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Geo r g e

Queen’s Musical Theatre presents  

St e p h e n  Son d h i emJame s  L a p i n e M u s i c / L y r i c sB o o k

SUNDAY IN THE PARK WITH GEORGE
Is presented through special Arrangement with Music Theatre International (MTI). 
All authorized performance material are also supplied by MTI. www.mtishows.com
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The Tet t  Cen t r e
Rehear sa l  Hal l



T� begl�, �e· ¼¯ ac}��Ñ�edge ·ha· Q¼ee�’¯ U�lÐe«¯l·× l¯ ¯l·¼a·ed �� ·he
·«adl·l��a� A�l¯hl�aabe a�d Ha¼de��¯a¼�ee ·e««l·�«×. I· l¯ e¯¯e�·la� ·ha· Ñe
«ec�g�lße ·hl¯ ·e««l·�«×’¯ ���ge« hl¯·�«× ·ha· ¨«eda·e¯ ·he e¯·ab�l¯h�e�· �f ·he
ea«�le¯· E¼«�¨ea� c����le¯. The hl¯·�«le¯ a�d ¨«ac·lce¯ �f ·he I�dlge��¼¯
¨e�¨�e¯ Ñh� haÐe �lÐed a�d c��·l�¼e ·� �lÐe �� ·he¯e �a�d¯ a«e dee¨�× ·led ·�
·hl¯ ·e««l·�«×. Le· ¼¯ «ef�ec· �� �¼« «e¯¨��¯lbl�l·× a¯ ¼�l�Ðl·ed g¼e¯·¯ Ñh� a«e
g«a·ef¼� ·� �lÐe, �ea«�, a�d ¨�a× �� ·hl¯ �a�d. Ge�¼l�e «ec��cl�la·l�� «eª¼l«e¯ ¼¯
·� ac·lÐe�× ¼¨�lf· I�dlge��¼¯ Ð�lce¯, ¯¼¨¨�«· I�dlge��¼¯ a«·l¯·¯, a�d cha��e�ge
·he ¯·«¼c·¼«e¯ ·ha· ¨e«¨e·¼a·e l�eª¼a�l·×. A�·h�¼gh Ñe a«e Ðe«× g«a·ef¼� ·ha· ×�¼
a«e he«e ·�da×, Ñe e�c�¼«age ×�¼ ·� a�¯� ¯ee} �¼· I�dlge��¼¯ a«· a�d ·hea·«e l�
�¼« c���¼�l·×.

S¼�da× I� The Pa«} Wl·h Ge�«ge ·e��¯ ·he ¯·�«× �f a� l�dlÐld¼a� Ñh�¯e ldea¯
Ñe«e «ezec·ed b× ·he a«· Ñ�«�d ���× f�« bel�g dlffe«e�· f«�� l·¯ ¨«e-e¯·ab�l¯hed
��«�¯. Ye· Ge�«ge¯ Se¼«a·’¯ a«·’¯ ce�·¼«le¯-��d ¯·a×l�g ¨�Ñe« ¨«�Ðe¯ ·ha· Ñe
fa« ·�� �f·e� dl¯�l¯¯ ldea¯ ¯l�¨�× beca¼¯e ·he× a«e dlffe«e�· f«�� Ñha· Ñe a«e
fa�l�la« Ñl·h. We �¼¯· «e�e�be« ·ha· a«· l¯ ��· ���× a �ea�¯ �f l���«·a�lßl�g
¨e�¨�e a�d ·he ·hl�g¯ ·ha· Ñe d�, b¼· a�¯� �eÑ ¨e«¯¨ec·lÐe¯. I· l¯ ·hl¯ abl�l·× ·ha·
�a}e¯ a«· ·he g«ea·e¯· Ðe¯¯e� �f �¼« ¯ha«ed h¼�a�l·×, a�d l·¯ a¼·he�·lcl·× l¯
ze�¨a«dlßed Ñhe� Ñe ¨�¨¼�a«lße �al�¯·«ea� c����la� ¨e«¯¨ec·lÐe¯ a�d lg��«e
·h�¯e �f ·he ¨e�¨�e Ñh� Ñe«e he«e fl«¯·. 

