




Distro Dedication
There are an infinite number of ways a person can distribute their
zines, one of which is with an actual zine distro.  A zine distro is 
really nothing more than a single person who is willing to help 
promote other people's work.

I have run two different distros in my time.  The first was Loop 
Distro, based in Chicago from 2002-2009.  The second, which I 
run now, is Behind the Zines Distro, which I've been doing since 
about 2020.  My main motivation is simply to help promote zines
that I like.  When I read a zine that I think is good, I want to 
make sure other people read it as well.

Every distro-owner operates in their own way.  I do what is 
easiest for me.  It's a lot of work, but some things get easier with 
time and practice.  I've made plenty of mistakes, but I do my best
and I try to learn as I go.

I've also spent plenty of time on the other end of the spectrum, 
submitting my zine to distros and hoping for the best.  Excited 
when a distro places an order with me, disappointed when they 
aren't interested in what I do.  It's all part of the game, and over 
time we'll all have good and bad experiences with distros.

I'm so thankful to all the distros who have ever sold my 
zines, and also thankful to all the authors who have 
allowed me to sell their zines.  This 
isssue's theme is "Zine Distros," and is 
dedicated to distros and distro-owners.
Listed on the back cover are twelve
fantastic distros; you could order 
from a different one each month for 
an entire year, isn't that a nice idea?

Take care out there, and keep up the 
good work! -billy-









 How to be a Business Wizard    by Jaydream 

 I’ve run Neither/nor Zine Distro for almost 10 years. I started it back in 

 2015, about two months after the success of the first Kansas City Zine 

 Con. It was really inspiring to see all the locals who make zines come  

 out  to table, volunteer, and attend. It showed me that there's clearly an  

 audience for zines. People were eager to read them, make them, and 

 buy  them year round, not just one day a year. So, I began to think about 

 how I could make that happen, or how that could come to be, in general.

 I thought back to where I got my first zine. It was a gift from my older 

 sister; her friend had made it. It was a cute comic perzine that featured 

 people and places I knew. After that, I went out, seeking more zines on 

 my own. Punk shows were always a good place for new material, 

 whether it was bands selling fanzines or anarchists giving away free 

 zines. Eventually I discovered the world of online distros as well. Some 

 had free pdfs that you could print and others were actual online stores. 

 Online distros gave me a way to get my hands and eyes on more zines. 

 They helped expose me to a world outside of KC and beyond the genre  

 of DIY punk zines.               

 So, based on my experiences, a need that had presented itself, and basic 

 PMA*, I decided to start a distro. Since technology isn't my strength 

 (and/or maybe it was a fear of not being able to manage 

 something that big or time consuming or businessy) I figured I'd start 

 small and learn as I went, DIY baby! Like I said, there were tons of 

 people in KC interested in zines, so why not give my city the 

opportunity to stumble upon them IRL?  

(*Positive Mental Attitude!) 



  I started tabling fests as a distro, previously I'd tabled as an individual, 

 and talking to record and coffee shops about selling zines. Honestly, I   

 didn't know what I was doing at first, and I was very aware of that. I    

 quickly learned that I am not type A enough to make spreadsheets, keep

 track of consignment, or keep my inventory straight when I'm selling at 

             5+ locations, etc. I extended lots of grace to myself

     and was very transparent with folks that 

          Neither/nor is a one zinester labor of love.  

           I have multiple money gigs that all revolve 

           around being in service to others. Over the

         years I've felt inadequate around 

                 how disorganized I am and 

         wondered why I was even trying.  

    Then I remembered….because  

 no one else in my city was! 

              I was also given so much 

 encouragement and validation 

              from the zine scene. Turns out 

   people will assume you're a business 

          wizard if you just keep doing a thing. 

 Consistency goes a very long way even if the 

 behind the zines operation is chaotic and ever-changing.

   I feel really proud that folks from all over the country know about  

 Neither/nor. A big reason for that is my online presence   

 and  on Instagram and eventually an online distro.  

