



















































































The real action began in the quarterfinals and it wasn't
even on the court. As the first match began, the buzz
throughout the club reported that Swain had missed his
flight from Boston the previous night and his partner
Tony Jelso had four hours to come up with a stand in.
Jelso placed two emergency calls to California: one to
Brian Hawkes and the other to Steve Lerner. Hawkes
machine was on, so he was out! But Lerner picked up
and within an hour was on a flight from LA to help
form the new #1 seeded team.

Meanwhile some of the greatest doubles teams, past
and present, were battling for semi-final spots. Former
national and world doubles champion Eric Muller
offered up a strong right side to southpaw legend Bret
Harnett. But the quarters brought them up against
Jason Mannino and Woody Clouse, where the contrast
in personalities was as great as their abilities as
Mannino/Clouse rolled to a four game win.

Over the last couple of years, Todd O’Neil and Derek
Robinson had spent plenty of time winning titles on
the amateur circuit while continuously being frustrated
in pro doubles events by everything from bad draws
and bad calls to forfeits. But Vegas was to prove lucky
for the pair as they fought to 10-10 in the fifth game
and rolled the dice for two kills to advance over John
Ellis and Adam Karp and claim a spot in the semis
against Mannino/Clouse.

The top of the draw had been a mess ever since Swain
did not show, but when Jelso and Lerner hit the court,
they looked as if they had been together forever in
dominating Rafael Filippini/Alberto Beltran in three
straight games. In the last matchup of the round, one
of the greatest doubles teams ever, Mike Ray & Ruben
Gonzalez, went up against Kelly Gelhaus & Michael
Bronfeld. The sentimental favorites brought their best
game; Ray rolling forehands and Gonzalez diving and
fly killing balls — but still split the first two games
before the veterans turned it up a notch to win in four.

Semi-Finals

The semis featured four teams that felt they were going
to win the whole event, but in very different ways and
styles. Jelso/Lerner led it off against heavy crowd
favorites Ray/Gonzalez. The first game became a
doubles clinic with both teams showing every shot and
get in the book. When Jelso killed the last two balls to
win the first 12-10 it seemed to take something out of
Ray/Gonzalez. For the rest of the match Gonzalez had
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trouble returning serve and Ray couldn’t seem to kill his
normally automatic forehand. Without those two
weapons Jelso/Lerner dominated each rally winning in
three straight and sending the crowd favorites home.

Fireworks were yet to come as Mannino/Clouse began
their battle with Robinson/O’Neil. Mannino/Clouse
played a controlling, slow tempo, great court coverage
style and it worked to perfection as they took games #1
and #3 and seemed to be in total control. But when
Robinson/O’Neil battled back to win game four 13-11,
Mannino & Clouse were already giving each other dirty
looks every time they missed a shot. The tiebreaker was
the best of the tournament with great shotmaking,
dives on every shot, and trash talking between teams —
and partners! After a missed shot at 10-10
Mannino/Clouse gave O'Neil the “choke” sign and the
battle escalated. Every rally was followed by running
commentary, but the last word went to
Robinson/O'Neil with a 15-13 win.

O’Neil/Robinson vs. Jelso/Lerner

Where pro racquetball is concerned, a final between
Jelso/Lerner and Robinson/O’Neil might be considered
surprising — to say the least. O'Neil & Robinson,
despite numerous USRA successes, had struggled to win
any matches at IRT doubles events, and just one day
earlier Jelso hadn’t even had a partner! The situation
itself had given both teams a great deal of confidence.
Plus, this match promised great racquetball, without
any of the verbal warfare and intimidation seen in
earlier rounds.

As had become their custom, Robinson/O’Neil started
slowly and lost the first. Then O’Neil got hot and rolled
ball after ball to win games two and three. Doubles
seems to create close long matches with giant swings of
momentum so it was no surprise when Jelso/Lerner
fought back and forced a tiebreaker.

