











is a sanctuary, and a place where our instincts, and our connectivity to
our past are awakened, particularly in a world that has become less
about tactility and a sense of place, than of information, data, and
distraction.

"Through my engagement with photographing the land around the
lake, I experienced winter camping at minus forty degrees Celsius,
struggling every couple of hours through the night to feed the yurt’s
wood stove. I saw the fresh tracks of a lone wolf toward twilight in
the frigid dead of winter and heard the shrill cry of some unidentified
animal slice through the otherwise silent atmosphere of the remote
Canadian wilderness. And I felt a magnificent sense of solitude in eatly
spring when the place was totally empty and the rangers had gone
home for the evening. These sensations influenced my understanding
of Silent Lake and affected how I photographed it. They also
strengthened my belief in the importance of such protected landscapes,
which serve as sanctuaries for animals and for the human mind." And
that truly is what these photographs are about. Like Caspar David
Friedrich they display a sense of wonder at the sheer power of nature’s
beauty, but they convey this without the trappings of orthodox
conjecture, or an all too literal expression of God’s message. They do
it naturally, and so these photographs are like a walk in the woods, and

capture that essence, that mercurial and magical sensation.

Like The Avenne at Middelbarnis (1689) by Hobbema, Martin’s
photographs conceive of nature from the human perspective, always as
an interaction between the human, whose activity and presence
influence a place and the way we read it, even the way it has become,
and the human perception of space, light, and the various details of a
scene. And likewise there is an ambiguity regarding whether a
landscape is a “subject” of the photograph or an objectification of that
which is represented therein. And Martin manages to achieve a fine
sensitivity, without dominating the scene, describing the way we engage
with this puzzle of growth and presence which is a forest, or nature in
its growth, and cycle.

Among the strongest of Martin’s photographs is orest Wall, Silent
Lake (2011), a work that captures the forboding, even overwhelming
presence of a forest at its point of opening. The sheer variety of tree
forms, and the light and dark areas, some that lead into that which we
cannot perceive within, and other patches that are pure surface growth,
all achieve a tension. And with its panorama configuration this
photograph enables us to interpret what we really think nature is, and
we are left with a question, as there is no ultimate answer. It’s a
continuum we are a part of. And yet the nostalgia and essentially
romantic character of these photographs are easier to achieve in a

country like Canada. As Northrop Frye once commented in The Bush
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