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Who are we?

The role of opera and the
arts in general is to act as
a mirror to society,
challenging us to
understand ouworld in
different ways In a world
where racism runs
rampant and human
rights atrocities based on
cultural differences and
beliefs are prevalent,
identity becomes an
important and dangerous
weapon.As a young
company and collective
of young artists we arall
keenly aware of the
significanceof our
ARSYGAGE Ay
political and economic
climate. This season we
challengé our audiences
and encouragd a
conversation about who
we are, and what that
costs.
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Message from General Manager

2017 was a milestone year for us! We maintained our trajectory of producing two operas in
unconventional locations in Winnipeg within a festival format, as well as adding our first opera for
OVERL,100AUDIENCE MEMBE  children and a concert featuring a chamber orchestra and singers.

47SNGERF24 ORCHESTRAL PLA} ¢FO1ftAYy3a (GKS ljdzSailiAzy WgK2 NB 6SKQ KlFa fz2y13
3DIRECTORB STAGE MANAGE  |domeneo was our first social justice piece, and merged the heightened reality of opera with
1 CONDUCTOB PIANISTANDG VENUE  contemporary social issues. We chose to exE)Iore the realities akfagee crisis andA o
authoritarianism by presentinga23@ar2 f R 62 NJ AY 2AYYALISIQa NBGJS
Human Rights. It is always fascinating, yet slightly demoralizing, to see that many of the
contemporary challenges we grapple with today are shene problems that have arisen over and over again throughout history. This production renewed
within MUO our desire to continue to present artistic products that have social value, as well as artistic value.

In addition to Idomeneo, thisyear MUO pelidy SR a2YS 2F GKS Y2ald o0SFdziAFdzZ YdzAAO Ay 2dzNJ O2 YLJ
comprise both some of the most heastrenching and most slapstick comedic moments in the entire operatic repertoire. Opera 360° also featured dévararpts

a few of my personal bucket list operas: Eugene Onegin, Rigoletto, and Roméo et Juliette. The festival highlight forosededisitely the intimate act two
prelude and duet from Roméo et Juliette, featuring tenor Adam Sperry and soprano EzhifRBader.

This season, we saw a fantastic overall increase of 35% in revenue. We would like to thank the Manitoba Arts Couiacittfocdasecutive year of support
and the Winnipeg Arts Council for its second consecutive year of support. Quedatig from government organizations increased by a staggering 74%. Box
Office records were shattered once again as we sold out many of our shows and increased the number of events preseritgtt footwelve. Additionally,

our total audience reach gveslightly from 1,000 to 1,100 people.

Looking beyond our summer festival, MUO performed at outreach events throughout the year, and was represented by singerfeormied at senior
residences and citwide events. Partnerships with other organizatiomsghe city were strengthened, including Heritage Winnipeg, the Alliance for Arts
Educators of Manitoba, and the Misericordia Health Centre.

After such a mammoth season, MUOQ is excited and inspired to continue to make opera relevant to Winnipeggelisstihe to
further experiment and present distinctive performances that push the boundaries of our art form and ourselves.

{GF NI 3SGGAY3a NBFRe F2NIuamy y26d LGQEA 3FA2yyl 06S I R221 &0

Brendan McKeen
General Manager




Message from Artistic Director

LRSydGAGe Aa Iy StdzAaA@S 02y OSLIi® ! NBE ¢S GKAAK ! NBY Qanwasétthé KelarfioKours@asoa thisi K |
year, not only from a thematic programming standpoint but also from a managerial posit®haWe always striven to create productions that are new,
OKIttSy3aAay3as FyR Syal3ay3a G2 2dzNJ I dzZRASYyOS® 9 OK @& Siriaih gubfedbBnerR&d @SR S @S
audiences. This season found us askingalvues: Who are we? What do we as a company stand for? Why do we create art? Out of these questions came the
realization that social issues hold an important place nestled deep in the heart of who we are. This season we strav@yt@halienge our audnce to think

about their identity, but we also challenged ourselves to discover our own.

For the first time, this season we made our flagship production one that spoke directly to a social issue nearand dga¥ tonis 2 LS S&AQ KSI NI & d
fearlessRANBOG2NJ ! RFY 51 w2axX ¢S dzZLRFGSR a2l | NIiQa DNXBQCrete e idsteadadranspBsed.itRozalr Sy S ;
WFye fFYyRQY LI I OAYy3 GKS F20dzaA RANBOGf & 2y disghSuse®BnFaidudian ROMS) far Saiddut Shawsbf (i K S
Idomeneo performed in their Stuart Clark Garden of Contemplation. Though not without its challenges, the themes predkistgudduction seem to have

touched the hearts of the audience, provingtobd & NBf S@F yi (2RIFe& a 6KSYy GKS gdzy RSNJAYR FANRG |

