


Ignoring My Own Rules

     Some zine-friends came to stay with us
recently, and one of them noticed my dry erase
board, reserved solely for zine-related notes and
goals, various tasks which need to be
completed.  He pointed to the item at the top, 
and started laughing.  It was written in bold,
black ink with an authoritative box around it.
     But I can’t help it!  My brain won’t stop, and
there just aren’t enough hours in the day.  I did it again this week, I came up 
with an absolutely smash-hit idea.  A new novel.  Fiction.  And I’m so 
excited, it’s all I can think about.  I’m backing out of lunch-dates with friends,
my musical project has been put on hold, I can no longer sit through an entire
movie, sheesh.  All I want to do is write.
     Hey friends, this world sucks some times, most of the time actually, and 
inspiration can be hard to find.  When it hits, run with it.  Paint and draw and 
twirl in circles if the mood strikes you.  Don’t question it, just go with it.
     I’m so happy to have so many good friends, I’m so grateful to be part of 
the zine community.  If you’re feeling low, tap into my energy.  I can’t stop 
moving right now.  Down the road, you’ll be the one to pull me along, and 
when that time comes, I know I’m gonna need it.  Thanks in advance.

Billy McCall - March 2024
--------------------------------------------------------------------------------------
This zine comes out twice a year.  The next one is in September of 2024.  Get me 
your contributions by mid-summer.  WITHOUT YOUR CONTRIBUTIONS, 
THIS ZINE STOPS EXISTING.  So, once again, get me some contributions.

Big thanks to everyone who is a part of this issue.  Issue #16 had the theme of 
“Zines Saved My Life.”  I love that theme, I love that issue.  I’m not sure if I love
having themes.  Yet, this issue sort of ended up with the theme of “zine libraries,”
which is great.  Much love and respect to anyone willing to catalog.

The front and back covers were designed by David Hankins, as were the tiny 
alligator sketches scattered throughout the zine.  The first 200 copies of this issue 
will come with block-printed covers of various color combinations, made by 
David.  If you get a chance to work on a project with him, I highly recommend it.

 http://lazerattack.com/
--------------------------------------------------------------------------------------

To get in touch with me:      iknowbilly@gmail.com
        

       To browse my distro:                  www.behind-the-zines.com

To send me mail:     Billy/PO Box 8818/Albuquerque, NM 87198



As We Dwell In The Fold(ed Page) 
by Anna Gecko (they/them)

In her art exhibit brochure-slash-zine, As We Dwell In The Fold, 

Andrea Canepa examines the soft objects in human life. The 

metals and weapons are relics, yes, but so are the clothes and 

bags, flags and burial shrouds. It’s harder to preserve these 

things. The loss of these objects can mislead future generations 

about what life was like in those times.

Some of the oldest manuscripts we have are written on paper 

that’s more like cloth. Today printer paper is made of wood pulp: 

cheap and sturdy, but not really meant to last.



In 1830, Charlotte Brontë and her sisters published an amateur 

magazine. Historians know of six copies ever made. Only five 

exist today. These pieces are kept in museums. Zines, in 

museums! Zines, cared for and preserved! Zines that cannot be 

read by strangers on the street. Zines that will not last forever.

One of the things I love about zines is how they act as 

documentation. They’re records: hey, I existed once, here is 

what I saw and thought and felt. But they’re also ephemeral, 

small print runs that will only exist as long as someone is putting 

them out.

We digitize things as a method of preservation, now. I worry we 

don’t actually realize how fragile digitalization is. Links go down 

all the time. Archive sites get sued and taken down, taking their 

collections with them. I have PDFs of my zines on the internet. 

Would anyone be able to find them if I’m dead?

Should I embrace the ephemeral? Stop worrying about a 

hundred years in the future, focus instead on the shared 

connections of the here and now?

I got my hands on some perzines from the 90’s. I’m surprised 

how well the materials hold up. The photocopying is blurry; 

some of the pages

are bent – but

they’re readable.

They’re alive.



Five Things, By Heather Andhercats

In September, of 2023, I tabled at Paper Planes Zine Fest 
in Lawrence KS. Here are 5 things I loved from the fest.