Land Ackno l edgmen t

I n d i g e n o u s  C u r a t o r i a l

C o l l e c t i v e

We e�c�¼«age ×�¼ ·� «ead ¼¨ �� ·he I�dlge��¼¯
C¼«a·�«la� C���ec·lÐe a¯ a ¯·e¨ ·�Ña«d¯ l�Ðl·l�g
l� I�dlge��¼¯ Ð�lce¯ a�d ¨e«¯¨ec·lÐe¯. 

We a�¯� e�c�¼«age ×�¼ ·� d��a·e a�× cha�ge ·ha·
×�¼ �lgh· haÐe ·� ·he I�dlge��¼¯ C¼«a·�«la�
C���ec·lÐe za« a· �¼« F«��· �f H�¼¯e, �« ·� �a}e a
¯e¨a«a·e d��a·l�� �� ×�¼« �Ñ� ·l�e ·� ¯¼¨¨�«·
I�dlge��¼¯ a«· c«ea·l��.

P�ea¯e c��·l�¼e ×�¼« �Ñ� «e¯ea«ch l� a� ac·lÐe
a¨¨«�ach ·� ·«¼·h a�d «ec��cl�la·l��.



Direc t o r ’ s  
Whe� S·e¨he� S��dhel� a�d Ja�e¯ La¨l�e fl«¯· ���}ed a· Se¼«a·’¯
��¯· fa��¼¯ ¨al�·l�g, ·he× a¯}ed ·Ñ� ª¼e¯·l��¯: 
1. Wh× l¯�’· a ¯l�g�e ¨e«¯�� ���}l�g a· a��·he«? 
2. I ¯ee a�� �f ·he¯e ¨e�¨�e, b¼· Ñhe«e l¯ ·he ¨al�·e«?

I had e�c�¼�·e«ed ·he ¨al�·l�g �a�× ·l�e¯ bef�«e dl¯c�Ðe«l�g
S¼�da× l� ·he Pa«} Ñl·h Ge�«ge. HaÐe�’· Ñe a��? Ha�gl�g l� h��e¯,
¯·a�¨ed �� ¨�¯·ca«d¯, Ñ«a¨¨ed a«�¼�d �¼g¯, �« ¨e«ha¨¯ ×�¼’Ðe
Ðl¯l·ed ·he A«· I�¯·l·¼·e �f Chlcag� Ñhe«e ·he �«lgl�a� ¯eÐe�-b×-
·e�-f��· ¨al�·l�g �lÐe¯. I· Ña¯ ·hl¯ fa�l�la«l·× ·ha· gaÐe ¼¯
c��flde�ce ·� ¯·age ·he ¯h�Ñ: ¨e�¨�e Ñ�¼�d c��e beca¼¯e ·he×
}��Ñ ·he ¨al�·l�g. 

I «e�e�be« ·he fl«¯· ·l�e I ¯aÑ l·—a ¯�a��e« «e¨«�d¼c·l�� l� a
T�«��·� �¼¯e¼� a���g¯lde a ¯lg� ·ha· «ead, “L��} c��¯e«. Wha· d�
×�¼ ¯ee?” 