Continuing our quest of seiflentity, this season we presented an opera for children for the first time: The Billy Goats Gruff. Adapted bgvieknthis piece
focuses not just on bullying itself, but also on what it says about us if we allow bullying to take place. In its shoat@$ this piece not only held us true to
2dzNJ aSFaz2yQa GKSYS odzi | faz2 A yrdoiBpRrdzArdiRer hew deietopnient 1hiS year walzkhé Befadtbtionioa cinke®t. & 2
Opera 360° sought to allow the audience to experience the concert from any vantage point. While this concert did sehaditsove presentation difficulties

in achievingour desired result. We are confident that we have resolved these issues and are truly excited to present again nexs wesrcérhialso helped us
solidify our new partnership with the Winnipeg Art Gallery, one we hope to continue to develop andts&eras our company continues to grow.

Our final production this season was adoubld f f LINBaSy Gl A2y 2F t dzOOAYAQa {dz2NJ ! y3aSt A0l g DAL
pieces contained some of the most technically diffielements we as a company have ever used. Purchasing entire bedsets and lighting the church sanctuary
proved to be a challenge, but our teams rose to the occasion and the pieces were incredibly well received.

Our technical department grew enormouslyig season. We added a second Stage Manager this year, and hired a Director of Production for the first time. We
commissioned the creation 16 Nun habits for our production of Suor Angelica, and we both purchased and rented propsstagbywauld haveden out of
our reach, particularly the stage weaponry in Idomeneo.

This season was a success that we can all be very proud of. Not only did we discover our newly refocused mandate af presenti
one socially relevant piece a year, but our struggles ahiegements this season helped us to identity who we are, and who we
want to be: A company that challenges its audiences to ask relevant questions, and a company that uses respect andayratitude
motivate, teach, and inspire everyone.

Brenna Corner
Artistic Director




Opera Canadgxcerpted)
Holly Harris

TKA&a &SI NRa O2 Ny S-Naard Rlomdrieo,
02NB FdzZNIKSNJ GSadl YSyia
innovative artistic choice. Renvisioned as a cautionar
GFrfS Fo62dzi GKS KINNBGgAY

focused less on love than on modern international confli
immigration policy and racism. ldomeneo is sadly
relevant today as when thevunderkind first penned his
opera seria in 1781.

Standout performances by strong principals include
Canadian rising star mezgoprano Victoria Marshall in the
trouser role of Idamante, her warmly burnished vocals &
dramatic intensity immediately garent in her opening
FNAF T ab2y K2 O2f LI X S YA
as Elettra, who troops onstage in red power stilettc
deliveredanaff dzyda of T Ay3 a5QhN.
G2NYSYyGAZe SENYyAy3a GKS yi




Suor Angelicg

The perfemance became truly experiential as the cast of nuns mo
OKNRdAK2dziT GGKS OKdzZNOKQaA | AafsSaz
AYOGNRIdZAY T &ALI GAFE STFSOUG A D-sopiaros

Meghan Symon as the icy Principessa, was thoubbwerall, ensuring avery ¢ L

Y2@Ay3 AyOl NI Gyeaoldcssic.t dzOOA YA Q&

Gianni Schicclyj

Oncel 3+ AYyS al NIAYy ]
OAGAY3T GNR2 a{Lk3
mezzed 2 LINJ y2 YSft f @

M h KF&a | f&a2 SELIYRSR Ayid2 OKAfR!
Affe D2FG&a DNHZFFO XAG gl a Ly LI
for an ambitious company that is as fearless as those-faleygoats.
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Artistic Cast& Teans
Suor Angelica & Gianni Schicchi

SUOR ANGELICA CAST (in order of appearance)

LA SUORA ZELARRIC.........ccoeicninnes Elizabeth HoySurdhar
SUOR GENOVIEEFA. ..., AinsleyWray

SUOR OSMINA........o e Janice Marple

SUOR DOLCINA......cciieieeeiiiieeee e Sarah Cory

LA SUORA INFERMIERA...........cvveeeeeeee. Jayne Hammond

LA CERCATRICE. ..., Emily DiehReader

LE NOVIZIE......oieieeeeeeeee e Christina TaniseBmith

Avery Penner
.................................................................. McKenzie Warriner
Joanne Kilfoyle
Brielle Doraid=leming

LA CONVERSA (PRIMQ).......ccccvvvvereenanns Emily Ready
LA CONVERSA (SECONDQ)........cevveeeee.. Erica Wiebe
SUOR ANGELICA...........ccccc, Ashley Rees
LA ZIA PRINCIPESSA.........cccoivveiiiinnn, Meghan Symon

GIANNI SCHICCHI CAST (in order of appearance)

