
Golden section

The main point of interest in this image is a legible traffic 

sign which reads, “No traffic signs.” The sign is within the 

boundaries of the golden section, while the vanishing point of 

the road aligns quite precisely at the mark where the golden 

section’s horizontal and vertical lines intersect. The alignment 

of the essential subjects in this otherwise uncluttered image 

creates a sense of focus and harmony throughout.

© Tony Hewitt

Shot with
XF IQ3 100MP Trichromatic,
Schneider Kreuznach 80mm LS f/2.8

Exposure time		  1/400	
Aperture		  f/7.1		
ISO		  200
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Golden section

The building falls almost precisely within the rules for 

the golden section. It keeps the viewer’s eye absorbed 

fully in the intended subject of this image: the simple 

composition of the lamppost and bush against the 

building. One strong vertical line in the dead center of the 

image cuts against rows of horizontal lines in this very 

balanced and focused composition.

Interpreted composition

There are several repeating elements in this image which 

lend to the success of the composition. Repetition of the 

horizontal lines throughout the composition create an 

infinite sense of flow across the image. In stark contrast 

to this, a strong black horizontal line cuts through the 

harmonious vertical lines, creating a disrupting interest at 

the center of the image.

Another contrast is visible in the rough gravel of the 

foreground against the soft wispy clouds in the blue sky.

© Tony Hewitt

Shot with
XF IQ3 100MP Trichromatic,
Schneider Kreuznach 80mm LS f/2.8

Exposure time		  1/1000	
Aperture		  f/8		
ISO		  200
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Proximity & similarity

“The photograph was shot at f/11. ISO 50 and an exposure 

of 1/100 sec. The way I got the light to look like it does was 

simple. As there were clouds, I wanted till the sun came 

in and out. So I created an exposure for the scene in full 

sun, then created exposures for full shade and everything 

in between (I love to shoot like this as you are using actual 

images to create lighting effects not photoshop.) 

By layering one or more images together in Photoshop, 

I was able to paint in the light areas over the shaded 

areas. Of course the tripod kept the camera from moving 

so everything lined up perfectly. Again, I used various 

techniques to give the image a washed out vintage look. 

By stylising the image it can make it unique to you. It is your 

vision and defines you and your work.” 

Interpreted composition

The use of repetition is an obvious technique used in this 

striking image. The repetition is seen in the two houses, 

in the number of upper windows, the matching curves 

over many of the windows and doors, and the simple 

rectangular shapes in both structures.

The unusual lighting technique contrasts the buildings 

even more so against the duller buildings in the distance, 

focusing the viewer on the boldly-lit facades of these 

almost two-dimensional looking houses.

© Christian Fletcher

Shot with
XF IQ3 100MP,
Schneider Kreuznach 80mm LS f/2.8

Exposure time		  1/100	
Aperture		  f/11		
ISO		  50
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Interpreted composition

Repetition of vertical lines and similar shapes throughout this 

industrial image is the key to understanding its interest. The 

containers and truck end are ridged with vertical lines, reflecting 

the most prominent vertical in the image – the large, dark 

lamppost that towers high in the background, contrasted by the 

blue sky and soft light clouds. Similar shapes are repeated in the 

rectangular ends and sides of the truck and containers in different 

sizes and colors.

© Tony Hewitt

Shot with
XF IQ3 100MP Trichromatic,
Schneider Kreuznach 80mm LS f/2.8

Exposure time		  1/250	
Aperture		  f/8		
ISO		  200
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Rule of thirds

The rule of thirds fits well for this image, as the structural 

elements of the road and bridge divide the image into three 

sections. The diagonal line that cuts from upper left to lower 

right helps to tie the sections together while creating tension 

- and therefore interest - within the image.

Interpreted composition

The color of this image remains quite muted, yet the sections 

of color are nicely separated by the cross in the road. The 

areas of highest color interest are peppered throughout the 

image in a slightly chaotic manner, but stand out strongly 

against their respective backgrounds, making them appear 

more saturated than they perhaps are.