Two surprise final teams, and now only one game away
from the Foxwoods title. All four played well, but
O'Neil’s forehand proved to make the difference.
Robinson/O’Neil had finally exorcised the ghosts of
professional doubles and won their first career title. And
they’ll have awhile to enjoy the victory, before April
brings an opportunity to prove that — while they may
have been longshots in Vegas — they can win
anywhere. i




























When asked to write this article, I had just returned
from a South American teaching tour for Ektelon. I had
spent about ten days in Chile and Bolivia teaching clin-
ics not only to beginners and intermediate players, but
also to the best players in their respective countries.
Although the players in South America are not up to
the level of play in the United States or Canada, they
are rapidly improving. Throughout all of my clinics in
South America as well as Mexico and the U.S,, I have
found that the same questions seem to keep popping
up. They may seem very basic (which they are), but
they are some of the most important questions that can
be asked by players of any caliber. Here are a few with
the answers:

Should I change my grip when hitting a backhand?
Yes, you should absolutely rotate grips between a fore-
hand and backhand. When you hold the racquet with a
forehand grip and then try to hit a backhand, your
racquet face will be pointing up as you swing through
the ball which is something we definitely don’t want in
racquetball. In order to keep the racquet head flat when
coming through the ball, you will want to rotate your
grip a quarter of a turn toward the front wall. In other
words, if you are turned to hit a backhand while hold-
ing the racquet with a forehand grip, you will want to
turn the racquet towards the front wall to make the
racquet face parallel to the front wall when you swing.
This is something that you will need to practice by
yourself until you get used to it, but it will improve
your backhand tremendously. Don't get frustrated
because you will have to break some old habits before
this new grip will feel comfortable.

Where is center court?

This is a question that I have been asked hundreds of
times. Most players believe that there is a place on the
court where X marks the spot. Usually the most
common spot chosen is equal distance from the side
walls and standing either on the dotted line or a little in
front of it. The correct answer is that X is not always the
same spot on the court. What we call center court

changes from shot to
shot depending on
where your opponent
is hitting their shot
from. When your
opponent is in the back part of the court, you will want
to stand about three feet behind the dotted line and
about one step toward the side that your opponent is
hitting from. This position forces your opponent to hit
a kill shot — which is more difficult to execute than
hitting a passing shot. When your opponent is in front
of the dotted line, then you will want to go no further
forward in the court than having your toes at the
dotted line. Court positioning is one of the most impor-
tant aspects of the game and improving this will make
you 4-6 points better per game.

Should I pinch the ball or hit passes more often?
Many people watch the pros play and get the impres-
sion that we are pinching or splatting the ball almost
every rally. Even though many rallies may end with a
pinch, it is most often set up by a series of passes to give
the player an open shot at the pinch. A pinch is a much
more difficult shot to hit than a passing shot, therefore
most of the time you will want to hit passes when you
are either in the back court or do not have a perfect
setup. By hitting a pass either down the line or cross
court when you are in deep court, you force your oppo-
nent to move from the center court area to the corners
which gives you the opportunity to move to better posi-
tion. Now, if your opponent hits a weak shot, you have
them behind you and then you can go for the pinch
winner. Remember, the pass is your number one shot
when you are behind your opponent and the pinch is
when you are in front of them. You may want to mix it
up occasionally to keep them off balance.

These are just a few of the questions that I have been
asked over and over from all levels of players. If you
work on these three things, you will see your game
jump by leaps and bounds.

Look for an exciting new Ektelon instructional series in

1998 — visual, informative and on-the-money —
featuring some of the best clinicians in the game!
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I'm curious. I'm
intrigued. I'm impa-
t1ent1y wondering. Did any of you try the exercises that I
suggested in my last article? Did any of you dabble with
role-playing a situation? If anyone has a story they
would like to share I'd love to hear how the mental exer-
cises have gone, thus far.

Are you ready for another “secret”? This one sounds
deceptively easy, the key word being deceptive. This
concept is easy to grasp, but difficult to execute. If this
last sentence makes you feel somewhat tentative, let me
add, it is well worth your time and effort to attempt to
master this mental exercise.

Skill #2 - Play One Point at a Time

Dubh, you say. Of course you can only play one point at a
time. But the truth is, we spend much of our time look-
ing forward to what might happen in a match, or we
look back at what has already happened. This attitude
limits us from dealing with what is happening right now
in the match. Let’s take a look at some typical scenarios
that occur when we look forward or back instead of
focusing on the present.