LA CIESCA. ...t Judy Oatway
MARCOL.....co it Nathan Sawatskipyck
ZITA e Kelly Robinson
NELLA ... Janice Marple
GHERARDQO..........ccocvveeeiiiiiiieee e 1 ONY Bittar
GHERARDINA. ..ot Kelsey Ronn
SIMONE......co e Paul Winkelmans
BETTQ.....iiiiiiiiiiiieiiieeeeeeeee et Nick Niebuhr
RINUCCIO......ccoiiiiiiiiieeee Chris Donlevy
GIANNI SCHICCHILL.....cccciiiiiiiieeaieee, Nicholas Urquhart
LAURETTA ..o Jessica Ke@/hicher
SPINELLOCCIQ.......ooiiiiiiiiiiiieeiieee e Elliot Lazar

SER AMANTIO DI NICOLAO, A NOTARElliot Lazar
GIORGTTA .o Sarah Cory



SUOR ANGELICA & GIABIBHICCHIRODUCTION TEAM

DIRECTQR......cooieiiee e Suzanne Martin
CONDUCTOR...cct e Brendan MKeen
VOCAL COACH.....coii e Deena Grier
STAGE MANAGER...........cccooiiiiiiel Maddie Hanton
REPETITEUR.....cooveeeieeeeceeeeeeee e, Kaitlyn Barr
ASSISTANT CONDUCTOR.........c.cccevnrenn. Brielle Dorais Fleming
ORCHESTRA
Violin One Flute
Caroline Rothstein Alicia Kim
Sylvie Reimer Emma Ridd
Violin Two Oboe
Teodora Dimova lan Egeberg
Isaac Zee

Clarinet
Viola Elizabeth LaRue
Andrea Klymochko Mikaela Oldenkamp
Joanna Simoens
Laetitia Guillemette Bassoon

Rhiannon Madden
Cello Nathan Schroeder
Sean Taubner
Natalie Dawe French Horn

Zachary Dark
Bass Ryan Wehrle
Daniel Perry Caralie Heinrichs

Andrea Dicks
Harp/Celeste on Keyboard
Megan Dufrat




Idomeneo

IDOMENEO CA4n order of appearance)

P EPPUUPRPRRRRPRRRRRRRRY Katherine Mayba
19NN A = TP PPRPPOPPPPPPRPP Victoria Marshall
(08 (@] 0 TR @ ]I 13 1 PP Janice Marple
............................................................................................................................................................................................................ Emily DiehReader
............................................................................................................................................................................................................ Tony Bittar
............................................................................................................................................................................................................ Paul Winkelmans
T T | 3 USRI Jon Stitt
o I I TP PTPPPPPPPPP Sydney Clarke
IDOMENEQ.. ...ttt e oottt e et e e et e ettt ettt e e et e e e e e e e e e e e e ee e e oo e oo e A e AR AR AR R R R R R RE R R R e R R e e e e e e e ne et e e et e e et e e aaaeeaaeeens Adam Sperry
CHORUS MEZZQL.....coiieeeeiee e Montanna Coad
.................................................................................. Cathy Dueck
SOPRANOD ... Jane Bullied e Katie Philips
..................................................................................... Andrea Dicks PR RRRPRPN = ¢ (o= W ViV (=101}
..................................................................................... Linda Feasby U UPUPRUPRIN - - 11 (=) VA'A'A 11§
TENOR ...ttt John Tanner BARITONE........ovtiiiiiiiieieceee e, Paul Forget
..................................................................................... XiYin RO PEUPRPPUPPPRRPRRRPPPPPRRRN M | (o 'l \[T=1 o]'s I




IDOMENE®RODUCTION TEAM

DIRECTQR. ... eeieeeiieeeeee ettt e e e e e e e e e e eeeeeeeeeeeaeeeaeeeeeeeeeeaeeeesesassaaaaasasssaeteeeeeeeeeeeeeessaeeeeeeeeeeeeaeaaeaaaaaaaaaaaaaaaaaas Adam Da Ros
CONDUGCTQR ... ettt ettt et et ee e eeeeeee e e et eeeeeeeeaeaaaeeeaaeeeeeeeeeaasaaassaasaasssssastesesseesbeessasseneeeeeeeeeeeaeaaaaaaaaaaaaaaaaens Brendan MKeen
VOCAL COACH & REPETITEUR......ocueiteeeteeteeeeee ettt ettt et et et et eae et e et eseete et eseetestess et e et e e eseeteseesestessete st essaseste s etestessanestesesestessenneeeas Deena Grier
STAGE MANAGER.....cc ittt e ettt e e e e sttt ettt e e e e s s s bee et eee e e e ns et e eeeeeeeaa s bt ae e e e e e e e an s s e ee e e e e e e e e s s bteeeeeeeeanssseeeeeeeaannssnnnneeas Sawyer Craig
DN 1 A 1 PRSPPI Adam Da Ros
COSTUMES & PRQPS ...ttt ettt e sttt et e e e e e sttt et e e e e e st tee et eeeeaa s s s ee et e e e e e e ns e e et e e e e e e aansbee e e e e e e e e s s seeeeeeeeeenanateeeeeeeennnntnneeeeennnnns Sawyer Craig
ORCHESTRA

