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FALL WORKSHOPS

 Smooth Sailing with Kodály and Orff
Kristin Moore, presenter

  Date: Saturday, November 2, 2013
  Location: Corpus Christi, Tx; time TBA
  More info: Gay deMontel, gaydemontel@gmail.com

Music Centers and Substitute Activities

Kayla Gentry and Erin Pitts, presenters

  Date: September 14, 2013
  Time: 9:00 a.m. to noon
  Location: Denton, Tx (address to be confirmed shortly)
  Cost: $20 for non OAKE members; $10 for OAKE members; $10 with a SMU summer training 
  program coupon; free for college students
  Details: You must pre-register for this event by September 7. Please follow this link to 
  register: https://docs.google.com/forms/d/110cOxGTAUO8-lckrb19578wk3AyI5P0nbzSzTollCyo/
viewform
 Contact: Kayla Gentry at ketnorthrep@gmail.com 
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President’s Column
Greetings from the KET 
board,

This is my first newsletter 
as the KET president. I am 
very excited to be in this 
position. I would like to 
briefly tell you a little bit 
about myself. I received 
my undergraduate degree 

in All-Level Music from Stephen F. Austin State 
University in December, 1996. But something 
most of you may not know is that I almost was 
not allowed to be a vocal major. My talent as a 
singer was lacking. It was suggested that I work 
on an Elementary degree with music minor or 
concentrate on my other instrument, the 
bassoon. I don’t like being told that something 
is beyond my reach, so I worked for two 
semesters, re-auditioning twice, before being 
allowed to work toward a music major degree. 
When I graduated, I decided to take an 
Elementary Music job because that would be 
“easy” and then I could move up to secondary. 
In the summer of 1997, I went to SMU and 
worked on my Orff Level I certification. The 
following summer, I took a job at a new school 
with no elementary music program (and no 
instruments) and so I began my Kodály training 
at the University formally known as Southwest 
Texas State University.  I thought it was all hand 
signs and singing. I quickly learned how wrong I 
was, and discovered this is the method for me. 

When you receive this newsletter, your summer 
will be coming to a close. I was privileged this 
summer to work as the on-site administrator for 
the Texas State Kodály Certification Program. 
Patty Moreno will continue to be the program 

director which she has been since she began the 
program over 20 years ago, but this year, she 
was needed in Austin and so I was invited to 
help run the program on-site. Whether you have 
no levels, completed one or two, or you finished 
many years ago, spending time at a training 
program is so invigorating. I was so inspired by 
the current students and enjoyed refreshing my 
level from over 13 years ago.  

If you are receiving this newsletter, you are very 
lucky. In the past, the KET board has voted to 
purchase the Elementary Division distribution 
list from TMEA. We sent out over 2000 
newsletters via email. We have decided not to 
do that any longer. We are looking for new ways 
to distribute this newsletter through the OAKE/
KET membership, training programs, and 
school districts. Some of the new responsibility 
to distribute the KET newsletter may now fall 
on you.  This newsletter is free and has 
information regarding the Kodály training 
programs throughout the state of Texas. It also 
contains book reviews, general music 
suggestions, technology, and upcoming 
workshops throughout the state. You do not 
have to have any Kodály certification to enjoy 
this newsletter, so I encourage you to pass the 
word. Spread it around your district or to 
former colleagues. 

Let us know if there is anything KET can do for 
you,

Katherine Johns
KET President
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Lost without Google Reader? Migrate to Feedly!
by Alisha Gabriel

Now that Google Reader is gone for good, how do readers keep up with their favorite 
blogs? There are many RSS readers to choose from, but I recommend Feedly due to the 
seamless transition. Feedly is a web-based application that allows you quick access to 
your favorite blogs, podcasts, and YouTube channels, while allowing you to share content 
with other social media sites such as Pinterest, Facebook, Twitter, and more. 

Simply visit feedly.com and login using your Google account. All the blogs you read in 
Google Reader will quickly sync with feedly. 

If you haven't organized your blogs into categories or interests, now is a great time to do 
some virtual spring cleaning. Click "Organize" on the left near the top of your screen. 
Boxes will appear on your screen and your blogs may appear in one called 
"Uncategorized." 

Click on the icons next to the blog names and drag them to a new box. A prompt will 
appear, allowing you to name the category, such as "Elementary Music" or "Cooking." 
Create as many as you wish to make your browsing and reading easier. 

