D Sonate
1O CQN Paul Hindemith

T‘W{) 0£ I (1938)
Leicht bewegt (d. etwa 72)

e SN
'y. T
2

)

q X S| T g
1., ﬁ)! a ﬁjb...};’] b"‘h" ﬂ 1&.15;

T I : T—‘_i'.Q
e |, : =

)

)
?ﬂﬁb
~[_

© 1939 Schott Musik Internati
© renewed 1967 enstional, Mains &

Scanned with CamScanner



2

By

/-f- A = f- Pha A
+ % %L‘
|

)

—

J._
N ,_
fomenlpt - "h‘
Hl 14 |
1 | -
_—
Ch 1 .f \
|
I
e <N
|VQ,L..UV ﬂJ.,
|
|
-l |
-]
k /
‘ —ur
o = H_
N . _
ool [{]]
el
N tﬁur. 1T
1wt
H. Nim
i
N U | |-
J »)
—
ﬂa.\ Iarniihae
P. W W L
<N 3

fe:

4

o

5
Y

14
T

=

o
]

g

==
=

D

LE
: .uﬁl _ n D\u ”w
A ﬁu, i ..ﬁ{ TR
ST % il
A ! d}les
sl TRl e T
HI—7 (-
] T | ﬂ h
I Glha \|[[ e [piries
I ﬁm 1
il e
F_ ._ux\
Carin TI®M® {9 H
XTI~ T
al ,L..h ) T B
T i LRI |
it I
| 2
\ 5t IH | ..w_m MW-
o < N TR

T —

ke
ke

b f/—Er;

L1 |
\ S |

)

)t
) I —
7.

- N\

1
T

i

be
£p

———
r &

—

einleiten

~

&

cresc.

1

= ik
T~ [I3NT
[

3| © --.1 s
.

p

v vy

7

Scanned with CamScanner



e |

=

11 11

G

IAY
1
5T
y. = Y
19 4

2 4c

e, £

S

1
1 T
) T O
I

b’.""‘l"f 2 ,8*’,-

2

jo.

1

11
17 & &

2 2

e be
yhg

8ea

]

N
4L

T

- W
b.p_'

8 s 1 ]|

¥F3 F It
:I } II%I

% 3

Scanned with CamScanner

b

172 17 &5 &
L

"o,

PO = --- = =TT

&
[ 7]

1

i

[ 7]

12

ES

be.

f2

1570
¥
4

Jd_—

| s




Langgsam (d 50)
I/"
/1
B

& |
Ve

tJ 158
a_,_.,.
I i 7 Al
B33
il ™~ -
“
{
|

V]

b

Scanned with CamScanner



Scanned with CamScanner




[ VA

s o

=

H;-

)
g 17 N1
|

O FTI N

= | it
e ]l
k ,.,..fm
> o X
oV
Hv 3- > W a -
@u @ L
1 L E[ - Y. T }
1111 CRR =5 N £
Ly N
ol " mjv e
g\l {
...-W”‘ —:“Hﬂlu..
4 ﬁ
9 . AY
I8
. B
il N
P ——

P

——

-
A

b

2 > I‘j.

£e

-l R

.
L 7 S AP 4 ¢
A

4
Wi Ay 1)

P |

17 I a &

be.

Iy
b1
11

T

e

)

AL |\

e A 1

)Y

—
LN

Scanned with CamScanner



1 1] La | b'
1 )Y -
—
LY
P>
7 —
i =
>|g
1 29
|
L4
. AN
%
1
o
— 7
X a3
1\ :
=
e ba —
| } =
! T ] 1 o—

;

-

il

E4L]

” 1

e

. 2P
{ 1 }

&
-

f

5

o —

1
- |
) —

4

Scanned with CamScanner

k. P P

S

=X

(W

T

()

bd-‘_ —
be 7,

2 4%
et be _be

L |
= ii%{j

1T 8F "
a3 1 I

1 'y ) 1 4

1 T

e 2 o

A

[ 1
1

P

1’8
1 1:

79 v v

ho

]
,
26— ¢ P o ab-

(Trio)

11

-

4}




. T T
"d—# == e === =]
: — e
P 'g; Y r
3 C
t’} T Te— I p— b-—-""“.-._.:'._“b b'h’ 2‘2 .:\ 2 *%f‘# 67\

L 5 = ;b”? Pr £ fr- y
" = 3 S
F X 3 Y1 Tbaayt 23 hmgS
ot K S (1 . re th:&hg,__:r}ﬂ?ﬁ# £ ;ﬁf:. P
| Fan 1 T { : ! ] T T = E :
'b%{__bg b(sz_ _ 9 | ‘

