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Romanian Folk Dances  [6’]
Stick Dance1.
Sash Dance2.
In One Spot3.
Dance from Bucsum4.
Romanian Polka5.
Fast Dance6.

ASTOR PIAZZOLLA (1921-1992)

Sonata E minor, Op. 9, No. 2 [14’]  
Andante 1.
Allemande; Allegro ma non troppo 2.
Sarabande 3.
Minuetto; Allegro non troppo4.

JEAN-MARIE LECLAIR (1697-1764)

Cantabile for Violin & Guitar, MS 109  [4’]
NICCOLÒ PAGANINI (1782-1840)

Gran Duetto Concertante, Op 52  [13’]                                          
Andante sostenuto1.
Menuetto et Trio 2.
Rondo Militaire; allegretto 3.

MAURO GIULIANI (1781-1829)

Loure and Gavotte en rondeau, from Violin Partita No.
3 in E Major, BWV 1006  [4']

J.S.  BACH (1685-1750) 

INTERMISSION

Allegro, from Prelude, Fugue & Allegro, BWV 998  [6’]
J.S.  BACH (1685-1750) 

BÉLA BARTÓK (1881-1945) / ARR. ARTHUR LEVERING 

PROGRAM

Histoire du Tango  [17’]                                           
Bordel 1900 1.
Café 1930 2.
Nightclub 1960 3.
Concert d'aujourd 'hui 4.

Scan for a 
digital program
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Grammy-winner  Jason Vieaux,  “among
the el i te  of  today’s  classical  guitar ists”
(G r a m o p h o n e ) ,  is  descr ibed by N P R  as
“perhaps the most  precise and soulful

classical  guitar ist  of  his  generat ion.”  

In  appearances f rom New York’s  Lincoln Center  to
Amsterdam’s Concertgebouw and the Seoul  Arts
Center ,  Vieaux has cemented his  reputat ion as an
art ist  of  br i l l iance and uncompromised mastery.
Cited for  his  eloquent  and vibrant  recorded
performances,  he is  hai led as “vir tuosic,
f lamboyant ,  dashing and,  sometimes ineffably
lyr ical”  on stage (N e w  Y o r k  T i m e s ) .

Sought-after  for  his  extensive concerto repertoire,
Vieaux has performed with a  long l ist  of
orchestras,  including Cleveland,  Toronto,  St .
Louis ,  Houston,  and Columbus.  He made premiere
recordings with the Nashvi l le  Symphony (Leshnoff
Concerto)  and the Norrköping Symphony (Beal  Six
Sixteen) .  He worked with renowned conductors ,
including Giancarlo Guerrero,  Jahja Ling,  Gerard
Schwarz,  and David Robertson.  Vieaux’s  passion
for  new music has fostered premieres f rom Jeff
Beal ,  Avner  Dorman,  Vivian Fung,  Pierre Jalbert ,
Jonathan Leshnoff ,  David Ludwig,  Mark Mancina,
Dan Visconti ,  and many others .

Vieaux’s  extensive discography includes his  “Bach
Volume 2:  Works for  Viol in ,”  released in 2022 to
rave reviews,  which noted his  eloquence and
vibrant  performances.  Addit ional  2022 releases
include “Shining Night ,”  featur ing a duo with
viol inist  Anne Akiko Meyers  (A v i e  R e c o r d s ) ,  and
Michael  Fine’s  “Concierto del  Luna,”  with f lut ist  

A B O U T  T H E  A R T I S T S
Jason Vieaux,  guitar



Alexa St i l l  (S o n y  C l a s s i c a l ) ,  both of  which received
strong cr i t ical  acclaim.  Vieaux recorded Pat
Metheny’s  “Four  Paths of  Light ,”  dedicated to him
by Pat  for  his  2021 album “Road to the Sun.”  In
2014,  Vieaux won the Best  Instrumental  Classical
Solo Grammy Award for  “Play.”  H u f f i n g t o n  P o s t
declared this  album as key in  the “revital ized
interest  in  the classical  guitar .”

Eunice Kim, viol in
A young art ist  with a  unique voice,
viol inist  Eunice Kim has been
proclaimed “ just  superb” (N e w  Y o r k
T i m e s )  and “a born performer”  (E p o c h

T i m e s ) .

