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Dear Reader, 

After an exciting, entertaining and enlightening debut season, we wish to welcome you to our second 
season together as The Opus 76 Quartet. Building on the outstanding success and generous support we 
enjoyed in our debut season, we present to you this programme of all of our public musical 
performances for this sophomore season and beyond. We hope having information on all our 
engagements in a single magazine will be useful to you. In fact, this represents just one of the many 
innovations we plan on bringing to the public, to continue our ambition to better relate our art to the 
modern world. To this end, we have expanded our free Classical Series from six concerts to nine for 
this season. Many thanks are due to the illustrious and generous individual and corporate supporters 
who made that possible. 

In addition to this, we now have a series of exciting fundraisers called: “The Champagne Series.” Each 
of the three concerts in this series is an immersive, interactive experience, transporting concert goers 
back into the Beethovenian era of Viennese High Society. With champagne and canapés offered by 
butlers in period dress accents included in the ticket price, we aim to allow people to imagine being 
amongst those who were the very first to hear the great masterpieces by Haydn, Mozart and Beethoven 
which form the core of our repertoire. These intimate “Black Tie” concerts will help keep our Free 
Series free and accessible to all in a fun, unique and engaging way. 

We will also be performing live on radio at least twice this season. We are performing at the City of 
Prairie Village’s “Chamber in Chamber” concert series for a second time, as well as embarking on two 
city wide religious music tours, featuring a unique arrangement of Bruch’s “Kol Nidre” commissioned 
by the Opus 76 Quartet, and Haydn’s “Seven Last Words of Christ.” We are also recording our first 
album this year which will be available for purchase from Summer 2020. 

As further public performances are set, we will add inserts to these programmes to keep them as up to 
date as possible. Please remember that all dates are subject to change. We thank you for attending our 
concerts, taking an interest in our music and our careers, and above all your support.  

Finally, don’t forget to see our facebook page: www.facebook.com/opus76quartet for the latest news on 
these and additional performances to be added throughout the season. 

We hope you enjoy this season, and many more to come! 

Warmest Regards, The Opus 76 Quartet 

 

Welcome to our Second Season!

http://www.facebook.com/opus76quartet
http://www.facebook.com/opus76quartet
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The Opus 76 Classical Series with Wyatt Violin

Concert I: Mozart & Beethoven

August 31st 2019, 7.00 pm @ Old Mission United Methodist Church  

5519 State Park Rd, Fairway, KS 66205 

Wolfgang Amadeus Mozart (1756-1791) - Quartet in C Major “Dissonance” k.465 
I. Adagio - Allegro 

II. Andante Cantabile 
III. Menuetto & Trio 
IV. Allegro 

Ludwig van Beethoven (1770-1827) - Quartet in E Flat Major “Harp” op.74 

I. Poco Adagio - Allegro 
II. Adagio ma non Troppo 
III.  Presto 

IV. Allegretto con Variazioni

Programme Notes: 

Mozart’s Quartet in C major k. 465 is the last of a set of 6 string quartets Mozart wrote which he dedicated to his teacher, Franz Josef Haydn. In dedicating these works to Haydn, Mozart wrote 

to him, saying: “Please receive them kindly and be to them a father, guide, and friend!” 

The appreciation between the two was mutual, as Haydn wrote to Mozart’s father, Leopold, telling him: “I tell you, before God and as an honest man, that your son 

is the greatest composer known to me, either in person or in name,” 

  

“The Dissonance” gets its nickname from the very opening of the piece. A series of seemingly unrelated, long held notes combine to create a huge sense of 

uncertainty, insecurity and ultimately profound sadness. This passage is concluded however with a wink and a smile, and then we begin the piece in earnest – 

typical upbeat, operatic Mozart at it’s very best. The rest of the opening movement is jolly, refined and energetic. The opening material is never directly alluded to 

again – even for the remainder of the rest of the work. The second movement is a wonderfully moving aria – which would work well in a tender moment in any one 

of Mozart’s celebrated operas. The Menuet movement is perhaps the movement most inspired by Haydn in this quartet, and we can expect as much, as Haydn 

become something of a master of the Menuet. However, unlike Haydn, Mozart goes easy on the cheekiness that Haydn so often employs and relies more on his 

natural charm to make the movement work.  

The final movement is very typical of a Mozart finale – jolly, upbeat, energetic – and refined, as always. Mozart himself wrote in support of a musical movement at 

the time which encouraged composers and players to essentially write and perform with as much subtlety as possible.  

Ludwig van Beethoven, the third player in this classical Triumvirate, of course disagreed – but it is also true that he revered both Mozart and Haydn. In fact, he 

copied out Mozart’s “Dissonance” Quartet and then composed op.59 no.3 – heavily basing his composition on Mozart’s. And the next quartet Beethoven composed 

was op.74 – the “Harp.” Of all Beethoven’s quartets – this happens to be my absolute favourite. It is a perfectly balanced work in every sense. At around 30 mins, it 

is neither a short, nor a long work. It is a happy, optimistic piece, with a few tempests here and there. Here, Beethoven persists with Mozart’s idea for a slow 

introduction which he copied for his previous quartet. However, whereas last time he merely copied the idea, he now makes it his own, by extending the feeling of 

surprise and uncertainty via highly advanced compositional techniques. He also gives the introduction a much happier sound, before launching off into the 

Quartet proper. The reason why this Quartet was nicknamed the ”Harp” will quickly become obvious as the movement unfolds. What makes this movement so 

wonderful to listen to (and also to play) is the way how Beethoven starts making the accompaniments more prominent than the melodies that go with them, and 

how quickly roles can flip around with the same material. Typically, the characteristic of uncertainty is associated with feelings of negativity in music, but here 

Beethoven has managed to express curiosity and great excitement – using those same techniques. The movement reaches its climax with a great outburst from the 

first violin, which at first sounds terrifyingly ominous. It is shockingly turned into an insignificance by the rest of the group, who win the day through an incredibly 

simple, slow moving and heartfelt tune. It is a musical moment which lives long in the memory, and sure one of Beethoven’s finest musical moments. 