Click "All" on the left side bar to see layout options. From left to right, click on "Title 
Only View," "Magazine View," or "Cards View" and choose the best one for you. You can 
also change reading options under the gear icon. Good luck making the transition!

TECH TIME
Technology Tips for Kodály Teachers

Alisha Gabriel 
teaches at Great 
Oaks Elementary in 
Round Rock, Texas

!
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by Don Taylor

Summer Dilemma:  Embark on a magical trip to Italy or begin Kodàly Level I 
certification with renowned experts, Philip Tacka, Micheal Houlahan, and Gabriela 
Montoya-Stier?  I couldn’t afford to do both, so I chose Kodàly.  Was it worth it?  
Absolutely!  No doubt, a trip to Italy would have been spectacular, but the Kodàly 
experience provided life-enriching experiences that will inform my own teaching for 
years to come.  As a tenured professor at the University of North Texas, I continually 
seek ways to enrich my own learning.  This summer, I was seeking a meaningful 
community of practice, and I was not disappointed. The free exchange of ideas between 
students, encouraged by the instructors, provided some extraordinary opportunities for 
learning.  From the youngest pre-service teacher to the most experienced veterans, 
students inspired each other, enhancing understanding to everyone’s benefit.

In private conversations with the instructors, I was impressed with their commitment 
to continued pedagogical understanding.  Through ongoing observation, they have 
worked to identify the most meaningful pedagogical approaches for children in a 
rapidly changing world. For instance, after years of using traditional Chêvé syllables, 
they adopted Takadimi syllables for greater metric flexibility.  Likewise, they 
demonstrated new technological developments such as SMART boards and new apps 
that serve to augment student learning, rather than serving as mere gimmicks.  

Perhaps one of the most inspiring aspects of my study was observing how each 
instructor linked simple folk songs to more sophisticated means of music making.  
Clearly, in a Kodàly inspired classroom, children are introduced to music of the highest 
artistry, regardless of age or advancement.  These concepts were artfully demonstrated 
in teaching labs each day as advanced certification students taught children enrolled in 
day camp.   Theory was put into practice utilizing a wide variety of activities, and in 
each lesson, children’s responses provided the most authentic learning experience for 
all of us.  At the end of the teaching labs, Micheal Houlahan asked children to identify 
what worked best for them.  Not surprisingly, kids told us they preferred clear 
instructions, learning new material, and playing instruments.  The seamless instruction 
I observed among teachers in the advanced courses was impressive.  Children thought 
they were just having a great time, oblivious to the detailed pedagogy underlying each 
lesson.  It was magical . . . maybe more so than a trip to Italy could have ever hoped to 
be!

Dr. Don Taylor teaches elementary music education classes at the University of North Texas, 
and serves as the coordinator for student teaching.

What I Did During Summer Vacation

http://en.wikipedia.org/wiki/Emile-Joseph_Ch%C3%AAv%C3%A9
http://en.wikipedia.org/wiki/Emile-Joseph_Ch%C3%AAv%C3%A9
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While	  I	  didn’t	  know	  it	  at	  the	  time,	  the	  Kodály	  method	  was	  one	  of	  the	  key	  events	  that	  set	  
me	  on	  my	  path	  to	  teaching	  elementary	  music.	  	  When	  I	  >irst	  started	  my	  bachelor’s	  
degree	  at	  UNT	  as	  a	  freshman,	  I	  was	  studying	  to	  be	  a	  band	  director.	  	  However,	  when	  I	  
went	  out	  to	  observe	  an	  elementary	  music	  class	  for	  my	  >irst	  music	  education	  class,	  I	  was	  
astounded	  with	  the	  amount	  of	  music	  theory	  and	  understanding	  of	  the	  little	  
kindergarteners.	  	  They	  were	  creating	  rhythms	  for	  a	  rhyme	  they	  knew	  –	  1	  and	  2	  sounds	  
on	  a	  beat.	  	  I	  had	  no	  idea	  that	  children	  could	  accomplish	  so	  much	  and	  enjoy	  it	  so	  
thoroughly.	  	  I	  later	  learned	  that	  UNT	  had	  an	  elementary	  music	  degree	  and	  immediately	  
changed	  my	  degree	  plan	  to	  >it	  my	  new	  intrigue.
	  
