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Just when you thought it was safe to 

not give a rip about cinema comes...
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Basics
Course Information

Required Materials
❏ Smartphone or other video-capable device
❏ Three-ring binder
❏ College-ruled three-hole paper
❏ Blue or black pens
❏ Colored pencils for highlighting

Advising Instructor Eric Thompson, M.A.Ed

Email ethompson@aaechighschools.com

Location Bldg A, Room 312

Independent Study Monday
Tuesday 

Thursday 

2:30 - 4:00
2:30 - 4:00
2:30 - 4:00

Course Schedule 8:00 - 8:55   
9:00 - 9:55   

10:00 - 10:55
11:00 - 11:55

12:30 - 1:25  

English 1-2
English 1-2
English 1-2
English 1-2

Film as Lit

You will not need the following items
● Spiral-bound notebooks
● Wide-ruled three-hole paper
● Pencils, mechanical or otherwise
● Highlighters (yellow, green, pink, and blue)



Introduction
What Is Film as Lit?

Let me start by telling you what film class is not. It’s not an easy A (ask those who took the class last year, 
especially those who failed it). It’s not a free ride or a goof off class. It’s not a put your head on the desk and go to sleep 
class. It’s not a visit with your friends class. It’s not even a spend time “watching movies” class. This is a literature 
class, and every single week we “read” cinema.

I grew up on movies. Everybody does nowadays, I suppose, but I was introduced to a lot of the classics by my 
father when I was about your age. Sometimes, my dad would knock on my door and ask me if I’d finished my homework, 
and if I had, he’d say, “then let’s watch a movie.” I was a teenager when he showed me Hitchcock’s Psycho and the Bob 
Hope/Bing Crosby “Road To” movies (Road to Morocco is my favorite of the seven). He showed me M*A*S*H (the movie, 
not the TV series, and yes, the movie is profoundly better) and the original Thomas Crown Affair. I still remember crying 
at the end of One Flew Over the Cuckoo’s Nest and laughing until I cried at Horse Feathers. The list goes on and on. 
Sometimes my mom would watch with us. But the best part wasn’t just watching the movie. No, it was talking about it 
with them afterwards. I’m not just talking about “hey did you see the part where” conversations. I’m talking about 
profound discussions about life and the meaning of things. At a time in my life when it was hard to talk to my parents 
about anything, movies gave us a way to talk to each other about everything.

You remember the scene in Beauty and the Beast (the animated one!) when Lumiere sings “Be Our Guest” and 
Belle just marvels at the magic of it all? Or the scene in Charlie and the Chocolate Factory (the original!) where they 
enter the factory for the first time? Or The Wizard of Oz where Dorothy steps out of the farmhouse and into color? That’s 
what this class is. Yes, it’s a class where you learn what is and is not good filmmaking. And yes, we’ll watch a lot of 
movies this year. Some of them you’ll like. Some of them you won’t. Some will make you sad and others will make you 
angry. And also yes, it’s a class where you’ll hopefully have a lot of fun playing around with the many, many projects and 
experiments that I’ve got lined up for you. But above all, this class is about how to read a movie. Think about it: an 
illiterate person knows what a book is, knows what words look like, probably even knows the alphabet… but still can’t 
read. You know what movies are, you’ve probably seen hundreds of them, can quote them, can describe that one “cool” 
part in great detail… but do you really know what you’re seeing when you see a movie? Can you read cinema?

“It’s not an old movie if you haven’t 
seen it.”

-- Lauren Bacall



Teaching Philosophy
Mindfulness

Mindfulness is the practice of improving emotional awareness and resilience. Human beings are thinkers, which 
is often a good thing. But sometimes, we get so caught up in worrying about the past or the future that we forget we’re 
actually living right now! Scientifically, this creates a defensive emotional state in which the brain isn’t receptive to 
learning. In other words, when you are stressed out, anxious, worried, etc., you hinder your ability to learn. Every day, 
throughout the class period, we transition between activities by taking a moment to reduce stress, recognize our 
emotional state, and transition from defensive learners to receptive learners. This will seem weird at first. Trust me, 
there are now upperclassmen who visit my room just to breathe.

The flip side of mindfulness is that it is therefore an expected form of conduct. I do not post rules in my 
classroom. This is not a daycare and I am not your nanny. You are expected to be courteous and respectful of yourself 
and others at all times (it goes without saying that bullying will never be tolerated). A general guideline for behavior is 
as follows:

1. Be mindful at all times. This means acting with thoughtfulness, kindness, and gratitude. Always look for ways to 
help and strengthen those around you.

