/

317.636.9378

500 West Washington Street

Indianapolis, IN 46204

Gallery 1516

Recital-Opera Favorites

Sun, Nov 17

11:30AM-12:30PM

Free and open to the public, this event is a great musical introduction to the Fellows

in the beautiful Gallery 1516. These recitals are part of Gallery 1516's Bagels and

Sometimes Bach series, and are free and open to the public and include light breakfast fare.

https://www.gallery1516.org

402.305.1510

1516 Leavenworth Street

Omaha, NE 68102

Tranovich Gallery

Solo Exhibition: Pam Floss

Fri, Dec 6

9AM-6PM

This Exhibit will present sculpture from every phase of Pam's career, from 1980 to the

present. Included among those sculptures, both bas-relief and free standing, are a full 

array of styles ranging from realism to abstract expressionism and beyond created in

media as equally diverse as paper, bronze, resin, wood, and Styrofoam.

www.artcenterbonita.org

cfabs@artsbonita.org

239.495.8989 

26100 Old 41 Road

Bonita Springs, FL 34135

                 

Renwick Gallery

Ginny Ruffner: Reforestation Of The Imagination

Now - January 5, 2020

This is nature reimagining itself. The imagination can’t be exterminated. It just recreates itself.

americanart.si.edu

202.633.7970

1661 Pennsylvania Ave NW

Washington, D.C. 20006

Stanek Gallery

Disrupted Realism

November 1 - December 28, 2019

Paintings for a distracted world.

stanekgallery.com

242 N 3rd Street

Philadelphia, PA 19106

Turner Carroll Gallery

Suzanne Sbarge: Dovetail

November 22 - December 14, 2019

Some of the earliest examples of dovetail wood joinery are found

in Egyptian burials, places where body and spirit realigned are transformed.

turnercarrollgallery.com

725 Canyon Road 

Santa Fe, NM 87501

Grovewood Gallery

Shawn Krueger: Landscapes of Southern Appalachia

October 19 - December 31, 2019

Landscapes of Southern Appalachia will feature studio works from plein air studies Krueger 

did on his recent travels in and around Western North Carolina.

https://www.grovewood.com/

111 Grovewood Road

Asheville, NC 28804
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The Moving Page
ARTIST - PAM  FOSS

SCULPTOR

ArtGalleryAmerica

showcasing 6 sculptures

Title: Purple Rain

Dimensions: 38" high by 48" wide by 8" deep

Media: Styrofoam

Available:

Highly fluid, highly rhythmic bas-relief sculpture

inspired by the movement of microorganisms.

Title: About Time

Dimensions: 48" In Diameter By 4" Deep

Media: Styrofoam, Acrylic & Wood

Collections; Krapf Bus Company, Media Pa

Title: Birth Of An Emerald

Dimensions:31" High By 32" Wide By 6" Deep

Media: Styrofoam, Resin & Acrylic

Available:

Artists Vision Of The Forces And Heat Of The 

Inner Earth Giving Birth To Precious Stones.

Title: Biorhythm
Media: Handmade Cast-paper & Acrylic
Dimensions: 48" High By 72" Wide 
By 4" Deep
Available:
Monumental Abstract Expressionist, 
Bas-relief
Sculpture Imagining Microorganisms In
A Rhythmic Dance Of Life.

Title: Transition 1
Media: Handmade Cas-paper & Metallic Paint
Dimensions: 25" High By 34" Wide By 2" Deep
Available:
Biomorphic Themed Highly Rhythmic Relief Sculpture.

Title: Lady In Red
Media: Handmade Cast -paper And Acrylic
Dimensions: 24" High By 18" Wide By 1.5" Deep
Available:
Bas-relief Sculpture Portrait Of A Lady Wearing A Red Corset. 
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