1: Jammy photo-opps - Paper Planes has an anthropomorphic 

photocopier named Jammy as their mascot. There are so many things 

that I love about this, but most especially as someone who sews for a 

living, I deeply appreciate how much mileage they have gotten out of 

this costume and how good it has held up. I love that Jammy was 

hanging at the fest all day, and that they made their rounds to each 

table so that everyone had a chance to take a picture with Jammy. 

(See photo on next page)

2: Meeting people who already have one of my zines - 

This is big for me. Since I mostly consign my work, I usually don’t have

a chance to interact directly with the people who read my zines, and 

it’s always really nice to receive positive affirmation from someone 

who has read one of my zines and enjoyed it.

3: Zine fest fashion - I love the looks I see at zine fests. People 

rocking vintage high-waisted, wide leg, corduroy pants with flowers 

embroidered on them, earrings that are actual tiny zines, very zine 

specific t-shirts, fun-colored hair, kids in matching outfits, I love it all.    

I really like seeing people get dressed up in something that lets their 

freak flag fly.

4: Random banter with strangers - Most people don’t talk to 

me very much when I table at a zine fest. They look at the stuff and



leave. That is fine and normal and expected. But some people engage

in playful banter with me, which I find entertaining. Just to be clear, by 

playful I mean silly, not flirty. Please don’t be creepy. Also banter has 

to be a mutual two-way thing; if the person isn’t bantering back, best to

drop it, this activity is not for everyone.

5: Seeing zine friends - It’s always nice to run into zine friends!   

I saw people I know from KC Zine Con and different zine events I’ve 

been to in town. It's a great opportunity to catch up, trade zines and 

make plans for future zine-related activities.

All and all it was a great zine fest! I’m looking forward to going back 

next year! Maybe I’ll see you there :)













The Razorcake Photocopier   by Todd Taylor

X-acto knives. Scissors. Rubber cement. Long-arm staplers. 
Sharpies. These are some of the tools of the zinester’s trade. But the 
way to multiply your efforts, the method to duplicate your master, to 
make from five to five hundred copies is to photocopy (or print) that 
sucker. Photocopiers are the backbone of zines. Without them, we’d 
probably still be using wet and messy mimeographs (a smell that takes 
me back to grade school. Deep inhale.). I think it’s safe to say that, 
since the invention of the modern office photocopier, the lion’s share of
zines are made this way. So, shout-out to Chester Carlson, the inventor 
of photocopying. He also came up with the name of the process we use
today—“xerography,” roughly translated from the Greek “xiro grafi,” 
meaning “dry writing.”

There’s a definite romance to sticking it to The Man—and in 
zinedom, before corporate mergers, that came in the form of scamming
copies at your local office chain store. There were tricks to resetting the

counters at Kinko’s 
(like setting the 
odometer back on a car)
that I couldn’t quite 
master, but were well 
documented in Erika 
Lyle’s lovely Scam. 
There’s also a romance 
in righteous destruction.
I remember 
interviewing Aaron 
Cometbus and his 
recounting of killing off
a photocopier he got on 
the cheap. When it 
stopped working, he 
gleefully took a bat to 
it.

I come from a long 
line of scavengers and 
savers. I also dream of 
infrastructure. I wanted 



to own our means of production. To invert the pyramid. To be able to 
print out high volumes of stand-alone, photocopied zines on the 
property, not reliant on a third party. Razorcake itself is printed offset 
on newsprint, a totally different process. I missed the ozone in the air 
of a heated fuser attaching toner dust to paper. I also thought there were
stand-alone pieces in Razorcake—mostly our One Punk’s Guides—that
would benefit from separate, second print lives. They’re more “ziney” 
than Razorcake itself, if that makes sense.

I put out a call to our extended punk network that we were in the 
market. Our longtime buddy, Donofthedead, was an operations 
manager for an entire level of a high rise in downtown L.A. for a bunch
of lawyer squares. He was in charge of all the hard goods and services
—everything in the supply closet, from manila folders and sticky notes,
to massive photocopiers—and was in good stead with the vendors. He 
caught wind that after a certain number of copies, they cycled many 
photocopiers out because they didn’t want anything possibly ratty. He 
got us in touch with a company that dealt in “gently used” 
photocopiers.

