


frontman Dave
Grohl entered the
media spotlight be-
hind the drum kit
of a little Seattle
band named Nir-
vana. Somehow,
the Washington, D.C., native man-
aged to keep not only the beat but also
his sense of humor while history ex-
ploded around him. In the three years
since the dissolution of Nirvana,
Grohl has ignited his own pyrotech-
nics as Foo Fighters’ songwriter, gui-
tarist and vocalist. With
the always enjoyable Pat
Smear (guitar), Nate
Mendel (bass) and new
addition Taylor Haw-
kins (drums, formerly
of Alanis Morissette’s
band), the Foos are cur-
rently on the road in
support of their latest
release, The Colour and
the Shape.

It socunds
Fighters

touring forever.

Well, we’ll be on the
road until next summer,
I’'m sure. You have to
make the rounds and do
America, the festivals in
Europe, then Australia
and Japan. The reward
of going on tour is to be
able to get up and play to
a bunch of kids who
want to jump around
and have fun. [Pauses]
Kids ... what am I talk-
ing about? They’re peo-
ple my age. But I refuse
to call myself an adult.
There’s just no way I’ll
ever be an adult. I think
that I'll just continue to
be the Dennis the Men-
ace of rock
The first le released

Actually, yes. When I was 17 years
old, I went to audition for [the hard-
core band] Scream, and I borrowed
my sister’s car. I drove over to the
band’s rehearsal space, and I stayed a
little too long. My sister and her then
boyfriend were going to a club to see
the Meat Men play, and I made [my
sister] a little late. When [ got back to
the house and started to pull my
drums out of the car, she said, “Just
leave them in there, we’ve gotta go.”
The next morning, I jumped into
the car to go buy a pack of cigarettes
and noticed that all of my drums had
been completely deconstructed, down
to the nuts and bolts. Her boyfriend

FOO FIGHTERS | was so mad that I made them late that

he decided to take my drums apart,
piece by piece, to teach me a lesson. I
called him up and begged him to come
over so I could kick his ass. He said,
“Why don’t you come over here?”

I screamed, “My sister won’t let me
use the car!”

What kind of wheels are you driving
these days?
I had a ’63 Ford Falcon, then I bought
a Corvette because I needed a pimp
car - now I'm selling that. I've got a
Suburban truck.

Actually, I've been looking forward
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to driving the tour bus. I'm trying to
get back to the Elvis thing, where the
people in the band get to drive the bus.
They’ll only let me parallel park the
bus - I mean, it’s hard enough to park
a Suburban - but I bet you a hundred
bucks I could parallel park the bus. It
would take about a day and a half, but
I could get it there. We’d have to do it
on a day off in the back of some Holi-
day Inn in Kansas City.

Do you remember the song that
changed your life?

“Frankenstein,” by the Edgar Winter
Group. That was the first record we
had in our house. My mom and sister
and I went to the Peoples drugstore,

saw the record and bought it. It had
“Frankenstein” on it! That’s when I
decided that I wanted to rock.

Have you had stuff thrown at you
onstage while you’re rockin’?

Once, in London, I got hit in the face
by a belt. Someone actually took their
whole belt off and winged it at my
face. I found this kid in the alley with
his pants around his ankles, and I
kicked his butt - just kidding. And
one time when Nirvana played in
Leeds [England], I saw this kid throw
a shoe that hit me, and then he ducked
down into the crowd. When his
head popped up again, I
pointed at him and
said, “Get up here!” He
jumped onstage, and I
made him sit on the
drum riser, and I backed
up about 10 feet, picked
up his shoe and threw it
at him. He probably
went back to his friends
and bragged about it.
Now when we’re on-
stage, I flinch when the
strobe lights come on
and I see a tiny speck of
dust flying through the
air, because I think it’s a
shoe or a belt.

Maybe it’s time for a ca-
reer change. If you had
your own television vari-
ety show, whom would
you invite to be on it?
Little Richard, because
he’s always a good time.
He’s fun to look at, and
I’ve never met him, and
he’s one of the few peo-
ple whom I'd really like
to meet. We’d need to
have Jim Carrey on the
show. That would make
things easier for me, be-
cause he’d do all the
talking. I don’t consider
myself the conversation-
alist. The musical guests
would have to be Super-
grass. They’re going on
tour with us in America.

What about when they make the mini-
eries of your life ~ whom would you
want to play you?
I'd like Christopher Walken to play
me. Since Chris Walken always plays
himself, you can just imagine what it
would sound like. Me making the call
to Taylor to join the band [Grohl exe-
cutes a passable impression of Walken]:
“We need a drummer real bad.”

If you started a rumor about Foo

Fighters, what
would it be?

That we’re all
dorks. Everyone
would believe it,
too, because it’s
true. Jd

Raves

HERB ALPERT

THE DREAM GROUP [John] Col-
trane, Miles [ Davis], “Red” Gar-
land, “Philly” Joe Jones, Paul
Chambers and “Cannonball”
Adderley did two shows in Los
Angeles. The first night was the
most spectacular experience I
have ever had watching and lis-
tening to jazz. I called some
friends and brought them the
next night, and, man, it was the
worst fucking sound I’ve ever
heard in my life. Miles was off;
nobody was into playing. It was
embarrassing. My friends were
wondering where I was at. But
that’s how volatile jazz is. It’s
what it is when it’s happenin’.

TOM HARRELL He’s an extraor-
dinarily gifted trumpet player
who happens to be schizophren-
ic. He’s been touched by a higher
source, this guy. When he’s play-
ing, it’s like he’s been anointed,
but when he’s not, he has to be
cared for. He lives and plays in
New York, and he’s a must.

THE “IT” I once introduced Stan
Getzbysaying he had the “it” -
whatever “it” is. Some guys will
play their asses off, but when you
listen, you feel nothing. Some-
body else can play three or four
notes, and you’ll say, “Yeah, that’s

cool.” That’s the “it.”

ELLA FITZGERALD She had joy
in her voice whenever she sang.
I’m not crazy about musiec that
plays on the weakness of society. I
understand why rap is successful,
but there comes a point when mu-
sic and art should elevate people’s
spirits and not just grind us down.

JUNE CHRISTIE She used to sing
with Stan Kenton. She had a
real smoky voice that wasn’t
always in tune, but she had
whatever that thing is.

LprTinG Pve
been painting for 25 years and
have had shows. I’m an abstraect
expressionist. As for sculpting,
my pieces have soft edges — you
can touch them. Sometimes
they’'re not too subtle. I've got one
that’s an obvious cock and a half.
My wife calls him Richard.
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