The second movement is straight out of the vault of Beethoven’s romantic and convincing slow pieces. Nostalgic and earnest, there are only a few moments of the 

pathos which was to dominate his later writing. But they are indeed there. The third movement is a whirlwind of energy and industry, hustling and bustling along, 

before smoothly giving way to an extremely civilized – and restrained – theme and variations. There is something for everyone in this great piece – and if you listen 

to only one Beethoven quartet – I would urge you to listen to this one. You’ll never look back! 

Keith 
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The Opus 76 Classical Series with Wyatt Violin

Concert II: Mozart & Beethoven

September 19th 2019, 7.00 pm @ Old Mission United Methodist Church  

5519 State Park Rd, Fairway, KS 66205 

Wolfgang Amadeus Mozart (1756-1791) - Quartet in D Major k.575 

I. Allegretto 
II. Andante  
III. Menuetto & Trio 

IV. Allegretto 

Ludwig van Beethoven (1770-1827) - Quartet in D Major op.18 no.3 

I. Allegro 
II. Andante con moto 

III.  Allegro 
IV. Presto

Programme Notes: 

Wolfgang Amadeus Mozart’s Quartet no.21 k.575 is the first of the so-called Prussian Quartets, written at the end of his life. It is filled with 

simultaneous tension and delicacy – the very definition of any awkward situation! It is a highly balanced piece, filled with signature Mozart 

moments – certain turns of phrase and endings which you will come to recognize as the more you listen to Mozart. The second movement 

in particular is renowned for its fine melodies which are unusually evenly balanced out across the range of the instruments. The Menuet is 

very reminiscent of the style of Mozart’s old teacher, Franz Josef Haydn. I often wonder - when playing Mozart’s Menuets for quartet 

through – if this type of piece always made him think fondly of his old teacher, for whom he had a lot of respect and admiration. The finale 

is typical of the sort of thing Mozart became truly revered for – rich complexity operating on a deeper level, with winning lyricism afloat on 

top. In fact – Mozart tells us several times in his letters that this really was his aim – to write music which: “lie[s] somewhere between too 

easy and too difficult; …brilliant, pleasing to the ear, and natural without being shallow. There are passages here and there that only a 

connoisseur can truly appreciate, but that a layperson also can enjoy without even knowing why.” 

Ludwig van Beethoven revered Mozart. They met once apparently, potentially a few more times over a two-week period, when Beethoven 

was a young man. However, it was an unfavourable comparison to Mozart (who had long since died) which stung Beethoven so much that he 

cancelled the remaining performances of his new opera. Beethoven had a completely different approach to the philosophical role he felt 

music should play. This is self-evident listening to his late works, but these op.18 quartets – of which you will hear no.3 today – are a long 

way from that. Indeed, this particular quartet was the very first quartet Beethoven ever wrote, and it is part of a set of six quartets he 

composed as something of a graduation piece from Haydn’s tutelage. They were published almost at the same time as Haydn’s celebrated 

op.76 quartets. Beethoven was apprehensive about writing string quartets, as his teacher (Haydn) had invented and dominated the genre. 

Mozart, “the phenomenon” was also rather good at them. So he started off writing works for smaller ensembles and a few String Quintets 

before finally jumping into String Quartets. And it proved to be not a moment too soon. Beethoven enters the fray with a movement of 

sheer noble beauty, very much birthed in the foothills of Mozart and Haydn’s soundscape, yet with a hint of brilliance and a glint in the eye. 

The second movement is like all early Beethoven – Mozart with more overt pathos. The third is a nice hunting tune, but what is interesting 

here is whilst I feel Mozart honours Haydn in almost all his Menuets, Beethoven is trying to outdo and improve upon his teachers methods 

already, with unusual pauses and accents inserted in a Haydn style language. In some ways it strikes me that there is already a need within 

Beethoven to be different that is wrestling to surface. The finale is very much all of Beethoven’s own genius. Rambunctious, evenly difficult 

across all instruments in the ensemble, highly energetic and turbulent before a triumphant ending – it is a fine debut for someone who 

went on to change the face of quartets, and of music itself in such a profound way.  

Keith 
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The Opus 76 Classical Series with Wyatt Violin

Concert III: Halloween 

October 27th 2019, 7.00 pm @ Old Mission United Methodist Church  

5519 State Park Rd, Fairway, KS 66205 

Dimitri Shostakovich (1906-1975) - Quartet no. 8 in C Minor  op.110 

I. Largo 
II. Allegro molto  
III. Allegretto 

IV. Largo 
V. Largo 

Franz Schubert (1797-1828) - Quartet no. 14 in D Minor “Death and the Maiden”  d.810 
I. Allegro 

II. Andante con moto 
III.  Scherzo 
IV. Presto

Programme Notes: 

Written in the summer of 1960, Shostakovich’s string quartet was the result of a trip to Dresden where he was meant to be composing a score for the Soviet film “ 

Five Days, Five Nights.” The destruction of Dresden, and the victims of Allied bombing raids had such a profound impact that Shostakovich interrupted the 

composing of his film score to write this quartet over a period of three days ( July 12-14) which he dedicated “To the memory of the victims of fascism and war.” 

