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Reconﬁguring Nationalism:
Protest and Acquiescence
Concept Note:
According to Hobsbawm the Spanish word nación, prior to
1884, meant “the aggregate of the inhabitants of a province, a
country, or a kingdom and also a foreigner”, and later the same
word came to signify a “state or political body which
recognises a supreme centre of common government”. The
French and the English used the word to mean a state which
included people even if they spoke different languages.
Towards the end of the nineteenth century, the term
nationalism appeared in Europe to underscore the rise of
national sentiment within an established nation-state,
subsuming the right to self-determination by focusing on
ethnicity and language.
Nationalism since then has been viewed with mixed
responses because of its positive and negative aspects. At
times it is seen to be helpful in safeguarding values and
traditions – especially in the face of globalization; It brings

people together and binds societies. It acts as a unifying force
for the nation. For instance, in the case of India, it brought
people from various classes, communities and so-called
castes together and made them stand united. Bankim Chandra
Chatterjee's song “Vande Mataram” from Anandamath and
Iqbal's famous composition “Sāre jahaṉ se accha, Hindositaṉ
hamara, Ham bulbuleṉ haiṉ is ki, yih gulsitaṉ hamara”
became iconic representation that lighted the spirit of
romantic imagination of nationalism in India.
However, at other times it is also seen as detrimental in
multicultural / multiethnic societies. Nations have also
historically been characterised by those whom they exclude,
marginalise and persecute. It leads to racial/religious abuse
and hostility. The present-day rise of revanchist nationalism all
over Europe culminating in the Brexit vote (metaphorically,
according to Robert Shrum) and Donald Trump's America
First policy is damaging for international cooperation in such
urgent issues as tackling climate change, the refugee crisis and
helping all others ﬂeeing oppression and persecution.
In the Indian context too, nationalism has proved to be equally
problematic after independence. Nationalism, an imported
term and ideology by Indian nationalists from Europe in the
nineteenth century, has been one of the most contested terms
as it tried to negotiate the inherent contradictions of selfnegation and acceptance of a national culture to achieve
political ends based on the western standard of modernity and
progress. This had led to a catastrophic disintegration in the
Indian society because the ideal of nationalism led to identity
formation with the help of culture, which indirectly hinged on
language thereby creating space for sub-nationalism and
ethno-nationalism. Consequently, the European model of
nationalism which was conceived as an anti-imperial/ anticolonial tool in India had created complication in the post< ii >

colonial times. The very objective of nationalism in India is
defeated by its inherent ideologies. Further, Benedict
Anderson's imagined communities also added new
possibilities of viewing nationalism outside a territorial
domain.
Post 2014, the questions: “What is nationalism?” and “What it
should be?” have been so widely debated in the political arena
in India that it has accrued newer meanings and dimensions.
Political scientists, print and media journalists, politicians,
ﬁlm-stars, students and many more— all had talked about
nationalism in the present-day context. When a word like
'nationalism' is tossed around outside the academic domain, it
is susceptible to be conﬂated with many things that fall
outside its primary meaning and yet are still bound to affect
the life and thought of the people of that nation. Today, not
only in India, but also in the rest of the world the very concept
of nationalism has become the core of the political thought.
Right from Brexit to religious fundamentalism - nationalism
underscores all debates. There is an immediate need to have a
coherent and meaningful discourse on nationalism that would
help in the nation-building process and curb anti-national
activities. However the core of the problem is that the issue
has not been addressed systematically in Indian academia that
can help percolation of the idea from the higher to the lower
level of masses. Tagore commented that “When our
nationalists talk about ideals they forget that the basis of
nationalism is wanting.” So what is wanting needs to be
addressed and replenished.
The seminar seeks to provide a platform to the researchers to
share their research ﬁndings and deliberate on streamlining
the ideas related to nationalism especially in post-colonial
nations.
< iii >

The Other Europe Heading:
mobility and/as European identity
in Central and Eastern European post-1989 ﬁction.
Dorota Kołodziejczyk
In his essay “The Other Heading: Memories, Responses and
Responsibilities” (1991; 1992) Jacques Derrida asked a
fundamental question of what it means for Europe to unify, in what
sense it is a repetition of the previous moments of uniﬁcation and in
what sense it is a new event. Identifying the post-Cold War moment
as the beacon of a future uniﬁcation (which needed over a decade to
start), Derrida observed in his essay that the possibility of a uniﬁed
Europe prompts a profound interrogation of European identity and
self: “Indeed, to what concept, to what real individual, to what
singular entity should this name be assigned today? Who will draw
up its borders?” (5) Situating his inquiry into Europe as identity
(event and example) between the imminence of the new and the
repetition of the old, Derrida drew a prescient landscape of Europe
as identity on the go, negotiating between temporalities,
geographies and histories.
This landscape powerfully questions the very premises of our
thinking about identity – ﬁrst of all, that it requires a strong rooting.
Instead, it invites rethinking identity away from the metaphor of
rooting (tradition, distinctiveness of e.g. national units, ethnic
communities etc.) I want to discuss in my presentation a range of
authors from Central and Eastern Europe whose works often
respond to Europe as norm, value, or, indeed, colonizer. They do so
by drawing a European identity in the making from a less settled,
more migratory, nomadic, transnational Eastern and Central
European experience of exile, resettlement and migration. The new
migrant writing from Central and Eastern Europe will be read
comparatively with postcolonial authors focusing on the
experience of migration.
Prose by Polish authors Olga Tokarczuk (2018 International Man
Booker Prize winner) and Andrzej Stasiuk, Ukrainian author Yuri
<1>

Andrukhovych, Croatian author Dubravka Ugresić, to name but a
few, contributes to the imaginary and discursive landscape of
Europe by negotiating Europeanness, long denied in the course of
history, through the following questions:
How many times has Europe been (dis)uniﬁed?
How does the self become the other in the process of
disuniﬁcation and how can the other be returned to the self
on the way (back) to uniﬁcation? Is the “new” Europe a
newness or a repetition?
How does the “old” Europe present a normative claim on
Europe as such and how does ﬁction (especially ﬁction of
migrations to Europe) negotiate, challenge, reject or adjust
these norms?
What are the cartographies of belonging within Europe
and trajectories of traveling towards it?
How do urgent events enforce the shift from identity (law,
norm, ownership) to commonality (sharing, hospitality,
exchange)?
In these ﬁctions, Europe is both a migration towards the new (as it is
in much postcolonial ﬁction) and a return home, so to say. These
ﬁctions propose to move beyond the (old) metaphor of identity as
rooting and develop a new metaphorics premised on topographies
of transcended borders (mountain trails and ridges, rivers running
across countries, aerial transcience and so on). Instead of patterns
to follow (in line with what Derrida examines as the law, Europe as
the law), these ﬁctions dwell, rather, on commonalities and
mutualities of being within the shared space of Europe. In fact,
what links these very different authors is a project of going beyond
identity – they all draw a politics of negotiating one's presence in
the European space that by deﬁnition becomes a vision of a Europe
beyond the conﬁnes of national borders and national identities. I
want to examine in my presentation how a certain cosmopolitical
<2>

drive of these authors,linking them with much postcolonial
writing, premises European identity precisely on mobility and as
mobility, and, importantly, what social politics it requires to emerge
in the Europe of today.
Key Words : European identity, migration, border, post-colonial.
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“Dressed in Native Trees:”
Plants as Embodiments of Anti-Nationalism in
Contemporary Aboriginal Australian Poetry
John Charles Ryan
This paper will investigate the interconnections between plant life
and anti-national sentiment in the poetry of Aboriginal Australian
writers Oodgeroo Noonuccal (1920 –1993), Jack Davis (1917
–2000) and Lionel G. Fogarty (b. 1958). Noonuccal's poem
“Municipal Gum” is an elegy addressed to an urban gum tree. Its
concluding lines “O fellow citizen, / What have they done to us?”
empathically communicate the implications of the AngloEuropean nation-state for both trees and Aboriginal people. Later
in the collection, the child protagonist of “Nona” enters a
room—her hair “ﬁxed with gum”—wearing a “painted reed armband” that is largely disregarded by white onlookers. Davis' poem
“Forest Giant,” moreover, depicts a tree as a sentient presence—
“arms gaunt reaching for the sky”— and underscores the coconstitution of human and plant lives in lines such as “Now you
and I / bleed in sorrow and in silence. “Similarly, indigenous plants
present compelling ﬁgures of decolonisation and anti-nationalism
in Fogarty's writing: “I found myself / sucked by seed / I felt
dressed in native trees / Then having urgency to wipe away / white
values.” Fogarty's poetry represents plants as embodiments of
resistance to the nationalistic hegemonies in Australia that
underlie the forced removal of Aboriginal people from their
traditional lands. “Ringbarking – The Contract Killers” reﬂects
the poet's own memories of ringbarking as a violent means to
eradicate extensive tracts of indigenous trees in toto. The poem
“Black Gum Trunk” from Yoogum Yoogum (1982) additionally
underscores human-plant discourse as a means to reclaim
Aboriginal sovereignty and oppose nationalistic ideologies: “We
humans must reach roots and branches. / Hey, him silly, him talk to
that tree. / Him life ﬁnished without it.” The writing of
Noonuccal, Davis and Fogarty highlights poetry as a medium of
<4>

Indigenous resistance to corrosive nationalisms in postcolonial
societies.
Key Words: Aboriginal poetry, anti-nationalism, decolonisation,
plant life
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Transnational Realities and La Québécitude.
The Shifting Boundaries Across Nationalism,
Nation Building,
Place Branding, and Soft Power Diplomacy
Dr Maureen Waters O'Neill
For several decades, Québec has distinguished itself on the world
stage as an international leader in sub-state and soft power
diplomacy, in addition to holding status as a global brand that bears
a strong national identity. One of the greatest challenges in
appreciating the role of Quebec's international presence today,
however, lies in the fact that the strategies and boundaries between
nation building, place branding and the soft power tools of modern
international diplomacy have increasingly become blurred and
interwoven. Independent actions taken by one Canadian province
which lead to its increased international visibility invariably risk
being interpreted as a direct challenge not only to Brand Canada,
but also to Canadian foreign policy, or as expressions of
nationalism. Paradiplomacy, mini-diplomacy, micro-diplomacy,
cultural relations, and sub-state entity actions are just some of the
terms that have been used to describe Quebec's initiatives
throughout the last ﬁfty years. This paper will examine historical
legacies and contemporary transnational realities in light of “la
québécitude” and the French-speaking province's unique approach
to leveraging the possible synergies among identity, diplomacy,
and economic development. The case of Québec demonstrates the
importance of privileging authenticity and guarding against
nationalist tendencies when undertaking nation branding pursuits
in a cycle where the process and products of nation branding feed
directly into a country's public diplomacy resources and become
thereafter vectors for economic development. Particular
consideration is paid to the role of artists and public ﬁgures linked
to cultural industries in Québec's soft power army. From pop-stars
to poets, divas to circus performers, painters to ﬁlm producers and
hockey-players, Quebec's diverse corps of cultural diplomats
<6>

asserts the province's image as an inclusive and multi-cultural
global brand just as they actively explore and represent different
aspects of a homegrown Quebecois identity, uniquely known as la
Québécitude.
Key Words: Québec, Canada, Soft Diplomacy, Nationalism, Place
Branding
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Why Is The Polis More Important Than The Nation?
Aristotle And The Perspective Of Cosmopolitanism
Panos Eliopoulos
Much of the scholarship considers Aristotle to be closer to the idea
of a nation than other ancient writers. However, Aristotle describes
the Polis as a community with objective characteristics that surpass
the usual subjective characteristics of a nation. Starting from the
afﬁrmation that the “ergon” is the main orientation of each
individual and, in continuation, of the community, he upholds that
the “ergon” of the individual, which is no other than being rational,
is served within the Polis in an optimal way. Thus Aristotle seeks
only for “adequate” rationality as a minimum for functional
participation in the Polis as a political institution, not same blood,
origin, or religion. These ideas of course encounter several
restrictions. Nonetheless, it needs to be taken into consideration
that Aristotle poses a number of methodological criteria. All those
a) are derived from an acceptance of the fact that Nature teaches us
how to confront political realities and b) are based on an inclusive,
not an exclusive basis. In other words, while Aristotle shows
preference over what is politically realistic in terms of the Polis, he
does not tend to rule out other potential resolutions. In our analysis,
we will claim that for the Stagirite, cosmopolitanism is not to be
rejected. There exactly lie the prerequisites of the qualitative
difference between a Polis and a Nation: that the former does not
impose a biased preference over those or other people but only in
accordance with their ability to share rationality, a common human
feature. One of the impacts of this idea, among a plethora of others,
would be that the citizens of the Polis could be politically more
eager to be in control of the State instead of having a State that
would be able to manipulate its citizens as in the case of nationstates in the historical paradigms of our recent past in Europe.
Key Words: Aristotle, Nation, Polis, Cosmopolitanism.
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“'Constellation, not sequencing carries the truth':
Olga Tokarczuk's nomadic ﬂight
from homogenous national identity”
Dr. Patrycja Austin
Current political situation in Poland promotes the mythology of the
country as a homogenous nation bound together by the history of
foreign occupation and Catholic faith. While national belonging
can certainly be a positive factor securing everyday lives of citizens
included under its protective umbrella, it does so at the expense of
those who do not ﬁt into its pre-deﬁned borders. The Polish writer
Olga Tokarczuk, the recipient of 2018 International Man Booker
Prize, in her novel Flights puts into question the very possibility of
achieving homogeneity in a country inhabited by multiple ethnic
groups. Besides Poles there are Ukrainians, Jews, Lithuanians,
Germans and Ruthenians living together in a constellation of
cultures, dialects and histories. What is more, in Flights the distrust
of stable, permanent things is realized in its ﬂouting of literary
realism – the novel's fragmentation and nonlinearity reﬂect that of
the country and its main theme – that of a journey - resembles the
nomadic state of in-betweenness, never to arrive at the ﬁnal
destination. In fact, the metaphor of the journey undermines the
necessity of belonging to a place for the formation of one's identity.
This paper intends to analyse Olga Tokarczuk's novel Flights
through the lens of the nomadic philosophy as expounded by Gilles
Deleuze and Felix Guattari and later developed further by, among
others, the posthumanist thinker Rosi Braidotti showing that
fragmentation rather than unity reﬂects a country's social and
political reality and that the meaning of travelling is to be open to
otherness rather than to arrive at a ﬁnal destination.
Key Words: Nomadism, journey, fragmentation, posthumanism,
otherness.
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A Century on the State of Lebanon (1920-2020):
Between Nationalism and Sectarianism
Roy Jreijiri
When the State of Greater Lebanon was created, shortly after the
First World War (1920) at the instigation of the French authorities
(in response to Maronite Christian community leader's
aspirations), most Muslim community leaders refused to adhere to
this new identity; they preferred a greater Arab nation that would
inherit the Arab provinces left over from the disbanded Ottoman
Empire. The declaration of Lebanese nationalism, advocated by
Maronites after the creation of the State of Greater Lebanon,
seemed somewhat premature, even though some considered it to be
the promotion of a substitute identity (to replace the Arab-Muslim
identity).
However, during its century of existence, the country witnessed
certain events (a 15-year civil war that redeﬁned the country's
identity and changed the balance of power distribution, Arab unity
experiences doomed to failure, the crumbling of several
progressive or reactionary Arab regimes, etc.) which fostered quite
a strong sense of adhesion in Lebanon in all its components, whose
integration is no longer questionable. In parallel, during the same
period, religious communities had successfully completed their
institutional structuration within the State, in the form of
autonomous political entities with their own rules, hindering the
emergence of a common sociopolitical conscience.
This intervention aims to show how the Lebanese political system
remains, a century after it was created, locked in a confessionalist
logic that blocks any common nationalist ambition while favoring
the appearance of “community nationalism” which are still gaining
in strength and afﬁrming themselves in several aspects; this
condemns the system to either block itself or to explode.
Key Words: Lebanon, Sectarian system, Confessionalism, Arab
Nationalism, Lebanese Nationalism
< 10 >

Rethinking the Paradigm of Nation through the Lens of
Subnationalism: A Study of Select South Asian
Anglophone Historical Fiction.
Anindita Dutta
In the context of South Asia twentieth century is known as the age of
nationalism. The nationalist discourses postulate the idea of nation as a
homogeneous community governed by the principles of justice,
equality, liberty and fraternity. They emphasise upon nation formation
through decolonisation that is how a composite India and Ceylon
stood up against a common enemy. The formation of national identity
as a dynamic, historical and contentious social and political process is
not taken into consideration. The subjective, collective perception of
the “nation” re-constituted by the borderline areas of a nation and
majoritarian population problematises the ontology of nation. The
nationalist framework obscures the lives and histories of those who do
not conform to the nationalist paradigm. My paper attempts to focus
on the idea of nation and its otherness through a politically engaged
reading of the texts.
The paper explores how the hegemonic and centrist ideologies
engender discontent and greater heterogeneity under the garb of
homogeneous nation. The paper problematises Benedict Anderson's
notion of an “imagined community” in the Subcontinental context
through the politics of subnationalism and the discontent of being on
the nation's margins. Nation emerges as a site of struggle as it
intersects with questions of political and ethnic isolation and
complicates seamless imaginings of a secular and democratic nation.
The novels selected for the study are The Point of Return (2002) by
Siddhartha Deb and Funny Boy (1994) by Sri Lankan-Canadian
novelist Shyam Selvadurai. In both the novels the majoritarian
community drowns the voice of the so called “other” community thus
indulging in narrow nationalism. The precarious position of “other”
community renders them to be a threat to the nationalist paradigm.
Key Words: Nation, nationalism, subnationalism, imagined
community, nationalist paradigm.
< 11 >