A nat ive of  the San Francisco Bay Area,  the
award-winning viol inist  has been a featured
soloist  with many orchestras,  including The
Phi ladelphia Orchestra,  Louisvi l le  Symphony,
Saint  Paul  Chamber Orchestra,  Seongnam
Philharmonic,  Bakersf ield Symphony,  and Albany
Symphony Orchestra,  with which she recorded
George Tsontakis ’s  “Unforgettable,”  in  2017.  She
made her  solo debut  at  the age of  seven with the
Korean Broadcast ing Symphony Orchestra.

Kim’s  past  performances include playing for  the
United Nat ions,  the Secretary General  at
Bohemian Nat ional  Hal l ,  and the Henry Kissinger
Pr ize Ceremony at  the American Academy in
Berl in .  She was featured as a  soloist  at  Carnegie’s
Zankel  Hal l  as  a  part  of  the Curt is  Chamber
Orchestra’s  residency with Krzysztof  Penderecki ,
performing his  Duo Concertante.  She has
appeared mult iple t imes at  the Kennedy Center
as a  performer for  the Mil lennium Stage Ser ies,
representing the Curt is  Inst i tute of  Music and San
Francisco Conservatory of  Music.  As a  guest
art ist  for  Curt is  on Tour,  she has performed
across the U.S. ,  Taiwan,  Hong Kong,  South Korea,
and Germany with Roberto Diaz.  She was invited



to  perform on the “Ward” Stradivar ius v iol in  at
the Library of  Congress in  Washington D.C.

An avid chamber musician,  Kim has performed at
fest ivals  such as Marlboro Music School  and
Fest ival ,  Ravinia’s  Steans Inst i tute of  Music,
Music@Menlo,  Music From Angel  Fire ,  Taos
School  of  Music,  Aspen Music Fest ival ,  and Great
Mountains Music Fest ival .  She has col laborated
with prominent  art ists ,  including Mir iam Fr ied,
Nobuko Imai ,  Peter  Wiley,  Gary Hoffman,  Ralph
Kirshbaum, Cynthia Raim,  and Eighth Blackbird.
She is  the former v iol inist  of  Ensemble39,  a
contemporary mixed str ing and wind quintet
devoted to commissioning new music and
pushing the boundaries of  the concert
experience.  She performed at  the Caramoor
Center  for  Music and the Arts  for  two years  as  an
art ist  in  the Evnin Ris ing Stars  ser ies  and
performs regular ly  at  the Chamber Music Fest ival
of  Black Hi l ls .

A winner  of  Astral  Art ists  2012 audit ion,  she
partnered with the Phi ladelphia Orchestra  to
conduct  outreach ser ies  and was also a  teaching
art ist  for  the Wil l iam Penn Residency at  schools
in the Phi ladelphia area.  Kim performed and
taught  at  numerous internat ional  music fest ivals ,
most  recently  the Teatro Del  Lago Fest ival  in
Chi le  and Valdres Music Academy in Norway.  

Donations give students an opportunity to
grow as musicians and individuals through
the art and discipline of making chamber
music. Proceeds also go to the Will & Jo
Preece Scholarship Fund, named after the
festival's founders, which provides needs-
based scholarships covering festival tuition. 

FaulknerChamberMusicFestival.com

Faulkner Chamber Music Festival Fund



Kim graduated with a  Bachelor ’s  Degree at  the
Curt is  Inst i tute of  Music,  where she was the Rose
Paul  Fel lowship recipient  and studied under  Ida
Kavaf ian.  She won the concertmaster  posit ion of
the Curt is  Symphony Orchestra,  part ic ipated as a
mentor  in  the Curt is  Community  Engagement
program,  and received the prest igious Milka Viol in
Art ist  Pr ize upon graduation.  Kim began the viol in
at  age s ix  and formerly  studied with Wei  He at  the
San Francisco Conservatory of  Music.

DR. SOLEDAD JASINDR. SOLEDAD JASIN
S P E C I A L  T H A N K S  T OS P E C I A L  T H A N K S  T O

T O N I G H T ' S  C O N C E R T  S P O N S O RT O N I G H T ' S  C O N C E R T  S P O N S O R

ESCHER QUARTET |
FEB. 27, 2025

COMING UP

Learn more at chambermusicLR.com!

*MIROSLAV AMBROŠ, VIOLIN |
MAR. 13, 2025 

BRITTON-RENÉ COLLINS, 
PERCUSSION | APRIL 24, 2025

*Be sure to catch our first Benefit

Concert, featuring renowned Czech

violinist Miroslav Ambroš! Pay what

you wish for entry. All proceeds go to

our outreach programs. Thanks to

the Czech Honorary Consul in Little

Rock and the Czech Embassy for

supporting this amazing event!