2. When the singing bowl is invited, everything stops and we simply focus on breathing. No talking. No shuffling. 
No giggling. No walking around. No making googly eyes at other students. No zipping up backpacks. Just take a 
moment to breathe.

Accountability
Accountability means taking responsibility for your choices and the consequences that come from them. Life 

exists on life’s terms, not yours. The world owes you nothing, so learn to anticipate and accept the outcomes for your 
actions (or inactions). This means that while I care very deeply about your welfare (and that of all of my students), your 
grade is your prerogative. I have no compunction about giving you a failing grade if you don’t make the effort to pass 
the class. Although you are responsible for your own grades, your parents will be notified immediately if your grade falls 
below passing.

One element of accountability that 
features prominently in our classroom is 
recognizing when our actions have been 
disruptive or hurtful. At some point during the 
school year, you will do something  that warrants 
an apology. You’ll talk during a movie. You’ll 
tank your contribution on a group project. When 
that happens, you’ll be required to apologize. The 
purpose of apologizing is not to make you feel 
bad. Just the opposite. An apology is one of the 
most mindful things we can do. It’s a practice 
whereby we recognize and accept accountability 
for our words and actions and promise to conduct 
ourselves more mindfully in the future.



However, most people don’t know how to apologize correctly. They simply say “sorry” and move on. That is 
unacceptable in our classroom. Words have more than just meaning. They have power. When we use them dismissively 
like that, we rob them of that power and we make ourselves weak. Don’t believe me? Revisit the story of the boy who 
cried “wolf.” The four essential parts of a true apology are the following:

1. I am sorry for… 
2. This is wrong because…
3. In the future, I will…
4. Will you forgive me?

We’ll talk more about this process during the first 
week of class, why each element is essential, and why 
apologizing when called upon to do so is not negotiable. It 
may seem weird at first, but trust me, it will help us to create 
the kind of classroom where you can thrive. There will 
probably even be times when I have to apologize to you!

Failing Forward
When I was little, I was involved in a swimming 

accident that left me terrified of water. Bathing, I could 
manage, but anything else was out of the question. I
figured all I’d have to do was stay away from oceans, lakes, rivers, ponds, streams, bays, inlets, swimming pools, hot 
tubs, bath tubs, and anywhere else that might have concentrated water and I’d be safe. No need to face my fear if I can 
just avoid it, right?

But when I went to college, something changed. I grew tired of being afraid. Making life decisions out of fear is 
no way to live. So, I went to the campus aquatic center, marched up onto the diving board, and flung myself into the 
pool. Did I swim? Heck no! I sank like a stone. I coughed and clawed and spluttered and dragged my sodden carcass back 
onto the deck and gagged up a gallon of water while all my friends laughed at me (it’s a good thing I didn’t drown 
because they were laughing too hard to have saved me). What did I do? I marched back up onto the diving board and did 
it again… and again… and again… and--you get the idea. It took an entire semester, but eventually I overcame my 
fear and taught myself how to swim.

Years later, I was boating with some friends in a canyon lake and the engine died. All the other boats had 
returned to the launch and the sun was setting fast. Without really thinking about it, my friend and I dove over the side
and started swimming for the jetty about a mile away. It was pitch black, the bottom of the lake was a hundred feet 
below us, and the canyon walls on either side of us were sheer. And you know what?

I wasn’t afraid.
We’ll use all kinds of strategies this year to help you master the standards prescribed by the state of Arizona. But 

the most useful of them will be failure. Failure is the greatest teacher. Everyone fails. If you want to master a musical 
instrument, you’ll have to strike a lot of wrong notes first. If you want to master shooting a basketball, you’ll have to 
miss a lot of shots first. Edison invented a lot of failed light bulbs before he finally got one to work. Success isn’t the 
opposite of failure, it’s the result of it. Success is a mosaic made up of a thousand individual failures.

But let me be clear what failure means. It does not mean giving up. That’s essentially what a failing grade at the 
end of the semester means. It indicates that you gave up on yourself. That you stopped failing forward. Giving up is the



opposite of success. That’s what school is. It’s a place where you come because you don’t know how to do something, 
and you fail forward until you do.