ViOliN ONE..eeeeeieiieeeeeee e Caroline Rothstein FIULE .. a e Alicia Kim
ViIolin TWO.....coo e Teodora Dimova OB0 . lan Egeberg
CellOiiiiiiiiii Sean Taubner L0 = 1] = P Elizabeth LaRue
................................................................................. Natalie Dawe French HOM........cccvvvvviiiiiii e eeseeeeeennnnn Zachary Dark
BaSS ... Daniel Perry HarpsiChOrd.............uvviiiiiiiiiiiiieeeeeeeeceeeeee e Deena Grie
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The Billy Goats Gruff

THE BILLY GOATS QiSirder of appearance)

LUCY ettt Emily Ready
ERNESTQ Tony Bittar

...Jean van der Merwe
....John Anderson

THE B.LY GOATS PRODUCTION TEAM

DIRECTQOR.....ciiiiiiiiiiiiiiieeeeeee e Shannon Melody Unger
MUSIC DIRECTOR

w# o

, Manitoba Underground Opera .
presents

nitoba Underground Opera .

presents




Opera 360

CONDUCTQR...........c..... Brendan MKeen
SINGERS

SOPRANO......cccciirinnns Emily DiehReader
....................................... Jayne Hammond
...................................... Ainsley Wray
....................................... Lynlee Wolstencroft
MEZZO SOPRANO........ Elizabeth HoyBurdhar
....................................... Meghan Symon
TENOR......cevvvviiirinrieeee Adam Sperry
BARITONE............ccoeeee.. Paul Winkelmans

ORCHESTRA
Violin One........ccoeeeeevevnnnn. CarolineRothstein Flute....ooooooiiiieieieeeee, Alicia Kim
.......................................... Louise Faurschou et 2MmMa Ridd
.......................................... Sylvie Reimer

ODbO0E....oiiiieiiieee e lan Egeberg
Violin TWQ.....coovveveeiiie, Teodora Dimova
......................................... Jason Vanwynsberghe Clarinet................................Elizabeth LaRue
.......................................... Isaac Zee crrreeernnrrreee e eeeMIKaela Oldenkamp
Viola ..o, Barb Hamilton Basso0on.......ccoccceeeeevieeennnnns Rhiannon Madden
......................................... Joanna Simoens erreerrtin e Na@than Schroeder
.......................................... Laetitia Guillemette

French Horn............oeeeveeeee. Zachary Dark
Cellouiiii, Sean Tauber = e Ryan Wehrle
.......................................... Natalie Dawe et eneeacaralie Heinrichs

........................................... Andrea Dicks
Keyboard...........cccoeennnnnns Deena Grier

Opera 360waspresented with a chamber orchestra dd 2onducted by Brendan Meenon August 19Artists of
the 2017 main stagseasonperformedselectons from Rigoletto, Eugene Onegin, and Roméo et Juliette. Presenti
in the grand foyer of the Winnipeg Art Gallery, audiences surredtige orchestra and singers in a circkeated

mere feet away, thegouldtruly appreciate the raw power of an opera gers voice and the inner workings of an
orchestra. The performanogaspresented in concerstyle and allowed the audience to see the artists as who they
are instead of characters or background orchestral performers.
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Outreach Summary

STRATEGIC HIGHLIGHTS

Manitoba Underground Opereontinuedmany partnerships and performed yeayund at various location®erformances included regular appearanaéthe
Misericordia Health Centre facilitieShristmas caroling at assisted living residenaada second cosecutive performanceé & | SNAGF 3S 2 Ay y A L)
Open event.

MISERICORDIA HEALTH CENTRE

MUO performedegularlyat the Misericordia Health Centre and Misericordia Place. Concerts consisted of young artists presenting a varietyndfduigs a
from traditional operatic repertoire. During August, main stage ariftsoria Marshall, Sydney Clarke, and Katherine Mg@yybaenteda condensed version of
Idomenedor an audienceof 90 residents.

DECEMBER CAROLING
In December, MUO sent groups to twenior residences to spread Christmas cheer and perform operatic selections, as well as leading a Christmasaearol sing
long.

ALLIANCE FOR ARTS EDUCATORS OF MANITOBA

This year, MUO donated proceeds from our August 19th performance of The Billy Gdéate BAEM. We were happy to pass along $240 to promote their
incredible work in promoting the importance of arts education and making it accessible. We will continue to seek guidafo&EM as a key resource in the
RSOSt2LIYSyd 27F atehmpbgranh LISNI F2NJ / KAf R

























