BY TOM WACHUNAS

Imaging being on & moving train, peering
oul at the wrban lendseape as it whooshes
past yoar window, Much of what you see s
& dlzzying blur — colors and shapes that
pass Loo guickdy o be identified with cer-
taifly. But every now and then, the train
slows just enough for you Lo make eul clear
imiges of buildings, (aces, moving figures,
It's thut kind of emergy Uit is ut the heart
of “The Life and Times of Brooklyn
Hocker: A Trilogy." s new performance
wark by snger/
Songwriter/actress Broowys Rucker ai the
Amos Eno Gablery.

Each part of the trilogy is o separate per-
formance — an enlity complets in ibsalf.
February 8 marked the first (nstallment (o
this odyssey of Brookiyn Rocker, a Hodonal
maven of the artistic avant gurde, a hergipe
soarching for herself over the years from
ﬂnmhﬂghh
hamogenized, recy ;

Brookiyn Rocker/Bronwyn Hucker, deck-
ed out in hlack leather jacket, shades and a
ciumoullage military cap, comes oul rapp-
ing and teelering, poised to launch into a
dance thal mever quite materializes, ol beast
not on the performance foor. This dance
happens in your mind. 'With tugh Brooklyn
apcent, she intones things like, “1'm an -
tist. I don't care what my ‘W2 says. Net
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ot without need for sorne fine tuning. With
the flip of her army cap, she could be

TheYillager

A long-timd collaboralor with Rucher is
cumpaser/musician Rick Russo, Here,
Fusss's electronic
both persistent and Wil just
right"amount of controlled abandon. With

pectect fall for Ruckes's intensity. |

In Part I1, on March 1, entitied ““My Lifs
as & Junk Bond,” and Part I1T on April 13,
“The Personna or The Madonna Comples."
we'll see just how Broekdyn Hocker
weathers her foray into the world of art in
e O0s. If pothing else, it's @ workd that has
embraced performance art with renewed

intensity.
Duniel Ferris, the director at Amos Eno