A S¼�da× Af·e«���� �� ·he I¯�a�d �f La G«a�de Ja··e l¯ c��¨�¯ed �f 220,000 d�·¯ �f ¨al�·, each
¨al�¯·a}l�g�× �a×e«ed �� b× a� a«·l¯· �f Ñh�� Ñe }��Ñ �l··�e ab�¼·. Ge�«ge¯ Se¼«a· l�Ðe�·ed a �eÑ
Ña× �f ¯eel�g. He ·«a�¯f�«�ed f�ee·l�g eÐe«×da× ���e�·¯ l�·� ¯��e·hl�g e·e«�a�. He f¼¯ed �lgh·,
·¼«�l�g ¯lÖ c���«¯ l�·� Ñha· a¨¨ea«¯ a¯ h¼�d«ed¯—��· b× �lÖl�g �� ·he ca�Ða¯, b¼· l� ·he h¼�a�
e×e. He �eÐe« ¯��d a ¨al�·l�g l� hl¯ �lfe, ×e· hl¯ Ñ�«} �lÐe¯ ��. Hl¯ ¨al�·l�g ¯·l�� a¯}¯ ¯��e·hl�g �f
¼¯. A�� 220,000, 140-×ea«-��d f�ec}¯ ca���· c�a�e¯ce l�·� a ¨a«} ¯ce�e Ñl·h�¼· ¼¯. F�« ·he ¨a«} a�d
·he ¨e�¨�e ·� eÖl¯·, Ñe �¼¯· ���} a· l·. Hl¯ Ñ�«} Ña¯ «eÐ��¼·l��a«×, b¼· he Ñ�¼�d �eÐe« }��Ñ; ·he
e¯·ab�l¯hed a«· Ñ�«�d dl¯�l¯¯ed hl� f�« da«l�g ·� c«ea·e ¯��e·hl�g �eÑ. 

If ·he ¨a¯· feÑ ×ea«¯ haÐe ·a¼gh· ¼¯ a�×·hl�g, l· l¯ ·hl¯: Ñe �f·e� f�«ge· ·he a«·l¯·. A«·, ��ce a hlgh�×
¯�¼gh· af·e« �l««�« «ef�ec·l�g ¼¯ bac} ¼�·� �¼«¯e�Ðe¯ ha¯ l�¯·ead deÐ��Ðed l�·� a ¯e«le¯ �f «e¨ea·ed
ª¼e¯·l��¯: Wh× a ¨�«·«al· Ñhe� a ¯e�fle �ffe«¯ l�¯·a�· e·e«�a�l·×? Wh× Ðl¯l· ·he ·hea·e« Ñhe� ��Ðle¯
¯·«ea� a· h��e? Wh× ¯¼¨¨�«· a«·¯ ¨«�g«a�¯ Ñhe� �·he« ca«ee«¯ ¨«��l¯e ��«e ¨«�fl·?

Whe� Ñe ¯e¨a«a·e a«· f«�� l·¯ a«·l¯·, Ñe ¯·«l¨ l· �f l·¯ h¼�a�l·×. Whe� Ñe ¯·«l¨ a«· �f l·¯ h¼�a�l·×,
Ñe f�«ge· �¼« �Ñ�. A«· «e�l�d¯ ¼¯ ·ha· �·he« Ð�lce¯ eÖl¯·. I· ·eache¯ ¼¯ ·ha· ¨e«¯¨ec·lÐe¯ dlffe«—
×�¼« ¨a«} ���}¯ dlffe«e�· f«�� �l�e. 

Bef�«e ×�¼ l¯ ·he c¼��l�a·l�� �f ·he ha«d Ñ�«} a�d ¨a¯¯l�� �f �Ðe« a h¼�d«ed ×�¼�g a«·l¯·¯ Ñh�
ca�e ·�ge·he« ·� c«ea·e ¯��e·hl�g agal�¯· eÐe«× �b¯·ac�e. T� J�e× Pe��a�, �¼« b«l��la�· a�d
¨a¯¯l��a·e P«�d¼ce«, ·ha�} ×�¼ f�« ¯ha«l�g ·hl¯ z�¼«�e× Ñl·h �e. T� KaÐl�a Sa·hl×a�a«a×a�a,
Sa«e�a Ab«a�¯��, a�d H¼�·e« W��fe—�¼« P«�d¼c·l�� Ma�age«, S·age Ma�age«, a�d Tech�lca�
Dl«ec·�«—×�¼« ¼�ÑaÐe«l�g dedlca·l�� l�¯¨l«e¯ �e dal�×. T� �¼« P«�d¼c·l�� Tea�, f«�� De¯lg�e«¯
·� Head¯ �f De¨a«·�e�· ·� eÐe«× a¯¯l¯·a�· a�d c«eÑ �e�be«, ×�¼ a«e ·he a«·l¯·¯ behl�d a�� �f ·hl¯;
¨�ea¯e chec} ·he� �¼· a· ·he f«��· �f h�¼¯e a�d d� ��· �e· ·hel« Ñ�«} g� ¼���·lced. T� �¼«
�¼·¯·a�dl�g ba�d—Jac}, Gal�e×, Ha��ah, a�d Sa«ah—×�¼« «e¯l�le�ce haÐe ·¼«�ed cha��e�ge¯ l�·�
c��¨�e·e bea¼·×; I c�¼�d �l¯·e� ·� ×�¼« ·«ac}¯ f�« da×¯. T� ·he QMT B�a«d, ·ha�} ×�¼ f�« ×�¼«
c��¯·a�· g¼lda�ce a�d ¯¼¨¨�«·, a�d ·� ·he c«ea·lÐe «ehea«¯a� ·ea�—Ma«la, Ma«�ee, a�d J�e×—×�¼
a«e ·«¼�× ¯¨ec·ac¼�a« a�d I d� ��· }��Ñ h�Ñ ×�¼ d� l· a��.