Ethnic Identities and the
'Contested' Idea of a Nepal State
Dr. Abhijit Dihidar
The history of the emergence of modern Nepal can be traced back
to the year 1769 when Prithvi Narayan Shah, the ruler of a hilly
kingdom named Gorkha uniﬁed a number of small principalities.
Before uniﬁcation, most of these principalities were ruled by semiindependent ethnic groups such as the Magars, Newars, Gurungs,
Rais and Limbus. As the Gorkha rulers centralized all powers, the
ethnic groups started losing their distinct identities, territories and
cultures. In order to regain their lost heritage, a number of revolts
were undertaken by them which were crushed strongly by the
Gorkha administration. In order to prevent further rebellions, the
Gorkha rulers put a restriction on those ethnic associations which
had political overtones and objectives. The situation however
changed in 1990 when due to a 'peoples' movement', a multi-party
democracy came to be restored in Nepal. The restoration of
democracy gave space and opportunities for the ethnic groups to
come under various pan ethnic umbrella organisations in order to
press forward their demands. As the ethnic movement became
stronger, the former subjugated groups under Gorkha rule started
demanding their respective states with full territorial autonomy
such as Magaranth for Magars or Limbuan for Limbus, thereby
contesting the idea of Nepal. This has resulted in many instances of
violence between the ethnic supporters and the government. The
paper will discuss the reasons behind the rise of ethnic movements
in Nepal after 1990 and the way it has contested the territorial
integrity and existence of the country. It will also analyse the
impact of these ethnic movement on the socio-political situation of
Nepal and neigbouring regions.
Key Words: Ethnicity, movement, democracy, associations,
autonomy
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Nationalism through the Gloriﬁcation of a
Precolonial Indian Past in Chandamama Comics
Aloysius Sebastian
In India, the popular media has been a major agency for instilling
nationalism. Nationalist propaganda was at its highest in India after
India gained independence from British imperialism. To make ruling
easy, the state tried to instil nationalism in the hearts of the fragmented,
multi-ethnic, multicultural and multilingual people of the country to
unify them as Indians. Thus, the cinema, the television and books and
articles both ﬁctional and non-ﬁctional were used to invoke nationalist
sentiment among the people of the country. This was when the icon of
Bharat Mata was formulated and began to gain much popularity and
respect. The image of Gandhi as “the Father of the nation” and episodes
from his life were also immensely used and circulated. The state took
measures to instil nationalism among children as well. This was done
through textbooks, story books and comics. A major player was the
Children's Book Trust founded by the famous cartoonist K Shankar
Pillai in 1957.
There were two ways by which nationalism was being instilled. One
way of doing it was to talk about heroic episodes from the Indian
freedom struggle in a gloriﬁed manner since India's struggle for
Independence was still a very hot topic. The other way of invoking
nationalist sentiment was to talk about the glory of a precolonial Indian
society. This is the way that Indian comics like Chandamama
(published from 1947 July) tried to instil nationalism among Indian
children. Comics like Chandamama and Amar Chitra Katha were
founded with the aim of teaching Indian culture and traditions to Indian
children so that they would love their glorious country instead of getting
carried away by the West. This paper would explore how Chandamama
presents such a gloriﬁed version of a precolonial Indian society. It
would look at what communities of people Chandamama includes and
excludes in its portrayal of a precolonial, glorious Indian society.
Key Words: Chandamama, Indian comics, nationalism, glorious past,
Indian community.
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“This Is Our Homeland. Out With Foreign Inﬁltrators.”
– A Study of Geography, Nationalism & Ethnicity in
The Collector's Wife and The Point of Return
Dr Anindya Sundar Paul
In an age where concept of turning the globe into a homogenised
place runs high, any sweeping accounts like globalisation,
nationalism, etc. are great impositions of homogeneity. There is a
duality in this conception of homogenised conglomeration and that
duality persists at the practical level. People suddenly ﬁnd that
issues like territorial self-control, ethnic sentiment, community
feelings, etc. are at stake when they run after for betterment of
community a globalised world which tends to erase out the
varieties and differences. Mitra Phukan's The Collector's Wife and
Siddhartha Deb's The Point of Return, both written against the
backdrop of India's north-east, do portray issues like ethnicity,
nationalism, territorial self-control, ethnic homeland, etc. Chieﬂy
because of unchecked inﬁltration from neighbouring country of
Bangladesh, a post-partitioned and post-colonial nation, the
demography is getting altered in the region quite radically, as a
result of which various co-related issues like job opportunity,
economic growth, formation of identity, etc. emerge. Although
these are ﬁctional accounts, the novels draw the concerns of these
people in a convincing way. This paper, therefore, endeavours to
show how the interplay of ethnicity, ethnic homeland, territorial
self-control that are certainly linked to sweeping accounts like
nationalism and globalisation throws fresh perspectives and lends
new dimensions to themselves and to nationalism and
globalisation, and how these new dimensions are played out
against the backdrop of Assam and Meghalaya in particular and
India's north-east in general.
Key Words: Ethnicity, Nationalism, Territorial control,
Inﬁltration, The Collector's Wife, The Point of Return.
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Re-examining Nationalism and the Hindu Religious Rhetoric
in India: A Reading of Arundhati Roy's Novels

Anjan Saikia
The discourse of Nationalism and religious rhetoric has once again
emerged as a vibrant issue of intense public debate and contestation
in the Indian political and intellectual landscape especially in the
aftermath of the growth and spread of Hindu fundamentalism. In
other words, the eruption of Hindu Schizophrenic nationalism,
largely seen as a defensive reaction to the threats supposedly posed
by the Muslims to the security of Hindu(s) both individually and
collectively, and the resultant increasing disharmony between the
Hindus and the Muslims have redeﬁned the entire contexts of
nationalism and normalizes a politics of fear and hatred in India.
As an artifact, some of the outstanding Indian English novels have
also captured the recent events in India and considerably
highlighted the enigma of the right wing nationalism, the widening
gap and disharmony between the Hindus and the Muslims and the
vehement religious rhetoric along with major political upheavals in
the past few decades. Interestingly, it is in such a context that the
novels of Arundhati Roy, a Booker winning Indian novelist and
activist, pose great signiﬁcance and attention. She has authored
two novels till date namely The God of Small Things (1997) and
The Ministry of Utmost Happiness (2017), and both of her novels
profoundly highlight the impacts of the political and religious
upheavals in India and the eventual shifting of the older nationalist
paradigms. In short, both of her novels navigate some of the darkest
and most violent episodes in the history of modern India ranging
from the deprivation of the farmers from their lands, the 2002
Godhra train burning to the issue of the conﬂict in Kashmir and the
eventual paradigm shifts. This paper is an attempt to engage with
the larger political and the other realities in the Indian landscape
and the emergence of nationalism as a divisive problem basically
after the vehement rise of the Hindu fundamentalism with a rigid
and provocative ideology and the consequent widening
< 15 >

disharmonies in the wake of such schizophrenic practices on the
basis of the readings of the novels of Arundhati Roy.
Key Words: Schizophrenic Nationalism, Hindu Religious
rhetoric, Disharmony, Paradigm Shift.
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Assamese Nationalism and the Assam Movement:
A Reading of 'Texts' and 'Intertexts’
Dr. Ankita Baruah
Dr. Debabhuson Borah
Ambikagiri Raichoudhury's (1885-1976) idea of the Assamese
nation as 'jati' in relation to the notion of India as a 'mahajati'
perhaps commenced the discourse of Assamese nationalism in a
fresh light. The current issues on Assamese nationalism, however,
mostly explicate the discord between the civic and ethnic variants
of nationalism deﬁned by a common language, inheritance and
culture of the Assamese-speaking people. Yet the juxtaposing
'nationalism' to the 'Assamese', of late, is not beyond trouble.
Several scholars have come to the consensus that this 'nationalism'
was instrumental for the famous Assam Movement (1979-1985).
Initiated by 'All Assam Students Union' (AASU) and 'All Assam
Gana Sangram Parishad' (AAGSP), the movement demanded to
identify and push back illegal immigrants and protect
constitutional, legislative and administrative safeguards to the
indigenous Assamese people. Assam witnessed a number of violent
cases such as the Nellie massacre, along with the death of 855
activists during the long period of the movement. Though the
movement ended formally on August 15, 1985 following the
Assam Accord, the memory and anxiety of the movement still
haunt people in different ways. It is signiﬁcant to note that several
'texts' and 'intertexts' of the movement available in the public
domain that speak of nationalism and are contradictory in nature
inﬂuence people to perceive the 'truths' in another way in a changed
politico-social situation. This paper is an attempt to examine some
of the texts and intertexts on Assamese nationalism that seemed to
fuel the Assam movement.
Key Words: Nationalism, Movement Assamese, Texts, Intertexts.
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The role of maibi in safeguarding
the tradition of Manipur.
Dr. Anuradha Nongmaithem
The paper is an attempt to understand the role of women in
safeguarding the regional tradition and how ultimately it helps in
nation-building. It also highlights the customs, tradition with
special reference to the role of women in Manipuri society. India is
a land of a diverse region, culture, and customs and together with
this diversity, the umbrella term one nation called India exists.
There is a colossal difference from one region to another. In today's
scenario, the idea of nationalism is changing day by day due to the
inﬂuence of a strong wave of globalization. Keeping the inﬂuence
of globalization as the backdrop, the paper focus on how the maibi
(shaman/ sorceress) are safeguarding the culture, tradition, and
custom of Manipur. Though national identity is a collective
consciousness the paper highlights the importance of the
indigenous way of life to keep into consideration while building a
nation. The maibi are closely connected with the natural element
and are a medium of connecting the people of Manipur especially
the Meities to the past and future. Laiharaoba is an important ritual
festival of the meiteis community re-enacting the creating of the
universes. The maibis dance forms symbolize certain essential
moments in the formation and vitalization of the cosmic order.
Women, especially in Manipur, have a unique role in terms of not
only in religion but also in socio-economic development. The
paper will vindicate the importance of preserving ones' traditions
and customs which was passed on from one generation to another
and how ultimate it forms means nation-building, and amalgamate
itself into becoming an Indian.
Key Words: Maibi, Amaiba, Manipur, Meitei, Tradition
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The Need For Socially Achieved Inclusive Nationalism
Against Ethno-Nationalism:
A Select Study Of Easterine Kire's Bitter Wormwood
And Arupa Patangia Kalita's Felanee
Apurba Borbora
Urbashi Borbora
Nationalism is an ideology that can be pre-dominantly inclusive or
exclusive. In a highly differentiated society, inclusiveness is indeed
a process which takes place politically through common struggles,
socially by overcoming internal social barriers and culturally by
identifying a common past and invoking indigenous cultural
consciousness. In India, the obstacles for achieving inclusiveness
are social and not political- it is the problem of communal
differences. There have been many riots, clashes, upheavals for
ethnic, racial and religious cause in post independent India. In the
writings of Salman Rushdie, Amitav Ghosh and others we ﬁnd
mention of such violent conﬂicts. Similarly, the writers of NorthEast India such as Easterine Kire, TemsulaAo, Arupa Patangia
Kalita have captured the insurgency and communal clashes caused
for the sake of ethnic nationalism in their works. The characters in
these works opt to deconstruct history- the history of conﬂict- to
forgive and survive. The need for inclusive nationalism could be
found in Easterine Kire's Bitter Wormwood and Arupa Patangia
Kalita's Felanee which shall be discussed in the present paper.
Bitter Wormwood especially narrates about the ordinary people
who suffered during the Naga freedom struggle, rather than about
its leaders and heroes. The novel Felanee encompasses the fortunes
of displaced women of different ethnicities who are subjected to an
atmosphere of fear and violence caused by the ethno-nationalist
elements in Assam of the 1960s, 70s and 80s. The characters
Neibou and Felanee, having faced the horrifying consequences of
ethnic and communal conﬂict, ultimately realise the necessity to
overcome internal social barriers for a peaceful living. They project
the need for an all-inclusive nationalism, achieved socially. The
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paper mainly aims to prove the importance of social aspect of
inclusive nationalism which stands against ethno-nationalism.
Key Words: Inclusive nationalism, Ethno-nationalism, Insurgency,
Communal conﬂict.
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Nationalism and Social Realism
in Tabish Khair's Filming: A Love Story
Arun Nath
Nationalism is an ideology and movement characterized by the
promotion of the interests of a particular nation, especially with the
aim of gaining and maintaining the nation's sovereignty or selfgovernance over its homeland. Nationalism holds that each nation
should govern itself, free from outside interference, that a nation is
a natural and ideal basis for a polity, and that the nation is the only
rightful source of social and political power. This feeling aims to
build and maintain a single national identity sharing social
characteristics such as culture, language, religion and politics that
promote national unity. Social Realism as a literary movement
begins in France with the writings of Gustave Flaubert (1821-1880)
and Honore de Balzac (1799-1850). Their writings were sustained
in England through the novels of George Eliot (1819-1880), and it
was also introduced in the United States of America by the writings
of William Dean Howell (1837-1920). Thus, the Social Realism in
literature spreads worldwide in accordance with the need of the
contemporary period.
The present paper focuses on Reconﬁguring Nationalism and
Social Realism in Tabish Khair's novel Filming: A Love Story. This
novel is set primarily in India and spanning the twentieth century. It
focuses on social and historical events like partition, the
assassination of Mahatma Gandhi, the rise of photography and
Bombay ﬁlm industry, as well as the development of barbed wire
with the everyday moments that make up the fabric of our lives.
This paper enumerates some of the basic tenets of Social Realism
and Nationalism theory, viz: Racism, Class Struggle, Immigration,
Cultural Issues, Humanism, Identity Crisis and Social anxiety
which focus on some social welfare and human issues to analyze
Tabish Khair's Filming: A Love Story as a social realism treatise.
Key Words: Indianness, Racism, National Movement, Partition,
Film industry.
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Partition and Nationalism: A Reading of Train to Pakistan
Arunima Bhattacharya
Nationalism in Indian Context offered a new hope, new dawn under
the leadership of Mahatma Gandhi during Indian freedom
movement. It raised the dream of a united nation beyond the
boundaries of caste-creed, socio-religious and economic
differences. But this dream of unity was broken with India's
independence and the Partition of the country on the basis of
religion. Khushwant Singh's novel Train to Pakistan ﬁctionalizes
the scenario of chaos and confusion within a newly independent
nation. The inhabitants of the bordering areas especially bear the
brunt of the aggression and violence in the name of nationalist
ideas. Political interference in the nationalist ideals can never be
separated and so it becomes more confusing for the mass
understanding. Partition of India was such an event, which claimed
innumerable innocent lives in addition to huge loss of property.
Khushwant singh's ﬁctional setting becomes the microcosm of the
national upsurge in the country in 1947. By using different symbols
throughout the novel, the novelist highlights an important phase of
India's socio-political history. India is a pluralist nation and it takes
pride in the pluralism. It is nationalism that unites the diversity of
India in a positive whole. Yet there are also strong feelings of
disunity, separation and anti-nationalism prevailing in the country.
In Indian context, how far nationalism is an acceptable concept for
the common people is a matter of debate. In a country full of
diversity, nationalism has now been replaced by regionalism and
such other ideologies. Literature can give us messages from past
events like Partition and throw light on how wrongly understood
nationalist ideas can be fatal.
Key Words: Freedom movement, Partition, national upsurge, antinationalism.
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Language Question in Mothering of a Territory:
The Concurrences and Conﬂicts in Maternal
Representations of Indian Territory/territories.
Atul Kumar Singh
While the birth of modern nations and the idea of nationhood is itself
sought out in the notion of 'linguistic-sate', another important
connection between languages and nations is the nature of
representation the two express: mostly of a motherhood- a
phenomenon widely popular across the world and most visible in the
notions of Mother-Tongue and Motherland. A linguistically and
culturally diverse demography of India makes the site of maternal
representations a bit more complex and interesting. This paper
attempts to interrogate the terrain of Motherland and Mother-Tongue
in the context of India with regard to their iconographic
representations as well as the history of such representations.
A Motherland imagination is often overlapped with Mother Tongue
imagination and both are linked intricately. Thus, an icon such as
Tamilttay is as much of a representation of land of Tamils as much as it
represents the language. However, the image of Bharat Mata, which
very much originated in the spirit of Bengali imagination but reformed
itself to become the anthropomorphic and cartographic representation
of Indian landmass, cannot afford this much prevalent duality, as it
represents a mass that is largely multilingual. The paper talks about the
parallels, the difference and the complexity of such ﬁgures and their
narratives historically, with a focus on their linguistic associations.
The nature of portrayal of those 'deities' is such that they demand their
stature secondary to none and unwavering devotion from their
followers. With multiple 'mothers' giving a call to 'sons' for their
utmost commitment, a conﬂicted state of maternal afﬁliations comes
into the picture. The paper delves into such conﬂicts while also
looking into the politics and ideological maneuvering of language(s)
around the emergence and resurgence of such mother icons.
Key Words: Maternal, Territorial, Iconography, Anthropomorphic,
Multilingualism
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The Founder of Hindu Nationalism?:
Representation of Shivaji in Philip Meadows Taylor's Tara.
Ayusman Chakraborty
The seventeenth century Maratha ruler Chhatrapati Shivaji Maharaj
has been drawn into much controversy in our times, with Nationalists,
Right Wing groups, Liberal Secularists, and Caste groups arguing
hotly with each other over his political ideology. The main concern is
whether Shivaji should be represented as a champion of Hindu
Nationalism or whether he should be seen as a secular or even an antiBrahmin (and by extension, anti-mainstream Hindu) monarch. This
article suggests a new way of looking at the problem by drawing
attention to the representation of Shivaji in a now forgotten nineteenth
century colonial novel. In Captain Philip Meadows Taylor's Tara
(1863) Shivaji appears as one of the main characters, with the novel
centring on the killing of Afzal Khan by Shivaji. The novel represents
the Maratha leader as a Hindu nationalist ﬁghting the Muslims to
establish a Hindu nation. This article studies in details the somewhat
unique representation of Shivaji in Tara whom most of the earlier
British colonial writers have slighted as a mere brigand chief. What is
noticeable in this novel is the conﬂation of the ideas of religion and
nationhood, which would be rearticulated in future by some later
Indian thinkers. More importantly, our study proves that the
representation of Shivaji as a founder of Hindu nationalism was not
totally a Hindu Nationalist or Hindu Right Wing invention as some
scholars from opposing camps tend to assert. Taylor predates
politicians like Tilak and Savarkar in linking Shivaji with the emerging
(Hindu) nationalism. This novel demonstrates that the politicization of
Shivaji began long before Indian nationalism took a concrete form.
Without siding with any one of the contending parties in particular, this
article thus problematizes the naïve assumption that the trend of
representing Shivaji as a nationalist leader began with the nationalist
or rightwing groups. It becomes apparent from this study that a more
balanced view on the matter is called for than is at present allowed.
Key Words: Shivaji, Representation, Hindu Nationalism, Tara.
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Voice of women in Deepa Mehta's
ﬁlm 1947: Earth
Abhinanda Das
Nationalism is an idealistic mechanism that seeks to preserve
and foster the traditional culture, custom and sovereignty. In
India nationalism had been grown as a form of movement
which was fought against British colonialism for independence
and power. Deepa Mehta, an Indo- Canadian ﬁlm director and
screenwriter has reﬂected the condition of India during
colonization through her ﬁlms. The novel “Ice Candy Man” is
the basis for Deepa Mehta's ﬁlm “1947: Earth” released in 1998.
It describes the pre- partition and partition phase reminding the
bloodiest history of India. The religious sentiment has been
played as a trump card by the British colonizers resulting to
bloodshed among the common people. The ﬁlm shows the
violent communal riots among the Hindus, Muslims and Sikhs
after the partition of India becomes inevitable. Mehta in the ﬁlm
has highlighted the role and struggle of women during the time.
The decision of the colonizers to divide British India into two
parts India and Pakistan has ended up with bloodshed,
dislocation and boundaries. The communal riots have occurred
in all over the country affecting mostly in Lahore. Therefore, the
paper describes the partition scenario of India and its aftermath
through the ﬁlm “1947: Earth” by Deepa Mehta. It also reﬂects
the condition of women who had to face two battles, one with
the colonizers and the other with their own society. The theory
of new historicism, feminism and Bhabha's theory of otherness
are to be applied here. The paper will help to know the unheard
and eminent role of women during the time of partition and also
to understand Mehta's presentation of the women characters
both as a victim and a powerful one through the ﬁlm.
Key words : Nationalism, violence, partition, ﬁlms, women
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A Comparative Study of the Select Swadeshi Songs of
Rabindranath Tagore
Chandrima Sen
th