Scenario #1: You are playing really good racquetball. You're
winning 11-4. Life is good. You start thinking about who
your next opponent will be, what you’re going to eat for
lunch, how your buddy’s match is going ... All of sudden, you
notice the score is 11-7. When did that happen? You tell
yourself to bear down and concentrate. It's now 11-8. You
are starting to miss those shots that were so easy a few
minutes before. Its now 11-9. Oh my gosh, how could | let
this slip away? I'm so stupid. It's now 11-10. What was once
an easy match, is now a battle, and you are feeling very
tense and unsure.

Scenario #2: Plain and simple, you are playing terrible racquet-
ball. You can't find the front wall, you're missing easy setups,
the guy is killing every serve and you're losing 4-11. Why
bother trying?

Scenario #3: You feel tired, bored or just plain un-inspired. You
don't really care enough to put much effort into the match,
but you don't really want to lose, but you can’t seem to
muster up any intensity to get you over this hump of blah.

Scenario #4: It’s 12-12, and the ref makes what you think is a
really bad call. You can't believe it. You are livid. Instead of
you being up 13-12, you are now receiving serve. You are so
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mad, you try a stupid shot, skip the ball, and now you are
down 12-13. You look at the ref and remind them, again, of
how terrible the call was and what a terrible ref they are. You
can hardly see you are so mad. QOPS, another skip and your
down 12-14. You think to yourself, if it wasn't for the
pathetic ref, you wouldn't be in this position. You hit the
serve return so hard it comes whaling off the back wall and
your opponent kills the shot. You just lost the game. You
think the ref stinks!

Do any of these scenarios sound familiar? I personally
have been through all four of these scenarios, plus a lot
mote. Its pretty common stuff. So how does playing the
game one point at a time make a difference?

This model skill is one of my favorites. I was well known
on the tour for my comebacks. I won many a match
when I was down 10-0 or 10-1 in the tiebreaker. I was
also considered an extremely mentally tough player, and
I attribute part of my toughness to this skill of playing
one point at a time.

First of all, play every point as if it is 0-0. You are going
to play the rally with 100% of everything you've got.
Your whole goal is to win that rally. Once the rally is
over, that’s it. It's over. If you can learn something from
it, that’s great. Remember the lesson for later. If some-
thing happens that frustrates you, or gets you mad, go
ahead and feel frustrated ... by all means, get excited. But
as soon as you get into position for the next rally, guess
what the score is? It’s 0-0 and you are going to give
100% to winning the rally. When the rally is over, that’s
it. It’s done. You can’t go back and change it, let it go.
Now you're in position for the next rally. Guess what the
score is? It’s 0-0 and you are going to give 100% of your
skills, energy and effort to winning that rally. Do you
understand the concept?

So what is the advantage to playing this way?

First, if you can learn to play without a score, you tend
not to get caught up in the problems of being so far
ahead or too far behind. If I'm up 11-4, I'm less hkely to
take a mental vacation from the game if I playg#a
vidual point as if I'm trying to get to 1-O first. My br,
is constantly focused on a goal. It is a short te -




but string all those short term goals together, and all of
a sudden you've reached your long term goal, and that
is to win the match.

Second, by focusing on one rally at a time, the prospect
of coming back from a large deficit isn’t so daunting. If
I'm down 0-10, its pretty scary to think I have to score
11 points before my opponent scores one. But it seems
do-able if I think; can I win one rally? Yes I can. Once
that rally is over, I ask myself, can I win one rally? Yes, I
can. And so on. By playing one really at a time, I can
erase a large deficit and get myself back into the match.

Third, this mental skill allows me to experience all of
my emotions, but stay in control of them instead of
them controlling me. If I feel tired or un-inspired, it
really is a moot point. I can give 100% to one rally. I
don’t think about a whole match. Thinking of the
whole match can seem overwhelming. But no matter

how tired I am, I can go all out for one rally. When that

rally is over, no matter how tired I am, I can go all out
for one rally. And so on.

If I'm mad or afraid, separating rallies can be calming.
Once a rally is over, its over. I can’t go back and change
it. All I can do is go forward and give 100% to winning
the next rally. If I carry over my angry feelings, I'm not
giving 100% to winning that rally. Even if [ don't
succeed and my anger or fear carries over, I can just
start over again at 0-O for the rally after that.

L

By Fran Davis

Let me just insert a thought here: A lot of players
assume that mental toughness means you don't feel
anger, fear, frustration or boredom. Nothing could be
farther from the truth. To me, mental toughness means
having plans to deal with those feelings when they
happen, so they don’t overwhelm you. Part of the joy
of playing racquetball is experiencing the intensity of so
many different emotions that occur during the course
of a match.

