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3Brother Who Taught Me to See – Mr. Herbert Camp, 2006, raw earth pigment and casein monoprint on paper
30 x 22 inches. Courtesy of Quaker & Special Collections, Haverford College
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Opposite: Woman Who Gathers – Chef Leah Chase [detail], 2006/printed 2008
raw earth pigment and casein monoprint on paper, 41 x 29 inches
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“There’s New Orleans mud in there,” remembered 
Donald E. Camp while describing the pigments 
used to create Woman Who Cooks – Chef Leah Chase 
(2006, opposite). Although this large-scale monoprint 
depicts the face of the late, New Orleans culinary 
legend, it is far from a typical portrait. The surface of 
the image appears rough and gritty, and Chase’s face 
is composed of expressive brushstrokes made from 
multiple layers of photographic emulsion on cotton 
rag paper. The resulting image appears both emergent 
and weathered, improvisational and measured. This 
hauntingly tactile yet incomplete image is one of the 
large- and medium-scale photographic monoprints 
presented in Camp’s solo exhibition Donald E. Camp: 
Faces.

Camp began taking photographs of human faces  
more than thirty years ago. His career-long series, 
Dust Shaped Hearts, includes hundreds of portraits of 
significant figures in his life, including writers, judges, 
musicians, artists, and family members. The surfaces 
of the portraits are raw and variegated due to Camp’s 
complex printing technique, a non-silver process in 
which casein, a milk protein, is used to bind raw earth 
pigments to the paper. The resulting images offer 
representations of subjects that are simultaneously 
intense and elusive. In Brother Who Taught Me to 

See – Mr. Herbert Camp (2006, page 3), elements that 
first appear with piercing clarity—the solidity of his 
brother’s gaze, the distinct hairs of his mustache, and 
the high tonal contrast between the earth pigments 
and paper—dissipate as one confirms that the entire 
image is made of discrete brushstrokes, chemical 
stains, and dust.

In this way, Camp announces his hand in the mak-
ing of such photographs, establishing the individual’s 
presence then allowing the images to disperse, slide, or 
explode into purposefully crude marks. He also mines 
the formal and metaphorical potential of his process. 
For example, while developing Brother Who Taught Me 
to See, Camp poured bleach onto the bottom-right cor-
ner of the analog negative before using it during three 
different light exposures. When asked about this de-
cision, Camp’s explanation is twofold. First, the use of 
bleach introduces a nondescript, blurred space neces-
sary to balance the composition. Second, the gradu-
al destruction of the negative offered a metaphor for  
his brother’s battle with cancer, “I needed to destroy 
the negative in the same way the cancer was eating 
my brother.” The photograph was created in the last 
month of Herbert’s life.

The symbolic importance of Camp’s materials and 
methods is present in all of his works. He discovers 
resonant symbols and associations through a call-
and-response darkroom ritual and the metaphorical 
reality of using milk (casein) and earth (pigments) to 
create images of humans. Sometimes, even Camp is 
surprised by what emerges, unplanned, due to the 
sensitive nature of the chemical process. Earth – Robert 
Big Elk (2012, page 9) offers one such example. Here, 
the face of the Omaha Nation wisdom keeper entirely 
fills the picture plane and is symmetrically divided, 
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explores the complexity of the Black experience in 
America. To a large extent, Camp’s photographic im-
pulse came from a simple yet profound directive: he 
needed to see himself reflected in the world as both 
tender and resilient.

The idea that photographs should offer a space for 
reflection is integral to Camp’s artistic practice. With 
great dexterity, he navigates the potential of an image 
to both show and omit, to act as a mirror or a void. In 
this way, he communicates through agitated, brushed, 
scratched, and scrubbed surfaces, creating nuanced 
and visceral images that ultimately remain elusive. 
The success of his photographs lies in this intentional 
incompleteness: within subtle gaps, Camp implies 
the complex character of his subjects while imploring 
viewers to engage in deeper, more reflexive looking.

on a vertical axis, into light and shadow. Despite 
Camp’s intentional lighting, there are distinct white 
dots scattered throughout the darker portions. He did 
not plan these marks, explaining instead, “the spots 
just happened—they remind me of the universe.” He 
interprets them as stars or galactic apparitions that 
appear from the darkroom process and align perfectly 
with Robert Big Elk’s expansive knowledge as an 
Omaha elder.