So, don’t be afraid of what you don’t know or can’t do. You’re in the right place! You may start the year 
intimidated by film and film projects, but I’d be willing to guess that just like me with swimming, you’re not interested 
in being afraid of it. Film is one of your native languages, after all. Your film projects are never graded on how 
professional of a job you did. They’re graded on your effort at trying new things. So have fun failing forward.

And if you don’t believe me, believe Master Yoda.

Classroom Practices and Procedures
Entering the Classroom

Class begins when you enter the classroom. When you enter, immediately go to your seat, take out your 
materials, and begin that day’s bell work. Most days, I’ll meet you at the door to help set the tone. Leave the chat 
outside. Remember, our classroom begins with mindfulness, so be mindful when entering.

Cell Phones and Other Technology
Cell phones are not to be seen or heard in the classroom. That means they need to be out of sight in your 

backpacks or purses before you enter the classroom. They need to be turned to “silent” and “no blinky” mode at all 
times (“vibrate” is not “silent,” in case you’re wondering). There will be times when electronic devices will be allowed 
in order to work on projects. However, texting, gaming, and engagement in social media during class is not allowed 
under any circumstances. Occasionally you may get ahead on your classwork. In such cases, bring or choose a book and 
enjoy one of life’s ultimate pleasures: reading. If I see a phone, you must take it to the office to be left with Ms. Alicia for 
the remainder of the day, not just the class period. This policy extends to all electronic devices.



Please inform your parents that if they want to contact you while you’re in my class, they must do so through 
the office, not through your phone. Otherwise, they can wait until between classes for your responses to their text 
messages.

Tardies and Absences
Tardies are defined as not being in your seat working at the bottom of the hour (12:30 sharp). Tardiness is not 

the same thing as absence. Milling around? Tardy. Not doing bell work? Tardy. Remember, class doesn’t start when I get 
up and make some kind of formal announcement. It begins the moment you walk in the door. Consistent tardiness will 
be addressed on a case by case basis.

This class follows the campus handbook on absences. If you miss a day, you will have an additional day to 
complete your makeup work. On certain days, your attendance is mandatory. This includes semester finals and certain 
group projects as scheduled. If you have an impending presentation or project, then drink plenty of fluids, get some 
rest, and wash your hands thoroughly with soap and water to avoid getting sick because missing a major assignment 
day will result in a compromised grade.

Bathroom Breaks
AAEC-Estrella Mountain is a small campus, so you have plenty of time to use the bathroom during lunch. Still, if 

you need to use the bathroom during class, you may do so during project time (not during viewing).
To use the bathroom, you will first need my permission. Second, you’ll need the bathroom pass, which can be 

acquired by trading in your phone. Once you’ve used the bathroom and returned the bathroom pass, your phone will be 
returned to you (to put immediately out of sight). If you don’t have a phone or it was taken away because your parents 
grounded you, then I strongly recommend using the bathroom during lunch. No phone, no pass.

Mindfulness Practice and Exiting the Classroom
Every day, class ends with written reflection. During this time, you will journal about what you learned that day 

in class. It could be something formal (the rules of composition), something thematic (how framing an actor a certain 
way reveals character), or anything else. It could even be a life lesson you learned from the film. The point is, we take the 
time to be accountable for that day’s learning. If at any time in the future, you feel like you haven’t learned anything, 
you can return to your reflection journal and refresh your memory.

The final part of class is mindfulness practice. Just as we use mindfulness practice to transition from activities 
throughout the class period, we end class with it as a way to transition into our next class. At first, it will seem weird to 
you. After all, you’re used to just packing up and going. Not here. It’s important to take time to just breathe. When 
instructed, you’ll put your things away, I’ll invite the singing bowl, and we’ll practice mindful breathing to finish our 
day.



Grading Policy
Grading Overview

The grading system in Film as Lit! is simple and structured so that you’re never left guessing about what comes 
next. Each week, we watch a what is called a “case study” film, meaning a film that demonstrates a particular aspect of 
filmmaking that we will be studying. We watch case studies Tuesday through Thursday. On the Friday before watching 
the film you will receive an Anticipation Guide, a take-home reading quiz designed to give you insight and information 
about the movie so you know what to look pay attention to while watching. Once we’ve watched the film, there is a 
simple Case Study Review on basic character and plot points. Finally, there is a Reflection where you demonstrate an 
understanding of how that film expertly used the element that we’re studying. Every Thursday, you will receive a Test 
Prep Kit, which gives you every question that will appear on the Reflection. 

