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The §orces of our memories are hard to predict. Some memories are delicates tip-
toeing in our minds Surtivel y.- Some are brute yet invisible gales of stron g winds.
And there are others that come abrypt and shorf-lived: [ike the §lick of a matchstick-
wWe carry and juggle the weight of our memories with var ying eJforts. Sometimes:
we are Jortunate encygh to deliver an e§§ective balancing act- occasionall ys
somethin g Salls Srom our grasp and we [ose oyr Jootings struggling to get back up
on oyr Jeet a gain- As we cope with an assortment of memories, we have adapted as
the hermit crab has- we [earn fo oyt grow and manceyvre our thoy ghts into new she(lss

par‘ficularlb lar 9ger cnes that §it and provide more breathin g room-

What then: becomes of our old shells? what do we [eave behind when we move on?
In Joshya Kane Gomes and Sarah Radzi's dual exhibition Pread Crymbss the artists
commemorate notions of duplicate perscnas in response to [ingering memor y trails.
vsin g installations and paintings as artistic devices §or cocooned reflection and
mali gnant vulnerabilit y> Gomes and Radzi present a vivid palette of past and present
recollections in an uvnspecified fime of [imbo. This essa y will elaborate on their
current bod y of works around themes of a “second se[§"s i-e- the artists' respective

versions o an innermost state of bein -



In Gomes's choice of works Sor Pread Crumbss a central hoodie-clad §igure
pervades most of his narrative. It is moythless and [imbless: innocvous|y endearin g
with an air of vnassyming sadness- The §igure's postyre tends to be bentfs never
straightened- 1t curlss slouches and slumps in difSerent de grees of sel§-depreciaticn.
€ncasing the §igure are mesh cages: providing some sort of accompan ying vessel
to the Sigure's postyre- 1n the works howtobeatnon-existenttra§sic jams and
howtoryngromima ginar yseamonsters: the mesh ca ges appear fo propel or transport
the §igure in an ima ginar y commute. Proportionately beSitting and sav3y: the works
svggest a certain com§ort and sanguinit y. As inferred Srom the tfitles: there is
a sense of guaranteed escapism Srom conveantional ferrorss be it in the real world
(o§ traf§ic jams) and its Jictions (sea monsters).- The §igure and its ca ges are
less adequately Sitted in S$ingerscrossed(waitin g§orthat goodmorningtert) and
vaSortunatel y.there'sroomgortwo: wherein the ca ges appear to be more intergering.
in violation of the §igure's proximit y. The titles also sy ggest a more discrienting

tandem in a realm o ants y waiting and imposed accommodaticn.

In scholar and critic Timotheus vermevlen's essa y Contraction and €xpansion: he
o§Sers two polarizing insights on the authenticit y of the sel§: The §irst in which
avthenticit y is wielded by ocne's own impulses and decisions: with no in§lvence
whatsoever §Srom external pressures- “The §irst voice contends: [ovdly and
congident| y---- That avthenticity is the decision o act as onesel§: according to
one's ocwn intellectval: spiritval and bodil y inclinations as opposed to the pressures
of the oytside world---»' He Surther dissects that this point has been contradicted
on varioys occasionss that it has “lost ifs power fo convince in the wake of the
structuralist and poststructuralist dissections.... According to this voices in other
words: avthenticit y doesn't exist: or in any case not in the wa y many may have
thou ght.** The second insight vermeulen extends is that avthenticit y is still very
much rife in observation and empath y- Althou gh we all have contrastin g experiences
in meanderin g throy gh [i§es “the aythentic acts heres is to share what somethin g Seels

like to yous as opposed fo presyming fo explain how it works as a 3eneral matter.*?
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Timotheus vermeulens Contraction and €xpansion (Astrid v0rs+ermqns/valip Amsterdams with lm'p«k“’ foundation: utrecht: 2917)- Pajge 21-
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What Gomes alludes to vsin g his §igure-motif is a murk y swamp where our avthenticit y
breeds deep- it §ights hard fo resist in congormit y till it has no other choice but
to escape: his Sirst voice of a palpable avthenticity lauding its passions. Yet
on the other hand. his second voice of avthenticit y beckons the viewer as well:
its resignation and piety fo awkwardness and anrxiet y relatable and en gulSin 3-
Disposin g ourselves of SJunctions, responsibilities and purposes: is our avthenticit y
still somethin g we harness ourselves onto? Are we able fo exist in a Jorm that requires

no speciication of what we claim o be?