So, how can you incorporate this concept of playing
one point at a time into your game? As always, practice
and repetition is the key. The advantage of trying to
learn mental skills is that you can work on them all the
time. It doesn’t matter if you are playing a league match
or a practice match. Every time you are on the court,
work on playing with the score 0-0, no matter what the
real score is. Embrace the times you feel anger on the
court. What a great opportunity for you to work on
expressing your anger and then letting it go and start-
ing over at 0-0. If you feel especially tired, see how
many times you can override what your body is telling
you by asserting your brain power.

Again, let me say that this is not an easy skill to learn,
so cut yourself some slack when you find it difficult to
apply this skill to your game. This is a life long, ever-
changing type of skill, but well worth your energy!!
Good Luck !

: S —
Who is the “mystery opponent
anyway? The “mystery opponent” is
the player we know nothing about.
How many of you would prefer to
€0 up against someone you know —
ot someone you don't?

i

2

Unfortuately, most recreational
ould rather not know their
because they feel there’s
o1y...No expectations ... no

pressure! They feel they have to beat
everyone, so why bother to look
who they are playing because it
makes no difference who it is.

Conversely, pro players hate not
knowing who their opponents are
because it doesn’t let them develop
a game plan for the match. Waiting
for the match to begin to figure out
their opponents strengths and
weaknesses is often too late because
it leaves little (or no) time to make
the necessary adjustments to their
games while the match is in
progress. Also, planning ahead

reduces the stress of feeling unpre-
pared. Players on the IRT and WIRT
tours spend a lot of time finding out
as much as they can about their
opponents from many different
sources: watching an opponent,
asking others who have played
them and looking at their diaries.
Tour bests Sudsy Monchik and
Michelle Gould are prime examples
of professional players who draw up
as accurate a profile of an opponent
as they can before their match.
They leave little room for guess-
work.
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Of course, though, the truth of the
matter is sometimes you will find
yourself on the racquetball court
with a “mystery opponent.” So how
would you play them? The follow-
ing are eight recommendations for
playing that “mystery opponent”:

1. Start off playing your game ...
the game you love and feel comfort-
able with, then make adjustments, if
necessary, along the way.

2. Begin to read your opponents
strengths and weaknesses ... become
a detective. Here’s a few questions
you should ask yourself about your
opponent to uncover the truth
about their game:

° Are they a power or control
player?

° Are they a righty or a lefty?

° Are they quick or slow?

® What's their favorite or best shot?
° Do they have good court position

or are they vulnerable to the pass
because they play to far up?

° Do they kill the ball off the return
of serve or are they smart and go for
the pass or ceiling?

¢ Are they in shape?

° Are they defensive or aggressive?

° Do they have a variety of serves or
are their serves predictable?

° Do they have a weak second serve?
° Do they have a temper or are they
cool, calm and collected?

3. Watch your opponent warm-up
... that is where you can begin to
uncover the truth about your oppo-
nents game.

4. Don't jump to conclusions too
quickly ... sometimes in the begin-
ning of the match your opponent
could make lucky shots ... and lucky
shots don’t make a great player.

5. Ignorance is not an excuse ...
understanding all the strengths and
weaknesses of your opponent is a

necessary part of your education as
a player.

6. Keep a diary of your matches so
next time you play this opponent
they will be less of a “mystery.”

7. Be flexible and adaptable when
you play because an opponent’s old
weaknesses aren’t necessarily the
same today and what worked last
time might not work again ... be
aware.

8. Lastly, play with who you are
that day. Use the shots you know
you can make and what will beat
them ... don'’t play a game you're
not used to playing.

In closing try to do your homework
and know your opponent as much
as you can, if possible. If that's not
possible, then use the above eight
tips when playing that “mystery
opponent.” Good luck!
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ON THE COURYT ...... SO CAN YOU
With the help of these 2 SUPERSTARS.

"DONT" MISS THEMA.: one of their RACQUETBALL CAMPS.
Cities to be visited in 1998 Season

JAN 9-11 ,98 DENVER, CO.

MAR 20-22,98 SAN FRANCISCO, CA.
APRIL 17-19 ,98 LAS VEGAS, NV.
MAY 29-31,98 PORTLAND, OR.
JUNE TBA ,98 BOSTON, MA,
JUNE=JULY TBA ,98 NY-NEW JERSEY.