	   Throughout	  the	  remainder	  of	  my	  college	  training,	  I	  learned	  mostly	  about	  Kodály,	  
with	  a	  little	  of	  Orff	  on	  the	  side.	  	  We	  learned	  about	  how	  to	  teach	  the	  rhythms	  and	  notes	  
using	  rhythm	  syllables	  and	  solfege.	  	  I	  also	  had	  a	  little	  taste	  about	  how	  to	  use	  a	  song	  to	  
teach	  a	  certain	  concept,	  but	  I	  still	  didn’t	  fully	  understand	  how	  to	  write	  a	  lesson	  plan	  and	  
build	  a	  curriculum.	  	  Even	  when	  I	  was	  student	  teaching	  and	  creating	  lesson	  plans	  for	  all	  
grade	  levels	  each	  week,	  the	  plans	  overwhelmed	  me	  in	  their	  complexity	  –	  until	  I	  received	  
my	  Kodály	  Level	  1	  training	  the	  next	  summer.

	   I	  cannot	  put	  to	  words	  how	  much	  clarity	  and	  understanding	  I	  gained	  through	  the	  
Kodály	  Level	  1	  training	  at	  UNT.	  	  I	  >inally	  understood	  how	  to	  create	  a	  solid	  lesson	  plan	  
from	  the	  curriculum	  through	  the	  song	  repertoire	  instead	  of	  jumbling	  up	  fun	  songs	  and	  
games.	  	  I	  saw	  how	  long-‐term	  planning	  of	  the	  preparation,	  presentation	  and	  practice/
assessment	  of	  a	  concept	  created	  a	  stable	  >low	  of	  information	  for	  student	  learning.	  	  I	  
don’t	  think	  that	  I	  could	  have	  survived	  my	  >irst	  year	  of	  teaching	  without	  having	  taken	  
Kodály.	  	  Also	  bene>icial,	  I	  learned	  some	  basics	  for	  creating	  manipulatives	  to	  aid	  visual	  
learners	  which	  I	  later	  extended	  into	  starting	  my	  (now	  growing	  every	  week)	  collection	  
of	  manipulatives	  of	  every	  kind	  -‐	  melodic,	  rhythmic	  and	  in	  between.

	   When	  I	  realized	  the	  amount	  of	  unsurpassable	  teaching	  skills	  learned	  in	  Kodály	  
Level	  1	  training,	  I	  knew	  that	  I	  would	  be	  back	  the	  next	  summer	  to	  further	  my	  knowledge.	  	  
I	  knew	  how	  much	  the	  Kodály	  method	  had	  already	  helped	  me	  help	  my	  students	  and	  was	  
eager	  to	  grow.	  	  Once	  again,	  I	  was	  not	  let	  down	  by	  Kodály	  Level	  2.	  The	  greatest	  skill	  I	  

Effects of Kodály Training
by	  Beth	  Carter
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Effects of Kodály continued...
took	  away	  last	  summer	  was	  the	  ability	  to	  create	  transitions	  from	  one	  activity	  to	  the	  
next,	  making	  the	  >low	  of	  a	  lesson	  smooth.	  	  Immediately,	  when	  put	  into	  practice	  the	  
following	  fall	  for	  my	  second	  year	  of	  teaching,	  I	  noticed	  that	  my	  classroom	  
management	  had	  increased	  because	  student	  attention	  was	  better	  engaged	  every	  
minute	  of	  the	  lesson.	  	  Without	  transitions,	  a	  lesson	  is	  jerky	  -‐	  pulling	  the	  mind	  from	  
task	  to	  task	  without	  a	  path.	  	  Transitions	  allow	  students	  to	  connect	  one	  song	  to	  the	  
other	  and	  to	  continually	  use	  their	  knowledge.	  	  Kodály	  Level	  2	  matured	  my	  teaching	  
from	  something	  that	  worked	  alright	  to	  something	  with	  substance	  and	  connection.	  	  My	  
students	  are	  better	  for	  it.	  	  They	  have	  achieved	  150%	  more	  this	  year	  than	  last	  and	  I	  
believe	  the	  transitions	  are	  the	  key.