Rabindranath Tagore, a star being born on 7 May, 1861 found a
new idiom for poetry, drama and what not. Much has been talked
about his idea of nationalism, human emotions and his approach
towards life. Keeping in view, his idea about nation, nationalism
and Swadeshi sentiments, this paper tries to establish a
comparative study between his pre-partition and post-partition
songs. Further, this comparative analysis attempts to look afresh at
Kabiguru, as a versatile poet with a nationalistic zeal. His prepartition songs are mainly meant to raise public consciousness
against the communal politics of British government, whereas, his
post-partition songs emphasise on the immense pain borne out of
the helplessness in accepting the 1905 partition of Bengal. Both his
pre and post partition songs imbibe the spirit of nationalism and
posit his afﬁnity with non-sectarian humanist ideal. This
comparative study again becomes a discipline in its own right that
emphasises on the products of the human mind and one's concern
with the spirit of a nation.
Keywords: nation, nationalism, philosophy, colonialism.
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Bodo Sub-Nationalism:
Contests and Contradictions
Dr. Deepak Basumatary
According to Earnest Renan a nation is a spiritual principle and is
the product of the profound complications of history. Renan further
calls a nation a spiritual family which is far from being a group
determined by the shape of the earth. This discourse of a nation
infers that a 'nation' is not based on, and transcends the division and
distinctions of race, religion, territory, language, culture,
ethnography, geography, etc. The present-day 'India' is a land of
diversities, a 'nation' whose socio-cultural and religious heritage
throws up new elements almost every two hundred metres. This
narrative was crucial in the nation-building process of India during
the Independence movement. However, in the post-Independent
period, the Indian nation-state developed the tendency of a strong
/dominant centre undermining the multi-cultural and multi-ethnic
characteristic of the country. As it metamorphosed into a modern
nation-state, the Indian nation has been characterized by exclusion
and marginalization of smaller ethnic societies.
In so far as nation was used as an anti-colonial tool in the freedom
struggle it proved its worth but the apparent ideological
contradictions have come to the fore in the modern Indian nationstate. Small ethnic societies like the Bodos developed fear and
aversion towards dominant cultures and races as they saw it as a
threat to their survival. This is the root cause of the persistent
demand for a separate state by the Bodos. The post-Independent
narrative of the nation veered towards a domineering nationalism
which excluded and marginalized smaller ethnic societies. In a
multi-cultural and multi-ethnic society like India, small ethnic
societies like the Bodos found themselves excluded and
marginalized making them vulnerable to cultural assimilation (real
and imagined) into dominant cultures like the Assamese.
Marginalized ethnic societies regrouped on ethnic and linguistic
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lines creating different identities. This phenomenon has been
engendered from within as the contradictory ideals of nationalism
provided space for sub-nationalism and/or ethno-nationalism.
This paper attempts to look into the rise of Bodo Sub-Nationalism
within the Indian nation-state by creating a different identity based
on linguistic and ethnic lines.
Key Words: Bodo Sub-Nationalism, Marginalization, Nation,
Dominant Cultures, Cultural Assimilation
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Representation of Nationalism in Salman Rushdie's
Midnight's Children and Amitav Ghosh's
The Shadow-Line: A Critical Study
Dr Dhananjoy Brahma
Dr Rahel Mochari
Nationalism is a debatable concept, particularly in the context of
the present globalised world. It is also highly contentious in the
previously colonised countries. These issues are addressed in
various disciplines of studies such as politics, sociology,
philosophy, ﬁlm studies, literature etc. In literature, the notion of
nationalism is represented both in positive as well as negative
lights. Salman Rushdie and Amitav Ghosh are the two prominent
contemporary novelists who deal with the issue of nationalism in
independent and partitioned India in their novels. Both the authors
explore various issues related to nationalism which are often
characterised by scepticism, irony and satire. The present paper is
an attempt to explore various issues related to nationalism as
depicted in Salman Rushdie's Midnight's Children and Amitav
Ghosh's The Shadow- Line. Both the novels are unique in the sense
that they are the ﬁctional critique of the traditional representation of
nationalism.

Key Words: Nationalism, Literature, Contentious, Representation,
Colonised
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Rewriting historical narratives on Thengphakhri and
the growth of Bodo Nationalism
Dharmendra Baro
Despite of losing the glorious past for various reasons, Bodos still
possess a distinct identity with their own culture, language,
religion, customs etc. Bodos too, like others, contributed a lot in
Indian freedom struggle, however, no such record of them is placed
in national history or even in Assam history. Some of their distorted
stories remained only in the memory of some old Bodo village men.
Based on that, the rewriting of Thengphakhri's story, an almost
forgotten freedom ﬁghter heroine among the Bodos, specially by
Bidyasagar Narzary in his The Sword of Birgwshree and Indira
Goswami's The Bronze Sword of Thengphakhri Tehsildar, has been
a signiﬁcant moment for Bodos that seeks to transplant the history,
culture and the contribution of Bodos to India's freedom movement
with that of mainstream Indian literary and cultural space. Besides
this, based on her brave story, live stage performances in different
corners among the Bodos and a documentary visual shooting for
telecasting in Doordarshan are still on the motion. Such series of
evolutions are undoubtedly a symbolic manifestation to remind the
glorious past of Bodos which is of enormous importance for
strengthening the national sentiment among them and thereby to
establish as a distinct identity. It is fact that, even after India
attained Independence, their voices and aspirations remained
unheard to the centre- be it the state Govt. or central Govt. of India.
Since long, they have come witnessing denial of equal share and
representation in various aspects, be it political or social, by the
ruling class people. They feel unsecured and marginalized within
their own geographical conﬁnement. Their prolonged unfulﬁlled
demand and struggle for a separate state of Bodoland
metaphorically stands to express such situations. Therefore, this
paper is an attempt to focus the growth of Bodo nationalism
through rewriting narratives of Thengphakhri.
Key Words: History, Identity, Marginalization, Narratives,
Nationalism.
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Politics of Identity and Home in the context
of Indian-Chinese in India : A Study of The Palm Leaf
Fan and China Town Days
Dr. Doyir Ete
The objective of the paper is to analyze the space occupied by the
immigrant Chinese community in India and how they negotiate
their daily lives within the complex terrain of the nation. The Indian
Chinese have been living in India since the 1700s and through the
centuries the community has undergone multiple experiences
ranging from peaceful coexistence, to state victimization and
incarceration, to a silent resistance and subsequent statelessness
and dislocation. The objective is also to explore this interstitial
space and to encapsulate the conditions that problmatize the
group's relationship with the Indian state. To serve the objectives of
the paper, Kwai-Yun Li's The Palm Leaf Fan and Other Stories
(2006) has been taken as a ﬁrst person account of the intricate and
turbulent journey of the community in India. Rita Chaudhury's
Makam:The Golden Horse (2010) also narrates the history of the
Chinese settled in Assam and their experience particularly during
the Indo-China war of 1962. These stories envisage a space where
multiple issues of identity and politics of the Indian-Chinese and its
minoritarian position is foregrounded. These stories also raise
pertinent questions like, how do the Chinese locate themselves in
India? How should a nation/state like India respond to the
narratives from these minority communities? And how should one
respond to the predicament and ambivalence that is inherent in their
narratives? The paper attempts to answer such questions through
the stories of the community.
Key Words: Minority community, State victimization,
Statelessness, Ambivalence, Nation
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Popular Culture in Spiderman as an agency of
American Nationalism
Dwitun Basumatary
Popular Culture has been the dominant force for any action or
attitude towards one another. These days it manifest in the form of
books, motion picture and performing arts. Of all these few
ﬁctional characters has attained a place so recognizable in the
pantheon of popular culture icons as the Marvel character the
legendary Spider-Man. Marvel historian Les Daniels calls him,
“Marvel's most famous character,” and, “the epitome of the radical
innovations that characterized the Marvel age.” Spiderman has
been its creator Stan Lee's all-time favorite too. The very ﬁrst issue
of The Amazing Spider-Man begins with the daring claim that there
'as never been a story like that one. Spider-Man's alter-ego, Peter
Parker the young regular kid has been the representation of those
average middle class kids around the world. Marvel editor the Late
Stan Lee created the character in 1962 which was readily accepted
by the readers overwhelmingly to the offbeat new teen superhero.
In response to popular reader demand Lee gave Spiderman a new
series: The Amazing Spider-Man, in 1963. Spider-Man has
transformed the comic book industry and the superhero sci-ﬁ
motion pictures; thus greatly inﬂuencing the popular culture.
Spiderman was used as an entertainment and also as a platform to
discuss national and international issues just as any popular
literature writer does. This paper is an attempt to highlight what
differentiates the wall crawler from other comic book superheroes
and on what aspects it has reduced the culture in a manner so easily
understandable and interesting to the audience. Therefore
Spiderman has been for years one of the primary character to
inﬂuence popular culture especially the American cosmopolitan
tendencies which are to be further analyzed in this paper.
Key Words: Spiderman, Popular Culture, Media fandom,
Hypodermic Needle, Gender roles
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Understanding Indian Nationalism and Dissent through
select Indian English Fiction