The eighth Quartet is the most widely performed work of the composer’s fifteen String Quartets, and is largely autobiographical. In it you can find quotes from 

many of his other compositions (cello concerto no.1, symphonies numbers 1, 10, and 11 etc.). It features a theme composed of his musical “signature.” The letters 

D and Sch, which represent his first and last name in the German spelling are translated into the German notation to form the notes: D, E flat, C and B. This 

melody permeates the entire work. 

The work is composed of five movements, all of which reflect the harsh and angular post- war world that would become Shostakovich’s most recognizable 

soundscape. This String Quartet offers some of the most poignant examples of this style as well as encompassing the tragic nature of mortality. Shostakovich wrote 

of the work in a letter to a friend: 

“ However much I tried to draft my obligations for the film, I just couldn’t do it. Instead I wrote an ideologically deficient quartet that nobody needs. I reflected 

that if I die someday then it’s hardly likely that someone will write a work dedicated to my memory. So I decided to write one myself. You could even write on the 

cover “ Dedicated to the memory of the composer of this quartet.” 

Schubert’s String Quartet in D minor “ Death and the Maiden” was composed in 1824, a period of declining health for then twenty seven year old. The work is full 

of yearning and the pain of unrealized hopes and dreams, and gets its nickname “Death and the Maiden” from its second movement, which is a set of variations on 

a song that he had previously composed by the same name. In the song, Death approaches a young maid and and says “ Give me your hand, you lovely, tender 

creature. I am a friend and come not to punish. Be of good courage; I am not cruel. You will sleep softly in my arms.” 

The work is grandiose in size and scope. It was originally part of a planned set of three string quartets that Schubert was using to outline and pave the way for 

symphonic works. It wasn’t published until after his death in November 1828, although it was rehearsed and performed once in 1826 by the Schuppanzingh 

quartet, who had also premiered several of Beethoven’s string quartets. Schubert’s friend Lachner was present at the first rehearsal and wrote to the Schubert that 

the first violinist, Ignaz Schuppansigh’s performance was decidedly lackluster and advised the composer “My dear fellow, this piece is no good, leave it alone. You 

stick to your songs.” 

Ashley 
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The Opus 76 Classical Series with Wyatt Violin

Concert IV: Haydn & Dvorak 

November 15th 2019, 7.00 pm @ Old Mission United Methodist Church  

5519 State Park Rd, Fairway, KS 66205 

Franz Josef Haydn (1732-1809) - Opus 76 no.4 “Sunrise” 

I. Allegro con spirito 
II. Adagio  

III. Menuetto & Trio 
IV. Allegro ma non troppo 

Antonin Dvorak (1841-1904) - Quartet no. 12 in F Major “American”  op.96 
I. Allegro ma non troppo 
II. Lento 

III.  Molto Vivace 
IV. Vivace ma non troppo

Programme Notes: 

This is called "The Sunrise" due to it's opening melody. This work is without doubt one of Haydn's greatest hits. It provides a sharp contrast 
from the previous quartet's angular melodic ideas, largely due to it's finely drawn phrases and transparency of texture. It combines energetic 
vigour with translucent beauty, something which Haydn's student W.A. Mozart was heavily influenced by. The slow movement possess a 
spiritual concentration, growing in complexity and depth with each passing line. The minuet and trio has to be my favourite of any composer 
of all time. In this short movement, all of Haydn's strengths and character are laid bare: driving energy, bold peasant-like melodies combined 
with wit and élan. The work is rounded off with a particularly charming, conventional rondo. It is my favourite Haydn Quartet, not least 
because it was the first quartet I heard as a mature musician, but it was also the first quartet I performed with these dear friends of mine, and 
the inspiration for the name of our own group. It is music one feels to have been born to play. 

In 1892 the celebrated Czech composer Antonin Dvorak took a position in New York City as director of the National Conservatory. He was to 
stay three years in America (until 1895), composing some of his most popular works here. Following his first academic year, he spent the 
summer of 1893 in the town of Spillville, Iowa, a Czech immigrant community. Here Dvorak felt right at home: surrounded by his fellow 
countrymen and away from the big city. It is here that he composed the “American” string quartet (Nr. 12) in F major, shortly after completing 
his famous Symphony “From the New World.”  

There has long been debate about the extent American music influenced Dvorak in the music he wrote here. He once said: "In the Negro 
melodies of America I discover all that is needed for a great and noble school of music." He also mentioned that his American works 
(including the quartet) “differ very much from [his] other works as well as in couleur as in character.” His prominent use of the pentatonic 
(five-tone) scale and the simplicity of his melodic writing is sometimes seen as an American trait. But the pentatonic scale is equally prominent 
in the folk music of eastern Europe, and some experts contend that the only thing “American” about the piece is the fact that it was written 
here. 

The four-movement work is full of great melodies and the structural craftsmanship of a true master of string quartet writing. The liveliness of 
the outer movements is contrasted by an expressive second, showcasing the first violin and cello. 