A B O U T  T H E  P R O G R A M
Baroque composer Jean-Marie LeClair  the Elder is
considered the father of  the modern French viol in
school.  He combined his Parisian musical  heritage
with the Ital ian sonata style and his technical  ski l ls ,
earning him the nickname of  the “French Bach.”
The eldest  of  four musical ly talented boys,  he was
ski l led in dance and the viol in.  In 1716,  he wedded
ballerina Rose Casthanie of  the Lyon Opera.  He was
awarded the posit ion of  principal  dancer and ballet
master in 1722 at  Turin.  In 1723,  he relocated to
Paris  where he published his First  Book of  Sonatas
for Viol in with Basso Continuo.  In 1730,  a widower,
he remarried.  In 1733,  he was appointed to the
musical  court  of  Louis XV,  to whom his Third Book
of Sonatas were dedicated.  LeClair  died in 1764,
having been murdered in front of  his  house.  His
wife was a suspect,  facing f inancial  gain in the
sell ing of  his  possessions,  along with his nephew,
out of  jealousy and envy.

Jean-Marie Leclair  (1697-1764)

Niccolò Paganini  (1782-1840)
Paganini  was a composer and most celebrated
viol in virtuoso of  his  t ime,  leaving his mark as one
of the pi l lars of  modern viol in technique.  At  the
age of  f ive,  Paganini  learned the mandolin from his
father and moved to the viol in when he was 7.  He
later  mastered the guitar .  In 1813,  he performed at
the La Scala in Milan and gained signif icant
attention.  He began to tour large cit ies across
Europe,  spreading his fame beyond Italy.  Paganini
was in possession of  a number of  f ine str inged
instruments,  including 11 Stradivari  at  the t ime of
his death.  Paganini 's  composit ions were
technically imaginative,  and the t imbre of  the
instrument was greatly expanded as a result  of
these works.  Cantabile in D Major  is  one of  the few



composit ions he wrote for  his  own diversion rather
than for  public performance.  I t  combines melodic
charm with absolute f idel i ty to the form. Though
thoroughly instrumental  in character,  i t  st i l l
possesses the graceful  l ine peculiar  to the
operatic cavatinas of  i ts  t ime,  awakening memories
of Bell ini  and other composers of  that  period.

Mauro Giuliani  (1781-1829)
An Ital ian guitarist ,  cel l ist ,  s inger,  and composer,
Giul iani  was considered the leading guitar  virtuoso
of the early 19th century.  In Vienna,  he became
acquainted with the classical  instrumental  style.
He achieved signif icant success and became a
musical  celebrity during his concert  tours.  In 1807,
he began to publish his own composit ions.  He
defined a new role for  the guitar  in the context  of
European music.  The Gran Duetto Concertante is
an extended work in three movements,  well  written
for both instruments.  I t  was f i rst  published in
Vienna in about 1814 and may have been
conceived as entertainment for  the delegates to
the Congress of  Vienna,  catering to the mil i tary
esprit  of  the t imes with the third movement.

Johann Sebastian Bach (1685-1750) 
J.S.  Bach was a German composer and musician of
the late Baroque period.  He is  known for  his
prol i f ic  authorship of  music across a variety of
instruments and forms.  I t  was during one of  Bach’s
early jobs as a viol inist  at  the small  ducal  court  of
Weimar —in the heart  of  German-speaking central
Europe for  six  months in 1703—that the
beginnings of  his  sonatas and part i tas for  solo
viol in can be traced.  Bach’s chosen genres al low
for a musical  variety of  staggering scope,
encompassing everything from densely worked
counterpoint  to elegant courtly dances composed
in a style marked by rhythmic and melodic
invention underpinned by complex harmonic
shifts .  The sonatas and part i tas,  a  set  of  pieces
born as much from practice as from imagination,
demonstrate a level  of  technical  and musical



mastery previous composers had not approached
and remain one of  the high peaks of  the viol in
l i terature.  The part i tas offer  up a sequence of
dance-inspired movements,  including dances
rarely found in Bach,  such as the Loure of  the
Part i ta No.  3 in E major.  This part i ta is  the last  work
in his set  of  Sonatas and Part i tas.  

Béla Bartók (1881-1945)
Bartók was a Hungarian composer,  pianist ,  and
ethnomusicologist .  He is  considered one of  the
most important composers of  the 20th century;  he
and Franz Liszt  are regarded as Hungary's  greatest
composers.  Through his collection and analytical
study of  folk music,  he was one of  the founders of
comparative musicology,  later  known as
ethnomusicology.