Dr Esther Daimari
This paper aims to analyze the relationship between Indian
nationalism and postcolonial Indian writing in English. While it can
be argued that during the colonial period, Indian writers used
nationalism as a trope in literature to project cultural unity in order
to combat colonialism, in the postcolonial period, literature has,
albeit unsteadily, emerged as voices of dissent about a restricted and
limited understanding of nationalism in India. Texts such as Salman
Rushdie's Shalimar, the Clown encourages readers to be more
critical about concepts of nationalism that is often mistaken for
patriotism. It can be argued that Eurocentric ideas about the nation
and nationalism, for instance, the idea of nation as one imagined
community and nationalism as a devotion to the idea of one
“territorial” being does not hold true in a postcolonial world like
India which is culturally and linguistically diverse. Under these
circumstances, postcolonial writings in India pose important
questions about mainstream nationalist politics in India that
promote one version of nationalism overlooking the vast divide that
exist among various sections, classes and castes of people in
postcolonial India. These texts call for a nuanced understanding of
Indian nationalism and the injustices that such nationalism may
bring upon certain sections of people. Many partition ﬁctions
highlight the destruction and the fracturing of life in the
subcontinent along the disastrous lines of religious fundamentalism
and nationalism.
Texts such as The God of Small Things and Curfewed Night
highlight key issues such as militarism, casteism, regionalism, and
so on that afﬂict India and show how these are entwined with
nationalism. In these texts, nationalism emerges as a phenomenon
distinct from patriotism and as a crazy thirst for power and prestige
that thrives on territorial control, the army and bureaucracy.
Nationalism emerges as a threat to freedom and liberty, one that
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restricts speech and human life, and that does not accommodate
social change and justice.
The paper focuses on how literature represents the oppressive and
colonizing actions of the state that it aims to conceal behind the ﬂag
of nationalism. While it can be argued that postcolonial /
contemporary writing in English are mostly apolitical and lack the
vigilance and the consciousness to accommodate urgent social and
political crisis in the country, texts such as Roy's The God of Small
Things can be seen as steps towards understanding the nature of
postcoloniality in India and the convoluted politics of present day
India.
Key Words: nationalism, Indian writing in English, dissent, Indian
politics
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Reading Nationalism and Hegemony in Northeast India
with special reference to the literary works of
Anjum Hasan
Ghanashyam Nath
Northeast India holds many peculiarities in itself as it has travelled
a much curious path in the history – from being a remote place
covered by hills and ferocious rivers to some exotic places to visit
in leisurely breaks; from being independent small princely states
governed by the head of clans to a few states in a post-colonial
nation state. The realisation of such ideas as Nationalism thus differ
from that of the other parts of the country. It is a region where subnationalism and ethno-nationalism has found their strongest
outbreak. Hegemony and Political (mis) representation have also
been instrumental in the shaping of the region.
Anjum Hasan in her novels Lunatic in My Head and Neti, Neti Not
this, Not this as well as in a few other stories in Difﬁcult Pleasures
and A Day in The Life has vividly presented the scenario of the
region as experienced in the region itself as well as in the
mainstream (or other parts of) India. The alienation and
belongingness that her ﬁctional characters experience, the
pluralistic views of things and ideas that are being preached in her
ﬁctional works would supposedly lead us to a concrete realisation
of Nationalism and such other issues like culture and hegemony.
The aim of the present research work is to analyse the political and
ideological condition of the region with special reference to select
literary works of the above mentioned litterateur. The work would
also strive to address and replenish the issues in terms of
nationalism and its realisation in Indian context.
Key Words: hegemony, nationalism, nation-state, post-colonial,
representation.
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Unacceptable Citizens :
Queer Community and Nation-Building
Prof. Himadri Roy
When one comes across the Constitution of India, the scripted
space of its Preamble creates equality for each citizen assuring
dignity and a non-discriminatory society. But the queer community
has not been considered ever as a part of the mainstream, nor their
socio-political spaces has been able to create any sensitivities,
amidst all ideas of nation-building and nationhood. Thus, an
alternative space has been created in the virtual world, where
cybersociality dissolves the restrictions of normative nationalism,
and the queer people voices their polemics of existence. Kuntsman
tries to point out this geo-political activism through cyberspace can
lead to a larger sense of nationalism. The questions then emerge why is it so unacceptable that the queer community to be part of the
mainstream national politics? Can this community be actually an
effective part in nation-building? Why their activism is more
prominent on cyberspace than on grassroots? This paper will try to
critically analyse Kluntsman's theory.
Although, a breathing space in the legal gaze of the country by
decriminalising them through the reading down of Section 377 of
IPC in September 6, 2018, but in reality there are immense
challenges and struggles in the post neo-liberal India, as it tends to
have capitalised the thought of queer political imagery. According
to the Gay Left Collective theorist, Simon Watney, the power
politics and the ideology of queer liberation seem to emerge a
consciousness of sexualisation of oppression and demonstrate a
limitation of dissidence of mainstreaming. Is there a rise of
homonationalism through this legal space post-2018 verdict? The
inclusion of Apsara Reddy, a transgender woman, as the national
general secretary of All India Mahila Congress, or elected
politicians like Shabnam 'Mausi' Bano of Madhya Pradesh, M.
Radha of Tamil Nadu, or Madhu Kinnar of Chhattisgarh — are just
names that can be counted in ﬁngers and forgotten. But if probed
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into this inclusive politics of national political parties, these names
have declared themselves as Transgender. The question then rises
up, does the socio-political scenario recognises and
institutionalises the Transgender? What about the other members
of the rubric of the 'queer' community? Or is there a sense of
dismantle of right to privacy, and/or other deep, imbedded politics?
This paper will try to evaluate the politics and jurisprudence of the
'queer' community and try to probe deep into the community
building capabilities of this sexual minority of India. It will also
deal with queering the mainstream socio-political space and try to
analyse, if their participation in nation-building as a community is
possible or not.
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Ethno-nationalism in Assam:
The ﬁght for Autonomy by the Karbis of Kamrup
District of Assam and its present scenario
Junu Rahang
The landmass of North East India is composed of different races
and ethnic groups with their individual socio-cultural routes,
cherished from the past. This diversiﬁcation has contributed
enough to give birth to the multifaceted culture of the North East of
which the Assam state too had gained prominence for its diverse
population structure and for their different way of life. The history
of identity formation in India and its transformation is a colonial
construction. As a result, in the subsequent post-colonial society,
the less privileged and marginalized groups and classes asserted for
their separate political life. While the larger indigenous hill
communities in North East India were able to secure statehood by
breaking away from Assam, other protected smaller indigenous
communities, the Bodos, Karbi and Dimasas, also began
demanding autonomous areas. The history of Karbi Anglong
Autonomous Council draws back from 1940, when some Karbi
youth formed an organization with name Karbi Adurbar and
initiated for preserving the political and traditional identity of the
tribe. After a series of negotiations and discussions, Karbi Anglong
came into being as a separate district of Assam having the
provisions of Sixth Schedule of the Indian Constitution. Similarly,
the Karbis of Kamrup too sought for autonomy in their respective
areas for better upliftment of the tribe and the struggle started with
formation of the organization named Amri Karbi Autonomous
Demand Movement Committee. However, the intensity and
strength of the struggle for identity was weaker in comparison to
that observed for the formation of KAAC in Karbi Anglong. So,
investigations would be carried out to assess the main objectives of
the struggle for autonomy of the Karbis of Kamrup district, the
sequence of events of struggle for ethno-nationalism in different
time periods, the overall participation of the community in the
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struggle, the inefﬁciencies of the struggle and the overall response
of the government towards the Karbi struggle in this region.
Key Words: Ethno-nationalism, autonomy, identity, struggle,
Karbi
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“The Austria that I know of”:
The Imagination of the Nation in The Sound of Music
Kankana Chatterjee
In academic discussions, the concept of the Nation has always been
contested. In spite of the excuse of 'unity in diversity', the nation
remains multi- cultural, heterogeneous. Amidst such contestations,
Ben Anderson's suggestion of the nation as an 'imagined community'
gains relevance.
In this context, the representation of Nation in popular culture is
particularly important. This paper, looking closely into a very popular
ﬁlm, The Sound of Music, wishes to examine how it deals with the
question of nation. Amidst an abundance of popular ﬁlms on
nationalistic themes, The Sound of Music stands out as an exception
that demonstrates an alternate, if not more authentic representation of
Nation as a lived socio-cultural reality, going beyond but also
informed by the political contestations about it.
This 1965 ﬁlm, set in “Salzburg, Austria, in the last Golden Days of the
Thirties”, presents the confusion and ambivalence of the Austrian
people on the eve of the Anschluss in 1938. The male protagonist, a
retired Naval ofﬁcer, Captain Georg von Trapp is a staunch Austrian,
highly opposed to the Nazi annexation of Austria. He realises that
though the Anschluss is apparently a political move, it is bound to
suffocate the Austrian culture sooner or later. Finally, when Captain
von Trapp and his family leave Austria, the idea of nation transcends
the geographical or spatial boundaries. This paper will examine how
The Sound of Music explores the unusual reality of nationalism,
nationalist sentimentality, and establishes nation essentially as an
imagination. The ﬁlm strongly advocates the cause of cultural
autonomy of a nation. In the contemporary context, where many
nations are facing the threat of cultural submergence or extinction, in
the face of the cultural standardizing project of globalisation and neocolonization, the ﬁlm gains a new perspective as a mark of protest
against the cultural politics of globalisation.
Key Words: Imagination, Nationalism, Popular culture, Anschluss,
Globalisation.
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Deﬁning 'Nations', Determining 'Imaginations'- Portraits
of Nationalism in Contemporary Assamese Literature
Kaushik Hazarika
Assamese nationalism, as different from nationalism in Assam, has
had a curious history. From the development of a regional-cultural
based nationalism which identiﬁed itself with Pan-Indian roots and
pledged its purpose and allegiance to the Indian Union in the pre
independence period to the secessionist demands of a separate
sovereign state of the ULFA, giving a militant and radical turn to
the strand of Assamese sub-nationalism, Assamese nationalism has
witnessed many shifts and turns. While it has been the source and
site of mass movements from The Language Movements to The
Assam Movement of the 1980s to the more recent upsurge against
the Citizenship Amendment Bill, it has also been taunted as being
chauvinist and the projections of an Assamese middle class. At the
same time there has not been any conformity regarding its
nomenclature as scholars have used different preﬁxes (little/ sub/
micro) to denote its nature, some arbitrarily while others more
judiciously. Speaking about its nature, most historians and social
scientists have asserted about the centrality of language to the
Assamese nationalist project while others have also studied its
cultural, regional, religious and ethnic aspects. In the light of the
above conundrum, the paper surveys the existing scholarship on
the issue of Assamese nationalism-its multi-dimensional and
competing theories and tries to locate those while evaluating
contemporary Assamese literature. The paper situates these literary
texts as social spaces that capture the reproductions of national
imaginings and political projects. The paper shall also attempt to
make a reading of the literary output of the region in the last few
decades as a document of the textured history of the region's
encounters with nationalisms and its different categories. At the
same time it explores in the world of literature a more pronounced
formulation of Assamese nationalism with its faults and frailties.
Key Words- Nationalism, Assamese Nationalism, Language,
Conundrum, Social Space
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Angst of Nationalism: Reading of the Short Stories by
Bodo writers Janil Kr. Brahma and Katindra Swargiary
Khanin Boro
The Bodo Short Stories became popular as a genre in the early of
the twentieth century. It was pioneered by Ishaan Mochahary
and his “Abari” is the ﬁrst bodo short story which was published
in 1930. Later, many writers took up pen in this genre. They are Nil Kamal Brahma, Monoranjan Lahary, Janil kr. Brahma,
Katindtra Swargiary, Suniti Narzary, Rita Boro etc. The Bodo
short stories centre mainly on the social issues, sense of identity,
political upheavals, movement, insurgency, conﬂict of
modernity and tradition, and so on. Katindra's short story
“Hongla Pandit” can be considered as a mouthpiece of
deteriorating the Bodo tradition in the inﬂuence of hybridisation
and modernism. Here, Hongla , the central character reﬂects as
an escapist since he tries to discard and never heeds the real and
prevalent issues of the Bodos. He holds the position of village
headman (Gaonbura) but escapes from his duty. He also rather
does not like to mingle with the ordinary village people. This
nature of his brings ill fate at the end. And, it makes him
dumbstruck when he has heard that his literate son joins the
underground outﬁt in the name of Bodo nationalism. His
daughter Delaisri marries to a Bihari man and later she learns
that her husband had already married and bore three children and
she left him. But, pathetically she became prey to armed force
that raided Hongla's house in search of his son and she was raped
for several times. Thus, the story reﬂects the anxiety and
sacriﬁce of the Bodo people. Another story “Jido November's
Aronai” by Janil kr. Brahma reﬂects the certain plights in
Accreditation of the Bodo Literary Forum namely Bodo Sahitya
th
Sabha on 16 November 1963. Therefore, through this paper I
would like to explore the angst or anxiety of the Bodos in respect
to the Bodo nationalism as reﬂected in the cited short stories.
While we talk about Bodo identity we must mention the words of
the Bodofa (Father of Bodos), Upendranath Brahma< 42 >

“The Land in which we live is our Land and this land we've
inherited from our ancestors. The name of this Land is Bodoland.”
Key Words: anxiety, movement, identity, nationalism, hybridity.
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Transnational, Postnational or Dual Citizenship:
Negotiating Identity by Chakmas of India's Northeast
Konkumoni Boro
The history of citizenship has been a struggle over how citizenship
is to be deﬁned and who should be included and who should be not.
This makes citizenship not only highly contested but a constantly
changing institution. While citizenship is often professed in terms
of legal status, having a national identity as a member of a nation
state, but citizenship is not conﬁned to that alone. As the liberal
nation-state model gets more complicated when immigrants of
different nationalities enter the territory of a state. In recent
decades, global developments have questioned the relevance of the
state borders. It has been observed that with increased international
mobility, the traditional nation-state boundaries has been
increasingly challenged, where one may claim for transnational,
extra-territorial, dual and post national identities. It is against this
backdrop, the paper attempts to explore the construction and
negotiation of identity and membership of a community that was
pushed out of one territory in the pursuit of creation of homogenous
nations in the wake of modern state building process. The Chakmas
make continuous efforts to determine their status, identity, space,
and homeland. Therefore the paper will investigate identity
construction of the Chakmas across borders and also within the
borders of the host state. The Chakmas, original inhabitants of
Chittagong Hill Tracts, migrated to India from East Pakistan due to
religious atrocities and submergence of their land because of the
construction of Kaptai Hydel Dam. Using in depth ﬁeldwork, the
paper analyses the case of Chakmas in India's Northeast.
Key Words: citizenship, identity, state building and Chakmas.
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Interrogating Nationalism:
A Study of Mahesh Dattani's Final Solutions.
Krishna Payeng
Nationalism, as the term suggests, is a romantic fervor for the nation.
However, it is manifested in many instances that the people settled in a
nation harbour loyalty for their self-created identities. For which
religious differences, cultural pluralities, and distinctive languages
serve as requisites. And this parallelly creates territorial dispute,
exclusion, domination, oppression, and persecution of the other. Time
and again coercive power is being used by the privileged hegemonic
group, which gives rise to refugee crisis. People are terrorized and
victimized so much so that they are compelled to ﬂee away from their
homes. Instances galore in history and also in day-to-day occurrences.
Needless to say, the Holocaust- a gripping example of genocide in
history; the Rohingya Refugee crisis; India and Pakistan Partition
violence; and the immediate dispersal of the Kashmiri Pandits, from
the dominant Islamic fundamentalism of Kashmir etc.
In all of these, religious disparity served as the ultimate parameter of
violence and exclusion. Emphatically, the more such rise of
'exclusiveness' is encouraged, the more other groups of people become
vulnerable. Hence, a nation's sovereignty is violated and undermined.
In this context, Mahesh Dattani's Final Solutions (2005) is nothing but
a realistic portrayal of a divergent world order that dwells in distrust,
religious prejudices, and absolute communal hatred. The play further
underscores how this ever-growing hatred is ventilated in recurrent
impulsive communal violence; adversely affecting the lives of the
people from both the communities.
In line with the aforestated, the present paper is a humble attempt to
tease out loopholes and factors that inhibit the nation-building process.
It will further argue that nationalism in fragmented identities is a
problem. As well as nationalism coupled with religious
fundamentalism or to say religious politics is a problem.
Key Words: Nation, Nationalism, Identity, Religious
Fundamentalism, Marginalization.
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The Portrayal of Women In Toni Morrison's Novels as
Archetypes of African American Nationalism: A
Reading of Song of Solomon
Dr. Kritanjali Konwar
African American nationalism is an intellectual, cultural,
ideological and political manifestation of African American
movement of emancipation. The origin of Black Nationalism dates
back to the 1780s with the formation of free African society of
Philadelphia. Early African American Nationalists aimed to
challenge the White American racial and political domination and
cultural hegemony and worked for equality and acceptance within
the American political framework and attempted to redeﬁne the
relationship between Black and White American. On the other
hand, the new African American Nationalism emphasises on
social, economic and political empowerment of African American
community, specially to prevent assimilation into the mainstream
American culture and retain a distinctive black identity. The
African American Artists and writers have been playing a crucial
role in popularising African American Nationalism. They are
presenting alternative archetypes to shape black personality and
through their works developing distinctive cultural forms for their
own community. Like most of the writers of her community, Toni
Morrison's novels too are ripe with African American nationalist
thrust. Toni Morrison's third novel, Song of Solomon is vividly
reﬂective of her nationalist thought but within the scope of the
novel she also raises questions to the limited perceptions of African
American nationalism. In her novel she is displaying both
afﬁrmation and criticism of African American nationalism through
multidimensional perspectives—quest for the African root, family
and identity, the pursuit of harmony, ability to deﬁne and make
choices etc. Morrison's nationalistic fervour encompasses the use
of distinctive elements of black culture and representation of black
females and black female networks as the agents of the African
American nationalism in her novels. This paper is an attempt to
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study the portrayal of the three major women characters in her
novel Song of Solomon—Pilate, Circe and Ruth as African
American nationalist archetypes.
Key Words: Nationalism, African American Culture, African
American novel, Identity, Women characters.
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Nationalism in Bodo Poetry: A Study
Mr. Sibisan Narzary
Dr. Indira Boro
Dr. Laishri Mahilary
Nationalism is nothing but the principles of national independence
as well as devotion to one's own country. Nationalism is
fundamentally a European concept which is export to the rest of the
world. A well-known authority on nationalism Prof. Hans Kohn
deﬁned the concept as 'a state of mind, in which the supreme loyalty
of the individual is felt to be due to the nation state'. It is to be noted
that inception period of Bodo literature was just started from the
year 1915 and pervading up to the year 1951. Modern age of Bodo
literature is started from 1952. Starting from the poetry of Inception
period to the modern period, the idea of nationalism has attained an
integral position in the Bodo poetry. In the poetry of Modaram
Brahma, Rupnath Brahma and Pramad Ch. Brahma idea of
Nationalism has been depicted. In the poetry (song) of Satish Ch.
Basumatary's 'Ja habab' and Charan Narzary's 'Onaru thu Sigang'
etc. also nationalistic thought or concept is found to thrive. This
paper tries to do an analytical study on Nationalism in Bodo Poetry.
Data for the study will be collected from both Primary and
Secondary source. Findings and conclusion will be drawn on the
basis of further study.