Zsolt 



 

The Opus 76 Classical Series with Wyatt Violin

Concert V: Holiday Concert - with Issac Cates
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December 8th 2019, 7.00 pm @ Old Mission United Methodist Church  

5519 State Park Rd, Fairway, KS 66205 

A Selection of Holiday Favorites, featuring Issac Cates - arranged by Jesse Yukimura 

The Danish String Quartet (2002) - Wood Works 

Programme Notes: 
Issac Cates 
Acclaimed gospel music artist Isaac S. Cates was born in Kansas City, Kansas, He has been described as an artist with an astonishing musical 

knowledge, skill and unparalleled creativity that places second, only to his passion for ministry. Isaac’s participation in the music ministry at 

his local home church began at a very young age of four, as did his formal training. A graduate of UMKC, he has won numerous accolades in 

local, state, regional and national competitions earning him various awards and recognitions as one of the most skilled and talented musical 

gifts to the world. Isaac has served as workshop clinician abroad, teaching vocal diction and serving as adjudicator for several vocal, 

instrumental and composition seminars and competitions.In 2004, together with Anthony M. Harvey, Issac founded “ Ordained” - a small 

music ensemble of skilled vocalists. Collectively, Isaac Cates and Ordained have appeared in concerts and been featured alongside many 

gospel artists including: Kevin Bond, (producer), Pastor Kevin Bond, Vashawn Mitchell, Rodney Bryant, Melonie Daniels, Richard Smallwood, 

James Bignon, DeWayne Woods, James Fortune, Tobbi White-Darks, Tommie White, Chrystal Rucker, Kim Burrell, Professor James Hall, 

Byron Cage, Darnell Davis, George Huff, Oscar Williams, Gary Mayes, Pastor Marvin Sapp, Angela Spivey, Lillian Loyd, Lejeune Thompson, 

Cedric Thompson, Dorinda Clark-Cole, Mark Hubbard, Kirk Whalum, Nolan Williams, Bobby Watson, the late Rev. Timothy Wright, Pastor 

Shirley Caesar and others. In 2006, Isaac Cates and Ordained released their independent debut project entitled “Take My Life”, which 

received substantial airplay on Christian/Gospel radio stations around the nation. In November 2007, Isaac Cates and Ordained recorded their 

second LIVE project (a CD/DVD recording) “Amazed ” at the First Family Church which features Tobbi White-Darks and Tommie White of 

Donald Lawrence & Company, Melonie Daniels and other great industry gifts. Presently, Isaac is writing and appearing on numerous gospel 

and instrumental recordings, frequently traveling and ministering across the country while still managing to serve as Full time Minister of 

Music at Concord Fortress of Hope Church (Kansas city, MO) and continues to maintain an active schedule as an educator, conductor, 

composer, director and Producer. 

The Danish String Quartet 
Since its debut in 2002, the Danish String Quartet has demonstrated a special affinity for Scandinavian composers and traditional Nordic folk 
music, alongside music of Mozart and Beethoven. The recipient of many awards and prestigious appointments, including the Borletti Buitoni 
Trust, the Danish String Quartet was named in 2013 as BBC Radio 3 New Generation Artists and appointed to the The Bowers Program 
(formerly CMS Two) at the Lincoln Center in NYC. 
In September 2013, The Danish String Quartet went on a week long countryside retreat and arranged a handful of their favorite Danish folk 
tunes. Over time, this became their anthology of Danish folk songs “Wood Works” which is fast gaining world wide acclaim. 



 

Programme Notes: 
Composed as a desperate attempt to be readmitted to the Paris Conservatory, Ravel's String Quartet in F Major was written in 1902-03.  Unfortunately, after 

submission, the piece was rejected by his professors and he would never set foot in the Conservatory again.  The piece didn't fair much better when he entered 

into the famous Prix de Rome,  a competition with art scholarship awarded by the French government at the time.  Widely compared to the Debussy string quartet 

composed a decade earlier, the works would prove to destroy the two composers relationship.  Ravel's words on the unfortunate situation, "it's probably better for 

us after all to be on frigid terms for illogical reasons". Debussy had a much more supportive tone, "In the name of the gods of music and in mind, do not touch a 

single note of what you have written in your quartet.”  Nonetheless, Ravel's only string quartet does bear many Debussyan qualities - they both have similar 

structures and textures, each work helped to solidify the composers Impressionistic style and each was the only quartet by the composer.  The piece was one of his 

most spontaneous compositions - a fact that Ravel was aware of - in his later years he would claim to willingly exchange his technical skills for the "artless strength 

of this early work."  However, the work is far from artless. The first movement is in ternary form, traditional, logical and precise, based on the model of the early 

Piano Quartet of his teacher, Gabriel Faure (to whom the work is dedicated). The Scherzo movement uses complicated pizzicato cross-rhythms, tremolo and trills 

to create an otherworldly shimmer.  The third movement is a slow, free-form rhapsody which switches between meters to create an improvisatory feel, followed by 

the lively Finale in 5/8, possibly inspired by his admiration for Borodin (although Faure said of the movement that it was "stunted, badly balanced, in fact a 

failure").  Despite it's many critiques and failures, the work has stood the test of time, and is one of the most loved and widely played quartets in the whole of the 

repertoire.   

Written in October of 1826, Beethoven's Opus 135 was the last major work completed by the composer (only the last movement of Op. 130, written to replace the 

Große Fugue was composed later). Although included in his famous late quartet period, Op. 135 must be considered the black sheep of the group.  Where the 

other late quartets are hugely grand in scale, reaching for new forms for the string quartet as a genre altogether, Op. 135 stands alone - short, airy and transparent 

in texture, playful and teasing in many ways  - as if the composer suddenly decided upon a new and simple truth to life after years of struggle.  On the manuscript, 

the opening chords of the final movement have underscored the words, "Muß es sein?” (Must it be?) with the response under the faster main theme of "Es Muß 

sein"! (It must be)!  The last movement is headed "Der Schwer gefaßte Entschluß" (The Difficult Decision).  The piece is musical summary of his life, entwining 

the influences of his early teacher Haydn with the thorny and contrapuntal harmonies of his other late quartets, a perfect balance of old and new, respecting 

tradition while still pushing the boundaries of the string quartet.  