T� �¼« «e�a«}ab�e ca¯·: Ñe }�eÑ ·hl¯ ¯h�Ñ Ñ�¼�d be dlfflc¼�·, b¼· ×�¼ �a}e l· ���} eff�«·�e¯¯. G�
�¼· ·he«e a�d ¯ha«e a�� ·ha· ×�¼’Ðe ¨�¼«ed ×�¼« hea«·¯ l�·� �Ðe« ·he¯e ¨a¯· feÑ ���·h¯. Y�¼ a��
a¯·�¼�d �e. 

Fl�a��×, ·� �¼« a¼dle�ce: Ñe Ñ�¼�d ��· be he«e Ñl·h�¼· ×�¼, a�d f�« ch��¯l�g ·� ¯ha«e ·hl¯ ���e�·
Ñl·h ¼¯, Ñe a«e e�d�e¯¯�× g«a·ef¼�. Y�¼ c�¼�d be a�×Ñhe«e, a�d ×e·, ×�¼ a«e he«e; ·ha�} ×�¼. If I
�a×, I haÐe ��e «eª¼e¯·: �e· ·he ¯h�Ñ a¯} ×�¼ ª¼e¯·l��¯. D� �� «¼¯h ·� a�¯Ñe« ·he�; ¯l· Ñl·h ·he�
a�d ¯ee Ñhe«e ·he× �ead ×�¼. The a�¯Ñe«¯ a«e ��· �l�e ·� glÐe—��« ¯h�¼�d ·he× be; I ha«d�× ·hl�}
·ha· Ñ�¼�d ¯e«Ðe ·he ¨�l�· a· a��.

Stat emen t

Rachel Rusonik



President ’ s       
OÐe« ·he ¨a¯· �l�e ���·h¯, ·hl¯ ¯h�Ñ ha¯ b«�¼gh· ·�ge·he« a ·«e�e�d�¼¯�×
·a�e�·ed c���¼�l·× �f de¯lg�e«¯, �¼¯lcla�¯, ac·�«¯, a�d ¨«�d¼c·l��
�e�be«¯ ·� eÖ¨«e¯¯ ·he�¯e�Ðe¯ ·h«�¼gh a �edl¼� ·he× ��Ðe. A¯ ×�¼ ·a}e
×�¼« ¯ea·¯ l� ·he a¼dle�ce ·�da×, ×�¼ ·��, a«e ·�ge·he« Ñl·h ¼¯, a�d Ñe
c�¼�d ��· be ��«e eÖcl·ed ·� haÐe ×�¼ he«e.

A¯ Q¼ee�’¯ M¼¯lca� Thea·«e’¯ 82�d ¨«�d¼c·l��, S¼�da× I� The Pa«} Wl·h
Ge�«ge l¯ a ¨�lg�a�· eÖ¨��«a·l�� �f eÖ¨«e¯¯l��, c«ea·l��, a�d ¨a¯¯l��. I·
a««lÐe¯ a· a ·l�e Ñhe� Ñe a¯ a«·l¯·¯ haÐe bee� f�«ced ·� «ef�ec· �� ·he
�edl¼�¯ a�d �e·h�d¯ ·h«�¼gh Ñhlch Ñe c«ea·e, fl«¯· l� ·he face �f COVID-
19, a�d ��Ñ �Ðe«c��l�g ·he ¼�lÐe«¯l·×'¯ «e¯·«al�ed ¯¼¨¨�«· f�« ¯·¼de�·
·hea·«e l�l·la·lÐe¯.