Key Words: Nationalism, Early poetry, Modern poetry.
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‘The poor of India was a subject for research...What a
wonderful country!’: Mahasweta Devi Questioning the
Concept of Indian Nationhood in Bhasai Tudu
Laki Molla
Krishanu Ghosh
The tribal- the indigenous people of India had a number of resistance
movements and revolts against the colonial masters and they also laid
down their lives for the sake of the country. But the mainstream
nationalist historiography always ignored the contribution of the tribal
and their movements and their leaders were never given adequate
importance. Besides disrupting the hegemonic discourse of a
homogenous and holistic nationalism, this denying by the mainstream
historians is a lack in the “original” narrative of a nation. The writers
of the Subaltern Studies group challenged the theories of the dominant
historiography by inscribing the histories of the marginals. Covering a
period of ten years from 1967 to 1977 in Naxalbari region in the north
of Bengal, Mahasweta Devi's Bhasai Tudu narrates the story of the
agrarian revolution of the landless laborers against the oppressions of
the jotedar, mahajan, zamindar, police and local bureaucracy. The
ﬁrm and unambiguous political stand of the protagonist, who kept the
revolution awake by rising from extermination, not fewer than ﬁve
times, is a story of pride for any nation. But the heroism of these heroes
goes largely unsung. On the other hand, these acts are presented in a
negative light only to emphasize the huge gap that the tribal have with
the mainstream people who uses them at their necessity. Through a
close textual analysis, the Paper points out the factors- both political
and social that emphasize the difference between the mainstream
people who have 'everything' and the tribal who have 'nothing'. The
Paper further aims to explore, using Homi Bhabha's theory of
'liminality', how Mahasweta Devi, in writing the nation, focuses on the
'split' between the 'pedagogical' and the 'performative' and lays out the
actions of Bhasai Tudu in the luminal space of the 'in-between'.
Key Words: Nationalist historiography, Subaltern Studies, Liminality,
Hegemonic discourse
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From Personal to the National:
The Translation of Sabita Goswami's Memoir in Context.
Manabendra Sarma
Sabita Goswami's memoir Mon Gongaar Teerot in Assamese is
translated into English by Triveni Goswami Mathur as Along the
Red River. The Assamese version of the memoir has ﬁfty four
chapters while its translated version has ﬁfty three chapters. The
author claims that her memoir escapes an accepted and expected
chronology of an autobiographical writing as it deals with 'the stark
truth' of her 'life and living'. The translator too apprises the readers
not to have any expectation of this book being a chronologically
designed historical or political treatise of the events. The memoir is
a classic instance where the narration of an individual's life is used
as a kaleidoscope of the time that endeavoured to (re)script the
narrative of a nation. The parallel between the struggle of a woman
and a region's struggle for its own identity invites speculations on
the issues like identity politics in the context of the master narrative
of Indian nationalism. It becomes more evident in the translated
version of the book where the order of the narration is restructured.
The translated version, by restructuring the narrative, has
occasioned speculation on a probable shift of importance from the
life of the personae to the turbulent time of a nation's political life.
To read the possibility of a shift of focus from the 'personal' to the
'political' resulting from that restructuring constitute the thesis of
the paper. However, while delineating the thesis, the paper will also
touch upon issues like patriarchy and repressive state mechanism.
Key Words: Memoir, Nation, Translation, kaleidoscope, Personal
and Political, Repressive State Mechanism.
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Christian Missionaries: A pioneer role to the growth of
Nationalism among the Bodos of Assam
Martin Borgoiary
The advent of Christian Missionaries in Assam has been found to
play a key role to the growth and awakening of Nationalism among
the Bodos of Assam. The Colonial period and the colonialism has
been the threat and fear with every unwanted annexation and
towering policies not only in Assam but whole of India. In the early
stages however the missionaries were felt by the natives as a part of
the tool of politics played by the British colonial. The Charter Act
of India, 1813 further intensiﬁed the missionaries for bigger
outlook for social contributions. And looking to the depth of
contributions in the ﬁeld of literature, education, medical and social
work etc. however, the concept towards Christian Missionaries has
changed. This resulted to the more conversion to Christianity. The
permanent establishment of Assamese language as the ofﬁcial
language of Assam can be credited to the Christian missionaries
opposing strongly the British Government from accepting Bengali
language in its place. The sole commitment in introducing the
printing press in Assam by the missionaries could bring renaissance
in the ﬁeld of Assamese and Bodo Literature. This has created an
intellectual awakening for greater nationalism feeling. Through
conversion to Christianity the Bodos are believed to receive larger
identity, recognition and transformation. They revived the culture
as a whole and changed the socio-cultural life. They brought
changes and reformations in various aspects of life and society
speciﬁcally to the growth of nationalism through literature,
evangelization, education, and medical work etc. This paper is an
attempt to focus on the awakening and growth of nationalism the
Bodos received through the Christian Missionaries in Assam.
Key Words: Awakening, Christian Missionaries, Evangelization,
Nationalism, Transformation.
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The Call of the Ferengadau : A Critical Study of
Bishnuprasad Rava and Medini Chowdhury
Michelle Brahma
The paper will explore the discourse of the production of social
space in Assam. The Northeast as a category of identity has been
produced into existence by its geo spatial transformation from a
“continental crossroad” to a “frontier” or “borderland”. This change
was effected at ﬁrst by the British through their efforts to impose
homogeneous colonial administrative policies in avenues such as
taxation and revenue generation, cartography and anthropological
classiﬁcation of the native people. The Government of India after
Independence has reafﬁrmed much of the categories instituted by
the British through its statist policies such as Article 342.
The paper will investigate what this has meant especially for the
region that is now the state of Assam. The paper will use, in
particular, the work of Bishnu Prasad Rava (1909-1969) and
Medini Chowdhury (1927-2003) to highlight how writers from the
margins have interpreted and made interventions in the process of
production of social space in Assam. Rava and Chowdhury taken
together lived through some of the most tumultuous times in the
history of the region from Independence to the 1962 Chinese
aggression to the Assam Movement and the separatist movements.
I argue that these writers through the use of dialect, choice of
narrator/narrative, selection of form etc challenged the hegemony
of a monolingual conception of asamiya identity and cultural
afﬁrmation even as they used the language themselves. This
challenge from the margins was however coloured by certain
aspects of their lives such as Rava's Communist identity and
Chowdhury being a sarania. The paper will also explore how these
aspects of their identity affected their reception in the public sphere
in Assam. The paper will seek to make understand that a fuller
knowledge of the so-called 'marginal' and 'peripheral' only adds to
the production of meaning of what is a 'nation' and 'national'.
Key Words: Social Space, Northeast India, Assam, Bodo, sarania
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Women and Narratives of Nationalism: Understanding
the Early Twentieth Century Assam
Dr. Manab Medhi
The early twentieth century Assam witnessed a series of debates
and dialogues over the formation of an Assamese identity against
the backdrop of British colonialism as well as the hidden sociocultural, literary-linguistic threats of western modernity coming
along the colonial regime. As Assam's access to the external world,
both politically and culturally, was mediated through Bengal, the
happenings in the socio-cultural and political lives of the people of
Bengal often had impacts on the Bengal-educated scholars of
Assam. The debates over the determination of women's identity in
colonial Bengal, starting from the practice of 'sati' and child
marriage to the promotion of widow's remarriage, did leave their
echoes in the discussions about the 'ideal Assamese woman' among
the scholars and students of Assam. While, many often Bengal
appeared as a role model for young Assamese nationalists, it also
stood as the essential 'other' in their formation of national
narratives. The 'ideal Assamese woman' is often compared and
contrasted with the women of Bengal. However, the idea of
'otherness' got shifted from Bengal to the British towards the end of
the second decade of the twentieth century after the ripples of
Indian freedom movement had touched Assam. The composition
national narratives and the formation of the 'ideal' Assamese
women had to address newer challenges. Many unknown women
characters from distant past, who have been discovered and
portrayed as the 'ideal' Assamese woman are re-discovered, reinterpreted and re-presented in different literary writings like
dramas, poems, songs, as well as essays and articles published in
different journals and magazines in order to address the changing
demands of time. This paper tries to address this process of
formation of the woman's identity in the narratives of nationalism
in Assam during the ﬁrst few decades of the twentieth century.
Key words: Assamese nationalism, Assamese woman, tradition vs
modernity, sati.
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Patriotism or Insecurity? A Study of the Display of
Nationalism in Nepali language novels of Assam
Nimi Biswakarma
The Nepali-speaking community has successfully percolated into the
pan Indian society showcasing their immense potential of assimilating
the mores of the land and yet holding on to their language and customs
after having migrated from Nepal into the British Ruled India and
even later. Assam is one of the states in India which is home to a
considerable population of Nepali-speaking Indians (Gorkha/
Gorkhalis). The state has however been reeling under the problems of
illegal immigration and the threatened Assamese cultural identity.
Whenever the emotions of nationalism run high in the state, the
Nepali-speaking community of the state ﬁnd themselves at the risk of
being labelled 'foreigners' and excluded because of their shared
language and customs with Nepal. The Nepalis in Assam, therefore,
are perpetually gnawed by the thought of not being accepted as one
from the state.
If one takes the case of two Sahitya Akademi Award winning Nepali
language novels from Assam published 29 years apartBrahmaputraka Chheu-Chhau (On the Banks of Brahmaputra) (1987)
by Lil Bahadur Chettry and Janmabhumi Mero Swadesh (My
Birthland, my Country) (2016) by Geeta Upadhyay- deal with the
predicament of the Nepali-speaking community in Assam and
particularly with the issue of acceptance. The authors though placed so
far apart in time, still ﬁnd the necessity to keep emphasizing the loyalty
of their characters to Assam and India. This sums up the insecurity of
the community with their own identity, which instils in them the
constant need to prove their assimilation and nationalism for the
state/country of their birth and residence as exempliﬁed in the popular
song "Nepali Jadiu Axomiya moi" (I am Assamese despite being a
Nepali) by Surekha Chettry.
This paper intends to explore the Assamese and Indian nationalism
and whether there is a distinction drawn between them in the Nepali
language novels of Assam. Further, the representations in these
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novels will be compared with the portrayals of the Nepali
community of Assam in Assamese Literature. Also, views of
various scholars of Assamese Nationalism and Indian Nepali
Nationalism will be taken into account to posit the views expressed
in the works of literature.
Key Words: Indian Nepali, Nepali Language, Assamese
Nationalism, Indian Nepali Nationalism, Migration.
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The Idea of Nation in Nadine Gordimer's
Burger's Daughter
Noor Hussain
This paper attempts to examine Nadine Gordimer's idea of 'nation'
through a critical analysis of her novel, Burger's Daughter (1979).
South Africa had passed through many conﬂicts before she evolved
into a 'rainbow nation'. Since South Africa became a union in 1910,
a series of legislations were enacted to make it a 'white only' or
white dominated state or nation. On the other hand, anti-apartheid
activists and different organizations such as African National
Congress (ANC) struggled to make South Africa a multiracial
nation. Gordimer was a great advocate of multiracialism. Through
her ﬁction she envisioned a multiracial nation. The critical method
in this study is inﬂuenced by the postcolonial concepts such as
'nation' and 'narration'. The concept of nation as a shared
community or what Benedict Anderson calls 'imagined political
community' provided an impetus to the colonial societies to invent
a self image which, in turn, equipped them to act to liberate
themselves from the oppression of the colonizer. Timothy Brennan,
contends that the nation is not simply an allegory or imaginative
vision but 'a gestative political structure'. He considers nationalism
as a metaphor for such things as 'belonging', and 'commitment'.
However, nation and imaginative literature are found to be
inseparable. This is because the rise of nation-state is contemporary
with the rise of the novel as a dominant modern literary form. The
history of a nation often ﬁnds expression in the narrative form of a
novel. In Burger's Daughter, Gordimer examines Rosa, the
daughter of a resistance leader. In delineating the past and present
of Rosa, Gordimer narrates the history of contemporary South
Africa.
Key Words: Nation, history, South Africa, Nadine Gordimer.
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Nationalism and Globalization
Mrs. Nabanita Devi
th

The idea of nationalism can be traced back to 18 century with the
formation of the United States after the end of civil war and the French
revolution which led to the end of erstwhile French monarchy and
established the nation state of French, a population who identiﬁed with
a common ethno-cultural identity. This has been the fundamental idea
behind the formation of nation with its sovereignty of paramount
importance.
Trades between such nations have been historic with people from
different lands exchanging goods with one another which made lives
easier. So, we have always lived in a globalized world. But the level of
inter connectivity has grown exponentially in the last few decades.
Since the great depression of 1930, Sea Freight costs have been
dropped around 80%, Air passenger travel costs have reduced by
around 90% and international calling costs have reduced by over 99%.
This technological advancement has in a way paved the way for
globalized world we see today. International trade as a percentage of
GDP has grown steadily since 1960s, from 24% to 57.9% in 2017. To
put this into context the average per capita GDP of Developed
nd
countries increased by a factor of 4.12% since the end of 2 World War.
During the same period, the average per capita GDP of Developing
countries increased by 5.96. The beneﬁts of globalization have been
largely distributed across nations in the post second world war era. But,
the higher base ﬁgure of the developed countries made sure that they
were already far ahead of the rest of the world. This has given rise to
economic inequality at a time when the ideas of localized identities are
at risk due to intercontinental migration at a drastic pace. A fear of loss
of cultural identity has pushed nationalism back to the fore of debates of
our time. This nationalism has given rise to a protectionist movement
that threatens the globalized world order. So, can globalization and
nationalism co-exist in a modern world where our lives are interconnected to such extent? This paper will try to answer and explore the
possibility of the co-existence of the two contradictory ideas.
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Expression of Ecological Nationalism in the Lyrical
Narratives of Bhupen Hazarika