INCLUDES:

*Physical, Mental

& Nutritional Aspects
of the game

*Video Tape Analysis
*Camp Booklet
*Camp Head T-Shirt
*Penn Balls

One of the USA's top

former USA National

PowerBar

Fael for Optimum Porformasce®

HEAD

penn

i £}
N
¢ .
coaches and clinicians,
Racquetball Team Coach,

Team Head for 14 years.
1997 National Coach of the year.

Call Now...Don't Wait
Space Limited!

For Reservations Call Fran Davis
at A Healthy Racquet, Inc.
4104 24 St. #426
San Francisco. CA. 94114-3615
PHONE/FAX 415-757-0199

CLIFF SWAIN

NUMBER TWO PRO PLAYER IN THE WORLD

=== = =
F ¥ o a2 ¥
yo— gy & COURTWEAR,
Rocguotball Goar

T "’""""""m ™
EYE paOTECTION

CALL FOR FOR FREE CATALOG 800-217-6962
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Dear Mr. Crandall: Like many club players, | play racquet-
ball after a full day at work. That means | frequently leave
my racquet in the trunk of my car. In Miami, that trunk is
very hot. | would like to know what impact, if any, this has
on the strings of my racquet and how it may affect play.
Thank you for your help. Sincerely, W.A., Miami Shores,
Florida.

Dear W.A.: Your letter raises a good question — one that
concerns not only your fellow Miamians, but also club
players in Anchorage, and everywhere in between. The
climate in which you live, and in which you store your
racquets, does affect string performance and life.

Leaving a racquet exposed to extreme heat will cause
the string to stretch out and lose tension. As with virtu-
ally all other materials, string expands when it's hot and
shrinks when it’s cold. But cooling the racquet back
down won't restore all of the tension that was lost. This
is because the polymeric molecules of which the string
is composed are permanently stretched

out of shape if exposed to heat

when under tension. P

P s _c___ -~

S

Humidity, too, can cause a
loss of tension, although
this may be temporary.
Nylon, the most common
string material, is some-

what hygroscopic — s
R

STRING AND THE ENVIRONMENT

Cold climates have
their hazards as well.
Every time strings
shrink from the cold,
the tension rises, then
falls again when they return to room temperature.
These repeated changes have the effect of stretching the
string, eventually causing a permanent loss of tension.

If the racquet has been sitting in a cold car, the string
may be so tight and brittle that it pops on your first
good killshot. Usually, by the time you've signed in,
changed clothes, and made your way onto the court, it
has warmed up sufficiently so this is not a problem. But
if you arrive at the club already dressed to play, you
might want to wait a few minutes to allow it to

reach equilibrium.

How to avoid or minimize the problems? Thin strings

are more sensitive to environmental effects more than

thick ones. Kevlar and Zyex strings appear to be less
affected by both heat and humidity than nylon, but

N\ none are entirely immune. The use of a

N & \/ padded racquet cover provides only very short-term
) ; — 1 thermal protection: in cold weather, for instance, it
‘ \

S5y }\\>

will protect the strings from shrinking while
you carry the racquet from your warm car into the
club. But it won't do any good if you leave the
racquet in the trunk for hours: within just a few

in other words, it FONy=—== minutes, it will be the same temperature inside
- ANV ide it. So the b id
absorbs mois- ST 1J—= the cover as outside it. So the best way to avoi

ture from the air.
During periods of
high humidity, it may

¥

&

negative effects from the environment is simple:
don’t leave your racquet in the car. Bring it in to
work if you can, or leave it in your locker at the

be helpful to keep
your racquet in an
air conditioned
environment,
where the air is dry.

Leaving your racquet in the trunk in hot weather is bad
enough, but leaving it on the car’s rear deck, without a
cover, is even worse. Prolonged exposure to UV light
will degrade most string materials, causing a loss of
strength.
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club if you have one.
I hope this is helpful. Thanks for your letter.

Sincerely yours,
Steve Crandall
Vice President, Sales & Marketing
Ashaway Racket Strings































Pro Kennex Worl

December 19-23
ENTRY FORM - Please Print . . .

Name
Address
City

State

Country
Phone (Day)
Birthdate

Zip

(Evening)

Age

Partner Division

A third division must be mixed doubles ...