The direction of the image is clearly left to right, emphasized by 

various legible street signs and small graphical elements. The 

crossing intersection and S-shaped curve of the road play a 

large part in the compositional success of this image, providing 

significant engagement, while the house in the distance serves 

as a focal point at the end of the road’s leading lines.

© Tony Hewitt

Shot with
XF IQ3 100MP Trichromatic, 
Schneider Kreuznach 80mm LS f/2.8

Exposure time		  1/50	
Aperture		  f/8		
ISO		  50
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Classic composition:  
the rule of thirds 

Within the simple rule of thirds, there are three 

elements (and a focal point) that mirror the 

composition. In this case, sky, mountains, and 

foreground. The mountains act as a transition 

from the bright foreground to the bright sky. As 

the mountains are the darkest element of the 

composition, they successfully keep the weight of 

the image towards the center. The focal point is of 

little interest, but given its placement and location 

within the foreground, it pulls the viewer back to 

the bottom of the image.

Interpreted composition

In landscape photography, use of color can 

become the most important factor in controlling 

the composition. This image of a road curving up a 

muted, grassy hill that meets the sky is simple in that 

there are very few elements present. Repetition of 

pylons mark the way and lead the eyes up the snaking 

road, where the muted tones of the horizon meet 

in stark contrast to the complementary blue color 

of the sky. This meeting of complementary colors 

with no central element to bridge the split means the 

color contrast becomes in itself a point of strong 

interest within the image. It could also be said that 

a lack of any other color reinforces the composition.

© Tony Hewitt

Shot with
XF IQ3 100MP Trichromatic,
Schneider Kreuznach 80mm LS f/2.8

Exposure time		  1/1000
Aperture		  f/8		
ISO		  100

© Christian Fletcher

Shot with
XF IQ3 100MP,
Schneider Kreuznach 80mm LS f/2.8

Exposure time		  1/640
Aperture		  f/8		
ISO		  100
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Color composition

This image neatly fits into the rule of thirds. Having the 

focal point in the hay bales at the center of the image 

reinforces the simplicity of the composition. This image, 

consisting of foreground, sky and hay bales, would not 

likely qualify as interesting without the strong use of 

color. The yellows and browns in the foreground meet 

a complementary color purple sky that bleeds softly 

through a range of hues up to the blue in the upper section 

of the image. While the darker components of the image 

keep the weight in the central part of the image where the 

focal point lies, the overall color contrast sets the tone for 

the image, and is what lends complexity and interest to 

this otherwise simple composition.

© Tony Hewitt

Shot with
XF IQ3 100MP Trichromatic,
Schneider Kreuznach 80mm LS f/2.8

Exposure time		  1/50
Aperture		  f/8		
ISO		  50
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About Tony Hewitt 

Tony Hewitt is a Grand Master of Photography of the Australian Institute of 

Professional Photography. He is also an Honorary Fellow and a Fellow of    

the New Zealand Institute of Professional Photography. Tony has won more 

than 200 national and international photography awards. Over his career, 

he has explored the genres of fine art, landscape, portrait and commercial 

photography. His work has been widely exhibited around the world.

You can see more of Tony’s work on his website:  

www.tonyhewitt.com
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http://www.tonyhewitt.com
https://www.instagram.com/vincentlions/  


About Christian Fletcher

Christian Fletcher is a multi-award-winning landscape photographer with 

nearly three decades of experience. The philosophy behind his photography 

is to reinforce connections to our natural environment. His awards include 

the Western Australian Landscape Photographer of the Year (2011 & 2014), 

the Australian Professional Landscape Photographer of the Year (2011), the 

International Landscape Photographer of the Year (2014), and the AIPP West 

Australian Travel Photographer of the Year (2015).

You can see more of Christian’s work on his website: 

www.christianfletcher.com.au
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http://www.christianfletcher.com.au
https://www.instagram.com/vincentlions/  
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For more information, please visit  
www.phaseone.com  

Follow us on:  
Facebook 	 @PhaseOnePhoto
Instagram 	 @PhaseOnePhoto
Twitter 	 @PhaseOnePhoto
YouTube 	 @PhaseOneDK

A journey in composition
with Christian Fletcher and Tony Hewitt