Dr Pankaj Jyoti Gogoi
The militant insurgency movements among various groups emerged
in different parts of North East India are seen as regionalist and
separatist tendencies and considered as opposite binaries to the
nation-state. The contemporary political discourses while exploring
such tendencies often articulate them as micro-nationalist or subnationalist or ethno-nationalist assertions. Following colonial
ethnographic methods, a number of scholarships have read them as
politics of identity which is detrimental to the larger national integrity
of Indian state. However, a genre of literary works by native
intellectuals, poet, lyricist mainly in vernacular languages also reveal
a common sphere shared by different communities despite their
cultural differences. While emphasizing this common sphere, natural
landscape, environment, unique ecosystems are referred as emotive
symbols to signify certain collective identities. Bhupen Hazarika, the
most popular cultural icon of Assam who is also well known in the
pan-Indian cultural landscape for his public intellectual expression
through music and lyrical narratives used the mighty river
Brahmaputra in many of his songs in different occasions as a
metaphor to symbolize Assamese nationalism. His engagement with
ecological imagination takes the shape of a nationalistic narrative of
Assam in general and trans-Brahamaputra valley in particular. He had
ﬁrm faith on the power of the nation-state, but at the same time quite
conscious about the existence of distinct identities of the smaller
communities who are referred as ethnic or tribal in a multicultural
milieu. The present paper makes an attempt to analyze select songs of
Bhupen Hazarika through the perspective of ecological nationalism
while understanding ecological nationalism as a phenomenon where
various form of nationalisms are mediated via reference to the nature.
Key words: Ecological Nationalism, ethnicity, nation-state,
emotive symbol, nature
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Nationalism and Minority Politics in Assam:
A look at AIUDF's Performance
Parvin Sultana
Muslims in Assam comprise one third of its population. The
community is electorally relevant and has often played the deciding
factor in electoral outcome in a large number of constituencies. If
one looks at the electoral outcomes over the period of time, it
becomes very clear that Muslims have never voted en masse. They
have historically voted for the Congress, the Left parties and even
the Asom Gana Parishad. If one looks at the Muslims of Assam, two
trends become obvious – on the cultural front, Muslims of
Brahmaputra Valley have always emphasised on assimilation with
the greater Assamese identity. But on the political front the
community has time and again tried to reassert its stand on different
issues. This assertion took various forms. While the
experimentation with a political assertion started with East India
Muslims Association (EIMA) and found a fuller expression with
the formation of the United Minorities Front (UMF), these were
short lived experiments. The community was seen to enjoy some
kind of political agency with the formation of the All India United
Democratic Front (AIUDF) in the year 2005. However the
performance of AIUDF over the years has not been consistent. This
paper will try to understand the political expression of the
community through the performance of AIUDF electorally and
their stands on issues of national importance for Assam like illegal
immigration, condition of minorities, national register of citizens
etc.
Key Words: minority politics, AIUDF, illegal immigration, NRC,
citizenship.
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Nationalism in Contemporary Bollywood Discourses
Perosh Jimmy Daimari
Films made in Bollywood ﬁlm industry have been depicting
nationalism since the inception of the industry. Films such as Shree
420 (1955) and Mother India (1957) imparted nationalistic values of
new Independent India, free from colonialism. In the beginning of the
21st century a number of ﬁlms such as Border (1997), Refugee (2000),
Gadar: Ek Prem Katha (2001), LOC: Kargil (2003), Veer Zaara
(2004), Fanaa (2006), etc. were produced, wherein the idea of
nationalism was redeﬁned. Quite a lot has changed over the years and
today nationalism has become one of the most important subjects of
discussion and debate at various media platforms.
The year 2019 has witnessed the release of at least three ﬁlms that
dwells on narratives of nationalism and hyper-masculinity mimicking
the disruptive propagandist politics of recent times in India. My paper
is an attempt to analyze three such recent ﬁlms - Uri: The Surgical
Strike (2019), The Accidental Prime Minister and Thackeray and
show how nationalism as a theme in ﬁlms is being increasingly used
for propaganda and to promote nationalism based on Hindu
majoritarian identity in India. The paper argues that ﬁlms like
Thackeray, a bio-pic on Bal Keshav Thackeray (a founder ﬁgure of
the Shiv Sena) promote a majoritarian Hindu identity for India. Uri, on
the other hand, gloriﬁes hyper-nationalism and masculinity expressed
through surgical strikes of the Indian army of Pakistan. Finally, The
Accidental Prime Minister is a critic of dynastic politics of the
Congress and directly or indirectly promotes BJP as the party
conducive to the nation's progress. The production of such ﬁlms in
quick succession leads us to a point for deliberation on the various
issues which Bollywood ﬁlms showcases on the idea of nationalism in
the present scenario. The unending gloriﬁcation of issues associated to
military, security, religion, caste, politics etc., needs to be re-looked
and contextualised considering the changing political dynamics of the
country.
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The paper seeks to revisit age-old deﬁnitions of theorist such as Ernest
Gellner, Benedict Anderson and try to contextualise the idea of
nationalism in the present scenario in India. These narratives of the
ﬁlms will also be conceptualised to understand the idea of nationalism
from the perspectives of Media Effects Theory.
Key Words: Indianess, National identity, Media effects, Pseudoidentity, Propaganda
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Asserting National Identity:
A Reading of Select African American Travel Texts
Porosha Sonowal
Travel Writing has been invariably concerned with the issues of
identity for to travel means to be confronted with an alien culture
and environment that forces the travelling subject to ponder and
introspect within oneself. It results in diverse responses from the
writers depending on their race, class, nationality and gender
among other factors. This is truer in American Travel Writing
where the politics of national identity plays a decisive role.
America, being a nation of immigrants and a melting pot of culture,
has concerned itself with the construction of unique American
identity. Their politics, culture, social life and literature reﬂect this
concern. American travel writing on its part addresses it too. This
becomes further complicated in African American Travel Writing
where the writers' “double consciousness” plays a decisive role.
The paper will focus on Richard Wright's Black Power (1954) and
Maya Angelou's All God's Children Need Travelling Shoes (1986).
In the paper, an effort will be made to examine the responses of the
two African American travel writers in the selected texts when
confronted with a culture to which they trace their roots. The paper
will show how in spite of their historical connections with the Gold
Coast, Wright's and Angelou's failure or rather refusal to identify
with the Ghanaians has much to do with their own national identity
as an American. Thus, the paper will draw attention to the politics
of national identity in the selected texts.
Key Words: travel, nationality, African American, identity, race
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Nationalistic Questions in Assamese Cinema: A Retake
Pranjal Borah
Protim Sharma
Ours is an era which is more or less well documented in ﬁlms.
Cinematic texts have been able to encapsulate in themselves hopes
and aspirations, predicaments, desires and other complexities of
the society and its people. Cinema possesses the unique capacity to
arrange and rearrange time and space, and thus to reveal
dimensions that are deeply social, political, historical, aesthetic,
psychological and intensely personal. Assamese cinema too has
come a long way since the ﬁrst ﬁlm Joymati in 1935, and have dealt
with veracious and contemporary subject matters concerning the
socio-cultural and historical dispositions and subtleties. The
nationalistic questions that have emerged over time like alienation,
identity assertion, protecting the interest of the nation, ﬁghting
corruption and social evil, unemployment, insurgency, illegal
immigration et cetera have caught the fancy of Assamese ﬁlm
makers. Assamese ﬁlms, as some other regional ones, are
sometimes seen as counter narrative challenging the idealistic
nation-state concept, especially in post independence period for the
so called failure of nationalism per se. The present paper is a take on
such issues with a nationalistic zeal as represented in Assamese
ﬁlms. For this we have taken three landmark ﬁlms for discussion,
starting with the ﬁrst one Joymati. Joymati is a protest ﬁlm against
the oppression of the ruling class, which is much akin to the
Gandhian way of non-violent protest. The mythological character
of Joymati represents the oppressed section of society and her
sacriﬁce is for the greater interest of her nation and nationality. The
next ﬁlm for our discussion is the 1976 feature ﬁlm Ganga Chilanir
Pakhi. After 70 odd ﬁlms since the ﬁrst one Joymati in 1935, this
ﬁlm has earned the distinction of being the 'ﬁrst realistic Assamese
ﬁlm'. It can be termed as a cinematic elegy, a tale of shattered
dreams and social tragedy in post-independence era. The
protagonist is trapped in the milieu of social justice system and
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morality in the changing times and her consort Dhananjay is also
not forward looking in his outlook against the backdrop of so called
socio-economic progress of the country. The last ﬁlm is Mon Jaai
of 2008. The frustration, hopelessness, alienation and desperation
of the four Assamese youth from an upper Assam small town are
caused by unpropitious socio-political and economic factors such
as unemployment, insurgency and rampant corruption. The ﬁlm is
an authentic statement critiquing the society's tainted fabric and its
dysfunctional institutions.
Key Words: Nationalism, Nationalistic issues, Assamese ﬁlms,
protest, identity, socio-political milieu, oppression.
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Nationalism and Literature: A Perspective after
Khushwant Singh's I Shall Not Hear the Nightingale
Prasenjit Datta Roy
Nationalism refers to an ideology characterised by the raise of beneﬁts
of a particular nation with an object of gaining and preserving the
nation's sovereignty. It is closely related to patriotism. This article
intends to justify the relation between nationalism and literature in
reference to the novel I Shall Not Hear the Nightingale by Khushwant
Singh.
The novel is set in the city of Amritsar during the 'Quit India'
movement. The story revolves round Sardar Buta Singh, a First Class
Magistrate, close to being nominated to the “Queen's Honours” for
that year and his family members known for their loyalty to the British
Government. Nevertheless, unknown to all, Buta Singh's son Sher
Singh becomes the leader of a group of gun-wielding, anti-British
nationalists. Sher is arrested on the suspicion of having relation with
the murder of Jhimma Singh, the village headman. In order to show
his loyalty, Buta Singh disowns his son. But Sabhrai, his god-fearing
wife prays to the Guru for help. John Taylor, the kind hearted Deputy
Commissioner feels the family's dilemma. He offers two options: Sher
Singh can either disclose the names of his comrades or else be hanged.
Taylor ﬁnds no concrete evidence against Sher Singh. Besides, Buta
Singh's ﬁrm loyalty to the Government, Sabhrai's, religious bent
of mind and physical suffering and his wife's pressure motivates
himﬁnally to order for the release of Sher Singh on the Christmas Day.
Before her death Sabhrai laments “I shall Not Hear the
Nightingale”.The nightingale symbolises beauty, immortality, and
freedom from the world's troubles. Hence, Sabhrai tries to convey that
she would not be able to see the free India and thus expresses her
nationalistic zeal for the nation.
Key Words: Literature, Nation, Nationalism, Patriotism, Sovereignty.
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Songs of the Nation:
Bollywood and Religious Nationalism
Pratyusha Pramanik
Any postcolonial community becomes less inclusive gradually
with the rising need to create a homogenous identity. The need for
this homogenous identity is under the false notion of uniting the
nation under an umbrella narrative; any narrative that deviates from
this risks the chance of hurting the sentiments of the imagined
community. The 2019 election is being considered by many
political experts, as the election that would determine the route of
the idea of India. The religious nationalist discourse that has
snowballed in the last few years is gradually engulﬁng the minor
narratives in the vicinity. History is being rewritten and
reinterpreted and thrust in the public domain to create a
homogenous propaganda. The cultural imagination is being
inﬂuenced through various popular media to normalise these gross
misrepresentations. This paper proposes to study the cultural code
embedded in the narratives of two movies based on history. A
narrative analysis is done of the popular songs from these movies to
bring out the various themes. Padmaavat was released during the
assembly elections in the state of Rajasthan, Madhya Pradesh,
Chattisgarh, Mizoram and Telangana in 2018. Though the movie
was released a year before the Lok Sabha elections, it led to
country-wide protests. Kesari released a month before the 2019
Indian election was released peacefully, and resonated among
public especially because of its songs that evoke nationalistic
fervor. Both the movies adhere to this larger right-wing narrative of
the nation that otherises and treats as inﬁltrators every minorities
based on class, caste and gender. The paper attempts to study the
embedded narratives through the analysis of few of the songs from
these two movies; to understand the discourse that they try to
generate and to assess the impact they have on the present political
scenario of the country.
Key Words: Nationalism, religion, India, Padmaavat, Kesari
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Politics of Cultural Nationalism in Bankimchandra
Chatterjee's Dharmatattva
Pritam Majumdar
Most of the theoretical and critical deliberations over Bankim Chandra
Chatterjee's thoughts on nationalism has disproportionately been
focused on his canonical novel, Anandamath, which contains the ﬁery
Hindu Nationalistic song Vande Materam. His concept of envisioning
the nation with the image of Mother and literally worshiping an idol of
Bharatmata as the nation implicates him in the cultural politics of
Hindu Nationalism. But this kind of oversimpliﬁcation comes at the
cost of overlooking the nuances of his complex ideological and
theoretical writings on history, religion and culture. This paper
critically looks at his theoretical prose essay, Dharmattava, in order to
arrive at a more nuanced theory of cultural nationalism which is
anchored around his re-interpretation of Dharma.
This paper argues that Bankim's ideas of cultural nationalism, as has been
formulated in Dharmatattva, are not a derivative discourse of
colonialism, rather it is an attempt at reimagining the contemporary
political reality in colonial India in order to modify the European
discourse on nationalism to adapt it to Hindu world-view. Bankim
borrowed the concept of nationalism from the European discourse but he
re-interpreted it within the larger cultural framework of dharma, which
provides an alternative world-view different from the Western worldview. The principle of Bhakti, which is integral to Bankim's framework
of dharma, is the mode of balancing the conﬂicting and contradictory
interests of different groups of people in a nation-state. Bhakti
presupposes an allegiance to a hierarchical social order which maintains
the harmony of the Hindu world. This paper highlights that any critical
evaluation of cultural nationalism in Bankim's writing should take into
consideration his framework of dharma as the underlying principle of his
views on nationalism. Finally, this paper concludes by pointing out some
of the limitation of Bankim's views on cultural nationalism.
Key Words: Cultural Nationalism, Dharma, Hindu Nationalism,
Nineteenth Century Bengal, Bankim Chandra Chatterjee.
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Towards the Postnational Garden: Reading Coetzee's Life
and Times of Michael K as an Ecological Subversion of the
Nation State
Priyanka Saha
The concept of the nation state has triggered major political debates
in the twenty ﬁrst century surrounding identity politics, ethnicity,
language etc. Mass deportations, xenophobia, violation of human
rights, ecological exploitations etc are some of the by-products of
this idea which has led to its opposition through issues of human
rights, cosmopolitanism and ecological ethics. In light of such
issues, the paper aims at reading the act of gardening in J.M.
Coetzee's Life and Times of Michael K as offering an ecological
alternative to the colonial detritus created in South Africa. Garden
in this novel, the paper argues, opposes everything that the nation
state stands for, namely, camps, citizenship, permits, borders etc. In
this novel, the Civil War of South Africa ousts of his job and home
and he is made to live out of the land by cultivating an abandoned
farm. In the farm, K ﬁnds great pleasure in his ability to make
something grow out of the barren land. The garden for him is a part
of nature, a thing in its own right. This is a far cry from the state's
ideology of demarcating boundaries for and proclaiming
ownership on nature and people. He works hard at gardening in
order to keep the umbilical cord between humankind and the earth
intact, while others have opted for nationalist wars. The novel thus
critiques both conﬁdent anthropocentrism and nation state politics
which subjugate “lesser” humans and non-human beings. The
more the state mechanism detains him, the more K identiﬁes with
the humanity at large and subsequently, the whole of nature. Read
in light of posthuman and postnational narratives, the novel can be
seen as offering ways of looking beyond the nation through the
inculcation of environmental ethics.
Key Words: postnational, gardening, nature, postcolonial ecology,
posthuman.
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The “Queer Nation”- Moving beyond Boundaries?:
A Study of select South Asian Novels.
Dr. Pratusha Bhowmik
In this paper an attempt will be made to look at the idea of the
“Queer Nation” as an idea of difference, as a critique of the
modern day understanding of the nation-state which
propagates and thrives on set deﬁnition of nationalisms more
or less based on patriarchal, heterosexist ideological
frameworks. The paper will try to analyze whether the
emergence of concepts like lesbian and gay nationalism can
be read as voices of dissent against the ideological framework
of the happy family which is based on stereotypical gendered
relations proliferated by the state. Again, hetero-normative
performance of sexuality and gender justiﬁes the cause of war
for the continuance and existence of the nation. It not only
restricts sexual and gender performance of individuals as
different from heterosexuality but it also restrains the
political performance of individuals accordingly to such
limited terms. Although it may be argued that many nationstates decriminalized homosexuality which is suggestive of a
larger sense of inclusiveness and tolerance, but to what extent
the rubric of the nation is not based on normative discourses
of gender and sexuality is highly debatable. Drawing on texts
like Garrett Graham's The Gay State: The Quest for an
Independent Gay Nation-State and What it means to
Conservatives and The World's Religions and Jill Johnston's
Lesbian Nation: The Feminist Solution, etc. which articulated
notions of queer nationalism, equality and independence, the
paper will seek to interrogate whether such ideas can be read
as a counter-argument or the emergence of an alternative
discourse of nation and nationalism. With reference to select
South Asian novels, the paper will look at the manner in
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which South Asian novelists responded to issues of gender
and homosexuality and explore its intersection with ideas of
nation and nationalism in the context of South Asia.
Key Words : gender, sexuality, nation, nationalism, conﬂict.
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“Home and Identity: A Transnational Understanding of
Select Caribbean American Texts”
Rajashree Dutta
The aim of this paper is to look into the concept of home in the
minds of Caribbean American migrants. Shifting between the
identities of two nations, the Caribbean Americans adopt a
transnational mode of resistance. This paper will try to focus upon
the survival and resistance strategies adopted by women migrants
as they ﬁght Caribbean and American pressures at the same time. It
will also try to show how the Caribbean women migrants seen as
triply invisible, shake off the dominant structures (black and white,
male and female). As a transnational subject understands home and
her position in the US, the migrant take different strategies to ﬁght
back with the American and Caribbean standards. Also, the effects
that migration, change in space and territory brought into their
lives; the mental, social and physical change of space they
encounter and the way they counter the discourses of the new and
the old nation will be addressed in detail.
A close reading of Edwidge Danticat's Behind the Mountains and
The Dew Breaker will contextualize the immigrants' need to come
over to the US and return. Fully infused with ﬁght back spirit, these
characters react against the subversive behaviour they receive in
the new space. It is with their help, the paper will try to read the
contested and conﬂicted meaning of home and the challenges of
assimilation.
Key Words: migration, Caribbean American, female, space.
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Postcolonial Dilemma of Nationalism:
A Reading of Mitra Phukan’s The Collector’s Wife and
Anjum Hasan’s Lunatic in My Head
Rajib Goutam
Nationalism as a highly rated and debated term denotes the shared
social- consciousness manifested by the heterogeneous culture,
language, ethnicity, race and identity being furnished together to
come into a contact-zone to designate the national consciousness.
Nation as a politically governed society commemorates
nationalism as the chief operating syndrome to balance the
structure of the society. This paper intends to highlight the dilemma
of nationalism in the large socio-cultural spectrum such as India. A
Postcolonial study will be done delving into the novels such as
Mitra Phukan's “The Collector's Wife” and Anjum Hasan's
“Lunatic in My Head” to address the unresolved problems of
nationalism to meet the currency of development. It will try to posit
the disintegrated notion of nationalism causing the internal conﬂict
and anxiety that is often underestimated. India as a nation
characterized by multiculturalism and multilingualism inhabited
by the varied ethnic groups and tribes for which the shared socialconsciousness is often hindered to come into the contact-zone, as a
consequence there is an interminable struggle among the myriad of
communities and ethnic groups to have the cultural advancement as
a result of which the quest for identity subordinating the fellow
group or tribe leads to the coercion of the nationalistic ideal. The
mentioned novelists have been successful enough to expose the
aesthetics of nationalism specially in the North-East Indian
context, validating it as a mere abstract idea that has paralyzed the
growth and development of India as a postcolonial nation.
Key Words: Nationalism, dilemma, social-consciousness,
contact-zone, Postcolonial.
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Constructing Nationalism Through Food: A Study Of
Gandhian Dietetics In Select Indian English Fiction
Rashmi Das
In Gandhi's struggle for the nation, food and body had always been the
symbolic tools of protest. Gandhi's concept of satyagraha and ahimsa
developed into a powerful ideology in the face of the nation. Ahimsa
requires extreme self control and self discipline, which Gandhi
attempted to establish through the control of his diet. His advocacy of
vegetarian diet along with his remarkable number of major as well
minor fasts, were measures taken to prepare a disciplined and healthy
body, which would be instrumental in subverting the British.
As he brought in people from every level to participate in his
movements, the food that he approved of was very plain and simple.
His dietary experiments were conducted with a view to ﬁnd out the
most wholesome food and the wisest way of preparing it, all the time
keeping in mind the poverty of the people and their slender resources.
Thus, a commonality and simplicity was maintained in his diet and
that of his followers, which also helped to bring in a kind of democracy
in the food.
Gandhian writings on food deeply inﬂuenced Indian politics, society,
theories and writers- thus garnering an important place in the Indian
psyche and forming a discourse in itself. His works became an ideal of
the nationalist movement and captured the whole world's attention.
Therefore, this paper aims to study Gandhi's “control of the palate”
and his use of fasting as a “weapon” in the context of nationalism.
Applying the methodology of close reading, combined with a food
centered approach, a rereading of Raja Rao's Kanthapura and R. K
Narayan's The Vendor of Sweets would be conducted. The study would
be substantiated by reference to his works such as Diet and Diet
Reform, The Moral Basis of Vegetarianism and his autobiography
entitled, The Story of My Experiments With Truth.
Key Words: Food, Nationalism, Gandhi, Fasting, Vegetarianism.
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Nationalism and Literature
Rehana Ahmed
Literature occupies a signiﬁcant role in the negotiation and
construction of national identity, and attempts to forge a sense of
commonality in a set of people by evoking a sense of a shared past
and by establishing a rupture with “others”. Nationalism thrives
through the use of such elements as national folklore, symbols,
heroes, sports, music, religion, and the idea that there is a national
identity or character. And these elements of nationalism are best
constructed through literature. Nationalism has also been used to
describe movements within sovereign nations such as the black
nationalist movement in the United states in the 1960s and 1970s
and the Hinduism nationalism currently seen in India. As Bhabha
mentions society has reached a stage where nation ceases to be a
power structure and its legitimacy is being suspected Benedict
Anderson and Ernest Gellner argue that nationalism is a “socially
constructed” phenomenon. Late twentieth century English pop icon
John Lennon's utopian pipedream of a borderless ambrosial
world openly links the absence of nations to freedom and
peace. It also evokes disturbing images of the violence and
destruction in recent human history generated by one or the
other notion of nation and nationalism.
This paper attempt to deconstruct how the nation is simulated ,
and meaning, such as national pride and national idealism are
mediated to the audience in selected works of literature. The aim
of this article is to contribute a greater understanding of the
processes by which nationalism passes by unnoticed in research
and distorts knowledge about the past using data from books
and internet, the study examines issues on the national identity
and Indians, such as exclusivism, national pride, and aspiration of
“National purity”.
Key Words: Identity, otherness, Simulation and Nationalism.
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Nationalism in the Early Phase of Bodo Poetry
Rupashree Hazowary
Faguna Barmahalia
The Bodo language is one of the most ancient languages among the
different tribal people living in North East India. Interestingly, they
did not have a written script and tradition. Their written literature
started with the coming of British. During their administration the
Baptist Missionaries worked for the development of certain tribes
of colonial Assam and thus they also started working for
development of Bodo language. They had no real enthusiasm for
the creation of a written Bodo language and literature and their goal
was to preach Christianity among the Bodos but some British wrote
and published some books on Bodo grammar and culture. It is to be
agreed that such kind of colonial works contributed greatly towards
the development of their languages and growth of ethnic
consciousness among the Bodos.
Due to the impact of British education and modernization in the
ﬁrst half of the twentieth century, a very small portion of the Bodo
elite grew out and they initiated some positive changes to transform
the Bodo society from complete peril and extinction. They started a
socio-religious and literary reform movements. Many youth
organizations like Kachari Chattra Sanmilani (1919), Kachari Yuva
Sanmilani, Boro Charta Sanmilan, Boro Maha Sanmilani etc. were
th
founded in the second decade of the 20 century. In course of time,
these organizations played a very important role in awakening the
Bodo community with their socio-literary movements. The ﬁrst
Bodo book printed by the community on its own effort was Bodoni
Phisa O' Aiyen in 1915 from South Golapara region, Bibar
in1920,1924, magazine of the Assam Bodo Chattra Sanmilani.
Khonthai methai,1923, Bodoni Gudi Sibsa arw Aroj,1926,
Bithorai,1932, Hathorkhi Hala,1938, Alongbar,1938, Sonakhi
Bijab, Nayak, 1940 and so on. Many Bodo poems, songs, prose and
stories were written and produced by these magazines and books
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which saw the ﬂowering of Bodo language and literature. Some
writers of this period tried to remind the Bodos about their glorious
past history as the master rulers of entire Brahmaputra Valley. This
paper will try to observe and analyse the birth of Bodo literary
development and secondly, how these books specially Bodo poem
contributed towards the growth and development of nationalism
among the Bodos.
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Nation-in-Translation : Interrogating ethno-cultural
discourse of “nation-ness” in Anandamath.
Dr. Sanjukta Chatterjee
It has been the imperative of scholars of nationalism to
epistemologically trace the genesis of (militant?) Hindu nationalist
tendencies to Bankim Chandra Chatterji's Anandamath- a novel
translated four times since its publication in 1882- to address the
needs of political historicization of discursive nation-making.
However the translatory/translational politics of extrapolation has
instrumentally delimited this nationalist text to either an anticolonialist maxim of resistance or to a propagandist dictum of
Hindutva. Apart from homing the national song, the novel elicits
the proposition of “nation-ness”. It indoctrinates the notion of
ethno-lingual solidarity as a tool in nation building and advocates
the construction and simultaneous deconstruction of the cultural
other- the essential opposite required to foster a cosmetic ironing of
the inter-racial and inter-caste discords. Bankim preaches
asceticism as a pre-requisite for uniﬁed resistance as only
renunciation of social signiﬁers could act as a uniﬁer. The
missionaries, the santans or the sannyasis as they are called in the
novel are emissaries of essentialist religiosity that was needed in a
famine starved Bengal to achieve three objectives- ﬁrstly to
appropriate the resources from the rich (the non-hindu or the
“mlechhas”) and distribute it among the masses as a
communitarian (Marxian?) gesture. Secondly, to assert “hindutva”
as an ideology of utilitarianism in the face of two anti-cultural
forces, viz, the Muslims and the British. Thirdly, to oppose and
subvert the socio-culturally afﬁliative conjecture of the valorous
impotence of Bengali as a “jati”- a people- a nation(!) Spivakian
mantra of intimate reading reveals that through the the 'silences'
and the 'gestures' in the text, Bankim never intended to write a
reductionist narrative of sectarian politics but had very subtly dealt
with the concepts of ideal governance and the role of popular
politics in nation-making. The paper intends to attempt a trans< 77 >