Ma�× ·l�e¯ ·hl¯ ×ea«, I haÐe a¯}ed �×¯e�f: Ñh× �lÐe ·hea·«e? De¯¨l·e l·¯
cha��e�ge¯, Ñha· d«aÑ¯ �e ·� e�¯¼«e ·hl¯ �edl¼�'¯ ���geÐl·×? N�·hl�g ha¯
«e�l�ded �e ��«e ·ha� Ña·chl�g ·he ¨lece¯ �f ·hl¯ bea¼·lf¼� ¯h�Ñ b«�¼gh·
·�ge·he« b× ¨e�¨�e Ñh� ge�¼l�e�× ca«e. Thl¯ ·ea� l¯ eÖce¨·l��a�, a�d I
}��Ñ ·he B�a«d a�d I a«e l�c«edlb�× ¨«�¼d �f Ñha· ·he× haÐe c«ea·ed. I
Ñ�¼�d �l}e ·� eÖ·e�d a ¯¨ecla� ·ha�}¯ ·� P«�d¼ce« J�e× Pe��a� f�« he« ·ac·
a�d ¼�ÑaÐe«l�g «e¯l�le�ce, a�d Dl«ec·�« Rache� R¼¯��l} f�« he« �eade«¯hl¨
a�d bea¼·lf¼��× ea«�e¯· c��¨�¯l·l�� �f ·hl¯ cha��e�gl�g Ñ�«}.

Statement

Robert Herz

Producer ’ s
We�c��e ·� Q¼ee�'¯ M¼¯lca� Thea·«e'¯ ¨«�d¼c·l�� �f S¼�da× l� ·he Pa«}
Ñl·h Ge�«ge. I· l¯ ·«¼�× a� h���¼« ·� ¯ha«e ·hl¯ eÖ·«a�«dl�a«× ¯h�Ñ Ñl·h
×�¼. I a� ¯� eÖcl·ed f�« ×�¼ ·� eÖ¨e«le�ce ·he bea¼·×, de¨·h, a�d
l���Ða·l�� �f ·hl¯ ¨«�d¼c·l��.

S¼�da× l� ·he Pa«} Ñl·h Ge�«ge l¯ a ¯h�Ñ ·ha· ¨�lg�a�·�× e�b�dle¯ ·he
¨�Ñe« a�d «e¯l�le�ce �f a«·. I� �a�× Ña×¯, ·hl¯ ¯h�Ñ �l««�«¯ ·he z�¼«�e×
Ñe haÐe faced l� ¨«�d¼cl�g l·. A¯ Ñe �aÐlga·ed ·he cha��e�ge¯ a�d
·«l¼�¨h¯ �f ·hl¯ ¨«�d¼c·l��, Ñe Ñe«e «e�l�ded �f ·he l�¨�«·a�ce �f
flgh·l�g f�« ·he a«·¯ a�d ·he ¨«�f�¼�d ¯e�¯e �f c���¼�l·× ·ha· ·hea·«e
f�¯·e«¯. Thl¯ ¯h�Ñ ��· ���× ce�eb«a·e¯ a«·l¯·lc Ðl¯l�� b¼· a�¯� «ef�ec·¯ ·he
¯·«¼gg�e¯ a�d ¯ac«lflce¯ ·ha· a«e �f·e� �ade l� ¨¼«¯¼l· �f a«·l¯·lc
e�deaÐ�¼«¯. I· l¯ a ·l�e�× «e�l�de« ·ha· Ñe �¼¯· c��·l�¼e ·� ¯¼¨¨�«· a�d
cha�¨l�� ·he a«·¯.