  I know I know! I said I didn't want an online distro, but after about   

  five years of attending fests where people would ask me if I had a  

 website I caved. I, begrudgingly, got it set up and soon after Covid  

 happened. No fests, shops closed, and my distro was exclusively 

 online. A turn I definitely didn't see coming! Online sales tapered off  



 as fests and shops got back on their feet. Recently I temporarily  

 closed the online shop and am working with my bestie, Dusty Rose, 

 to design a way cuter landing pad for all things Jaydream: 

 Neither/nor, including the library, art, and yoga! I'm wanting to 

 simplify and do what's been working all along. Finding cool zines, 

 zinesters and publishers, and doing my best to expose more and 

 more people to the fantastic world of zines!   

  If you are wanting to start a distro my advice is to PLEASE DO IT!! 

 You can be as organized or random as you want. The truth is that 

 people will continue to make zines, so the more folks to help 

 distribute them the better. I really value distributors! As an 

 individual, I see it as how I'm able to participate in activism. Through 

 the distro I’ve been able to build and find community. I feel like I'm 

 contributing to the fight for liberation by distributing personal 

 stories, information, and art that people otherwise wouldn't have 

  access to or know existed!  

 Your distro can be just your zines, zines your friends make, zines 

 about food, educational zines, and so on. It can exist online, at fests, 

 or by leaving zines in public places for folks to find :)

 Links to the Neither/nor zine library catalog (a work in progress) 

 can  be found in the bio of @Neither_nor_zine_distro on instagram  

 and in real life at KC Zine Con #10 on October 11th. If you're in KC  

 check out Sister Anne's coffee and at Stray Cat micro cinema for my  

 curated selection of zines for sale!  



























Ten Milestones in the Life of Antiquated Future
by Joshua James Amberson

Seventeen years ago, I started the Antiquated Future distro. It’s 

quite possible you’ve never heard of us, since we’ve never really 

advertised much, we’ve always had an inconsistent-at-best social 

media presence, and we haven’t made a ton of branded merch 

aside from occasional stickers. But we have a quietly dedicated 

fanbase and basically every day someone new finds us (somehow).

Over the years, we’ve carried over 2,000 individual zine titles, a 

few dozen of which we published ourselves, and also released 60 

different albums (mostly on cassette) through our label. We carry 

around 300-400 zines at any given time and around 700-800 total 

items across our different sections (Zines,

Music, Books, Paper Goods, Stickers, 

and Odds & Ends). Somehow this all 

mostly fits into the office of our 

apartment in Portland, Oregon.

I almost never talk or write about 

Antiquated Future unless asked, since 

defining it is a bit convoluted and I still 

feel a little sheepish—even all these years



later—that something I started just to be helpful turned into a 

business. Despite this sheepishness, though, my deep-down feeling

is this: in our capitalist system, at least some of the organizations 

that support zines and DIY art/artists need to be businesses, if only 

in the interest of sustainability. Short-term labor-of-love projects 

are great, but it’s not ultimately what people—artists and lovers of 

DIY art—need most. We need organizations we can depend on, 

ones that will stick around. And sticking around, unfortunately, 

takes money.

That said, we’re really only a business by zine-world standards. 

We’ve never had an official employee (anyone who’s been paid for

their work is considered an independent contractor), we’ve never 

even had a long-term volunteer or intern, and we don’t pay 

ourselves in a formalized way (we get paid when all the artists and 

bills have been paid or just when rent is due).

So far, we’ve yet to have a major falling out (at least one I know 

about) with anyone whose work we’ve carried, and we haven’t 

been sued or run into any legal trouble. It hasn’t been the 

smoothest of rides, though, and I have a feeling that most people 

would have called it quits years ago. But I’m stubborn and it often 



feels like the most broadly useful thing I’ve done in my life, so 

I insist on us continuing.

While it turned from a pure labor-of-love to a poorly constructed 

business fairly early on, we’ve never tried to make it our sole 

source of income. But even so, to do a distro on this scale has 

come with some sacrifices. Traveling is hard, taxes are 

complicated, and spending 20+ hours a week on the distro means 

I haven’t reasonably been able to take a full-time job in all these 

years, so I’m always piecing together my income with an 

assortment of part-time jobs and I will likely never be able to 

retire. But I get to do something I really love.