translational reading of the “nation-ness” in Anandamath and to
identify in it the nuances of indigenous nationalist thought.
Key Words: nation-ness, ethno-lingual, hindutva, utilitarianism,
trans-translational.
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Conferring Hindutva:
The Vision of Indian National Unity
Sansuma Mushahary
Ever since V. D. Savarkar's work 'Hindutva: Who is a Hindu?' is
published in 1923, the term 'hindutva' has been used with different
provocation in socio-political interventions of India. Hindutva, the
state of being Hindu, not by religion but by inclination and
belonging to Hindustani/Indian culture and civilization, attempt to
arm the Hindu civilization and nation from foreign invasion in the
future. The rightist believes that inhabitants of India need a political
consciousness if the nation wants to survive the threats of outsiders.
It aims to develop a sense of nationalism in every Indian
irrespective of caste, creed, religion, language, and region. Various
organization like RSS, VHP or Hindu Sena have been propagating
the ideology of hindutva at various level. Today, with the coming of
BJP to power, the movement found its new vitality. However, since
the beginning, even the scholars from the west perceived hindutva
a very confronting agenda of conservative Hindus. The leftist
associate hindutva with the Fascist and Nazi's ideology, that wish to
wipe out the minority by constructing pseudo-secularism and
ethnostate. Hindutva is believed as an important agency of
aggression. On the contrary, social unrest has emerged side by side
instead of unity. The critics also blame the politicians for taking
advantages of hindutva in wooing voters. This paper will expose
the realm of hindutva in re-creating nationalism in the sociopolitical scenario of the modern Indian subcontinent and discuss
how the leftist and the opposition had been responding to it. Various
controversies and views of historians, writers, politicians,
spokespersons, spiritual gurus and left-right wing leaders are to be
taken into consideration.
Key Words: Hindutva, Nationalism, Religion, India,
ethnonationalism.
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Nationalism and History in Birendra Kumar
Bhattacharya's Love in the Time of Insurgency and
Gabriel Garcia Marquez's One Hundred Years of
Solitude
Satya Nath Pegu
Nationalism is a sentiment of unity among a set of people
occupying a particular territory, born out of common factors such
as language, religion, economy and administrative system.
Nationalism, when it becomes synonymous with pure patriotism
will prove a unique blessing to humanity and to the world but at the
same time, it can also be terrifying and a hurdle to the universal
civilization as it gloriﬁes its own nation, stands for unity and
solidarity of its own nation and leads to hatred of other countries.
Nationalism makes people self-conﬁned. They generally talk in
terms of their own nation only. Nationalism also gives rise to
imperialism; a source of continued violence and oppression. As
scholars of nationalism from different schools of thoughts have
argued, the conception of a nation and construction of national
identity are inexorably related to a people's imagining of their
history. History is a signiﬁcant inﬂuence on their nationalism and
patriotism. There is an obvious sense in which nationalist
mobilization has an important basis in images of the past – images
which are typically embellished to produce a tendentious image of
the community's own history. Individuals are misinformed about
their national history, and ofﬁcial narratives and propaganda
frequently mis-characterise it. The aim of this paper is to trace out
the distorted history and the inﬂuence of nationalism in Birendra
Kumar Bhattacharya's Love in the Time of Insurgency and Gabriel
Garcia Marquez's One Hundred Years of Solitude. Attempt will
also be made to bring out the political strategies such as violence
and oppression in the select novels.
Key Words: Nationalism, Imperialism, Violence, Oppression,
History.
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Cricket and India: Beyond Deﬁnition
Saurav Mitra
A nation is not a physical entity which is limited to the geographical
constraints of a political overview of state. The colonial rule in
India tried to deliberately enforce a narrow stereotypical and neocolonial idea of Indian nation. But India as a nation has always
challenged and overwritten these conceptions and has survived and
ﬂourished as a nation to become one of the most powerful nations
in the world. This is the unique situation of this country. To cite a
few points of distinction of India from other mono-lingual and
mono-ethnic nations, we can say India is multi-lingual, multiethnic, multi-religious, and the list goes on.
In India we are still going through the process of creating our own
idea of a nation. The recently concluded Cricket World Cup has
shown that a nation can exist outside political boundaries. Cricket
is considered to be a colonial sport but India has made it its own and
this is probably one of the markers which unites India as a nation,
irrespective of all the differences we have.
This paper aims to study the movie Lagaan (2001), in relation to
cricket and compare the same with the moments in the WC2019. It
will try to show how this sport without challenging the multiplicity
of the people has united the nation into one unit for so many years.
This paper challenges the argument that India can never be one
nation. There will be difference and challenges but we need to
create a nation which encompasses this multiplicity of nations
within India and make it One Nation.
Key Words: Nation, colonial, neo-colonial, postcolonial,
stereotypical
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Nationalism Theory and a Discourse on Indira
Goswami's The Bronze Sword of Thengphakhri Tehsildar
Dr. Shasanka Shekhar Sharma
The term 'nationalism' has wide connotations and the concept,
though, was originated in Europe, has global impact and
importance. A great many historians agree that the concept of
nationalism was developed in the modern period and while
delineating the term they referred to the French Revolutionaries
who claimed that it was the nation and not the king which was the
source of sovereign authority. Thus Nationalism was developed as
a spiritual sentiment, which has been shared in common by
members of the concerned nationality since long. It generally
consists of a long cherished patriotic feeling towards one's own
nation and gradually it acquires the shape of a movement. It was
through British colonialisation that the ground of Indian national
movement was prepared and it also spread to North East India
including Assam. Along with their male counterparts so many
courageous women from every nook and corner of the country took
part for the common movement of Indian nationalism. This paper
aims at mapping the nationalism theory and to enumerate some of
the basic tenets and lexicons of the theory viz: boundaries (of
territory or population, or both), idea of nation (gendered nature),
the rights to citizenship, indivisibility, sovereignty, oppression,
popular participation in collective affairs, direct membership,
racial characteristics, freedom movement, patriotism, culture, anticolonialism etc. in Indira Goswami's last literary piece The Bronze
Sword of Thengphakhri Thesildar in order to establish it as a
nationalistic treatise. The novel depicts the heroic tale of a Bodo
freedom ﬁghter who hailed from Bijni kingdom of present Assam,
who was the ﬁrst Indian woman revenue collector, a tehsildar,
during the British regime.
Key Words: oppression, freedom movement, patriotism, feminist
nationalism.
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Women's Collective Memory, Identity and the Nation:
A Reading of Tahmima Anam's Bengal Trilogy
Shibashish Purkayastha
The primary thrust of this paper shall be to discuss the
narrativization of the tales of traumatic memories from a turbulent
period of nation building in Tahmima Anam's Bengal Trilogy (A
Golden Age, The Good Muslim and The Bones of Grace). In
historical narratives, women have mostly been portrayed as being
at the receiving end of violence. However, in Anam's trilogy, the
women come to occupy the center stage in the war of
independence. In this paper, I shall be looking into the roles played
by the women in public and private spaces during conﬂict
situations in the novels. I shall also try to demonstrate that, the
women in the novel attempt to challenge the construction of the
masculinist discourses of nationalism which attempt to obliterate
the roles played by women during the freedom struggle. It shall also
explore the various facets of resilience and dissent mounted by
women who are, at times, symbolized as 'the nation' itself. Anam's
narratives bring to the forefront the changing roles of woman in the
personal and the political spaces during the national liberation
movement. This paper shall also attempt to address, among other
things, the importance of collective memories of women and the
bonding and camaraderie among women during precarious and
conﬂict ridden situations such as the Bangladesh War of
Independence in the novels. In the course of this paper, I shall
endeavor to establish that the roles played by women in these
novels attempt to deconstruct the traditional passive role of the
woman in a conﬂict ridden nation.
Key Words: trauma, memory, dissent, nationalism, subaltern.
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Understanding the issue of deterritorialised nationalism
and the refugee crisis in transnational migration:
A Study of Nadia Hashimi's When the Moon is Low
and Ban Tenzin's He Was.
Shweta Sur
Not so easily palatable, the histories of transnational migrations are
complex in nature; and therefore, the displacement narratives often
offer some untraceable journeys and difﬁcult experiences of the
refugees. From exile narratives of Kunti and her sons in Indian
mythology to the modern day migration of Afghani and Tibetan
people to different places, there are several such migratory examples
to look at. Ernest Renan had deﬁned a nation as the culmination of a
long past of endeavours, sacriﬁces and devotion of the masses. A
nation state is a deﬁnite territory formed on the basis of a common
language, culture, history and ethnicity but however, giving into the
process of migration, the refugees are bound to articulate national
loyalties outside the territorial boundaries of the nation tends to lose
the idea of a concrete nation. Along with transnational migration, also
comes up the issue of refugee crisis of displacement and emplacement.
Thus, the paper stands as a humble effort to critically analyze the
deconstructive approaches towards nation and nationalism. It shall
also scrutinize how the deterritorialised nationalism results out of
transnational migration, as found in literature. The text under scrutiny
are Nadia Hashimi's When the Moon is Low (2015) and Ban Tenzin's
poem 'He was'. These two works of different genre, shall discuss the
dynamics involved in the process of transnational migration in
literature, Afghani and Tibetan respectively. Both the novel and the
poem is about crossing the transnational boundaries, having
deterritorialised nationalism and channelizing the urgency and
insecurities of a refugee's existence, thus, oscillating between the crisis
of displacement and emplacement.
Key Words: Transnational Migration, Refugee Crisis, Displacement,
Emplacement, Afghani and Tibetan migration, deterritorialised
nationalism.
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Proto-nationalist Spectacle on Nineteenth Century
Bengali Stage
Sib Sankar Majumder
Dinabandhu Mitra's Nil Darpan (1860) swept the ﬂedgling public
theatre apparatus of Bengal with a radical fervour. Historian
Ramesh Chandra Majumder mentions that during a certain
production of the play a section of the spectators were so
overpowered by the spectacle of torture unleashed on Bengali
peasants by European Planters that they threw shoes at the poor
actor on the stage. Five hundred copies of the play in English
translation were sent to British Parliamentarians requesting an
intervention. Nil Darpan led to the surge of a series of 'darpan' or
mirror plays (viz. Cha-kar Darpan, Jel Darpan, Jamidar Darpan)
which exposed the corruption and exploitation of the subaltern
classes by the ruling elites. Within a quick succession appeared
Babu Dakshinaranjan Chattopadhyay's Cha-kar Darpan (1857)
based on the exploitation of tea-garden labourers and Jel-Darpan
based on the pathetic condition of jail inmates under the colonial
administration. However, Dakshinaranjan's Jel Darpan also
exposes the sense of dilemma and insecurity amongst the 'native'
comprador class which was adversely trapped between a
commitment for 'nationalist' concern and consequences of
transgressing the Empire in a political climate vitiated by The
Mutiny of 1857. So, the playwright tried to appease his countrymen
as well as the colonial masters simultaneously by espousing
rebellious ideas in the prologue of Jel Darpan while concluding it
with the following words –
England with all thy faults I love thee still
Subaltern Historian Pratha Chatterjee suggests that the idea of a
nationalist reconstruction based on past events, acquired immense
signiﬁcance in colonial Bengal in which proscenium theatre
contributed richly. To a signiﬁcant extent, Bengali middle-class's
resistance to the British Empire, at least in its literary/cultural
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output, was structured on the idea of a chaste, semi-devine woman,
who could be equated with the nation (like deshamata,
Bharatmata). The violation and deﬁlement to whose 'person' would
tantamount to 'outraging' the nation. In this paper my objective
would be to highlight the proto-nationalist concerns of the Bengali
proscenium theatre during the last hundred years of colonial rule in
Bengal.
Key Words: proto-nationalism, colonial oppression, resistance,
theatre, spectacle
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Towers Fall Apart: Exploring Nation And Integration
In Select Post 9/11 Texts
Smitasri Joy Sarma
The 9/11 attacks on the United States conjured a cataclysmic
spectacle that resonates in the American psyche as well as the
world's imagination. Just as the US tried to recover from the tension
created by the two world wars, the Vietnam War, the Gulf War etc.,
the nation was hit by this 'event' that changed lives forever within
the nation and beyond. Lives and locales were grappled by a state of
precarity, marked by uncertainty, frenzy, commotion and
insecurity. Owing to the past episodes, such as the Iranian hostage
crisis of 1979, the Gulf War and triggered by the attacks on the
WTC, the West assumes 'Islam' as a threat, and has also paralleled
Islam with terrorism. Thus, xenophobia followed 9/11, with Bush's
harangue raising questions such as, who is an American? People,
particularly the immigrants landed up in a confused state of identity
with evolving demarcations of 'us' and 'them'. The national often
reﬂects the personal in the post 9/11 texts. What sets 9/11 aside is
that the event was different from the rest, “not in scale and character
but in the target” (Chomsky). In the wake of 9/11, nationalism itself
appeared as a dubious concept, with the US considered to be the
melting pot, otherwise. Historically a land of immigrants, it is
ironical that the US questioning particular groups of settlers, also
challenging the very idea of citizenship. The paper aims at
exploring the U.S. in the wake of 9/11 in select post 9/11 texts.
Key Words: War, Islam, 9/11, nationalism.
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From Novel to Contemporary Screen: Nation and
Nationalism as Portrayed in “Vande Mataram” in Bankim
Chandra Chatterjee's Nineteenth-Century Novel
Anandamath and Bharatbala's Twentieth Century Films

Snigdha Deka
The “national song” of India 'VandeMataram' was composed by
Bankim Chandra Chatterjee in 1870s and it ﬁrst appeared in his
novel Anandamath in 1881. The ﬁrst two stanzas of the poem were
adopted as the national song of India in October 1937 by the
Congress Working Committee. Chatterjee initially composed the
song as a “vandana” (hymn), singing praises of “Mother Bengal”,
whom he portrayed as Goddess Durga. However, the religious and
patriotic signiﬁcance of the song became more evident in
Chatterjee's Anandamath, a novel which is based on the Sanyasi
Rebellion in Bengal (1763-1800). Although there have been
ongoing debates regarding the religiosity of the song, generally the
song has represented a pan Indian national fervour at different
points in time. It is interesting to note how a nineteenth-century
song composed for a Bengali novel based on a region-speciﬁc
rebellion gradually becomes symbolic of the entire nation. Such a
symbolism created during the anti-colonial nationalism persists
much after India's independence and has largely inﬂuenced popular
media as well.
The emphasis of this paper will be on the visual renditions of
Chatterjee's song as portrayed in the productions of Bharat Bala,
who is a contemporary ﬁlm director, screenwriter and producer
from Chennai. The videos on “Vande Mataram” that this paper is
concerned about are, (a) the one sung by Lata Mangeshkar and (b)
the one song by A.R Rahman. Popular visual renditions of the
'Vande Mataram' such as these, attempt to evoke a certain kind of
cultural nationalism amongst the masses of the nation. This paper
attempts to deconstruct the layered complexities of the creation of
the song for Anandamath, its adoption in broader national politics
beginning from the anti-colonial resistance movement till
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contemporary times. It also attempts to unweave the constant
debates, speciﬁc to Hindu nationalism, which have always
surrounded this song.
Key Words: Cultural nationalism, Deconstruction, Vande
Mataram, Anandamath, Visual renditions
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Race and History:
Mapping Nationality in Morrison's Paradise
Subhash Barman
Toni Morrison's novel Paradise (1998) completes a trilogy that
begins with Beloved (1987) and includes Jazz (1992), to reveal
some key moments in African American history to explore the
complex origins of black identity and the cultural base of the
community. Like the ﬁrst two novels of the trilogy, Paradise
examines and reveals the traumatic history of the African American
community that showcases their struggle over the ages in the
American soil. If Beloved and Jazz provide only glimpses of
painful experiences of the Blacks in America, Paradise reveals to
us a more detailed account of the individual and collective
historical trauma of the community.
In Paradise, Morrison showcases the growth of a new national
sentiment in the African American community after the failure of
the great American movements like the Civil Rights Movement and
the Black Nationalist Movement in ensuring full equality and
social justice to all Americans, irrespective of their colour, as was
envisioned by the great leaders like Martin Luther King Jr. In this
novel Morrison tries to bring out a kind of cultural transformation,
where the religious and spiritual beliefs inspired the American
Blacks to rearticulate their socio-cultural history and lead the
community towards a new nationality where the Black can live
with self respect. As a part of the trilogy, Paradise extends
Morrison's project of unveiling the traumatic history of the African
American community that she began with Beloved to continue
through Jazz and complete in Paradise, thereby revealing to us the
state of nationality in the oppressed community. This paper is an
attempt to ﬁnd out the growth of nationality in the African
American community as revealed in Morrison's novel Paradise.
Key Words: nationality, race, history, identity.