	   I	  was	  then	  so	  excited	  to	  >inish	  my	  Kodály	  training	  the	  following	  summer.	  	  Level	  1	  
gave	  me	  a	  foundation,	  Level	  2	  the	  cohesion	  of	  the	  curriculum.	  	  Level	  3	  continued	  to	  
build	  on	  what	  I	  had	  already	  learned	  giving	  me	  an	  even	  deeper	  knowledge	  of	  the	  
Kodály	  method.	  	  Now	  I	  am	  working	  to	  create	  my	  yearly	  curriculum	  plans	  across	  all	  
grade	  levels.	  	  I	  have	  an	  ever-‐growing	  Master	  Copy	  collection	  and	  the	  indexing	  process	  
to	  be	  able	  to	  >ind	  what	  I	  need	  when	  I	  need	  it.	  	  So	  much	  time	  is	  saved	  by	  having	  an	  
index	  where	  I	  can	  say,	  “I	  need	  a	  song	  with	  sixteenth	  note	  patterns	  that	  I	  can	  transition	  
from	  another	  pentatonic	  song.”	  	  I	  turn	  to	  the	  correct	  page	  in	  my	  index	  and,	  voila!	  	  My	  
conducting	  and	  musicality	  skills	  have	  also	  grown	  and	  are	  more	  >luid	  than	  ever.	  	  I	  have	  
found	  that	  I	  can	  use	  my	  conducting	  to	  show	  my	  students	  what	  is	  needed	  rather	  than	  
stopping	  the	  singing	  (and	  the	  >low	  of	  the	  lesson)	  and	  telling	  them	  what	  I	  want.	  	  From	  
my	  pedagogy	  class	  I	  greatly	  bene>ited	  from	  understanding	  how	  to	  better	  teach	  my	  
students	  about	  upper	  level	  concepts	  and	  skills	  in	  4th	  and	  5th	  grade	  which	  in	  turn	  has	  
improved	  my	  classroom	  management.	  	  Layers	  upon	  layers,	  knowledge	  building	  on	  
knowledge:	  	  Level	  3	  brings	  every	  nugget	  of	  the	  Kodály	  method	  back	  into	  one	  
comprehensive	  process.

	   What	  I	  love	  most	  about	  teaching	  using	  the	  Kodály	  method	  is	  the	  amount	  of	  
music	  skill	  that	  these	  young	  students	  are	  able	  to	  use	  without	  really	  knowing	  how	  
much	  they	  are	  accomplishing.	  	  Many	  of	  my	  elementary	  students	  can	  read	  music	  and	  
rhythms	  more	  >luidly	  than	  some	  of	  my	  own	  peers	  in	  college	  and	  all	  the	  students	  have	  
learned	  is	  through	  fun	  and	  game	  -‐	  the	  way	  that	  children	  learn	  best.	  	  It	  brings	  me	  back	  
to	  that	  >irst	  kindergarten	  class	  I	  observed.	  	  The	  students	  were	  analyzing	  the	  rhyme	  
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and	  notating	  rhythm	  at	  5	  and	  6	  years	  old!	  	  I	  also	  love	  teaching	  my	  students	  the	  games	  and	  
play	  parties.	  	  I	  am	  always	  encouraging	  them	  to	  play	  their	  favorite	  games	  at	  recess	  and	  after	  
school	  with	  their	  friends,	  hoping	  to	  further	  their	  exercise	  and	  athleticism	  as	  well	  as	  build	  
an	  appreciation	  for	  music	  other	  than	  pop	  culture.	  	  I	  fear	  each	  generation	  is	  becoming	  more	  
and	  more	  dependent	  on	  electronics	  and	  I	  do	  my	  best	  to	  change	  that	  view,	  student	  by	  
student,	  class	  by	  class.

	   My	  Kodály	  training	  has	  shaped	  me	  into	  the	  teacher	  I	  am	  today,	  in	  turn	  shaping	  my	  
students	  and	  leading	  them	  to	  success.	  	  I	  see	  the	  achievements	  of	  students	  of	  other	  Kodály	  
teachers	  who	  have	  the	  training	  and	  years	  of	  experience	  and	  I	  just	  hope	  that	  with	  my	  hard	  
work	  that	  I	  can	  be	  just	  like	  them	  “when	  I	  grow	  up.”	  	  I’ve	  witnessed	  the	  students	  of	  teachers	  
with	  5	  years	  experience,	  10	  years	  and	  more.	  	  I	  had	  the	  honor	  of	  hearing	  the	  choirs	  of	  my	  
fellow	  Denton	  ISD	  colleagues	  and	  endeavor	  to	  lead	  my	  students	  to	  the	  amazing	  level	  of	  
achievement,	  just	  as	  they	  have.	  	  With	  my	  gain,	  my	  students	  have	  been	  gaining	  two-‐	  and	  
three-‐fold	  again.	  	  