I think we occupy a somewhat unique position in the zine distro 

world for a number of reasons:

*   We’re a bigger distro, but we don’t have a formalized   

     publishing/book press component.

*   We’re also a tape and record label.

*   We’re also a reseller of vintage cassettes (online) and 

    general used odds and ends (through a brick-and-  

    mortar artist co-op shop we help run).



How did we get here? By request of Behind the Zines’ editor Billy 

McCall, here are ten milestones to shine some light on that (for 

you and me both).

One (2008): The Beginning I got back from my first tour with a 

band. Since the band only had one CD, I’d asked my friends for 

stuff they’d made—zines, handmade stationery, silkscreened shirts 

and patches—essentially as a way to have an informal, two week-

long traveling distro. When I got back, I asked everyone if they 

wanted their stuff back and most said no; they’d take the money 

from what sold, but they really didn’t have a place to sell these 

things. So this small box of stuff sat on the floor of my room until 

one day I woke up and decided it needed to have an online home. 

I used my limited HTML skills to turn a free Blogger page into a 

store. I called it the Ms Valerie Park Distro in tribute to a local 

artist I loved, and emailed everyone about it. I told them I could 

take their stuff down if they didn’t like it, but if things sold I’d pay 

them. Everyone

seemed to like it

and soon people

were bringing me

more.



Two (2010): Teaming Up After almost two years of running the 

distro with only the occasional help of friends and roommates, my 

new roommate, Chask’e, expressed interest in helping out more 

regularly. This turned into several beautiful years of us running it 

together, splitting the labor roughly evenly. To this day, I can call 

up Chask’e to work on a distro project.

Three (2011): Getting Official Up until this point, we’d been 

using the same 

weirdly hacked 

Blogger page to run

our growing distro. 

When I saw that 

my friend from the 

music scene, Evan 

Hashi, had started 

doing freelance 

website design, 

I asked him if he could build us something. It’s with his help that 

we’re able to have all the various filtering functions that we have. 

It’s hand-built, so sometimes it has quirks, but to this day he’s 

always there to fix them. He’s totally behind-the-scenes, but he’s 

why we’re able to do what we do.



Four (2011): Shit’s Fucked We had our first zine go viral in 2011.

This wasn’t something we tried to do—it wasn’t even something 

we thought a zine could do. But somehow, overnight, Reddit (a site

I’d never even heard of at the time) went nuts for my pal Gina 

Sarti’s zine Shit’s Fucked: A Positivity Guide. We woke up one 

morning to hundreds of orders; when that first week was all said 

and done, we’d sold well over a thousand. In smaller waves, via 

various blogs and sites and message boards, this kept happening 

for years to come, then happened with a few other zines several 

years later. This is basically what turned our little distro into a 

makeshift business and cemented Gina’s place as a collaborator 

and part of the family.

Five (2011): A Label Too After the initial dust settled on the Shit’s

Fucked craze, we each had a small (but big-to-us) pile of cash. I 

considered taking a little time off from my job and going on a trip. 

Instead, I decided to start a break-even cassette label. Olympia has 

always been an incredible place for independent music and I’d 

been playing in bands, taking little tours and meeting people, 

hosting shows in our basement, and I knew there were so many 

people who needed a home for their music. This is also where the 

Antiquated Future name originated, as a name for the label and a 



way to describe the music I was most drawn to at the time. This 

was also the time period when Rachel Lee-Carman started doing 

art for us, which she still does on occasion to this day.

Six (2013): New City, New Name Though I’d been writing and 

publishing in various forms since I was a teen, I’d never taken it 

seriously in any traditional sense—never taken classes, never tried 

to submit to non-DIY publications, etc—and in the wake of a 

relationship ending, my writing group folding, and turning 30, 

I made the decision to move to Portland after 11 years in Olympia. 