The guides, reviews, and reflections are available online or on paper, your choice (but you have to let me know in 
advance). Anticipation Guides can be taken home and must be completed before the film is viewed. There is no way to 
make up an Anticipation Guide if you don’t do it (after all, you can’t anticipate what you’ve already seen). Reviews and 
Reflections must be completed in class. The basic thing to remember is this. If you pay attention to the films and 
discussions and review your test prep kits, you’ve got nothing to worry about.

But that’s only part of the grade. The other part is Case Study Projects. Every film has a project associated with 
it. Some are fairly simple, some are rather involved. Some are individual projects and some are group projects. The 
point value of the project and the time you have to complete it depends upon its complexity. You’ll have time during 
every class period to work on your project and projects are presented every Friday. Below is a basic look at the average 
week in Film as Lit!

Late and Missing Assignments
You are responsible for catching up on any films you miss in class on your own. This means watching or renting 

them on streaming platforms such as Netflix, Amazon Prime, Hulu, or Google Play, to name a few. You can also check out 
a film from the classroom library after it’s been viewed in class Viewing Quizzes and Review & Reflection must be made 
up during project time or during Independent Study.

Your grade depends on how many points you earn over the course of the semester. If at any time your grade falls 
below 70%, I will notify your parents and you will be required to attend Independent Study after school. 

Group Work
Certain projects will be done in groups. Not only is collaboration an effective strategy for learning, it’s also an 

important skill for life. Sometimes the groups will be chosen for you but most of the time you will choose the groups 
yourselves. Understand, however, that group projects usually have graded components for both the group and the 
individual. If you’re not happy with the effort of one of your group members, then you’ll have to put extra work into the 
individual component.

Monday Tuesday Wednesday Thursday Friday

1. Film Language 
Analysis

2. Introduction to 
Project

1. Case Study 
Viewing (Act 1)

2. Discussion
3. Project work

1. Case Study 
Viewing (Act 2)

2. Discussion
3. Project work

1. Case Study 
Viewing (Act 3)

2. Review
3. Project work

1. Case Study 
Reflection

2. Project 
Presentations



Course Outline
A general overview of what will be covered over the course of the school year.

Semester One

Dates Unit Case Study Film

8/5 - 8/9 Film as Illusion: The Magic and Meaning of Moving Pictures Voyage dans la Lune AND Hugo

8/12 - 8/16 Mise-en-scène and Composition: Creating a Window into the Movie World Jaws

8/19 - 8/23 Mise-en-scène and Screen Direction: Where Does the Story Go? The General

8/26 - 8/30
Mise-en-scène and Geometry: Shapes and the Subconscious

Seven Samurai (part 1)

9/3 - 9/6 Seven Samurai (part 2)

9/9-9/13 Editing and Narrative Continuity: The Purpose of the Cut  High Noon

9/16 - 9/20 Editing and Montage: The Art of the Cut The Manchurian Candidate

9/23 - 9/27
Editing and Transitions: The Magic of the Cut

Lawrence of Arabia (part 1)

9/30 - 10/4 Lawrence of Arabia (part 2)

10/7 - 10/11 Editing and the Kuleshov Effect: The Psychology of the Cut Rear Window

10/15 - 10/18 Cinematography and Light: Painting with the Seen and the Unseen The Third Man

10/21 - 10/25 Cinematography and Depth of Field: What the Camera Sees Citizen Kane

10/28 - 11/1 Cinematography and the Lens: How the Camera Sees 12 Angry Men

11/4 - 11/8 Cinematography and Point of View: Why the Camera Sees 2001: A Space Odyssey

11/12 - 11/15 Sound as Substance: The Craft of Movie Dialogue Duck Soup

11/18 - 11/22 Sound as Illusion: ADR and Foley Art Once Upon a Time in the West

11/25 - 11/27 FINAL PROJECTS STUDENT PROJECTS

12/2 - 12/6 Sound as Character: Music and the Movies Crouching Tiger, Hidden Dragon

12/9 - 12/13 Sound as Story: Designing a “Real” World Star Wars IV: A New Hope

12/16 - 12/20 FINALS WEEK SEMESTER FINAL



Semester two

Dates Unit Case Study Film

1/7 - 1/10 Screenwriting and Structure: Telling a Story in Three Acts Casablanca

1/13 - 1/17 Screenwriting and Adaptation: Why a Movie Is Not a Book The Wizard of Oz

1/21 - 1/24 Screenwriting and Convention: Using Space and Time The Prestige

1/27 - 1/31 Screenwriting and Convention: Using the Right Tools to Break the Rules Double Indemnity