Sascha   
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The Opus 76 Classical Series with Wyatt Violin

Concert VI: Ravel & Beethoven

March 3rd 2020, 7.00 pm @ Old Mission United Methodist Church  

5519 State Park Rd, Fairway, KS 66205 

Maurice Ravel (1875-1937) - Quartet in F Major 
I. Allegro moderato - très doux 

II. Assez vif  - très rythmé 
III. Très lent 
IV. Vif et agité 

Ludwig van Beethoven (1770 -1827) - Quartet in F Major  op.135 

I. Allegretto 
II. Vivace 
III. Lento assai, cantante e tranquillo 

IV. Der schwer gefaßte Entschluß. Grave, ma non tropf Tratte (Muss es sein?) - Allegro (Es muss sein!) - Grave, ma 
non troppo tratto - Allegro
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The Opus 76 Classical Series with Wyatt Violin

Concert VII: Beethoven & Mendelssohn

April 16th 2020, 7.00 pm @ Old Mission United Methodist Church  

5519 State Park Rd, Fairway, KS 66205 

Ludwig van Beethoven (1770-1827) - Quartet in C Minor, op.18 no.4 
I. Allegro ma non tanto 

II. Scherzo. Andante scherzoso quasi allegretto 
III. Minuet. Allegretto 
IV. Allegro ma non tanto. Prestissimo 

Felix Mendelssohn (1809 -1847) - Quartet in F Minor  op. 80 

I. Allegro vivace assai 
II. Allegro assai 
III. Adagio 

IV. Finale: Allegro molto

Programme Notes: 
C minor is a special key for Beethoven - one need only think of his iconic Symphony Nr. 5, the funeral march of the 3rd Symphony, or the last 
piano sonata Op. 111. These works explore ideas of tragedy, loss, fate and redemption in a way that is quintessential Beethoven. The early 
string quartet, Op. 18 Nr. 4 does not share the density and complexity of the later C minor works, but sets the tone for what’s to come in a 
lighter, melodrama-like fashion. The piece is bursting with energy and drive. The operatic first movement 
alternates passionate lyricism with music that is scherzo-like in character. In fact, the slow second movement is replaced here by a leisurely 
Scherzo esembling that of his First Symphony. The last movement, also in C minor, has a rustic “alla zingarese” feel with rapid sixteenth-notes. 

Like a lot of other composers, Mendelssohn’s string quartet writing owes much to Beethoven. 
Emerging as the new generation, Mendelssohn’s integrated stylistic, structural and motivic ideas from the master, combining them with 
romantic sentiment and his trademark lively scherzo writing. Born into an affluent family, he had a happy childhood - one that was free from 
 the hardship many others had to suffer. The musical talent of the child prodigy was allowed to develop naturally with plenty of support from 
the family; local musicians were frequently hired to perform the young Felix’s new works at home. These early works, as much of his later 
output, show an ease of composition and expression filled with lively optimism. 

The String Quartet in F minor, Op. 80, his last composition, is a stark contrast to his earlier style. Completed in 1847, just two months before 
his death, Mendelssohn labeled the piece a “Requiem for [his sister] Fanny,” who had died just months earlier. It is a dark piece, full of 
unsettling, manic energy. Devastated by the loss of his sister, Mendelssohn was already suffering from poor health and exhaustion from his 
busy conducting schedule. The confluence of these events undoubtedly lead to his untimely death, aged 38. The string quartet gives us insight 
into his state of mind during this disastrous year.  

Three out of the four movements are written in the dark key of F minor, offset only by the slow movement in A-flat major. The relentless 
rhythmic drive gives these three minor-key movements a quality of desperation and anxiety. Similarities to Beethoven’s Op. 95 “Serioso” 
quartet in F minor are often pointed out. While Beethoven ends on an optimistic note (F major), we receive no such resolve from 
Mendelssohn: the piece ends in F minor, much in the same character as it began. 

Zsolt   
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The Opus 76 Classical Series with Wyatt Violin

Concert VIII: Mozart & Beethoven

May 23rd 2020, 7.00 pm @ Old Mission United Methodist Church  

5519 State Park Rd, Fairway, KS 66205 

Wolfgang Amadeus Mozart (1756 -1791) - Quartet in E Flat Major k.428 

I. Allegro non troppo 
II. Andante con moto 

III. Menuetto & Trio 
IV. Allegro vivace 

Ludwig van Beethoven (1770-1827) - Quartet in A Minor, op. 132 
I. Assai sostenuto - Allegro 
II. Allegro ma non tanto  

III. Heiliger Dankgesang eines Genesenen an die Gottheit, in der Lyrischen Tonart 
IV. Allegro appassionato

Programme Notes: 

Mozart’s Quartet no. 16 in E flat Major is the third of a series of six quartets dedicated to eminent composer and teacher of Mozart, Franz Josef Haydn. Mozart 

wrote this set of Quartets around the same time Haydn had written his op.30, and the comparison is remarkable. In fact, Mozart said to Haydn in dedicating these 

works to him that he had composed them with great care and attention:  

“They are, it is true, the fruit of a long and laborious endeavour… May it therefore please you to receive them kindly and to be their Father, Guide and Friend!” 

The remainder of the dedication is rather charming in its expressed admiration and deference to Haydn, who upon receipt of the dedication wrote to Mozart’s 

father, Leopold: 

“Before God, and as an honest man, I tell you that your son is the greatest composer known to me either in person or by name.” 

