


A Note From the Director

Some plays are enjoyable to watch but don't have m
others have lots to teach us but are tedious or laborious to get
through; if there's one creative team who has been able to achieve the
best of both, it's Gilbert and Sullivan. Their entire body of work is loved
and praised the world over, but when it came time to choose one to
direct, The Mikado was the worthiest contender. It is a masterpiece
whose irrepressible wit and charm is equalled only by the exquisite
beauty of its music. There is a timeless quality to it, and its thematic

malleability has lent itself to a great number and variety of productions
since it was first performed in 1885.

uch to say;

At the time of the play's conception, Japan had only recently
opened its cultural doors to the rest of the world, and Britain especially
became enamoured of the exoticism of the Japanese aesthetic. Gilbert
capitalized on this interest, situating his newest comic opera in Japan
to disguise his satire of British institutions such as the propriety of
social hierarchy and the often nonsensical nature of professional duty
and law. As a result, The Mikado's Japan is a counterfeit one,
flavoured with Gilbert's whimsical topsyturvydom and ultimately
intercultural. Its commentary transcends any one culture or
demographic; it has something to say to each and every one of us.

That said, the interpretive possibilities are endless. It is easy to
envision The Mikado taking place just about anywhere there are
human beings to fall in love, get in trouble, make fools of themselves,
etc. Indeed, many imaginative creative teams have relocated the play
in both time and space without losing any of its punch. However, our
own little Town of Titipu evokes a more traditional presentation; instead
of imposing a new context, | wanted to push the existing material to its
full potential, and while far from authentic, the seductive beauty of the
Japanese aesthetic is suggested in the production's design. There
were a couple of opportunities for modermization that | couldnt resist,
but hopefully they are interwov en into the play's fabric in such a way
that would make Gilbert and Sullivan proud.

We are excited to be sharing this classic with the Kingston
audiences and | hope that you take as much pleasure in watching it as
we did in putting it together.

Matt Stewart
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This Production is Dedicated to
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A Message From the QMT Board

Welcome to Queen's Musical Theatre's production of Gilbert
and Sullivan's The Mikado. The show you are about to see marks our
55th production since the club's inception in 1969. Over the past 42
years, Queen's students have come together to stage musicals that
have represented a wide range of eras, styles, and composers. With
The Mikado, we are excited to revisit the roots of our club - an
organization formerly known as the "Queen's Glee Club" and which
was once entirely devoted to producing Gilbert and Sullivan shows.
Although QMT has grown and evolved with time, our dedication to
presenting high-quality student-run musical theatre for the Queen's
and Kingston community has remained strong. We are proud to be
performing in The Grand Theatre once again, a venue that highlights
the spectacular nature of this show.

The entire team of The Mikado has been working tirelessly on
this production since they began in March of last year. Their creativity,
patience, and perseverance have heen evident throughout every step
of the process, and the QMT Board of Directors is thrilled with the
show they have brought to life. On behalf of the Board, | would like to
thank everyone involved for their hard work and wish the production a
heartfelt congratulations.

Thank you for supporting QMT and we hope to see you at our

Spring production of City of Angels, opening April 7th in the Rotunda
Theatre!

Emily Herczeg
President, Queen's Musical Theatre

QMT Board of Directors 20102011

President Emily Herczeg

Vice President! Treasurer Michael Sheppard
Vice President/ Secretary Kyle Beres

General Board/ Alumni Relations Kristen Larissa Martin
-General Board/ Webmaster Radissen Ramoutar
General Board/ Events Steven Suepaul
General Board/ Fundraising Dylan On

To stay updated on QMT events or to get connected with QMT alumni,
please email queensmusicaltheatre@gmail.com or visit our Facebook
page "Queen's Musical Theatre (QMT)"
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