Partner Mixed Division
National Ranking Division
National Division Finish

Other Seeding Information

OLYMPIC PLAY-OFF FORMAT: Each entrant is guaranteed three
matches in singles. Please review (on site) the section explaining the
format for individuals who lose. Awards will be presented to winners in
each play-off bracket.

WAIVER: | hereby, for myself, my heirs, executors, and administrators,
waive and release any and all rights and claims that | may have
against the IRF, Pro Kennex, Ektelon, Los Caballaros Sports Village,
event sponsors or their respective agents for any and all injuries. | also
acknowledge the potential risk of eye injury during competition, and
can certify in writing that my protective eyeguards (including prescrip-
tion frames/lenses) conform with all standards specified in USRA Rule
2.5(a). By registering to compete in this event, | consent to be subject
to drug testing as administered according to the IRF/USOC guidelines,
and release all rights to the use of event photographs in which my
image appears.

Participant Signature & Date

LIABILITY: | agree to be liable for all costs for damages for which my
child is responsible and to pay for all costs arising from any disciplinary
action imposed as stated in the Junior Code of Conduct, as adopted by
the IRF.

Parent/Guardian Signature & Date
RACQUETBALL Magazine

International Rac(clll
]

Los Caballeros Spor
Fountain Valley, Ca

RV IR IVIRVIN [V}

MAIL COMPLETED ENTRY AND FEES TO:
IRF WORLD JUNIOR CHAMPIONSHIPS
1685 WEST UINTAH
COLORADO SPRINGS, CO 80904-2921

ALL ENTRIES MUST BE RECEIVED BY
DECEMBER S (Postmarked by 12/03/9.

ENTRY FEES AND PAYMENT
Firstevent............ (
Second event
Mixed Doubles. . ... ...

Make checks payable to USRA. Entry form is not
complete, nor is entry accepted, unless check for
correct amount is enclosed and all information is
provided. Payment at check-in will be processed as a

late entry and surcharged.
( LODGING: Doubletree/Red Lion Hotel — Rate:
75.00/night. Call 714/540-7000 and mention World
Juniors to receive the special rate. AWARDS
& BANQUET: For all participants, on Mon
(12/22) at the Red Lion Hotel. Non-parti
purchase banquet tickets for $20.00 at t

\ desk. OFFICIAL BALL: Ektelon Premium Se
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An official event of the

USHA

Men’s Open:

Adam Karp/Bill Sell

Tim Hansen/James Lorello
Todd O’Neil/Derek Robinson
Rocky Carson/james Mulcock
Doug Eagle/Eric Muller

Bret Harnett/Bobby Rodriguez
Michael Bronfeld/Kelly Gelhaus
Doug Ganim/Dan Obremski

Women'’s Open:

Joy MacKenzie/|ackie Paraiso
Kersten Hallander/Yesenia DelBusto
Robin Levine/Kim Russell

Lisa Hjelm/Kari McDonough
Michelle Gould/Cheryl Gudinas
Laura Fenton/Carol Kreigler

Mary Lyons/Susan Pfahler

Malia Bailey/Holly Gray

.p Presented by
Dave Peck/Evan Terry
John Budinski/Phil Cohen
Brad Carter/Ken Stone

Mark Helton/Steve Lerner
Gil Cepeda/Dave Garcia

Men’s 40+:

Dave Azuma/Stan Wright
Jerry Hilecher/Dave Peck

Gil Cepeda/Gene Pare

Jeff Foss/Gary Retter

C.J. Flores/Gene Whitefield
Van Dubolsky/Gordon Kirkland
Davey Bledsoe/Troy Stallings
Joe Hassey/Tom Ochoa

Men’s 45+:

Gene Pare/Stan Wright

Mike Robinson/Howard Walker
Van Dubolsky/Ed Remen

Bolded teams (above) earned one-year Marc Burns/Wayne Vincent

appointments to the U.S. National
eam! Congratulations!