Back in 2017, Razorcake made its single-largest hardware 
investment in a Ricoh Aficio MP5002 photocopier. It was a decision 
not made lightly. We saved up for years to buy it outright. This puppy 
not only prints at a high volume, it duplexes (prints both sides), folds, 
and saddle stitches auto-fucking-matically. We lay out the zine out in 
InDesign, output a PDF, send the PDF to the photocopier, and out plop 
fully-formed zines in the bottom tray. Fantastic. It still feels like magic 
six years later. When we interviewed Kathleen Hannah in the same 
room as the copier, she jokingly “wanted some alone time” with it. 
As an old head who cut her teeth on zines, Kathleen knows what’s up. 

It’s been a workhorse. We feed it 40oz-bottle-looking containers of 
toner, refill the staple cartridges, top all four trays up with paper, and 
let ’er rip. As of 2023, we’ve printed 8,640 copies of our stand-alone 
zines. It wasn’t perfect printing, but perfect’s just a failure waiting to 
happen. The toner never 100% stuck. If you rubbed it, it acted like 
newsprint, so we tried not to design black-heavy covers. There were a 
couple of lines that wavered between prominent and barely noticeable 
on the printouts. It was all way within acceptable tolerances for making
zines. 

And then earlier this year we got a warning that was basically, “Call 
your rep. You’re toast.” My usual tricks didn’t work. I couldn’t get 
around the warning. According to the warning code, it was the fuser. 



A brand new, factory-direct fuser was $700. I rolled the dice and 
bought a used one for $200. It was garbage and I got a refund, but        
I was no closer to having a functioning photocopier.

Let’s take a couple steps back. About a decade ago, I vowed to 
myself to become a better fixer. I wanted to open up the aperture of 
DIY. This takes many forms.

I volunteer at my local bike co-op, the Bike Oven, regularly, to learn
more about bike mechanics. I’ve installed an extensive water collection
system at the home to feed the garden, so I know the rudiments of 
plumbing. I’m getting better at simple carpentry and am happy with the
rock solid towel rack I made for the bathroom. So, I armed myself with
a bit of confidence, the correct tools, and, probably most importantly,   
a video on YouTube from Poland that dealt with exactly what my issue 
was on the same model. The fuser—the heating element on the copier
—needed to be completely disassembled, a couple of parts swapped 
out and/or cleaned, then reassembled. I spent $45 on an upper fuser 
roller and a web assembly. I even sprung for a tube of non-corrosive, 
high-heat grease because I’m a high roller.

I’ve learned a couple of things about fixing over the years that work 
for me. One, don’t rush. Two, don’t force anything. Three, just pay 
attention and, if necessary, take pictures during the process. Machines 



are like 3D puzzles. Everything has a function and there’s usually an 
interior logic. Don’t be afraid to pause, go back a couple of steps, then 
proceed again if a screw isn’t threading correctly or something feels 
wonky. When the fuser was totally apart, I discovered the heating 
elements in the photocopier are two long, skinny halogen bulbs, sorta 
like those in not-energy-efficient lamps. I had no idea. Huh. A 
mechanic much smarter than me told me that after you put something 
back together, there better not be any additional parts left over, not 
even a single screw.I put the rebuilt fuser back in the machine and 
turned it on. The warning disappeared and the photocopier warmed up. 
I did a test print. Gone were the streaks. The paper held the toner better
than before. I clapped and hooted. I was alone and very, very pleased.

For my inaugural trial run, I printed out copies of One Punk’s Guide
to Digital Sex Work by Lorde Destroyer and One Punk’s Guide to Surf 
Music by Sean Carswell. For me, the world is better because these two 
zines are now physical entities. 