Just	  this	  summer	  I	  had	  the	  honor	  of	  receiving	  my	  OAKE-‐endorsed	  Kodály	  Certi>icate.	  	  
Kodály	  has	  been,	  is,	  and	  always	  will	  be	  my	  golden	  path	  to	  all	  I	  hope	  to	  teach	  and	  achieve	  
with	  my	  students	  to	  guide	  them	  for	  their	  futures.	  	  I	  encourage	  all	  music	  teachers	  to	  
continue	  their	  growth	  as	  teachers	  and	  take	  their	  Kodály	  levels.	  	  Not	  just	  Level	  1	  but	  all	  
levels.	  	  By	  taking	  all	  three	  levels	  back-‐to-‐back	  I	  believe	  I	  was	  able	  to	  more	  easily	  connect	  
what	  I	  was	  learning	  and	  more	  readily	  implement	  that	  knowledge	  into	  my	  teaching.	  	  The	  
trainings	  will	  push	  you	  to	  your	  limits	  (and	  sometimes	  past	  them…)	  but	  in	  the	  end	  the	  
young	  lives	  we	  touch	  are	  worth	  it.

Beth	  Carter
Evers	  Park	  Elementary	  School

	  Denton	  ISD,	  Denton,	  Tx

Effects of Kodály continued...
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Plano	  Kodály	  Teacher	  Training	  Program	  
at	  Southern	  Methodist	  University

	   The	  training	  program	  at	  SMU	  saw	  our	  highest	  numbers	  ever	  this	  summer!	  	  We	  had	  60	  teachers	  
enrolled	  from	  Level	  1	  -‐	  3	  and	  also	  Choral	  Track	  1	  and	  3.	  The	  numbers	  broke	  down	  like	  this:

Level	  1	  -‐	  28
Level	  1	  (Choral	  Track)	  -‐	  7

Level	  2	  -‐	  14
Level	  3	  -‐	  8

Level	  3	  (Choral	  Track)	  -‐	  2

We	  had	  the	  same	  returning	  faculty	  for	  another	  year	  of	  wonderful	  music	  making:
Kendall	  Allen,	  Gay	  deMontel,	  László	  Durányik,	  Lenke	  Igó,	  Cecile	  Johnson,	  Brenda	  Keen,
Kathy	  Kuddes,	  and	  KrisXn	  Moore.

The	  end	  of	  week	  2	  we	  had	  a	  lovely	  banquet,	  levels	  sharing	  and	  group	  folk	  dancing	  aZer
dinner.	  The	  last	  day	  of	  the	  course	  ended	  with	  the	  combined	  student	  and	  faculty	  choir	  led	  by
master	  Lenke	  Igó.	  	  The	  concert	  included	  pieces	  from	  Kodály,	  Bartók,	  Mozart,	  Deibler,
Hayes,	  Haydn,	  Schubert,	  Orbán	  and	  Mendelssohn.	  A	  wonderful	  Xme	  together	  learning	  to	  
be]er	  ourselves	  for	  our	  children.	  "Only	  the	  best	  is	  good	  enough"!

Submi&ed	  by	  Kris.n	  Moore,	  SMU	  Kodály	  Instructor	  and	  KET	  Secretary

Summer Training Reports

KET	  gave	  each	  par-cipant	  a	  goodie	  bag	  
that	  contained	  the	  following:	  a	  pencil,	  KET	  
pad	  of	  paper,	  candy,	  OAKE	  membership	  
informa-on,	  and	  a	  KET	  workshop	  coupon.	  
What	  a	  treat!
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Midwestern	  State	  University

The	  Midwestern	  State	  University	  Kodaly	  InsXtute	  held	  its	  
third	  summer	  of	  levels	  courses	  in	  Wichita	  Falls,	  TX	  from	  June	  
17	  -‐	  28,	  2013.	  A	  total	  of	  21	  students	  joined	  5	  faculty	  members	  
for	  our	  first	  summer	  with	  three	  levels	  of	  students.	  Our	  faculty	  
include:

Joy	  Anderson	  -‐	  Pedagogy
Berta	  Hickox	  -‐	  Pedagogy
Dr.	  David	  Gadberry	  -‐	  Materials
Dr.	  Alice	  Hammel	  -‐	  Musicianship
Dr.	  Susan	  Harvey	  -‐	  ConducXng/Ensembles

Our	  special	  topics	  focus	  this	  summer	  was	  on	  folk	  
instruments.	  Some	  special	  events	  included	  a	  folk	  dancing	  
evening,	  a	  concert	  that	  included	  materials	  presentaXons	  as	  
well	  as	  a	  choral	  concert,	  and	  a	  trip	  to	  the	  Wichita	  Wildlife	  
Refuge	  for	  our	  three	  students	  who	  had	  travelled	  from	  
Illinois	  and	  Virginia	  to	  join	  us.	  We	  look	  forward	  to	  our	  fourth	  
summer	  of	  courses.	  The	  dates	  are:	  June	  28	  -‐	  July	  4,	  2014.