Camp finds profound meaning in such magical oc-
currences in his photographs, wherein the biograph-
ical and formal seem to converge. To varying degrees, 
Camp’s own values and life history are always present 
in his photographs. One of his early nonfigurative sil-
ver-gelatin prints, The Gate (1987–88, page 8), makes di-
rect reference to The Bahá’í Faith, the religion he con-
verted to in adulthood. What first appears as a dark, 
abstracted field, slowly reveals itself to be an image of 
a door divided into four uneven quadrants and made 
up of subtly shifting black tones. There is no indica-
tion as to where this door leads, and that is the point. 
For Camp, the door offers a symbolic reference to core 
tenets in Bahá’í Faith: all people are equal and will find 
unity—and all are welcome and can enter.*

Camp’s artistic journey and directive have always 
been deeply spiritual in this way. Camp began his rep-
resentations of faces, collectively titled Dust Shaped 
Hearts, as a call to arms against the dissemination of 
negative stereotypes commonly published in the me-
dia, particularly headshots and cartoon caricatures of 
Black men. As such, a significant number of his early 
photographs portray the vital importance, intimacy, 
and vulnerability of Black men. The name of the se-
ries derives from the poet Robert E. Hayden’s Heart-
Shape in the Dust, a collection of poetry that deftly 

Woman Who Gathers – Chef Leah Chase, 2006/printed 2008
raw earth pigment and casein monoprint on paper, 41 x 29 inches

* The Gate is the translation from Arabic of The Báb, born Ali-Muhammad (1819–1850),
one of the leading figures of The Bahá’í Faith.
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Tarver: Why don’t we just start off with: when did you 
pick up a camera and what drew you to photography?
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Tarver: So I’m just curious, what did that click do to 
you? How did you respond to that click? Did you have 
a visceral reaction to the sound?
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Tarver: So you have this image in the encyclopedia or 
in the newspaper—when did you make the connec-
tion that somebody actually did that for a living? That 
you could actually do this?
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Tarver: Interesting. Let me just back up a little bit. 
Early on, did you show your photographs to anyone? 
Who were you looking at?
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Tarver: Beautiful. Now I’m going to shift gears and 
move forward a little bit. So you get out of the Air Force 
and you’ve built up all of this photographic knowl-
edge. Then, how did you approach a newspaper?
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14 America–America, 1987–88, silver gelatin print, 22 x 14 inches 15
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Tarver: One of the things I wanted to ask you is, what
is the difference between photojournalism and art?
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16 Secretary for the Association of  Black Journalists 1973 – Mr. Samuel W. Pressley, 2024
raw earth pigment and casein monoprint with pencil on paper, 41 x 29 inches
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Tarver: One of the things you mentioned was scale. 
Why was it important that these prints were big?
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Tarver: So you discovered the photochemical process 
using casein and earth pigments, and then what led 
you to Dust Shaped Hearts?
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Tarver: You started off photographing your brothers, 
which gets us back to the whole thing about how your 
brothers are all artistic and that’s how you got the 
names of Brother Who Taught Me to Sing, Brother Who 
Taught Me Nobility—so talk a little bit about that.
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Tarver: There is one last thing I want to ask you about, 
because I know your Bahá’í religion is very important 
to you and your spirituality. How does that factor into 
your photography?
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Opposite: Brother Who Taught Me Nobility – Dr. Hubert Camp, 1994
raw earth pigment and casein monoprint on paper, 30 x 22 inches



2120 Brother Who Taught Me To Ride A Bicycle – Mr. James M. Camp, 1994
raw earth pigment and casein monoprint on paper, 30 x 22 inches

Brother Who Taught Me to Sing – Dr. William Camp, 1994
raw earth pigment and casein monoprint with pencil, 30 x 22 inches



2322 Man Who Paints – Mr. James Brantley, 1995/printed 2014
raw earth pigment and casein monoprint on paper, 30 x 22 inches

Man Who Writes – Dr. Huston Baker, 1996
raw earth pigment and casein monoprint on paper, 30 x 22 inches