2/3 - 2/6 Thematic Genre I: Monster in the House and Out of the Bottle Night of the Living Dead OR It’s a Wonderful Life

2/10 - 2/14 Thematic Genre II: Golden Fleece and Rites of Passage The Searchers OR American Graffiti

2/17 - 2/21 Thematic Genre III: Dude With a Problem and Superhero The Fugitive OR Rocky

2/24 - 2/28 Thematic Genre IV: Fool Triumphant and Institutionalized La Vita E Bella OR Dead Poets Society

3/2 - 3/6 Thematic Genre V: Whydunit and Buddy Love Vertigo OR It Happened One Night

3/9 - 3/13 SPRING BREAK No School

3/16 - 3/20 Pitchfest! TBD

3/23 - 3/27 Pitchfest! TBD

3/30 - 4/3 Nonfiction Filmmaking and Expository Documentary Civil War

4/6 - 4/9 Nonfiction Filmmaking and Poetic Documentary Sans Soleil

4/14 - 4/17 Nonfiction Filmmaking and Observational Documentary Slenderman

4/20 - 4/24 Nonfiction Filmmaking and Participatory Documentary The Problem With Apu

4/27 - 5/1 Nonfiction Filmmaking and Reflexive Documentary This Is Spinal Tap

5/4 - 5/8 Project Week

5/11 - 5/15 CUMULATIVE PROJECTS STUDENT PROJECTS

5/18 - 5/21 FINALS WEEK POST TEST

Course Outline (cont’d)
A general overview of what will be covered over the course of the school year.



FAQ
A list of frequently asked questions in Film as Lit.

“Are you 
talkin’ to 

me?”

Q. How can I improve my grade?
A. First, pay attention during the case study films. Without exception, the students who have struggled or even failed 

the class are those who don’t watch the films. There are also some grade repair opportunities but they are always 
more difficult than simply scoring well on Anticipation Guides, Case Study Reviews, and Reflections. Second, take 
time to go over the Test Prep Kit for the Case Study Reflection. Every question is on there as well as where you can 
locate the answer. Students who go over their Test Prep Kit consistently score well on the Reflection. How do you 
think the students who blow it off do? 

Q. What if I miss class and don’t see the case study film?
A. You are responsible for catching up on any films 

you miss in class on your own. This means 
watching or renting them on streaming platforms 
such as Netflix, Amazon Prime, Hulu, or Google 
Play, to name a few. You can also check out a film 
from the classroom library after it’s been viewed in 
class. Often, students will enjoy a case study film  
so much that they’ll check it out just so they can 
take it home and watch it with their families.

Q. How come we can’t watch something newer like The Avengers?
A. You’ve already seen it!

Q. But old movies are so, like, old! Wouldn’t it be better to watch modern movies since they’re, like, better and more 
advanced ‘n’ stuff?

A. Hey, pirate treasure is old but I doubt you’d complain if you found some. How do you think modern movies got to 
where they are in the first place? They built on what came before. Movies didn’t wait until you were born to start 
becoming good. In fact, in some respects, older movies are far superior to movies today. That’s why a lot of our 
projects are designed to help you see movies as something more than just empty-calorie entertainment.

Q. You seriously don’t have hand sanitizer?
A. Oh, for crying out loud…

Q. Do you have hand sanitizer?
A. No. Use soap and water. I used to work at a level four federal 

biolab where scientists from all over the world study the 
most deadly contagions known to man (Ebola, AIDS, etc.). 
You know who uses hand sanitizer? Tourists. You know how 
many scientists I saw using hand sanitizer? Zero. They use 
soap and water.

Q. I’m bored/This movie is boring.
A. Okay, first of all, that’s not even a question! Secondly, only 

boring people get bored. You being bored is a reflection of 
you, not the material. Look again, think deeper, ask more 
questions. That’s how you learn to be interested.



Jason Freytag Memorial Film Library
Films are available for checkout to Film as Lit students if they are not on the syllabus or they’ve already been 

screened in class. Only one film at a time can be checked out. If you want to check out a film, bring the case to me with 
the checkout card and I’ll give you the DVD. Checking out an R-rated film requires a permission slip from the parent. 
NOTE: You must replace lost, broken, or stolen films at your own expense. If you have unreturned films at the end of the 
semester, you will receive an incomplete grade for the class. No exceptions!