The quartet itself is filled with charm and elan, and Mozart displays trademark skill in growing an entire piece from very humble musical beginnings - all the 

instruments play the same notes at the beginning. The Andante is a sweet movement, a charming walk in the gardens of a benevolent estate - with a few shadows 

here and there. The Menuetto is a clear example of Mozart’s admiration for Haydn, and is quite a touching tribute. The Allegro vivace also possesses elements of 

Haydn in it - via it’s cheeky opening theme. It is certainly a Mozart work however, complete with eloquent flourishes, tasteful accompaniments and the exquisite 

beauty which established this composer’s reputation for posterity. 

Beethoven’s 15th Quartet, op.132 starts with the same spooky feel as his op.131 - but that is frankly where any similarities end. This Late Quartet has much less of 

what some may describe as “eccentricity” to it. It is just filled with far more lengthy passages of romantic sorrow than was normal for the time. There is one 

unusual and deeply moving factor - the third movement, also called “the Song of Thanksgiving.” Beethoven wrote this renaissance style movement after recovering 

from a life threatening illness, which lasted an entire Winter from 1824-25. It movingly creates an atmosphere of the noble simplicity of the old Roman Rite - 

simulating renaissance polyphony and giving the impression of being surrounded by something greater than oneself. Beethoven can be best described as a liberal 

Catholic. He was a religious man, who expressed support for a little more personal spiritual autonomy than the Catholic Church provided at the time - without 

desiring to break from it. In fact, one of Beethoven’s greatest patrons (and students) was Cardinal Archbishop Rudolph of Austria. 

This Quartet was also the very first String Quartet I played of any kind. Sadly I was too young to fully appreciate it at the time. I kept on “losing my book” and 

forgetting to come to rehearsals which must have driven my teacher at Junior Academy bonkers. I hereby apologize profusely to Raphael Toades, and I hope you 

enjoy this great work as much as I (now) do. 

Keith
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The Opus 76 Classical Series with Wyatt Violin

Concert IX: Mendelssohn & Beethoven

May 23rd 2020, 7.00 pm @ Old Mission United Methodist Church  

5519 State Park Rd, Fairway, KS 66205 

Felix Mendelssohn (1809 -1847) - Quartet in D Major op.44 no. 1 

I. Molto allegro vivace 
II. Menuetto. Un poco Allegretto 
III. Andante espressivo ma con moto 

IV. Presto con brio 
-Interval- 

Ludwig van Beethoven (1770-1827) - Quartet in B Flat Major, op. 130, op. 133 
I. Adagio, ma non troppo - Allegro 
II. Presto 

III. Andante con moto, ma non troppo. Poco scherzoso 
IV. Alla danza tedesca. Allegro assai 
V. Cavatina 

VI. Finale 
VII.Große Fuge

Programme Notes: 

Mendelssohn’s set of three op.44 Quartets are considered some of his finest mature works. The D major was the last of the set to be written. 
He wrote to a friend: 
“ I have just finished my Quartet in D. I like it very much. I hope it may please you as well. I rather think it will, since it is more spirited and 
seems to me likely to be more grateful to the players than the others.” 
Spirited is the operative word when it comes to the opening of this celebrated Quartet. Mendelssohn, to my ear, is typically exhuberant, 
upbeat, energetic and very relaxed in a busy sort of way - except during tender moments, where he can be earnest, sweet and very innocently 
moving. He goes down very well with the English. He can be a very challenging composer to play - so the “grateful to the players” line always 
draws a wry smile from me. But this piece in particular has always been a real hit with audiences, as a prime example of the characteristics I 
identify with Mendelssohn. 

There is simply too much to write about Beethoven’s op.130 & 133 in the space allotted. So this being our Season Finale, I will supplement 
the notes on this piece from the stage. I will however, spend these remaining inches telling you about the Cavatina. Beethoven regarded it as 
his most moving piece of all. Until very recently, I totally disagreed, but as it is written, “When I was a child I spake as a child…” 
The Cavatina is a slow movement not about romance - as I had previously thought. It is about those moments, or that time in our lives, when 
we realize what the saying “nobody’s perfect” really means. We ultimately all disappoint each other in various ways - even ourselves - via means 
we never thought possible. Our brokenness, imperfection and impotence to do anything about it on our own are really what makes us all 
linked, and as dour as that sounds - this is the only thing which truly unites us all. Our Love for each other will always be imperfect, but 
somehow - history and our hearts tells us it will be ok. 
Keith
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The Opus 76 Champagne Series

Concert I: The Razumovsky Quartets

October 17th 2019, 7.00 pm @ a Residence in Leawood, Kansas. 

Tickets available at www.opus76.org or  

https://fundraising.fracturedatlas.org/opus-76/general_support 

Ludwig van Beethoven (1770-1827) - Quartet in F Major, op. 59, no.1 

I. Allegro 

II. Allegretto vivace e sempre scherzando 

III. Adagio molto e mesto 

IV. Thème Russe. Allegro 

Ludwig van Beethoven (1770-1827) - Quartet in E Minor, op. 59, no. 2 

I. Allegro 

II. Molto Adagio. Si tratta questo pezzo con molto di sentimento 

III. Allegretto - Maggiore (Thème Russe) 

IV. Finale - Presto 

Ludwig van Beethoven (1770-1827) - C Major, op. 59, no. 3 

I. Andante con moto - Allegro vivace 

II. Andante con moto quasi Allegretto 

III. Minuet. Grazioso - Trio 

IV. Allegro molto

Celebrate the birth of our Champagne Series with a rarely programmed complete 

performance of all of Beethoven’s Razumovsky Quartets in a beautiful Leawood home. 

The Opus 76 Champagne Series is a opportunity for guests to experience a taste of 19th 

Century Viennese High Society, in an intimate concert setting, accompanied by 

champagne, canapés, and thrilling conversation! The Dress code for the Opus 76 

Champagne series is Black Tie, and tickets purchased to these events directly support 

the Opus 76 Free Classical Series.  