Weeks later, we had to print close to 2,000 single-sided sheets and it 
didn’t go well. Intermittently, the ink looked like drooping flesh 
melting in acid. It had something to do with the paper path. Pages 
jammed in seven different spots in the printer. Then it dawned on me to
make a master and photocopy it, instead of print it. (I’m still fuzzy on 
the choose-your-own adventure nature of the paper paths the machine 
decides between the two processes because a.) the side of the machine 
isn’t clear and b.) if I open it when it’s working, that fucks up the job 
even more. It’s an educated guess that photocopying a master hard 
copy uses a less complicated path through the machine.) That solved 
the issue—so I know it’s not the fuser being a fucker, but another part 

in the machine that 
needs attention in the 
future.

Welcome to the 
world of zines, a 
world I love. A world 
we can sometimes fix 
ourselves. It’s an 
imperfect world, but 
it’s a world we have 
some level of control 
over, and that’s a win 
in and of itself.







Tips for Cataloging Zines 
(from yr friendly neighborhood Virgo Rising, SM Piotrowski)

In my previous article (“Why We Catalog,” BtZ #15), I wrote about 
some of the reasons why one might want to catalog their zine 
collection: to reminisce and remember details about how a particular 
title was acquired, to know exactly which zines are in your collection 
(and avoid accidentally buying duplicates), and/or because you’re a 
spreadsheet nerd who legitimately enjoys organizing. Now, I’d like to 
share some tips I’ve learned in the process of cataloging my own zine 
collection.

Note: This is written for the individual zine collector who is interested in
cataloging their personal zine collection. If you’re a zine librarian or are
cataloging zines for a library, archive, or other community institution, 
I’d recommend checking out the amazingly helpful resources at 
zinelibraries.info! They address in greater depth the important issues
and concerns around cataloging zines in a public database.

Choosing a platform

Goodreads
Pros: Bigger userbase, seems to have more of a social aspect if that’s 
yr thing. Reviews can be helpful, informative, and entertaining; 
doesn’t seem to be overrun by bot/fake or otherwise dubious reviews.

Cons: Book metadata can only be edited by Goodreads Librarians. 
No way to add notes or other info about your specific copy. Metadata, 
including cover images, for books you’ve added to your catalog is 
subject to change if a GR Librarian updates the record. Zines and 
other non-book items are explicitly not supposed to be added to their 
database (people do it anyway – including me, haha – but technically 
a GR Librarian could delete any forbidden item without warning). 
Owned by Amazon.



LibraryThing
Pros: You have a LOT of freedom to add as much or as little metadata 
as you want in your personal catalog. It’s possible to link your 
individual catalog entry to the “master” or community entry for a 
particular work while still retaining all your personal notes and 
metadata. You can add private notes about your items. All forms of 
media are allowed in the database, including books, zines, comics, 
CDs, DVDs, and more.

Cons: Smaller userbase/community (tho this could be a pro for some). 
Although LT is majority-owned by its founder, Tim Spaulding, 
AbeBooks has a 40% stake and they’re a subsidiary of Amazon. 
Cambridge Information Group, an investment firm, also owns a 
minority stake.

Personal Spreadsheet
Pros: Total freedom to design your catalog based on the metadata you
want to include. Super private unless you upload your file to the 
internet on purpose.

Cons: Excel (and other spreadsheet programs) can be annoying to 
deal with. Depending on your needs, you might have to do some 
formatting work to make your catalog look readable.

Text document: Easier to read if you plan to include lengthy 
paragraphs describing provenance or reviews, but you won’t be able 
to easily sort, filter, or reorder data.

Notebook: Obviously the most private/secure option since it’s not on 
the Internet, but extremely time-consuming and practically impossible 
to sort entries (if that’s important to you). If you choose to go the 
olde-fashioned way, GODSPEED.