Statement

Joey Pelman
M× dee¨e¯· g«a·l·¼de g�e¯ ·� ·he l�c«edlb�e ca¯· a�d c«eÑ Ñh� haÐe �ade ·hl¯ ¨«�d¼c·l�� ¨�¯¯lb�e. Y�¼«
c���l·�e�· a�d ¨a¯¯l�� l�¯¨l«e ¼¯ a��. A ¯¨ecla� ·ha�} ×�¼ ·� �¼« fea«�e¯¯ �eade«¯ Ñh� haÐe he�¨ed b«l�g
·hl¯ ¯h�Ñ ·� �lfe f«�� l·¯ b�a�} ca�Ða¯: ¯¨ea«headl�g ·hl¯ ¯h�Ñ a���g¯lde �¼« Dl«ec·�«, Rache� R¼¯��l}, ha¯
bee� a ¨�ea¯¼«e. Rache�'¯ ¨a¯¯l�� a�d dedlca·l�� ·� b«l�gl�g ·hl¯ ¯c«l¨· ·� �lfe ha¯ bee� l�fec·l�¼¯. O¼« S·age
Ma�age«, Sa«e�a Ab«a�¯��, Ñh�¯e �e·lc¼��¼¯ a··e�·l�� ·� de·al� a�d ¼�ÑaÐe«l�g ¯¼¨¨�«· haÐe }e¨· ¼¯ a��
�� ·«ac}; �¼« P«�d¼c·l�� Ma�age«, KaÐl�a Sa·hl×a�a«a×a�a, f�« he« �«ga�lßa·l��a� eÖ¨e«·l¯e a�d ·l«e�e¯¯
dedlca·l�� ·� �a}l�g ¯¼«e eÐe«× a¯¨ec· �f ·hl¯ ¨«�d¼c·l�� ca�e ·�ge·he« ¯ea��e¯¯�×; a�d �¼« Tech�lca�
Dl«ec·�«, H¼�·e« W��fe, Ñh�¯e ·ech�lca� Ðl¯l�� a�d ¯}l�� haÐe b«�¼gh· ·hl¯ ¯h�Ñ ·� f«¼l·l��.

Fl�a��×, I Ña�· ·� eÖ¨«e¯¯ �× dee¨e¯· g«a·l·¼de ·� �× ¨a«e�·¯ f�« l�¯·l��l�g l� �e a ��Ðe a�d a¨¨«ecla·l�� f�«
a«· f«�� a ×�¼�g age. I ·«¼�× �Ñe �× ¨a¯¯l�� f�« ·hea·«e ·� ×�¼ b�·h. T� each a�d eÐe«× ��e �f ×�¼ – ·he
a¼dle�ce – ·ha�} ×�¼ f�« ¯¼¨¨�«·l�g ¼¯ a�d �a}l�g ·hl¯ z�¼«�e× ¨�¯¯lb�e.
E�z�× ·he ¯h�Ñ!

O� a fl�a� ��·e, a¯ ×�¼ Ña·ch ·he ¯h�Ñ ·�da×, ¨�ea¯e ·a}e ·hl¯ ���e�· ·� be ·�ge·he«. A¨¨«ecla·e eÐe«×
���e�· �f �a¼gh·e«, chee«, a�d ·he �cca¯l��a� ·ea« l· ·��} ·� ge· he«e; a¨¨«ecla·e ·h�¯e ×�¼ ca�e Ñl·h;
a¨¨«ecla·e Ñha· �lÐe ·hea·«e l¯. I a¯} ·hl¯ �f ×�¼ beca¼¯e Ñe Ñ�¼�d ��· be he«e Ñl·h�¼· �¼« a¼dle�ce¯.
Y�¼« a··e�da�ce a�d c��·l�¼ed ¯¼¨¨�«· �f Q¼ee�’¯ M¼¯lca� Thea·«e ¨e«�l· ¼¯ ·� c��¯l¯·e�·�× ¨«�Ðlde
¯·¼de�·¯ Ñl·h �¨¨�«·¼�l·le¯ ·� �ea«�, fl�d c���¼�l·×, a�d c«ea·e. We a«e ¯� g«a·ef¼� ×�¼ haÐe ch�¯e� ·�
¯¨e�d a feÑ h�¼«¯ Ñl·h ¼¯. S�, Ñl·h ·ha·, ¯l· bac} a�d ¨�ea¯e e�z�× Q¼ee�’¯ M¼¯lca� Thea·«e’¯ ¨«�d¼c·l��
�f S¼�da× I� The Pa«} Ñl·h Ge�«ge.