There will be additional programme notes provided at this event. 

http://www.opus76.org
https://fundraising.fracturedatlas.org/opus-76/general_support
http://www.opus76.org
https://fundraising.fracturedatlas.org/opus-76/general_support
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Concert II: The Opus 131 Experience

February 20th & 23rd 2020, 7.00 pm @ The Pilgrim Chapel 
3081 Gillham Rd, Kansas City MO 64111 

Tickets available at www.opus76.org or  

https://fundraising.fracturedatlas.org/opus-76/general_support 

Ludwig van Beethoven (1770-1827) - Quartet in C sharp Minor, op. 131 
I. Adagio, ma non troppo e molto espressivo 
II. Allegro, molto vivace 
III. Allegro moderato 

IV. Andante ma non troppo e molto cantabile 
V. Presto 
VI. Adagio, quasi un poco andante 

VII. Allegro 

To mark the start of the 250th Anniversary of the birth of Ludwig van Beethoven, join 

the Opus 76 Quartet for two candlelit, interactive lecture performances of the 

composer’s celebrated and mystical quartet, op.131. 

The Opus 76 Champagne Series is a opportunity for guests to experience a taste of 19th 

Century Viennese High Society, in an intimate concert setting, accompanied by 

champagne, canapés, and thrilling conversation! The Dress code for the Opus 76 

Champagne series is Black Tie, and tickets purchased to these events directly support 

the Opus 76 Free Classical Series.  

There will be additional programme notes provided at this event. 

http://www.opus76.org
https://fundraising.fracturedatlas.org/opus-76/general_support
http://www.opus76.org
https://fundraising.fracturedatlas.org/opus-76/general_support
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Concert III: The Summer Garden Party

May 30th 2020, 2.00 pm @ a Meadowlark Acres 

5830 W 167th St, Stilwell, Kansas 66085 

Tickets available at www.opus76.org or  

https://fundraising.fracturedatlas.org/opus-76/general_support 

A Selection of Seasonal Music featuring a Special Guest. 

Join the Opus 76 Quartet and a special guest for an afternoon garden party in the 

idyllic,  pastoral atmosphere of Meadowlark Acres in Stillwell, KS. 

The Opus 76 Champagne Series is a opportunity for guests to experience a taste of 19th 

Century Viennese High Society, in an intimate concert setting, accompanied by 

champagne, canapés, and thrilling conversation! The Dress code for the Opus 76 

Champagne series is Black Tie, and tickets purchased to these events directly support 

the Opus 76 Free Classical Series.  

There will be additional programme notes provided at this event. 

http://www.opus76.org
https://fundraising.fracturedatlas.org/opus-76/general_support
http://www.opus76.org
https://fundraising.fracturedatlas.org/opus-76/general_support


 

The Opus 76 Quartet: Religious Music Series

Max Bruch (1809 -1847) - Kol Nidre - arranged for String Quartet by Jesse Yukimura 

________________________________________________________________ 

Franz Josef Haydn (1732-1809) - The Seven Last Words of Christ 

I. Introduction 

II. Sonata 1: Largo - ‘Father, forgive them, for they know not what they do.” 

III. Sonata II: Grave e cantabile - “Truly, I say to you, today you will be with me in Paradise.” 

IV. Sonata III: Grave - “Woman, behold thy son.” 

V. Sonata IV: Largo - “My God, My God, why have you forsaken me?” 

VI. Sonata V: Adagio - “I thirst.” 

VII. Sonata VI: Lento - “It is finished.” 

VIII. Sonata VII: Largo - “Father, into your hands I commend my spirit.” 

IX. Il terremoto - The Earthquake.

October 2019 & Lent 2020 - details at www.opus76.org
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“Kol Nidre” (or All Vows in Aramaic) was originally written for orchestra and solo cello in 1880. The work is based on two different traditional Jewish 

themes. The first, from whence it's title derives, comes from the declaration of the Kol Nidre chant on the evening service of Yom Kippur or Day of 

Atonement. In Bruch's setting, the solo cello line emulates the free-form voice of the cantor, who chants this liturgy based on themes of repentance.  The 

second theme originated from the middle portion of Issac Nation's setting of "O Weep for Those that Wept on Babel's Stream," a lyric written by Lord 

Byron in his collection Hebrew Melodies. The work was dedicated to and premiered in Berlin by Robert Hausmann (who would also co-priemere the 

Brahms Double Concerto with violinist Joseph Joachim in 1887). Bruch was a Protestant, but became interested in traditional Jewish folk music through 

his friendship with Abraham Lichtenstein, Berlin's cantor-in-chief.  While Bruch was criticized during his lifetime for lack of Jewish sentiment in his Kol 

Nidre, he never sought out to write Jewish music, he merely used it as an inspiration in his own compositions, "Even though I am Protestant, as an artist I 

deeply felt the outstanding beauty of these melodies and therefore I gladly spread them through my arrangements".  In modern day, this piece is now a 

staple of the Jewish prayer service, and is requested by many synagogues around the globe. 

The Last Seven Words of Christ on the Cross, a sort of shorthand account of the crucifixion taken from the Gospels of Mark, Luke and John in 

chronological order, have long been a source of inspiration for composers, with Haydn’s setting being the most performed and well known. The piece 

actually exists in four versions (String Quartet, orchestra, orchestra and chorus, and piano solo) and consists of an introduction followed by seven slow 

and meditative movements and finally an earthquake following the crucifixion. The string quartet version is the most widely performed and had been 

recorded by many quarters including the Amadeus, Griller, Talich, Guarneri and Emerson Quartets. 