< 90 >

Nation's Identity Crisis: Re-reading Nationalism
through some select Indian English Novels
Sudeb Sarkar
'Identity' is the fact that can help to recognize someone or something.
What Andreja pejic says that 'all human beings deserve equal
treatment, no matter their gender identity or sexuality.' It is the
superpower of human being by which man can overcome any
difﬁculties. And Nation's identity refers not only one's individuality or
personality but also a state of mind in which people belong. It is
something like a sense of a nation that is represented by distinctive
tradition, culture, language and politics. According to Noah Webster
'…If the people of one country cannot preserve an identity of ideas,
they cannot retain an identity of language'. So it can be said that
language is the identity of ideas. But if the language i.e. the medium of
expression will be tied up by a chain then nation or people become
paralyzed. And here arise the question of identity crisis. What
Nationalism suggests, an identiﬁcation with one's own nation which
partakes of the sentiment of people. It is a support for the political
independence of a particular nation or people. But the question is that
are we really politically independent? India is the second largest
democratic country in the universe. In democracy everyone gets
freedom to use their fundamental right. But if the government
nationalize every right then it is impossible to ﬁnd out the difference
between democracy and monarchy. If we make our journey through
R.K. Narayan's Waiting for the Mahatma and Amitav Ghosh's The
Shadow Lines then we can see how these two novels deﬁne
Nationalism, how the identity crisis becomes the freedom struggle of
India which is the effect of modern concept of democracy. Thus my
paper tries to explore the actual meaning of Nationalism today along
with some other queries i.e. Is Nationalism a respect or Sentiment
today? If it is a respect then how it becomes a sentiment? Or whether
Nationalism is totally sentiment due to the conﬂict between religion
and rationality?
Key Words: Nationalism, Identity Crisis, Depoliticisation, Religion,
Rationality
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Ethnicity, Nationalism and Movement of the Bodos:
A Historical Study of Land Right Alienation and
Movement for Self-determination
Sudev Chandra Basumatary
Junmani Basumatary
The concepts of nationalism and ethnicity are inter-related.
Ethnicity means a particular group of community having similar
identity, culture and its afﬁnity to it. The term nationalism is a
modern phenomenon. It emerged by the end of the eighteenth and
the beginning of the nineteenth century. It refers to an ideology that
emphasises devotion, allegiance, loyalty to a nation and holds
obligations to outweighing other individual or group interests.
Ethnicity is referred to as having cultural and ancestral identity of a
person. Nationality implies the place of a person's birth. Ethnic
nationalism is a form of nationalism wherein the “nation” is deﬁned
in terms of ethnicity. The nations are deﬁned by a shared heritage,
which usually includes a common language, a common faith, and
common ethnic ancestry. The growth of nationalism is a global
phenomenon among the nations. With advent of the twentieth
century, emergence of ethnicity and nationalism has also become a
phenomenon in north east India. Likewise, ethnicity and
nationalism emerged among the Bodos of north east India. They are
considered as one of the aborigine tribes of Assam. Bodo
nationalism is an ideology that supports self determination by the
Bodo people. The spread of nationalism among the Bodos are
attributed to different factors. The problem of land alienation was
one of them. It is very important from economic and political points
of view. Gradually, this led to the movement of the Bodos for selfdetermination. This paper attempts to study the problem of land
alienation as an attribute to nationalism and movement of the
Bodos
Key Words: Ethnicity, Nationalism, Land Alienation, Bodo
Movement
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Nationalism And Indian Literature
Sudha Sharma
The very basis of a modern state is nationalism. Nothing has
excited the people of a country as much as nationalism and national
feelings. The role of literature has always been immense in shaping
the character of a nation. In India, literature written during the
1930's deals with patriotism and revolutionary nationalism and
with the idea of 'one nation' and 'one identity'. To recreate an Indian
identity there had to be a separation from colonial power, culture
and ideologies. This separation allowed people to deﬁne
themselves outside of British constructions of India. For the rebel
writers, literature played a vital role in the reconstruction of the
Indian Identity as it separated itself from colonial power, western
culture and British ideologies and also showed the path India's
future should take. When nationalist ideas began to emerge and
literature in different Indian languages entered its modern phase,
writers began to employ literature for patriotic purpose. Most of
these writers believed that because they belonged to an enslaved
country, it was their duty to create literature that would contribute
to the all-round regeneration of their society. Although the need for
freedom had begun to be expressed much before gaining it, with the
passage of time this wave engulfed larger sections of the people and
literature strengthened the growing idealism of the people.
In this research paper, the important works and their writers of
seven different Indian languages have been taken up to portray the
national consciousness of the time and the effect it had on the
Indian society. Although their medium of expression was different,
these novelists struck the same chord by manifesting similar
sentiments and ideas through their works.
Key Words: nationalism, literature, patriotism, identity, national
consciousness.
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Nationalism and Education:
A Study With Special Reference to India
Dr. Sunil Kumar Das
Nationalism is a very common and popular concept at present.
Generally, nationalism is a multidimensional concept. It is a feeling
of oneness, togetherness and common consciousness based on
political, historical, racial, cultural and other factors of a country. It
also encourages pride in national achievements, and is closely link
to patriotism. There are both positive and negative aspects of
nationalism from practical point of view. For the development of a
nation positive aspect of nationalism is very much important.
There is a close relationship between education and nationalism.
Education plays a prominent role in the awakening and fostering of
nationalism. But, we observe an opposite direction of our education
system which is based on western ideas to a great extent. The
impact of British policies on education is still prevailing in our
country. Though we believe in developing nationalism but in
practical we are ignoring our original as well as traditional
education system. Therefore, there is the need of redesigning our
education system according to our own social importance.
Education system should be developed in such a way that it can
help the students to realise the proper meaning of nationalism. So,
the present paper is an attempt to highlight the positive and
negative aspects of nationalism and also to analyse what type of
education should be provided to develop the real sense of
nationalism among the students with special reference to India.
Key Words: Nationalism, Education, India.
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Post 9/11 Arab American Identity Crisis:
A Reading of Laila Halaby's Once in a Promised Land
Sunita Lama
On September 11, 2001 United States of America and the world at
large witnessed the horrors of Terrorism on the American soil and
this particular event left a trauma in the Western minds, a trauma of
not being safe in one's own land and also a deep seated fear of not
being able to trust anyone easily, especially the Arabs, given the
fact that the nineteen men who hijacked four airplanes and blew up
the iconic World Trade Centers and Pentagon military base were
but Arabs. Susan Faludi in her book named Terror Dream describes
the attacks of 9/11 as an attack on America's masculinity and the
visual absence of the Twin Towers as a loss of the hyper-masculine
phallic symbols. In response the Bush government initiated the
self-proclaimed War on Terror- a military, political, and legal
campaign targeting Arabs and Muslims both in the United States
and around the world. The Islamophobic Western world has always
wrongly considered Arabs and Muslims as a single race, often
blurring the fact that the former is an ethinc race and the latter is a
religion. Thus the Arabs are often perceived as Muslim
fundamentalists and threats to national security. The post 9/11 days
saw the proﬁling of innocent Arabs as terrorists and unsettled them,
leading many to confusion and disillusionment regarding their
ambivalent transnational Arab American identity, some longing to
return to their original homelands. The works produced by Arab
American writers after 9/11 serve as a means to come to terms with
the traumatic nature of events (ﬁrst the bombings and the
discrimination and racism that followed), but it was also a kind of
attempt on their part to assert their disconnection from terrorism.
Writers like Laila Halaby has brought out the issues of the
viliﬁcation of Arabs, loss of job and credibility, deportation,
questioning of Arab American identity, racism, violence and much
more in her novel Once in a Promised Land. The present paper will
discuss the novel Once in a Promised Land by Halaby in detail,
highlighting the difﬁculty of what it means to belong to a minority
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ethnical race which is mostly misunderstood, thanks to the
stereotypical media representations, as an enemy of the United
States of America, i.e. the difﬁculty to be an Arab in America post
9/11.
Key Words: Transnationalism, Racism, War on Terror, Arab
American identity, Islamophobia.
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Of The Body: National Crisis, Stigma and Shame
Sushmita Deka
Nationalism is largely about building a nation on the lines of
homogenous ideologies wherein there is a tendency to segregate the
elements which are not in tandem with the centripetal force of nation
building. Nationalism, at times, leads to chaos and crisis which in turn
becomes a breeding ground for victimization, engendering varied
forms of stigma. Nations in their frenzied quest for development and
identity neglects individual needs and history stands witness to the fact
that in the war of the nations, within and without, women have been the
worst sufferers. Women, seen as properties owned by the men of her
families, become war spoils through which the men mark their
territorial victory not only geographically but also psychologically.
Susan Brownmiller, in her revolutionary work Against Our Will: Men,
Women and Rape, gives a structure to the otherwise ignominious
concept of rape, stating that rape is not an impulsive act of perversion
but a deliberate process of intimidation. This rape psychology comes
to the fore drastically at the time of conﬂict where the women's body
becomes synonymous with the land, conquering which completes the
process of land or nation domination. Often, the women then transform
into stigmatized bodies following the abandonment by their families
and the society at large who consider their pride to be situated in the
women's purity and chastity. Amrita Pritam's Pinjar (1950) and Bapsi
Sidhwa's Ice-Candy Man (1988) recounts the horrors of the IndiaPakistan Partition of 1947. The novels present the varying accounts
from different lenses who were affected by the Partition, but what
remains same is the violent sufferings of the common people, more so
of the women. Through these novels this paper shall attempt to analyze
how the Partition, a result of multiple nationalisms in India, led to the
sufferings of the marginalized section, especially the women, and also
created another marginalized category of the stigmatized women.
Key Words: National crisis, Women, Partition, Rape, Stigma, Shame
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Nationalism and National Consciousness- the Determiners of
the Politics of Folktale and Fairytale Collections in Bengal
Tanima Dutta
The present paper deals with the history of folklore study in India in
colonial, ideological and political contexts and paradigms. Edward
Said's idea of Orientalism and his references to Foucauldian concept
of colonial discourse often refer to the processes by which the Orient is
seen and represented by the Occidental eyes. At the colonial period in
India the cultural superiority of the British administrators,
missionaries and colonisers in general prompted them to consider
Indians as a superstitious and ignorant race, which possessed a
storehouse of folklore collections representing a glorious cultural past.
The European collectors initially thought of documenting the folktales
out of the romantic allurement of exotic India, but ultimately their
treatment changed while portraying the colonised people's narratives
as they could not emancipate themselves from the position of the
colonisers. Meanwhile the euphoria of nationalism and freedom
struggle movement started fuelling up the national consciousness
among native Indian folklore collectors and researchers too. By the
beginning of twentieth century, when the then Calcutta was the ofﬁcial
Headquarter of East-India Company, Bengal witnessed tremendous
political upheavals due to the emergent historical events like Curzon's
decision of the Partition of Bengal and the consequent Swadeshi
Movement. The present paper tries to capture this socio-political
milieu of India and Bengal in particular, and argues how the process of
folktale and fairy tale collection itself became a political strategy to
present a counter hegemonic discourse which was legitimised as one
of the determiners that compensated the lack of India's historical
awareness.
Key Words: Colonial India, Nationalism and national consciousness,
Swedeshi Movement, Folktale and fairy-tale collections in Bengal,
Political strategy.
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Oscillating between house and home in
Jhumpa Lahiri's The Namesake
Miss Tarulata Pegu.
Jhumpa Lahiri's novel The Namesake, written in 2003, describes
the diasporic experience of characters that immigrate and settled
down in the United States. Ashoke wanted to escape from his home
to get rid of the traumatic experience of his accident that has
bedridden him for almost a year. It instills in him the fear that he
would die without seeing much of the world and he would regret it
as described by Ghosh. His wife Ashma faces the dilemma of
leaving her home in Calcutta. She ﬁnds herself in conﬁnement in a
foreign land after her marriage. Gradually, she tries to make the
house and little home of her own resembling the one in Calcutta.
She inculcates the Indian tradition and culture in her children at
home and efforts to make a suitable place for the family. Her
endeavors to create a home seem successful as once during her
many visits to Calcutta she ﬁnds herself alien in her home in
Calcutta. In the case of Gogol, he ﬁnds his home suffocating as he
grows up and was oscillating between house and home. This paper
attempts to understand how house and home are creator and
destroyer of identity for different characters. It emphasizes how in
one way or the other, the Indian Bengali identity evokes the feeling
of nationalism in the characters. The study also sets to explore how
Ashoke, Ashima, and Gogol try to reinstate their old home with all
the cultures and rituals intact to it and the difﬁculty doing so is
focused. A formation of a new identity out of the amalgamation of
two cultures is seen in the process. The paper concludes examining
how home serves both as a comfort and conﬁnement for different
characters and yet it establishes the superiority of real home that
holds high regard in the hearts of its characters. Home is invested
with its irresistible power that pulls back the characters at the right
time.
Key Words: House, Home, Culture, Identity, Nationality.
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The Nation and Its Periphery in the Short Stories of
Sudhiranjan Moirangthem
Thongam Dhanajit Singh
Conﬂict of historical memories of different races or communities is a
characterizing feature of postcolonial India's political life today. In fact,
India's Northeast has become a space for these conﬂicting memories
realized in the form of violent political protests or ethnocentric
nationalist narratives. The protagonists of such narratives frequently
cite the cultural and historical memories of the communities' pasts to
strengthen their ideological grounding. Understanding life in the
Northeast today requires a constant engagement with these pasts
where the origins of the conﬂicting memories are located. A further
interrogation of this region discloses that the political practices being
carried out in the region are still part of the long colonial legacy
institutionalized during the pre-independence period. Setting a clearcut problematic to embark upon a literary text produced under these
determinate memories inevitably calls for another effort to uncover the
pasts associated with the smaller ethnic communities of the Northeast.
In corollary terms, our literary engagement requires a clear
epistemological questioning of these pasts.
The paper “The Nation and Its Periphery in the Short Stories of
Sudhiranjan Moirangthem” will study two Manipuri short stories“Nungshiraba Marupki Mapao”(News of the Beloved Friend) and
“Khongul”(Footprint)- written by Sudhiranjan Moirangthem to hint at
how certain political memories confront a group of people in Manipur
who inherit such memories thereby rendering themselves incapable of
adapting to the new political practices after India's independence.
Further the paper also seeks to prepare a literary alternative to the
various ways of looking at the violence associated with such memories
and Indian state's efforts to resist it in the larger 'national' interest.
Key Words: Manipur, Conﬂict, Short Stories, Nation, Political
Violence
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Nationalism and Language in Kanthapura by Raja Rao
Trishna Deka
Raja Rao, in the foreword of Kanthapura, says that the 'tempo' of
Indian life must be integrated with “our English Expression.” Raja
Rao, here, refers to the necessity of having a peculiar style of
writing to reﬂect on the Indian sentiment. The foreword of the
novel clariﬁes the way the writer wants to represent the freedom
movement of India. He says that the stories of this soil are 'quick'
but 'innumerable'. Reference to Mahabharata and Ramayana may
denote that he is in search of a labyrinthine yet 'colorful' form of
writing. Raja Rao asserts in the foreword that the stories, of the
village, Kanthapura, are amalgamated in the manner of Sthala
Purana. The novel presents multiple stories embedded in a single
motif. The end of the novel gives clue to think about the future of
Independence struggle in India. In this way, Kanthapura is a
journey from past to future crossing the scenario of present. The
writer keeps the vows of the foreword by integrating framework
and the storyline in the novel. In its true sense, the novel embodies
the spirit for independence. And this is achieved through the usage
of native words and by many other such mechanism. It is, therefore,
justiﬁable to enquire how 'distinctive' is the writing in Kanthapura
to mould the thematic concern. This paper attempts to discuss how
the writer bridges lingual expression and the sentiment of Indian
nationalism.
Key Words: Nationalism, Language, Freedom movement, Indian
sentiment, Foreword.
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Idea of nation from the vantage point of multicultural
India: A study of select Indian ﬁlms
Utjala Barman
The idea of nation has been one of the strongest modes of resistance
against the colonial rule during the time of decolonization. In his
inﬂuential book Imagined Communities: Reﬂections on the Origins
and Spread of Nationalism, Benedict Anderson deﬁnes the nation as
an imagined community. He states that it is imagined because the
members of even the smallest nations will never know most of their
fellow-members, meet them, or hear of them, yet in the minds of each
lives the image of their communion and share a deep horizontal
comradeship by thinking as a part of greater collective. In his book
Beginning Postcolonialism, John Mc Leod pointed out that this sense
of mutual, national belongings is manufactured by the performances of
various narrative, rituals and symbols to create a sense of continuity
between the nation's present and its past and helps concoct the unique
sense of the shared history and common origins of its people. During
the anti-colonial movement, in most cases, the idea of nation posited
with a continuous and common tradition. This concept of nationhood
is rooted on the basic components of homogeneity such as common
racial origin, common language, culture and aspirations. In this
context India deﬁes this homogeneity; a nation with a vast and varied
cultural spectrum stretching back to thousands of years. When the
post-independence nationalists adopted the policy of constructing a
pan-Indian identity on the basis of a uniﬁed identity, there was a
considerable resistance against such homogenizing nationalist design.
In fact, the idea of Indian nation is heterogeneous in nature as it brings
to the fore that it is associated with multiple identities.
Indian cinema has made efforts to hold a mirror to India, through
signiﬁcant amount of their ﬁlms, to come to terms with its own
multilayered images. It is in this context that the paper attempts to
reﬂect the role of ﬁlms in constructing the notion of multicultural India.
Key Words: nation, heterogeneous, multicultural.
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Constructing femininity in the Ethno-nationalist discourse
of Northeast India
Dr. Zothanchhingi Khiangte
India's federal design allows major ethno-linguistic groups to have
separate states within India. Northeast India has been witnessing
varied demonstrations of ethno-nationalist sentiments over the years
since independence. Whereas the Indian nationalist movement, in the
attempt to 'forge the nation', brought together Indians from different
parts of India and 'enthused' them with the idea of a nationhood built
on territorial boundaries and a sense of shared oppression with a more
inclusive approach in order to yoke in a collective support, ethnonationalism relies more on the shared sense of racial, linguistic or
cultural belonging and tends to view identity more in biological lines
and therefore more exclusivist. The ethno-nationalist sentiment banks
on an essentialist idea of cultural distinctiveness that can be maintained
through exclusivity. The formation of such 'distinctive identity' leads to
the necessity of regulating certain sexual norms, by which women
become the most heavily sanctioned. It also produces a narrative that
posits women as bearers and reproducers of culture that is used to
control their sexuality and weaves a panopticon prison that conﬁnes
them to a constraining space. This paper seeks to examine how ethnonationalist discourse in Northeast India constructs new paradigms that
affect power relations between genders and how it seeks legitimacy
and ideological support in narratives, myths and customs manifest in
the prototype cultural hero . It will be examined whether the ethnonationalist sentiment builds on a discourse within which a woman
becomes a mere simulacrum, the Nietzschean Aufhebung, reduced to a
place of seduction.
Key Words: Ethno-nationalism, culture, sexuality, simulacrum,
identity.
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