What I Do
LibraryThing & spreadsheet. The spreadsheet isn’t online, so I use it to
include more personal thoughts/reviews, details about provenance, 
and info that doesn’t necessarily need to be on the public Internet. But 



I still keep the LT account so I can have a shareable/social database, 
too. I was a Goodreads user from 2012-2021 and switched to 
LibraryThing in 2022, mainly for reasons listed in the above “cons” 
section about Goodreads: I wanted to avoid Amazon as much as 
possible, and I wanted more control over my catalog. It was a pretty 
massive undertaking to manually transfer over 1,500 entries (books) 
and add over 500 new entries (zines), but BOY am I now basking in 
that glorious vibe of #things organized neatly! (Note: Both GR and LT 
have import/export features if you’re switching from one to the other. 
I just chose to do manual entries because I’m a weirdo control freak. 
YMMV.)

Things to think about before you get started
It’s best to figure out some guidelines or ground rules before you start 
making entries. I’m an anti-authoritarian rule-follower and cataloging 
librarian is my day-job, so I can be excessively particular about 
organization. But I’m also a fuck-it-let’s-go kind of person, and in my 
experience, this combination can lead to me going into a project full-
steam ahead, realizing partway through that some aspect of my 
system is flawed, and then having to backtrack and frantically redo 
things. Please take heed from my dumb Aries ass and before you 
start, spend a few minutes thinking about what you want your catalog 
to be able to tell you about your collection, how you want the 
information to appear, what kind of formatting you think is ideal, etc.



Here are some examples of nitpicky details to consider:

How do you want to capitalize zine titles? Sentence case (Capitalize 
first word only) vs. Title Case (Capitalize the Important Words) vs. 
transcribe exactly as printed on the zine (e.g. DORIS, doris, DoRiS).

How do you want to format issue numbering? Standardized or 
transcribed from the actual zine? Examples: 7, #7, no. 7, issue seven.

Do you want to include page counts? Should you count the covers 
as pages? Should you use the zinester’s page numbering (even if 
incorrect)?

Do you want to use tags? In LibraryThing, you can add keyword tags 
to your catalog entries. (I also have my spreadsheet set up with 
columns for tags.) For zines, I find that using broad categories is most 
helpful – e.g., anarchism, comics, feminism, music, perzines, politics, 
queer, and so on – but you can add whatever you want. You can also 
use tags to group items by concepts other than subject matter: tags for
shelving location (basement, bedroom, garage, etc.) or reading status 
(read in [year], partially read, gave up), or anything else you can think 
of.

Do you want to include other personal notes? Your acquisition and 
reading dates, review of the zine, a record of its provenance (when, 
where, and from whom did you acquire it?), quotes you liked, etc.

An important note on including personal info about zinesters:

My general rule for cataloging zines in a public database is to only 
include information that appears on the zine itself, no matter if I 
personally know the author’s “real” name, location, or other identifying 
info. There are many reasons why someone might publish 
anonymously or pseudonymously – it could be risky or potentially 
dangerous to put their legal name on a work, it could be an artistic 
choice or a personal preference, or maybe someone just doesn’t want 
to be publicly associated with the zines they produced as a teenager 
in the pre-Internet era. The best practice is to be respectful of the 
author and assume that if they didn’t print the info in their actual zine, 



you shouldn’t add that info to your public catalog. See the Zine 
Librarians Code of Ethics for more:

https://www.zinelibraries.info/code-of-ethics/

Time commitment
As I mentioned in my long-winded intro in BtZ #15, depending on the 
size of your collection, cataloging your zines could take a long-ass 
time. Once your catalog is established, it’s pretty quick and easy to 
add new titles as you get them, but the initial setup, starting from 
scratch, can be a chore. My advice is to break the project up into 
manageable chunks – set aside an hour or so for cataloging zines on 
weekends, or maybe do a couple every morning. I personally enjoy 
these sorts of repetitive data entry tasks, but it is extremely 
monotonous work and some may find it exceptionally boring. 
Cataloging zines can also be emotionally heavy, particularly if, like me,
you’ve been collecting for over 20 years and are digging deep into 
your personal archives, trying to reach back through the ages to 
remember details about where you got a particular title. Searching for 
info online, there’s always the chance of finding out bad news – punk 
houses evicted, indie venues and bookstores now defunct, old friends 
dead or disappeared. But I still take hope. My cataloging project has 
also led me to become more involved in the zine community and to 
reconnect with long-lost penpals, finding formerly angsty punks all 
grown up, maybe now with “real” jobs or small businesses, maybe a 
bit more tired now but still passionate – and still writing, still making 
art, still playing music – still trying to live the DIY/anticapitalist dream 
as best we can!