He displayed notable musical  talent very early in
l i fe,  dist inguishing dif ferent rhythms his mother
played on the piano before learning to speak
complete sentences.From 1899 to 1903,  Bartók
studied piano and composit ion at  the Royal
Academy of  Music in Budapest.  In 1908,  he and
Kodály,  who he had met at  the academy, traveled
into the countryside to collect  and research old
Magyar folk melodies.  Their  growing interest  in
folk music coincided with a contemporary social
interest  in tradit ional  national  culture.  

Bartók's  composit ions synthesized folk music,
classicism, and modernism. His melodic and
harmonic sense was inf luenced by the folk music
of Hungary,  Romania,  and other nations.  He was
especial ly fond of  the asymmetrical  dance rhythms
and pungent harmonies found in Bulgarian music.
Most of  his  early composit ions offer  a blend of
nationalist  and late Romanticism elements.  Bartók
composed Romanian Folk Dances in 1915 for  solo
piano,  reworking it  for  orchestra two years later .
The set  of  s ix  pieces is  based on folk tunes
originally played on the f iddle or  f i fe.



Astor Piazzolla (1921-1992)
Piazzolla was an Argentine composer,  bandoneon
player,  and arranger.  He revolutionized the
tradit ional  tango into a new style termed nuevo
tango,  incorporating elements from jazz and
classical  music.  Histoire du Tango attempts to
convey the history and evolution of  the tango.
Piazzolla provided the fol lowing program notes:

Bordel,  1900:  The tango originated in Buenos Aires
in 1882.. .This  music is  ful l  of  grace and l ivel iness.  I t
paints  a  picture of  the good natured chatter  of  the
French,  I tal ian,  and Spanish women who peopled
those bordellos as they teased the policemen,
thieves,  sai lors,  and r i f f raf f  who came to see them.
This is  a  high-spir i ted tango.

Café,  1930:  This  is  another age of  the tango.
People stopped dancing i t  as  they did in 1900,
preferr ing instead simply to l isten to i t .  I t  became
more musical ,  and more romantic.  This  tango has
undergone total  t ransformation:  the movements are
slower,  with new and often melancholy harmonies.
Tango orchestras come to consist  of  two viol ins,
two concert inas,  a  piano,  and a bass.  The tango is
sometimes sung as well .

Nightclub,  1960:  This  is  a  t ime of  rapidly expanding
international  exchange,  and the tango evolves
again as Brazi l  and Argentina come together in
Buenos Aires.  The bossa nova and the new tango
are moving to the same beat.  Audiences rush to the
night clubs to l isten earnestly  to the new tango.
This  marks a  revolution and a profound alterat ion in
some of  the original  tango forms.

Concert  d 'aujourd'hui  (Modern-Day Concert) :
Certain concepts in tango music become
intertwined with modern music.  Bartok,  Stravinsky,
and other  composers reminisce to the tune of  tango
music.  This  [ is]  today’s  tango,  and the tango of  the
future as well .



The generosity of  our members al lows us to celebrate
another outstanding season of chamber music in

Litt le Rock and educat ional  outreach for students!

S O C I E T Y  M E M B E R S

S O C I E T Y  P A T R O N S
Peyton Bishop

Joe* & Erica Joyner
Larry Kircher

S U S T A I N I N G  M E M B E R S
Linda Glover

Brooke Greenberg
Joanna Klett & Thomas McDonald

Joyce & Dr. Robert Landgren
Beth Levi

Drs. Floyd & Rebecca Martin
Sandy McDonald

Tom* & Rebecca* McDonald
Christine Mouw*

Nan Selz
Dr. & Mrs. Kimber M. Stout

John C. Williams* & Eliza Borné
Katherine Williamson^

O U T R E A C H  S P O N S O R S
Amanda Curcio** & Joel Richardson

Dr. Lee Lee Doyle
Lenka Horakova & Trip Strauss

Jan & Randal* Hundley
Geoff Robson* & Dr. Kristen O'Connell

S T U D E N T  T I C K E T  S P O N S O R S
Don & Carolyn Barnes

David Gerstein* & Scott Sosebee
Jean Matchett & Kim Hillis

C O N C E R T  S P O N S O R S
Wanda Hartnuss & Werner Schwarz

Dr. Soledad Jasin
Janice & Dr. Phillip Peters

Drs. Cynthia Ross* & Martin Hauer-Jensen

C H AM B E R M U S I C L R . C O M

  ^ Board President
  * Board Member
** Executive Director