Gomes continves his fext-based experimentation with BLUESKIES: drawing on the
vse o optical illusion o achieve an aftere§fect.- The work emplo ys searing red
neon |i ghts: prodicing a c yan tint ypon [ooking awa y Srom the work. Adhering to
wordpla y: Gomes also presents two other works Washed | and washed 11: referring to
the slang of bein g ‘washed vp' in basketball- The works morph into [iteral bunnies in
shoes: sy g9esting exa g gerated ‘dust bunnies' Srom the neglect and disen 3a gement

with previoys contact (especially in team sport) ocwing fo the pandemic's aftermath:

As we ponder aboyt Gomes's observations on the need and [ack of social contacts
we can refer back to vermeulen's points of social avthenticit y- vermevlen expounds
on the idea o§ an ‘emotional resonance' as a pillar of aforementioned avthenticit y,
contemplating on the kind of avthentic relation to others we actively seek and
Jorge. whether it is “empath y:. passion: trust: hopes or reliance: or even Saith:
What matters is that it is a register that relates to others, that isa't possible
without a relationship to others. for instance: in the act of trusting: you impart
part of the responsibilit y Jor your corporeal wellbeing. iy its past or present or
Juture state: in the hands of the other person or thing or activit y--- 1n perSormin g
emotional resonance: yoy acknowledge that you are at once the ovtcome of a social
apparatys and its origin.... €ach coming §rom where you ima gine or prefend to §ind
yoursel§ at that moment.** As we establish rapport in others: we attach a state
o§ remembrance to them where we render ourselves vulnerables becavse at the [yre of
bein g remembered. we fake on a gamble of bein g Jor gotfen. Gomes porfra ys the bait
and tackle of this game of Sorget-me-nof. where we can [ook awa y and remember
somethin g else- Jaded and inside ouvt- otherwises we chuck and repress oyr memories
info something that builds vp> lar ger and more deceptive than what it started out

as-

* \bid> page 24-



BLUESKIES howtobeatnon-existenttraggic jams
2021 2021
Neon Steel: stainless steel mesh: rope and e yebolts

2% « 26 xr S cm 6% x 98 x 85 ¢cm



§in gerscrossed(waitin g§orthat goodmornin gtext) howtorva§romima ginar yseamonsters
2021 2021
Steel: stainless steel mesh: rope and e yebolts Steel: stainless steel mesh: rope and e yebolts

61 xS54 =« 49 cm 69 » 104 » 70 cm



vaSortunate| y:there'sroom§ortwo
2021
Steel: stainless steel mesh: rope and e yebolts

102 » 62 » #1 ¢m



Washed | Washed 1\
2021 2021
worn sports shoes, §eltin g wool and byttons wWorn sports shoes, Jeltin g wool and byttons

20 x 3% « 33 cm 12 « 33 v« 24 ¢m






Saqarah Radzi

for Radzi's §ive paintin gs: we also observe §igures of ambi guous genders Sorm and
species take reign in her works. There are slightly more Jeatures attached fo some
of thewm: such as hairs ears: e yes and mouths: but their overall appearance is open to
interpretation re gardin g the t ype of place and climate the y inhabit. The backdrop
o the paintings provide a dream sequence of activities; there is movements touchs
dissolving and evolving. €very nook and cranny gathers a Julerum of possible
Jiction: Sinished with a calm: mirthless [andscape. Thoy gh emphasized thoroy ghl y with
colovrs the works exvde consistenc y in a certain dimension. Radzi conjures a portal

into perscnal m yth where the ps yehe §lits in and ovt of waking and hibernating.