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~

San	  Antonio	  ISD	  Kodály	  Program

The	  San	  Antonio	  Independent	  School	  District	  Kodály	  Program	  held	  training	  the	  last	  three	  weeks	  in	  
June	  2013.	  This	  year	  was	  our	  Level	  III	  class	  which	  met	  at	  Arnold	  Elementary	  Campus.	  Teacher	  
parXcipants	  represented	  the	  following	  areas:	  Ohio,	  New	  Jersey,	  Victoria	  ISD	  and	  San	  Antonio	  ISD.	  
The	  final	  concert	  was	  prepared	  and	  directed	  by	  Becky	  Terrazas	  (and	  conducXng	  class),	  Paul	  
Rauschubber	  was	  the	  Solfege	  and	  Mus.	  Lit/Ped	  instructor	  and	  Ann	  Burbridge	  is	  the	  SAISD	  Kodály	  
Program	  Instructor.	  Special	  topics	  over	  the	  three	  years	  of	  training	  included:	  Dr.	  (Sr.)	  Lorna	  Zemke,	  
Dr.	  Brent	  Gault,	  Karen	  Seiffert	  and	  David	  Cain.	  Next	  June	  SAISD	  is	  planning	  on	  holding	  a	  Level	  I	  and	  
Level	  II	  training	  class.	  InformaXon	  will	  be	  available	  aZer	  spring	  break.
	  
Ann	  Burbridge
Ann@satx.rr.com

Training Programs Continued...

mailto:Ann@satx.rr.com
mailto:Ann@satx.rr.com
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Final Thoughts
by Lauren Bain, KET Vice-President

For the first time in several years, I did not attend any training this summer. One might 
think “Oh my! Wouldn’t you get bored?” Well, this summer was my time for personal 
reflection. Several questions gnawed at my musical subconscious: Why did I choose to 
study the Kodály process? Could I articulate what drew me to this process?  I read portions 
of books and articles on the man, Zoltan Kodály, on his pedagogical process, and on music 
advocacy. I talked with numerous colleagues and brainstormed lesson plans. What 
formulated in my mind was beyond the typical why-I-teach-music or the-Kodály-process-
develops-incredible-musicians rationalization. Kodály was an educator who was truly 
concerned about the musical state of his country. He embarked on the challenge to give 
quality music to the people of Hungary. Kodály wasn’t merely concerned with solfége, 
hand signs, prepare-present-practice, canons, ostinati, and tuneful singing; he was devoted 

to giving Hungarians an integral part of a meaningful life.

One of the articles I read this summer was a portion of Karl Paulnack’s keynote address at the 2013 TMEA 
Convention (this article can be found in the 2013 April issue of the Southwestern Musician). In this article, 
Paulnack describes music as a container that holds powerful intense life experiences. “In some very real way, 
because music forms the containers that carry our experiences, our lives depend on music. Without music, we 
lose life; we lose the capacity to engage in and retain our experience meaningfully [emphasis mine].” I 
believe, in a way, Kodály knew this. He understood that music was an important part of the human experience, 
and that compelled him to develop a way to effectively reach his fellow countrymen.

I am still far from understanding Zoltan Kodály and his pedagogical journey. There are countless articles and 
books to read. But now I can look at my lesson plans and see beyond the “process” and find the passion of the 
man who impacted the world. My challenge for you this school year is to do the same: Remember why you 
chose the Kodály process, and share with a colleague.

Additional Information
Check our website for updated information concerning workshops, meetings, and the latest news! Go 
to www.ket.oake.org and click on the “KET Website” link in the middle of the page to be redirected 
to the new site.

“Like” us on Facebook! Search for “Kodály Educators of Texas” page and press “like.”  You can also join 
our discussion group; search for “Kodály Educators of Texas” group and ask to join. 

Questions or comments? Email us at kodalyedoftx@gmail.com or our President Katherine Johns at 
kjohns@fisd.us. 

Lauren Bain

http://www.ket.oake.org
http://www.ket.oake.org
mailto:kodalyedoftx@gmail.com
mailto:kodalyedoftx@gmail.com
mailto:kjohns@fisd.us
mailto:kjohns@fisd.us