A2~ 4 (13 , " 25
ovp T T b i \ o
{I\FBI !’bF_-— :b-r-b-]'hf-FFih-?l-— 3“1 ’Li;\}\%l I : g D i
:u — ! %F:ui.j L AL ] H
v s -
W:Q : ! l— ’f:_‘_Eqi:_—'_q:‘_:E] et} : e)%- W l__& fr— 1 Tr— I Y
| 5 T t T | § ISP | 4
A T
m3 2 3
"qﬁ’%‘; £ = ! - ] = ; _ —
e TP m e e ot
e T ,
P
R e
s b ez

Scanned with CamScanner



= Pre——T t t -?Pﬂ:l I ] = i ! !
=== T = RN Y ey Le
= TmiES S0 BLAL SERE

3

Scanned with CamScanner



5

G

2543 5§ 98923445 ¢ 21 8 Y

J—
Ty

I

P

1 1

9 &

i

1
1

b
)’ A4

Scanned with CamScanner



1

il
—
= L
Iy

.

«

o
ol
bl
‘- g
T[
ha\

/

Domp

\
1
e
e
e
~N
%7
|
M

Tenp

B>

e e e e—ebe
R
qyp —_——— .1) s

\I : V! _L’yl .‘-‘- \/
IE R |
2 = = = == =

Scanned with CamScanner



=

ba: b pbo b

s

)

. N ]
1 1 N | |
po—s :

1

np

k
T}
¥

——T

bq!!p-f

dr

he

.
1z I
¥

mp

Gy L LI
bt 17

a:ur:
i

Py
)t
T
172
¥

f:i\
Fa—
pPr

[y
N2

o
o
1Y

¥ 1T 11T

10

Schott Musik International, Maina 38808

Scanned with CamScanner



Concerto in C minor

135)

A
® =

Allegro(

—— -

— e —

Ly -

e
D R

g
§

. p—

C——

S

- ¢

L e

S

e o e e A e e e

e G

@

| ool
B ] 4

L

e
: i
[ SN S

——————

=

-0

=

1
———

ST 1

-

dim,

cresc,

Scanned with CamScanner




1 , e p-‘ '
;‘%‘.l

R

[} it
i - 1]1t13
L)oot e ey et
’ (\3

— et
SE==—Ogom o=
e T T

~g_-
'Q
' i "‘“'—”P 1
— g 0 1 < R .. R
. oo t 1 T
— - — J en——— Cnerm.
-0 -0 O
una corda

@ 2
T — PN L AT Y - _F e \ . P -p ‘_; L —
— ¥ T D -4 N S —
W e e e g e e
) - + e : 1 = = e .

]
j
L.
n
e

il

I g

ey s
e s mm
s s s o

R
0 I—‘
Mlel
S
el
e
|
H
l.,J
} ! “
6 i

; @
= Ty e

| e e S e W — e
R N et B T
Sy geegel et e o PRl
J

.

<

ol
Wl

i

o
NN
y-.-.j

o e —e—— e~ —e— @ * °

Scanned with CamScanner



v ©

— |
' /__—5\-_ . o b
T ,u,___w._.a.._-_ ot

13 gy

o P R/

B PP EE—

e
et

eresc, 1\

3

—

g i 8 T“~—1—' 2 3700 R

Wi:m“_:i"_?_:",i, e e e
B E--l gt e —

| fi .
§|‘ - \

___4‘_@* . R AR

e —taaow- ® G L
sl e —

— 1 I SIS e -
- .‘-"‘—“ - 1 II + ‘.; --—.— -
o ] 4 i
R t

Scanned with CamScanner



e

,.'_ﬁ
-

2.
7

-

of P o @

"

b
!

i i W

.

b

}
5
1

X

T

-8

v a4

— e

P i WP e I e

rp
_.

- ’-f--p-##r ‘-1‘91‘

-
5. il

o et S5
§ it i
i
o

—

L}

2N

P o~
2lenfon

5.2

>

‘s

e
¥

—y
i

pIR

2

T

g e g e
e g e

¥ ot

-

~¥

T
o e o

T e

=T

She N SIS T

S

®T

oy

4

g

* 0P O o

A
BENPURERS S-S

—_—t—

o

- —

==

-

i

o —

=TI

P
.
= =
- -

B

—— e ey

b

—— .
S e 4t

P e

T

-

— s

S N -
s

T

e g

> )

v i g
.D.
f—

b

Ev)i

41'

o

-

Scanned with CamScanner

et et s o
- ....._..._._.-.....’ P —
-

e e

S i
s

B

=

n ‘D,,

‘ :

B

49942

T S



Ot |

una corda

@
.{:

T,

~ =
e

Ee

h -—.—-,.
T i

-» | —
4 -

,_—; ——

—

-
b . S .o S S T

s
& g
>

Scanned with CamScanner



> i

~

—

-~

(125)
P

P 9
bl B 4 Bl 5 3

Lo .