Stacey Piotrowski is a writer, photographer, and librarian from 
Pittsburgh PA, currently living in Athens GA. She sporadically 

publishes the perzines Phases of the Moon and Moonshot, and 
recently co-edited her first comp zine in 20 years, Show Me Yr Selfie. 

Her work can be found at http://selenographer.info/
Her zine catalog: https://www.librarything.com/catalog/moonmoth/



Blood on the Page
By: Sharaya O

*trigger warning: self-harm

Last year, a local mental health nonprofit ran an open call for 

submissions: art themed around mental health, mental illness, and the

journey between the two. I had been thinking about creating a zine 

about my history of self-harm – that open call felt like an invitation I 

didn’t know I was waiting for.

Self-harm is a solitary act shrouded in stigma. It’s something I did in 

private for over 10 years. I created a zine about non-suicidal self-injury

(NSSI) because I wanted to acknowledge and humanize folks that 

intentionally hurt themselves, and educate those who don’t. Is this zine

something that my 17 year old self would have been absolutely 

mortified to share? Yes. Is it something I think is important to talk 

about and de-stigmatize? Also yes. Is this the most vulnerable thing 

I’ve ever done? Definitely top 10.

A good friend of mine recently told me that you know you’ve overcome

your trauma when you can talk about it, and in my experience, I think 

that’s mostly true. I’ve spoken about my history of self-harm with quite 

a few friends over the years, which I think helped prepare me to make 

a zine about it. I’ve done enough therapy to reflect on my actions 

without spiraling into the whys and hows and what-ifs, but that doesn’t 

mean that making this zine was fun (it wasn’t really fun- fun), or that I 

wasn’t filled with self-doubt (I was).

Regardless of the risks, my favorite kind of art is messy and 

vulnerable, and that’s the kind I want to make.



In my zine, I describe the very first time I cut myself and the timeline of

my self-harm coping mechanism. I talk about why some people 

choose self-harm over other coping mechanisms, common 

misconceptions about people who intentionally hurt themselves, and 

potential risk factors, and signs. I talk about the ever-present cycle of 

desperation and shame I felt during those years, and why I 

transitioned into socially acceptable, but more dangerous, forms of 

self-medicating. I interviewed my dad and got some answers I’m still 

trying to unpack. I compiled help lines. I researched the literature and 

realized there are still so many 

unknowns about this behavior.

Even though I’ve come to 

understand that the person I 

am now is because of, not in 

spite of, cutting myself for 

years, it remains a vulnerable 

place to create from. It still 

makes me sad for my lost, 

lonely younger self, and 

worried that my employer or a 

judgmental stranger might 

think I’m stupid or reckless for 

making my story public. 

Despite it all, I made a zine 

because I think helping 

someone feel seen and 

understood is more important than feeling embarrassed about 

something I did a decade ago.

Make no mistake, I’m still caught off-guard when someone grabs my 

wrist to examine my scars, or when, in the heat of an argument,          



a lover tells me I’m broken because I used to intentionally hurt myself. 

Even though I’ve created a zine about an incredibly intimate 

experience, that does not mean it is my responsibility to justify the 

behavior, or bear the ignorance and insecurities of others. In the face 

of ignorance and fear, I choose to create. I choose compassion for the 

person that I was, for those who can relate, and for those who are 

scared by self-harm, but want to help people they love.

The scars I’ve given myself are a physical timeline of my struggle, and

eventual victory. It took me a long time to get to a point of self-

acceptance. I’m not ashamed of how I fought because I won. I made 

Self Harm in the hopes that whoever reads this zine can see that 

shame is not the only option. That accepting ourselves for who we are 

regardless of what ugly things lie in our pasts is empowering. I believe 

there is strength in being vulnerable, and that vulnerability is beautiful, 

even if it’s scarred.

---------------------------------------------------------------------------------------------
