P r e - S h o w  M u s i c

O p e n i n g  P r e l u d e

F l y i n g  T r e e s

P a r a s o l

Y o o  H o o

N o  L i f e

S c e n e  C h a n g e  t o  S t u d i o

S c e n e  C h a n g e  t o  P a r k

G o s s i p

T h e  D a y  O f f

T h e  O n e  O n  T h e  L e f t

B u s t l e

S c e n e  C h a n g e  t o  Q u a r t e t

B e a u t i f u l

S o l d i e r  1

J u l e s  a n d  F r i e d a

S o l d i e r  2  &  3

C h a o s

S u n d a y  A c t  I

E u l o g i e s

C h r o m o l u m e

P u t t i n g  I t  T o g e t h e r

A f t e r  C h i l d r e n

A c t  I I  F i n a l e

B o w s

E x i t  M u s i c

Sunday in the Park with George
Thank you to our wonderful band for the following tracks

T h e  v i d e o  o r  a u d i o  r e c o r d i n g  o f  t h i s  p e r f o r m a n c e  b y  a n y  m e a n s  i s

s t r i c t l y  p r o h i b i t e d .



Cast
George

Dot/Marie

Old Lady/Blair Daniels

Nurse/Betty/Dot Understud}

Jules/Bob Greenberg

Yvonne/Naomi Eisen/Dancer Understud}

Boatman/Charles Redmond/George Understud}

Celeste #1/Dancer�Bett} Understud}

Celeste #2/Elaine

Louise

Franz/Alex Savage

Frieda/Dancer

Soldier/Billy Webster

Soldier #2/Dennis

Mrs/Harriet Pawling/Yvonne 8 Nurse Understud}

Mr/Lee Randolph/Boatman Understud}

Louis/Dancer

L o u i s  C h i t i �

K a r e n  L e a r

L e } l a  B o } a c i g i l

Z o r a  J a j i c

[ r i  F r e e d m a n

K a t e  M e g g i n s o n

L i n d e n  I m e s o n  J o r n a

N i c o l e  M a r t i n

K r i s t i n a  D o v o l o s

E b o n }  E l l i o t t

C h r i s t i a n  G a e l  S a l a s  C a l d e r a

[ l l i e  S i e b e n

R } a n  K i l l o r a n

C o o p e r  L u k i n g

G r a c e  H o l m e s

[ m i t  R i m o n

J o s e p h  L a p p a n o

Band
G a i l e }  M o n n e r

H a n n a h  S i n g e r

S a r a h  M e r i t h e w

Keyboard

Percussion

Violin



Creative Team
M a r l e e  S c h w a r t �

[ l i s t a i r  L e o n g

W i l  T a } l o r

E l s a  M c K n i g h t

J o s e p h  G u i d o

[ l l i s o n  M a r t i n

M i c h a e l a  T a s s o n e

S o p h i e  M i l n e r

[ v e r }  B o u c h e r

J o r d a n  M e d u l a n

[ i d e n  R o b e r t  B r u c e

Specialty Choreographer

Set Consultant

Set Consultant

Lighting Designer

Sound Designer

Props Designer

Hair & Makeup Designer

Costume Designer

Graphic Designer

Production Photographer

Intimacy Director

Assistants
L u c i a  T a } l o r

O l i v i a  W a l l

[ v a  Q u b t i

M i c a e l a  M o r r o w

N a r a e  L e e

Q u i n n  H a m m o n d

Assistant Producer

Assistant Production Manager

Assistant TEchnical Director

Assistant Technical Director

Assistant stage Manager

Assistant stage Manager

Park Rangers
R a c h e l  R u s o n i k

J o e }  P e l m a n  

K a v i n a  S a t h i } a n a r a } a n a

S a r e n a  [ b r a m s o n

H u n t e r  W o l f e

J a c k  F a l l o w s

M a r i a  K a p o g l i s