In Radzi's works, we can think about the second sel§ as a performative instrument.
The idea of a perSormative aspect in the sel§ has often been documented in varioys
material: and we can coavey this ovtwardly via speech: appearance: writing:
etiquette: etc- 1n artist Tavi Meraud's essa y Iridescence: Infimacies: she yses the
idea of camoy§la ge and shine fo describe a perscnal armoyr- She describes this in the
scope of the anima| kin 9gdom> where |i ght and [yminescence are emitted Jrom creatures
vader the sea- “€mbedded within the Slesh of this specific squids but also Jound in
similar instances throy ghovt the animal kin gdom: iridescence is alwa ys a marker of
this interior-exterior ne gotiation. 1t is a kind of sign. secreted Srom within the

being of the animal: working its wa y toward the external world-**

S
Tavi Meraud: Iridescence: Intimacies (e-§lux lac. journal: Steraber g Press: Berlins 2017) pa 3e 141-

Radzi's works emit a similar m yster y in her negofiation of inner and ovter selves.
1n the works fake it til You Fake it Some More and Meeting of the Mind: phantom and
Slesh §igures meet each other in the middle o the canvas: acknowled g3in g a presence
the wa y we would pick vp traces of scents. Smells permeate our surrovndin gs without
needin g to be seen: converse| y. the other selves in Radzi's works command visibilit y
althou gh the y have not been actualized. Another kind of perSormative slant present
in the works showcase §igures in motficn: as in 0§ Perseverance and Miser y and
An \ntervention §or a Destructive Pehavioyr- The Sormer presents a Semale §igure
dancin g next to an vanmade bed: carefree and efSusive. ovtlines of movement myrmurs
shroud her: the scene is simultanecus|y quiet and ener getic. The latter work shows
Jive difserent coloyred §igures of difSerent hues and ocpacit y: each seemingly
echoin g the next in a congined space- A small window allows the only soyrce of |ight
and ventilation to where these §igures are positioned. Howevers i ght and space

travel Jreel y, the room is never clavstrophobic:




In Meraud's essa y> she elaborates Surther on the thoy ght of surfaces as a theory
°§ moving and revolving akin fo astronomer Copernicys's theor y of revolutionar y
suggestions “just as the sun no [onger revolves around the earth but the earth
aroynd the sun, ob jects do not Sorm our co gnition of them but rather we Jorm them.
The [ocvs of the production of realit y has shijted-*‘ Meraud counters these ideas
of shifting realit y vsing philosopher €dmund Husser|'s concept of phenomenclog y,
whereb y Husser| argued that the study of consciovsness must actually be very
dijSerent Srom the study of nature as we know it to be. “for it seems that we be gin
with conscience experience- we be 3in with an awareness of the worlds and o be gin
to question the hows and wh ys of this awareness: to bracket all potentiall y dubious
elements of that cognitive moments it seems necessar y fo bracket ever ything that
is §oreign fo consciovsness. Byt then we ostensibly become stuck in the mind and
cannct g0 back out fo the world: the world that must be really out there. This is
the problem that havnted Husser|---** From these two perspectivess we glean that
external syrjaces, armoyrs or camoufla ges either challenge vs to wonder about the
natyre of a thing-is it a mere platitude to [abel matter as bein g in movement o cne
another? Do we study the idea of consciovsness on a separate plane alto gether? How

does that hinder us Srom experiencing the world?

(3
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Radzi's §inal work could suggest a harmony of Meravd's sur§ace exploration. In
Lonely Conversation. the §igures are drawn in resemblance to one another. As
opposed to the other works' where there are clear distin guishing Seatures §rom one
§igure to the others these §igures seem to be near identical- The y are relaxed in a
horizon with no definite angles and sk yline- we might be [coking at them the wa y
we would watch a movie on screen- Alternativel ys it is also possible to be [ooking at
them in real [iJe; in real times the wa y we would partake in a picnic outdoors. Throy gh
Radzi's paintings: we could alsc ponder on this ver y phrase of making a “bod y of
work*- what is a body of work? What are bodies in works? within and without the

premises of a bod y: what then is the idea of work?