Men’s Skill:

Eric Henderson/Tommy Medina
Dana Cornelius/jonathan Dunn
Fred Gruber/Robert Gruber
Jaime Boucher/Ken Goldstein
John Churchwell/James Swift
Matt Davis/Sean Dunbar

Steve Frazer/Steve Szabo

Jeff Gal/Tom Keogh

Men's Age:

Jason Thoerner/Andrew Haywood
Ross Greenberg/Hector Capo
Sameer Hadid/Shawn Royster
Zack Miller/Greg Solis

Brad Bodai/jason Wagner

Glen Huey/James Diamatiedes
John Churchwell/lames Swift

Jack Huczek/Anthony Voorhies

Men’s 25+:

Tim Hansen/James Lorello
Dave Sable/Mike Glowa

Jeff Bell/Myron Hicks

Robin Dixon/Kell Gelhaus

Gus Farrell/Alonzo Garcia

Jim Frautschi/Mike Locker
Matt Hanners/John Wetherbee
Pat Gonzalez/Drew Randles

Men’s 30+:

Gregg Peck/Bret Harnett
Marty Hogan/Mike Martinez
Glenn Warren/Curtis Winter
Rick Bezousek/John Negrete
Dan Diodati/Mark Nomura
Hart Johnston/Todd Stead
Dave Genevy/Rick Sandello
Mark Helton/Steve Lerner

Men’s 35+:

Robin Dixon/Steve Lerner
Marty Hogan/Mike Martinez
Dave Eagle/Bruce Lillis
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Rich Bocanegra/Bill Perrone
Gary Mazaroff/Tom Ochoa
Jim Carson/Tom Hanson
Davey Bledsoe/Jim Bailey

Men’s 50+:

Tom Hanson/Mike Pawka

Jerry Davis/Jack Ross

Tom McKie/Craig Olsen

R.0O. Carson/Ron Combs

Steve Meltsner/Ralph Worthngton
Jim Hiser/Ed Remen

Tom Lundy/fimVerhaeghe

Graig Shaak/Roger Wehrle

Men’s 55+:

Jerry Davis/Jack Ross

Ron Hutcherson/Rex Lawler
Bobby Sanders/Mike Stern
Ron Combs/Bob Webster
Ron Pudduck/Luke St. Onge
Graig ShaakRoger Wehrle
Paul Banales/Les Dittrich
Lee Graff/Thomas Penick

Men’s 60+:

Paul Banales/Tom Moore
Don Alt/Otis Chapman

Jay Krevsky/Ron Pudduck
Lee Graff/Thomas Penick
Verlyn Dunn/KenKarmel
Vance Lerner/Gene Stull
Ken Moore/Jerry Northwood
Daniel Koenig/Gary Walker

Men’s 65+:

Don Alt/Otis Chapman

Joe Goldman/oe Lambert

Philip Dzuik/Victor Sacco

Vance Lemer/Fred Pourroy
Bernard Callendar/Gordon Towns
Verlyn Dunn/Ken Karmel

Ross Carruth/Norm Skanchy
Duane Russell/Marvin Schinagle

Men’s 70+:
Joe Goldman/joe Lambert

Ivan Bruner/Victor Sacco

Duane Russell/Marvin Schinagle
Ross Carruth/Norm Skanchy
Peter Farina/Gordon Towns
William Simon/lIrving Zeitman
Earl Acuff/Nick Sans

Philip Dzuik/Lake Westphal

Men’s 75+:

Nick Sans/Lake Westphal
Frank Lose/Lloyd Schuknect
Earl Acuff/Irving Zeitman

Women’s Skill:

Michelle Draggoo/Debbie Kennis
Susan Hendricks/Bev Supanick
Chris Daniele/Sharon Rummell
Anita Hammond/Laura Yee
Faye Cobb/Stephanie Cobb
Kathy Greb/Rosalind Gusinow
Rose Cornelius/Emma Jackson
Yesenia DelBusto/Yami Farinas

Women’s Age:

Cari Kresa/jean Trimble
Teresa Parker/Peggy Stephens
Deryl Yvette Lee/jo Shattuck
Pat Delvecchio/Karyl Lamb

Women’s 25+:

Susan Dale/Karen Ke
Marcia Richards/jo Shattuck
Kim Cameron/Bev Supanik

Women’s 30+:

Lisa Hjelm/Kari McDonough
Debbie Tisinger/Mae Varon
Kersten Hallander/Chau Phan
Lynn Skadeland/Kim Wilkerson
Pat Chesterman/Sandra Ruiz

Teri Lawrence/Dori Moss

Lorraine Galloway/Carol Kreigler
Deborah Fiordilino/Mind Hartstein

Women's 35+:

Mary Lyons/Susan Pfahler

Chris Evon/Terri Graham

Linda Moore/Debbie Tisinger
Susan Dale/Lorraine Galloway
Jane Burkhardt/Cindy Tilbury
Mary Beke/Shari Coplen

Chris Daniele/Sharon Rummel
Gloria Hammer/Mary Pomeroy
CONSO: Kelly Whalen/KimWhalen

Women’s 40+:

Elaine Dexter/Leslie Pawka
Cari Kresa/fean Trimble

Mary Keenan/Linda Mojer
Shelley Ogden/Barb Skusa
Debbie Chaney/Deb Stefandel
Marcia Richards/Ann Schramm
Kathy Lake/Donna Severson
Jan Insko/Kathie Trotter

Women's 45+:

Agatha Falso/Eileen Tuckman
Nidia Funes/Terry Ann Rogers
Janet Insko/Kathie Trotter
Carol Gellman/Paula Sperling

Women'’s 50+:

Nidia Funes/Merijean Kelley
Johnnie Hill-Hudgins/Michael Hill
Joy DeSantis/Gail Schaefer
Marta Groess/Elaine Hedden

Women’s 55+:
Joy DeSantis/Gail Schaefer

Women’s 60+:
Jo Kenyon/Lola Markus

Mixed Open:

Jackie Paraiso/Jimmy Lowe
Laura Fenton/Troy Stallings
Cheryl Gudinas/Mike Johnston

Rhonda Rajsich/Dennis Rajsich
Jamie Treacy/Scott Frankiin
Rachel Gellman/Tommy Medina

Mixed Skill:

Linda Mojer/Larry DeSorbo

Deborah Fiordilino/leff Gal

Renee Fish/Andrew Goldman

Cheryl Magoon/C. Scott Mathewson
Anita Hammond/Chuck French
Deryl Yvette Lee/Myron Hicks

Emma jackson/Kevin DeCosta
Nancy Abram/Charles Yaqub

Mixed 25+:

IOdf Nance/Marko Perez

Holly Gray/Anthony Voorhies
Kim Wilkerson/Matt Hanners
Debbie B7ant/lvey Powell
Karen Holden/fohn Winings
Christine Wright/Jim Wright
Stephanie Cobb/Keith Stephens

Mixed 30+:

Jody Nance/Marko Perez
Lynn Skadeland/Jon Martin
Sandra Ruiz/Brad Carter
Cindy Grady/Larry Yerton
Mae Varon/foe Varon
Karen Holden/John Winings
Christine Wright/Jim Wright
Holly Remen/Bruce Bryant

Mixed 35+:

Malia Bailey/Mark Baron
Chris Evon/Bill Lyman
Maria Silva/jerry Hilecher
Barb Skusa/Doug E%gle
Kristen Hibbs/Gary Callister
Lynn Adams Clay/Rich Clay
Pat Chesterman/Ken Stone
Chau Phan/Michael Severin

Mixed 40+:

Elaine Dexter/Dave Azuma
Lynn Adams Clay/Jim Carso
Susan Hendricks/Joe Hassey
Donna Severson/John Giunt
Joyce May/Gary Callister
Debbie Chaney/Joe Ault
Linda Moore/Craig Olsen
Maria Silva/Mark Baron

Mixed 45+:

Shelley Ogden/Mike Stephe
Eileen Tuckman/Gary Maza.
Lori Wallick/fim McCurdy
Renee Fish/Ruben Triplett
Cheryl Magoon/Joal Dennis
Nancy Abram/Charles Yaqu
Terry Ann Rogers/Tom Butle:
Lisa Goldman/Randy Wheel

Mixed 50+:

Agatha Falso/Mike Aubrey
Merijean Kelley/Tom McKie
Marta Groess/Robert Gravel
Marion Johnson/Don Rains
Elaine Hedden/jay Hathawa

Mixed 55+:;

Nidia Funes/Les Dittrich

Joy DeSantis/Bob Webster
Jo Kenyon/Ken Moore
Marion Johnson/fim Neuhat
Gail Schaefer/Wayne Toyne

Mixed 60+:

Jo Kenyon/Jay Krevsky

Lola Markus/Ken Moore
Joanne Russell/Duane Russell

Mixed 65+:
JoAnn Russell/Duane Ru;