J o e }  H a r v e }

Director

Producer

Production Manager

Stage Manager

Technical Director

Music Director

Vocal Director

Associate Vocal Director



Props Crew

Heads of Departments
N a t h a n  L a c k m a n � C a p l i n

[ n n a b e l l e  B r o p h }

P i e r c e  L i n d s a }

M a t t h e w  M c D o n a l d

M a r i a  D e  C a r o

S a i f  [ n d a n i

J u l i a  C a t a l a n o t t o

M a r g a r e t  Y o u n g

Y u a n  C h e n g

F i o n a  X u

Accesibility Coordinator

Head of Scenic Arts

Head of Carpentry

Head of Sound

Head of Wardrobe

Head of Props

Head of Marketing

Head of Hair & Makeup

Head of Front of House

Head of Sponsorship

Crews
N a t a l i e  M a c l a g a n

[ m }  H o n g

C h l o e  B o u d r e a u

C a m i l l e  D e l a }

Z o e  T h o m a s

S h e a  E l l i o t

M a e v i s  M o r g a n

E i l i } a h  E s m a i l

Scenic Arts
Crew

J a c q u i  D o m e t

R u b }  F o u n t a i n

M o r g a n  L o c k

[ u r o r a  M a l l o n

D a l i } a  S h a h r i } a r

B r i a n n e  M e } e r

G a i a  [ d j e m i a n

Paint Crew

[ m e l i a  H a l v e r s o n

S i m o n  M a c K i n n o n

E l i � a b e t h  C o |

O l i v i a  L e o n g

front of
House Crew

M a d e l e i n e  C o t t r e a u

M a r g a r e t  Y o u n g

F e l i |  R e s u r r e c c i o n  J r

O l i v i a  C o o p e r

Hair & makeup
Crew

O l i v i a  R i d d e l l

C a l e b  K a m e r m a n

J a i m e  T r u o n g

Set Crew

M a d d i e  L a c h a n c e

N i c k  C a s t r o g i o v a n n i

M } r a  C h i u

N i c o l e  L a g � a n g

[ n i k a  M o r a l e s � P e l a e �

Lighting Crew

E d d i e  M o r e n o

S a r a h  B o e h m e r

J e s h n a  K a n d u r i

Y e o r i m  P a r k

Sound Crew

N a n d i n i  V e r m a  

J o }  G i a u s � O b a s

Accessibility
Crew

O l i v i a  G a m b l e

C h a r l o t t e  O c o n

O l i v i a  H u m p h r i e s

J o v i  B a t e n c h u k

Costume Crew



Queen’s Musical Theatre Board2024-2025  

P r e s i d e n t

Rober t  Herz

V P  �  S e c r e t a r }  

Cel in e  Gadoury

V P  �  E q u i t }  ;  H u m a n
R e s o u r c e s

Eshan Kumar

V P  �  P u b l i c i t }  ;  E v e n t s
C o o r d i n a t o r

Char l i e  Hens e l

V P  �  [ l u m n i  R e l a t i o n s  ;
O u t r e a c h  C o o r d i n a t o r

Jonas  Jacob s on

V P  �  T r e a s u r e r   

Wil Tayl o r



Additional Thanks to.. .
D a v e  H e n s e l

B r i a n  F r o m m e r

M a r i a n n a  T h o m l i s o n

 T i m  F o r t

L u c a s  N a s u  N i e l s o n

B l u e  C a n o e  P r o d u c t i o n s

T H E  D [ N  S C H O O L  P r o p s  c l a s s

T h e  T e t t  C e n t r e  f o r  C r e a t i v i t }  a n d  L e a r n i n g  

a n d  i t s  S t a f f

Thank You to Our Sponsors





Sponsor our
show� and we

will advertise
}our business
in our show!s

program� 
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