An \ntervention Sor a Destructive Pehavioyr
2021
Acr ylics oil pastel and charcoal on canvas

152 « 182 ¢cm3 15 x 15 cm3 15 = 15 em
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fake it il You Fake i Some More
2021
Acr ylics oil pastel and charcoal cn canvas

1232 = 127 cm; 39 « 39 e¢m3 15 2 15 ¢em



Lonel y Conversation
20321
Acr ylics oil paste| and charcoa| cn canvas

122 « 12F ¢



Meeting of the Mind
2021
Acr ylics oil pastel and charcoal cn canvas

182 = 127 cm; 39 = 39 c¢m3 15 2 15 ¢em



Meeting of the Mind (detail), 2921



0§ Perseverance and Miser y
2021
Acr ylics oil pastel and charcoal on canvas

152 « 133 cms 39 = 29 cm



Sely§-

Seconded

Throy gh the vouching of dig§erent iterations of the sel§> Gomes and Radzi command
as mechanics in repairing second-hand memories- At the core of our remembrance
and nostalgia |ie defects of the mind: the wheels of our past wear and tear while
we ener ge Jazed and scathed- wWhen we ypholster our memories in the name of sel§-
preservatfions change and resilience; we ma y wince at the thoyght of who we were

and who we syccumb to bein 9.

Perhaps there is a silver lining at the thoyght of never having a trve sel§- when
lie proves gruelling and the maze of endless possibilities test our limited tolerance:
there is com§ort in re-invention and erasyre of identit y at ovr cwn hands. Gomes and
Radzi l[ay bare the bones of a §ragiles scattered memor y album legt to be Slipped
at any possible direction. The y ma gnigy the irony of having been: and question
the point of bein3- And while it ma y appear indulgent: it is inevitable that in the

servin 9s and portions of the sel§: we ver y often ask Jor seconds.



Joshua kane Gomes (b: 1993) primarily en ga ges themes of identit y
and space in his art practice. Documenting his menta| processes and
states throy gh the artmaking process: Joshva peeks into the grey
areas befween cold rationalit y and sentimental sensibilit y- He often
works with sculptures and installations that [evera ge on evokin g mood

and atmospheres be it throy gh Jorm or material [an gua ge-

\n his current bod y of work: Joshva Socuses on captured moments of
vulnerabilit y with a sprinkle of levity, stemmed Srom the artist's
musin 9s during periods of isolation. The works are the product of
time spent [ost in thoyght: wandering his cwn mindscape: the haz y
recollections of slv 9 3ish da ys that blur into cne ancther.

Sarah Radzi (b- 1995) is an artist based in Selan gor.- She received
her Bachelor's De gree in fine Arts ma joring in painting Srom MARA
Vniversit y of Technology (ViTM) in 2p19- Currently working with
paintin s and drawin s, she explores her identit y throv gh ambiguous

Jigures and space-

Her works are a jJorm of emofiona| releases and alsc resylts of
varesolved teena ge angst. personal growth like the constant nocises
or curiosities in her heads conversations and the relationship with
the pecple aroynd hers and made-yp scenarios of what coyld have and
should have been- Growin g up- she has alwa ys been aware of the [ittle
thin gs like a certain smell> color and small details §rom her dail y lige

which |[ater helped with the narration in her artworks:



€uv3inia Tan (b: 1991) is a multi-disciplinar y writer with experience
in poetr y, theatre and creative icticn/non-Siction. Her curaterial
writin g Jor Richard koh fine Art includes - solo exhibitions §or Faris
Nakamyras Melissa Tan: Ben Puah and odelia Tang: as well as groyp
shows (1n our own frame: A Decade Apar+/1039+her» Pread Crymbs)

or the qaller u's commemorative anniversaries and milesfones-
)
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