12 Angry Men

The 39 Steps

Amadeus

Back to the Future

Batman (1989)

Beetlejuice

Ben-Hur

The Birds

Blade Runner: The Final Cut

The Boy in the Striped Pajamas

The Breakfast Club

The Bridge on the River Kwai

Casablanca

Citizen Kane

The Battle Over Citizen Kane

The Civil War (5 Discs)

1) Episode 1:The Cause (1861) | 
Bonus Features

2) Episodes 2 & 3: A Very 
Bloody Affair | Forever Free 
(1862)

3) Episodes 4 & 5: Simply 
Murder | The Universe of Battle 
(1863)

4) Episodes 6 & 7: Valley of the 
Shadow of Death | Most 
Hallowed Ground (1864)

5) Episodes 8 & 9: War is All 
Hell | The Better Angels of Our 
Nature (1865)

Creature from the Black Lagoon

Revenge of the Creature

The Creature Walks Among Us

Dances With Wolves

David Copperfield

Dead Poets Society

Double Indemnity

Dracula (1931)

Duck Soup

Frankenstein (1931)

The Bride of Frankenstein

Son of Frankenstein

The Ghost of Frankenstein

House of Frankenstein

The General

Gentlemen Prefer Blondes

Ghostbusters (1984)

The Godfather

Gone With the Wind

The Good, the Bad, and the Ugly

Good Morning, Vietnam

The Graduate

High Noon (1952)

The Hill

Hugo

In Cold Blood

Indiana Jones and the Raiders of the 
Lost Ark

Indiana Jones and the Temple 
of Doom

Indiana Jones and the Last 
Crusade

Indiana Jones Bonus Materials

It Happened One Night

The Invisible Man

The Invisible Man Returns

The Invisible Woman

Invisible Agent

The Invisible Man's Revenge

Jaws

Jurassic Park

King Kong (1933)

King Kong (2005)

Lawrence of Arabia

The Last Starfighter

The Life Aquatic with Steve Zissou

La Vita E Bella (Life is Beautiful)

Life of Pi

March of the Penguins

The Matrix

Moonrise Kingdom

Mr. Smith Goes to Washington

Night of the Living Dead (1968)

North by Northwest

Poltergeist (1982)

The Prestige

Psycho (1960)

The Ring

Ring of Fire: The Emile Griffith Story

Rio Bravo

Rocky

Roxanne

Rushmore

The Searchers

Seven Samurai

Snow White and the Seven Dwarfs

Star Wars IV: A New Hope

Star Wars V: The Empire Strikes Back

Steamboat Bill Jr.

Vertigo

West Side Story

The Wizard of Oz

The Wolf Man (1941)

Frankenstein Meets the Wolf 
Man

She-Wolf of London

Werewolf of London

Young Frankenstein



Conclusion
The Final Rule

This rule supersedes all others...

I reserve the right to change this syllabus at any time.



Syllabus Receipt

I, the undersigned, having read and fully grasped the awesomeness of Mr. Thompson, do cheerfully and with great 
aplomb submit my signature to this document in recognition of the fact that I understand the principles and practices 
outlined herein. I also acknowledge that claiming ignorance of these policies in no way excuses me violating them. Mr. 
Thompson clearly possesses a magnitude of cool that I can hardly fathom hoping to attain when I’m his age, whatever 
that is (probably 25 or something).

_______________________________________ ______________________________________
Student Name (please print) Student Signature

****************************************************************************************

I, the parent/guardian of the above student, have also read and acknowledge the principles and practices outlined 
herein, and understand that any questions or concerns I have about them can be addressed by contacting Mr. Thompson 
directly either by email, phone, or in person. I also absolve Mr. Thompson of all blame for my child becoming an 
insufferable know-it-all every time we watch movies together from now on.

_______________________________________ ______________________________________
Parent/guardian Name (please print) Parent Signature

****************************************************************************************

Film Release

As someone in possession of a media degree, I often use films and film clips in my classroom to illustrate points and 
provide a visual way of looking at the same skills we use in reading and writing. I will never show an R-rated movie in my 
classroom. However, I will sometimes show clips from R-rated movies. These clips will always relate to lessons and be 
chosen with utmost care to avoid any objectionable imagery or language. 

I, the undersigned, give permission for my student to watch films, film clips, commercials, and other media designated 
by Mr. Thompson for classroom purposes.

____________________________________________
Parent/Guardian Signature

⬜ Please check this box if you do NOT have access to the internet at home.