—
ik

i 1

g by

2o £

@

W . -
RN S s ) Tl
— g et

ST I

,.:_.,[ S TR
ABE RS

=)
——
3

-
A

il
ff+
e
) ]
L
!

-

2
wat

. -
=
1 1

- t
-t +

.;‘

e

ST
N e e —

i)
-3

13

-
S,

;o

™ i
L)) ;
|| Lo W

B U5 S mmnd———
} Grll | i
|® |
e

]
o

i

oo ®

=

oo
\\

Scanned with CamScanner

s

,___q__ﬁ

S

5




i -

st i B s — o
-"'"'— o5 {';;-' o %fh‘-:1r“"bu s e :
i bomede e ey S e —— | N

) T e i e bl il gl
© "-'*b:_‘. L2 <@

:p'_b?_"p;_‘;':"—_:::,l_’:”"*::,-- P, T
2 S o s i i et 2 S

- g S |__ oz '.“4 B g e ____4__’— ‘—"—"’"""—_“.,- __. _‘m_“:._..: , = ’ L.»
‘ B T B

: Sbye2

Scanned with CamScanner



1. Jig

{f‘\.(:) (from The Water Music) George Frideric Handel

Q M (1685-1759)

These two pieces were obviously intended to be played in alternation (alternativement), put Handel dogs not specify
which should come tirst. In other words, chocse either I — 11 = Tor !l - I - Il and see how differently the piece turns out.
In any case I should be delicate and li quite robust in character.
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2. In the Hali of the Mountaln King
from Peer Gynt) %
( Edvard Grieg
(1843-1907)
Accents and staccato ings are essential to this piece. Think of 'staccato’ as meaning ‘detached’ rather than just
‘short’, so that 3 litt] ]onger than - Play the accompaniment (e.g. bars 1-4) a little more quietly than the melody
(5-8)-
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2. In the Hali of the Mountain King
from Peer Gynt :
( ynt) Edvard Grieg
(1843-1907)
Accents and staccato markings are essential to this piece. Think of 'staccato’ as meaning ‘detached’ rather than just
‘short’, so that r is a little longer than p . Play the accompaniment (e.g. bars 1-4) a little more quietly than the melody
(5-8). _
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3. Fayne would I wedd

Richard Farnaby

(b. c.1594)
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4. Trio from Sympbony No. 5

Franz Schubert
(1797-1828)

The middle section of a minuet, march or dance movenient is calied the 'trio". It oiten jfeatures a solo instrument, :md this
iz a real bassoon solo. just as it appears in the original archestration. Try to spread the sound through the minims and
avoid heavy tonguiny at the starl of each bar. The figure in the right hand of the piano part will give you the rhythm.
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5. Theme from Sheherazade
Nikolay Rimsky-Korsakov

(1844-1908)
- .
s bassoon snlo, but transposed to an easier key. The original starts five notes higher. Learn it

#
This is bayd'on adamou . i ;
first in sifict timé, then ask your teacher to play it more freely to show you how it can be more expressive. The extra
indicatidns in brackets may help you.

temp

(un poco piil mosso)
>

Andahtino ( 4 =104) . e __(unpoco
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5. Theme from Sheherazad
Nikolay Rimsky-Korsakov
(1844-1908)

This is based on a famous bassoon solo, but transposed 1o an easier key. The original starts five notes higher. Learn j-:
first in strict time, then ask your teacher to play it more freely to show you how it can be more expressive. The extra

tempo indications in brackets may help you.
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A 11. Evening in the Country

rd
(_/ (from 10 Easy Picces) | '
Béla Bartdk

(1881-1945)
The most important aspect of this piece is the contrast between the slow, expressive sections and the faster parts in strict
time. Don’t be worried by the changes of time signature in the slow sections, just count straight through: the crotchet (
beat is always the same.
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12. Le Piccadilly

Enk Satie
(1866-1925)
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4 g;?aiixggrﬁri%:?gnehber, it’s not all loud! It has a "trio’ (just like the Schubert and Haydn minuets) in a new key;
don't forget the Ebs when they appear.
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