2524 Man Who Sees Light – Mr. Gerald Cyrus, 2025
raw earth pigment and casein monoprint with pencil on paper, 30 x 22 inches

The Magician – Mr. Kenrick “Ice” McDonald, 2024
raw earth pigment and casein monoprint with pencil on paper, 30 x 22 inches



26 27Dissent Fall 2021, 2021, gouache on paper, 12 x 9 inches
Courtesy of the artist

Opposite: Young Man #2, Million Man March, 1995
raw earth pigment and casein monoprint on paper, 41 x 29 inches



28 Young Man #2, Million Man March, 1995
raw earth pigment and casein monoprint on paper, 41 x 29 inches

Young Man #3, Million Man March, 1995
raw earth pigment and casein monoprint on paper, 41 x 29 inches
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30 31Woman Who Shares Color — Ms. Barbara Bullock, 2024
raw earth pigment and casein monoprint with pencil on paper, 41 x 29 inches



32 33Silver Cowboy – Mr. Jacob Gassenberger, 2006/printed 2008
raw earth pigment and casein monoprint on paper, 41 x 29 inches. Private Collection

Poet – Mr. Lamont Steptoe, 2015
raw earth pigment and casein monoprint on paper, 41 x 29 inches



3534 Man Who Prays – Mr. Moses Richardson, 1993/printed 2006
raw earth pigment and casein monoprint on paper, 41 x 29 inches

Front Waiter/ Back Waiter, Captain – Keisha Picore, 2007/printed 2008
raw earth pigment and casein monoprint on paper, 41 x 29 inches



36 Photo of Donald E. Camp by Owen Salgado
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It was an honor to curate Donald E. Camp: Faces. I have deeply 
admired his work for years; it has been a privilege to curate 
this show during the past nine months and spend significant 
time studying his photographs. I am grateful to Donald E. 
Camp for entrusting me with his work.

I would like to thank my colleagues, Andrea Packard, director 
of Swarthmore College Art Collection & curator of the List 
Gallery, and Sara Buehler, manager of the Swarthmore 
College Art Collection, for their continued support and 
guidance.

I greatly appreciate Amie Potsic’s expertise and her steward-
ship of Donald’s work throughout all stages of planning this 
exhibition. I would also like to thank our colleagues from 
the Quaker & Special Collections at Haverford College, Pro-
fessor William Williams and Curator of Rare Books & Man-
uscripts and Head of Quaker & Special Collections Sarah 
Horowitz, for facilitating the loan of Brother Who Taught Me 
to See – Mr. Herbert Camp (2006) which is an integral part of 
the exhibition. Additionally, I would like to thank Associate 
Professor Ron Tarver for his time and care in conducting the 
interview for this publication.

This catalog, exhibition, and related programming would 
not be possible without Joan Gordon, whose support 
allows us to engage with outstanding artists and thinkers at 
Swarthmore.

— Tess Wei

Donald E. Camp was born in Meadville, Pennsylvania 
in 1940 and is a veteran of the  United States Air 
Force. He began his career in 1972 as a photojournalist 
for the Philadelphia Evening Bulletin, and became a 
founding member of the Philadelphia Association of 
Black Journalists. After leaving photojournalism, he 
enrolled in Temple University’s Tyler School of Art, 
where he received a BFA in 1987 and an MFA in 1989.

Camp’s work has been exhibited and collected by 
distinguished institutions throughout Pennsylvania, 
including the Philadelphia Museum of Art, the 
Michener Art Museum, The Philip and Muriel
Berman Museum Of Art, and Haverford College. His 
works have also been exhibited at the Woodmere Art 
Museum in Philadelphia, PA, Delaware Contempo-
rary in Wilmington, DE, the University of Michigan 
Museum of Art in Ann Arbor, MI, and the Philadel-
phia International Airport. He is Professor Emeritus 
at Ursinus College, where he was artist-in-residence 
for more than a decade. Camp is the recipient of nu-
merous fellowships and awards from distinguished 
organizations, including the Pennsylvania Council 
on the Arts, the Guggenheim Memorial Foundation, 
the National Endowment for the Arts, and the Pew 
Charitable Trusts. Camp currently lives and works in
Philadelphia.
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