THE AMOS ENC PERFORMAMCE ARM

The Life and Times of
Brooklyn Rocker:

A Trilogy
Bronwyn Rucker with Rick Russo

The story of a Mad Poet's evolution into a
Major Art Force in three performances of
storytelling, music, song and dance.

Part |

The Madness, or Van Gogh's Ear

The 1970's:  Brooklyn arrives in NY and
maoves into the Chelsea Hotel. After living
in 15 different places and through 150
different lives (more or less), she finally
moves to Brooklyn and nearly looses her
mind (or ear, metaphorically speaking),

Part 2

Friday, March 1, 1991 at 8:00pm
My Life as a Junk Bond

The 1980's.

Ouir Mad Poet evolves into an Ant Spy and
identifies with the junk bond;
Low Yield, High Risk,

Part 3

Friday April 12, 1991 at 8:00pm

The Persona or The Madonna Complex
The 1990'.

Our Art Spy evolves into THE Heroine of
THE Avant Garde.

Suggested Donation: $3-55

AMOS ENO GALLERY

594 BROADWAY, NY, NY10012
(212} 226-5342

BY TOM WACHUMAS

Imagine being on & moving train, peering
oul ot the urban landscape as il whooshes
past yoar window. Much of what you see is
& dizzying blur — colors and shapes that
jpass oo quickly to be idestified with cer-
taifty. But every now and then, the train
Inllmh:hl.l.iﬂh;nm-lrw mmrhq"m-dm

, faces, :
It's that kind of energy that ls at the heart
:;aulfimm"dﬂmﬂn
i A Trilogy,"” a new performance

work by singers
sangwriter/actress Bronwyn Rocker sl the
Amos Eno Gallery.

Each part of the trilogy is a separate per-
formance — &n enlity complete in sslf.

B marked the first installment n
mum:gurmmm..m
IO VEn & artistic avant garde, a herolpe
searching for herself over the years from
the egocendric 70s right up Lo the

Rocker/Bronwyn Hucker, deck-
ed cut in black leather jackel, shades and &
camouflage military cap, comes oul rapp-
ing und teetering, poised to launch into &
dance thal never quite materializes ot beast
not an the performance foor. This dance
happens in your mind. With tough Brookiyn
accent, she Inlones things like, “I'm an ar-
tist. I don't care what my W2 says. Net
wirth is not self worth.” More teetering,
with hips asway, arma balancing like on &

- "“T'm & conceptisal artist. That ks,
I'I‘.r}'h::tlm with just thinking.™
T S e
B 4,
scraping together 200 bucks to move to New

York. Lands an spartment with same very
strange friends. Adventures ensue. Lovera,
glrifriends, getting into the actors union,
fights, attacks, temporary jobs, retafl joba,
i piibis, Apartments in Jersey. Moved 17

- . thankfully,
echaustedly, she gels her own place in
Brooklyn. .

Rucker is a frenctic storyieller so eaughi
up with the speed and urgency of her story
that she breaks into song — & barage of
var sy Ul seeks [emMporiary respie n
sweel melodies. Musical mantras that
plumimet her back into awtobiagraphical im
provisalion. 1t"s all quite endearing, though
not without need for some fine tuning. With
the flip af her army cap, she could be
Breaklyn Hocker again — the character

TheVillager

A long-timd eollaboralor with Rucker ia
trealments are
vored witlt just the
right'amount of controlled sbandon. With -
the ever-present sound of & programmed

‘MMMW?MHW

amaha keyboard lends a home-grown
mmmmmlmul
perfect fall for Aucker's intensity. !

In Part [, on March 1, entitled "My Life
as & Junk Bond," and Part 1M an Apeil 13,
"“The Persanna or The Madonna Campley,"
we'll see just how Brooklyn Hocker
weathers her foray into the world of art ln
the B0s. [f nothing else, it's & workd that hes
embraced perfonmance art with renewsd

Lntansity. '
Daniel Ferris, the director at Amod Eng
Gallery, unﬂuﬂﬂﬂﬂﬂﬂlﬂh

response Lo the  Performance Amm

Erams
“It'a s mirﬂm"hemm
XTI

“It'llpﬂ‘fuﬂml’wlhpu'lm
and |t brings & pew aodience to the visual
artists who show here.” New sudisncea
along with pew messages, 1'% sare,
Somehow I'm reminded of Broskiyn
Rocker's closing rap on February L “We
bombed we bombed Bhagdsd,”
she intoned. But she beft ws with & hopeful