Soon after arriving, I also decided Antiquated Future would 

become the name for both the label and the distro. The hardest part

of the move to Portland was that Chask’e couldn’t have as big of a 

role, but he kept working as much as he could from afar until he 

got too busy. I soon started volunteering as an events coordinator at

the Independent Publishing Resource Center and as an organizer 

and workshop coordinator for the Portland Zine Symposium. I met 

so many people through these gigs, tabled countless times with 

Antiquated Future for events big and small, and the community 

around AF grew and changed.

Seven (2016): Old Tapes At a very busy time in my life, I got 

unusually interested in picking up vintage cassettes. While I’d 



always listened to and casually collected cassettes, it suddenly 

became my way to decompress—when I needed a reset, I’d take 

the bus to thrift stores and dig through the junky piles. I wanted to 

listen to way more than I wanted to keep, so I started selling little 

grab bags on our Etsy. While this wouldn’t initially be that 

significant, when the pandemic hit people started picking them up 

in quantities we could barely keep up with. Ever since, we’ve sold 

tens of thousands of vintage cassettes each year, and that fuels both

the distro and the label—I’m honestly not sure if we would have 

survived the last few years (inflation, countless USPS price hikes, 

every fee and small-business tax increasing, etc) without vintage 

tapes.

Eight (2020): Pandemic While everyone else was baking bread, 

I was teaching writing classes online all day and packing orders 

deep into the night. It wasn’t just the Etsy cassette orders but also 

zine orders like we’d never seen before, at least outside of the 

holidays—dozens each day, largely from people who had never 

ordered from us before. How were they finding us? There was no 

time to figure it out. We started the Free Zine Care Package project

for those in need, which we kept going until last year. Gina started 

an Instagram for us and ran it for a couple years, as well as an AF 



penpal club. My long-time collaborator, Andrew Barton from Two 

Plum Press, became an official collaborator on the label. Most 

significantly, this is when my partner Novie started helping out. 

and today she’s the other half of the distro’s daily operations.

Nine (2023): Brick-and-Mortar My writer friend Martha Grover 

(Somnambulist zine) started a little shop in Southeast Portland 

called Grover’s Curiosity Shop and was looking to bring people on

board as artists in residence, so I connected her and Novie. Novie 

and I had been reselling vintage and quirky things throughout the 

pandemic by doing pop-up sales in our friends’ yard, and she had 

periodically price-checked booths in antique malls and vintage 

shops. She’d also started a business/community organization (now 

called Selkie School) that led witchy, crafting, and film classes and

wanted a reliable public space to host them in-person. The 

curiosity shop supplied both a shop space and a class/event space. 

Initially, we didn’t put much AF stuff on the shelves. But when one

of the other artists stepped away, I came on board too. Now there 

are five of us in total, running the space together. It’s a little off the

beaten path, so business is inconsistent, but people are finding us 

and word of mouth is spreading. You can now find the zines and 

goods we carry all over the little shop.



Ten (2025): Structural Changes Seventeen years ago, I never 

thought the distro would grow this much. But somehow it’s also 

harder than ever to stay afloat. While we get orders every day, the 

quantities fluctuate wildly; I’m really glad we never tried to make 

this our sole income. Novie and I teach classes, I do freelance book

editing, we work the curiosity shop, and we both work random 

jobs. But we’re still scraping by, living in our apartment by the 

train tracks. We both have significant chronic illnesses, which 

makes the current possibility of losing our healthcare pretty scary.

Our big motto for Antiquated Future in the last  couple years is

sustainability. How can we keep doing this—keep picking up more

zines and releasing more albums—without burning the candle at

both ends? As a result of this constant question, we’ve probably

made more micro-changes in the last two years than we made in

the whole decade prior. How we wholesale

to  stores,  our  submission  process,  our

consignment payouts, how the website is

organized—each  detail  has  been  thought

about,  discussed,  and  changed  (ever  so

slightly)  multiple  times.  Hopefully,  as  a

result, we can keep making this work for

years and years to come.




