The work originated from a rather usual commission that necessitated its lengthy and unassailable format. Haydn describes it in the preface of one of the 

early editions of the piece: 

“ About fifteen years ago I was requested by a canon of Cadiz to compose instrumental music on The Seven Last Words of Our Savior on the Cross. It was 

customary to produce an Oratorio every year during Lent, the effect of the performance being not a little enhanced by the following circumstances. The 

walls, windows, and pillars of the church were hung with black cloth, and only one large lamp hanging from the centre of the of the roof broke the 

solemn darkness. At midday, the doors were closed and the ceremony began. After a short service, the bishop ascended the pulpit, pronounced the first of 

the seven words, and delivered a discourse thereon. This ended, he left the pulpit, and prostrated himself before the altar. The interval was filled by music. 

The bishop then in like manner pronounced the second word, then the third, and so on, the orchestra following on the conclusion of each discourse. My 

composition was subject to these conditions, and it was no easy task to compose seven adagios lasting ten minutes each, and to succeed one another 

without fatiguing the listeners; indeed, I found it quite impossible to confine myself to the appointed limits.”  

Rather symbolically, Haydn’s last public performance as a conductor was of this work ( in its orchestral version) in December 26 1803, after which he 

mostly retired from performance and social engagements. 

http://www.opus76.org
http://www.opus76.org
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The Opus 76 Quartet: Biography

The Opus 76 Quartet, now entering it’s 2nd season, has become known for its 
entertaining and energetic interpretations of the classics. KC Arts Beat recently 
described the quartet as a “remarkable group of dedicated musicians [who] played 
with charm and vitality, [and are] well worth hearing again and again,” and praised a 
recent performance for being “marked by the highest degree of professionalism and 
musical acumen.” The KC Independent noted that “There’s good reason to believe 
that Opus 76, Kansas City’s ‘new resident string quartet’ is on course to blaze a trail.” 
Based in Kansas City, Keith Stanfield, Zsolt Eder (violins), Ashley Stanfield (viola) and 
Sascha Groschang (cello) perform 40 concerts a year together in the United States.  

During the 2019-20 season, the quartet will continue its free “Classical Series” - 
expanding the series from 6 concerts last season to 9. These concerts are all free 
admission as a service to the community of Kansas City. Hosted by Old Mission United 
Methodist Church, the series provides free refreshments and a family friendly 
atmosphere, all based around a live performance of two quartets – typically featuring 
work by Mozart, Haydn or Beethoven. In Fall 2019, the ensemble will also perform two 
different concerts live on Kansas Public Radio, and begin a residency at Bishop 
Spencer Place, performing the quartet’s first full Beethoven Cycle, which will continue 
throughout the season. A recital tour throughout the Midwest will culminate in a 
recording of Haydn op.76 no.4 “Sunrise,” Mozart quartet no. 16 (k.428) and Beethoven 
op.74 “Harp” - the quartet’s first full album. The CD is scheduled for release in 
Summer 2020. To honour the 250th anniversary of Beethoven’s death, the Opus 76 
Quartet will embark upon a six week Beethoven Cycle in Fall 2020, at six community 
centered venues across Kansas City.  

In 2018, the Opus 76 Quartet recorded two quartets by living composers David Izzard 
and Mike Moreland, as well as a quartet by Franz Josef Haydn. They completed a 
Lenten tour of places of worship in Kansas City, performing Haydn’s “Seven Last 
Words of Christ.” Opus 76 also collaborated with other arts groups and musicians, 
having accompanied “The Priests” on tour in the USA as well as the Spire Chamber 
Ensemble. 

The Opus 76 Quartet was formed in 2018 by Keith Stanfield, Zsolt Eder, Ashley 
Stanfield and Sascha Groschang, while all four were performing together frequently 
in various orchestras. They are coached by recently retired founding member of the 
Takács Quartet, Károly Schranz.  
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Arts organizations in their early years are generally ineligible for grants from 

philanthropic organizations. So we rely heavily on donations from individuals, 

corporations and sponsorships to bring these concerts to the community. If you support 

what we are doing, and are able, consider making a tax deductible donation today using 

the information below. 

You can make an in person donation at the refreshment desk after the concert. We are 

able to accept cash, cheques and all major credit cards. 

Opus 76 has a fiscal sponsor - Fractured Atlas. Fractured Atlas is a 501(c)(3) public charity. 

Contributions for the purposes of Opus 76 are tax-deductible to the extent permitted by 

law. If you wish to make a tax deductible contribution to Opus 76, you can do so at 

www.opus76.org/get-involved or by scanning the QR code below: 

Help Keep the Opus 76 Classical Series Free

The ticket sales to our Opus 76 Champagne series, as well as the purchasing of 

merchandise, recordings and donations made at all our events all facilitate the ability to 

maintain a free, welcoming concert series in a relaxed setting and at a professional level.  

We appreciate all forms of your support, whether they be contributions, sharing our 

content on line, telling your friends about what we do, or just simply attending the series.  

Thank you again, and we hope you are enjoying this year’s concerts! 

Keith, Zsolt, Ashley & Sascha - The Opus 76 Quartet 



 
Your trusted Source of Quality Music Education 
 

Learn how to play an instrument at the comfort 
of your home or at our music academy! 

We offer quality music education by qualified 
instructors for the following instruments: 

• Piano Lessons 
• Guitar Lessons 
• Violin Lessons 
• Ukulele Lessons 
• Music and Movements for 0-5yo 

Lessons are available for children and adults. 

 

 

Call (913) 274-9928 to enroll or for more 
information. Mention “Opus 76” to receive 
10% off towards your first month’s tuition. 

�




