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The Music of the Bible using the deciphering key of Suzanne Haik Vantoura

Introduction - a compact musical score
According to the theoretical reconstruction by Suzanne Haik-Vantoura, the te’amim in the Hebrew text
are a compact musical score. These signs are distinct from the vowels
i l l I o and occur both below and above the letters.
#j The sub linear musical signs for the Psalms indicate a seven note scale
with tonic E (mi) and a fixed pitch for each note of the scale. The theory
; b ; ; ; e | ; is that these signs represent hand movements known as chironomy.
T )

The notes of the scale are named as follows (left to right):

galgal, sillug, merkha, tifha, atnah, munah, mehuppakh.
wheel, end, extension, palm, resting, placed, returned.

Atnah, the fifth note (A), the fourth degree above the tonic (or subdominant in modern musical parlance),
is regarded as a resting place and occurs at most once in a verse. In short verses, it may not occur. In long
verses, it may occur at the end of the second or subsequent phrase. It has been traditional to see these
signs first as punctuation, but the representation of a musical value has more power. Although | have
omitted the te’amim from my first volume on the psalms, Seeing the Psalter, | have always endeavored to
have the atnah occur at the end of a line.

The signs above the letters indicate notes relative to the current fixed note determined by the last sub
linear sign. So if the current note is A, then
these signs indicate notes as follows.

These may be thought of as ornaments

i ﬁ ﬁ i i i “‘: ﬁ relative to the current pitch. Their names
(left to right) are:
pashta, geresh, revia, illuy, one note each; pazer, ole veyored, tsinnor, shalshelet, are each a melisma.
stretcher, expulsion, crouching, elevated, dispersing, ascending and descending, tube, chain.

If indeed these are indications of scale and ornaments, here are some questions for research.

1. How accurately did the signs survive copying and transmission to the present time? They are almost
without redundancy. It may be that the punctuation role has preserved them to some degree but
Hebrew Bible editions vary. The Max Letteris edition (1896) is preferred for the music. There are
differences that significantly weaken the music in the te’amim of the Snaith edition (1958).

2. What rhythmic possibilities are reasonable? Is there a syllable pulse as in plainsong? Or are more

regular rhythms possible?

Do the ornaments and degrees of the scale relate to the meaning of the words? If so, how?

4. What mode is appropriate for each psalm? Do the musical signs shed any light on words in the
inscriptions such as mode, melody, or author?

5. Isit possible using these signs to translate and sing the psalms in a foreign tongue (like English)?
Could such music be adapted for congregational singing?

6. Are there patterns in the usage of the te’amim that would support reading the Psalter as a unit as my
first volume has suggested? How might such patterns relate to the words under study in that
volume?

7. Would they support sequences of psalms like the Psalms of Ascent? For example, how many different
melodies and modes are to be found in any particular set of psalms?

w
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* Haik-Vantoura argues that the accentual system
preserved in the Masoretic Text was originally a
method of recording hand signals ("chironomy") by
which temple musicians were directed in the
performance of music.

* Noticing the marks in the version of the Hebrew
Bible she used to read, Vantoura affirmed she had
read in an unnamed encyclopedia that these signs
of cantillation dated back to antiquity and that their
real musical meaning was lost. This, she said,
triggered her curiosity. Working step by step, she
made the assumption it was significant that the
sublinear signhs were never absent from the text,
while entire verses are totally lacking supralinear
signs. In her opinion it had to mean that the
sublinear signhs had to be "more important" than the
supralinear ones. This conclusion formed the basis
of her conjectures.



[)»‘\NILI

A i ‘l:\\j
Td‘?: Tf,“
Alaa T < ety
” ] N, T II™RS
- 7l .
e .—‘-\\""' 5 el I—H | O ATy e
<78 n-—]-: —r::‘: Ll ] ;\Mf fid . 'r-t—"— ‘\’L:‘ "l 7 ) | \ IR L}\
1° 2 ek —nen .— \; ¥A el b= T
sy b , i Nn i &
| wpp g TR IR 57 RANPY R 4
2 ar S - IY L pe . Y T : T )
_.,.._ - ‘ ‘_, | \.J R
;i g2 07 TR Ly T TR Spha
a5 \, vl \TE
oy \ HJr. -“ =
2 -Ir‘:”- \H" ety ™ 4 /H FA\ txu-{\U‘ﬁ 27
"i‘""T' u\‘"\sl - "‘ ] | {
- 28 ‘-’ H,‘,\, 14)) 5 - "'\3 :
2 T 3 2" e ¢
LR ) R, .-;wh. —_‘ il Tx 1= ; gle) 75 2
- sne—a 2 o Je "~ ;
5 ‘J’.‘:b |- ” sinrmN ’\-n-["\ 'IL’/"‘:L,‘;_.I .'.;' UB\
— - d:\—;","\l NS BN/ < z

f'5¥ RaoT o oot KT -~-1+~:: NPT TN

o Nm' = N‘ ‘i.hD \351 30N bﬂ '7 ED" xé5,536
LI T ,(..‘_:1.” ,n"' T -%5( xm:‘m 5*7 "R

n17:ynxbl Ngpe) ‘w by c*p-_n m"ﬁ'l =)y wux 2

st PTG o ;-;:-,; s g3 sNmDERTO22 IR T UM
wnsnsn NOYR IO 72T 15& ROIDITUTN ]1'[‘7"'! TR SR
ey Nemp=by s NI AT KT TR <P K1 xb g
nmn,/n’a iy KoM M3 R M) 77 D3R XD

o 190 122 7 XIBTTEIND KD TN S .xm:‘m ‘7: by s
s rb:"-x‘: mhemh moyby xm:‘m T3 ‘7&*31‘7 'm:m'a
asmm st TIIDREET RD FATIE 1‘;w ‘7:1& NI 1T ‘7:13 ‘3:: TIDW'IL?

o savepasees DT Bm-r‘a gliiye x"; ) r'm& TR NI TN wm‘vnﬁ

osmnss KOO TN .nn'm N2 iy Mo 15 oy 53 ;

g 330."' *Q addidi, cf Mp sub loco. 49Mm 3800, 41 Mm 3794. 42Mm 3848, 43 Mm 3833 contra
:exlum Mm 3854.  4Mm 3834 contra textum.  45Mm 3835, Cp 6 1Q addidi, cf Mp sub loco.
Mm 3806. “Mp contra textum sec Mm 3836, 4Mm 3837. *Mm 3794, SMm 3838 7'Mm 3905

=NAh A
whab v s | )N /

232 K 5._’ id b b

24“sxc1L i fwz} Eclild 'fsT » QT I ©pe Mss N of 4,342 | ¢ prbycjc sq of 6 |

Ant X 11,3, add? Zf 26 ; hw s” 353 > 6" it & in summario ante 1 cf 17) D Jos
I *6%@® ibidem) D Hier Jos Ant gapeg, prb 1 079 || 27°

sic regulariter in aram, sed mlt Mss
X
Y e IF292cf7a || 392k KX~ | Cpé6,1* &°' Kai

& in cp 6 iterum valde differt cf 5,18 ”7'7/"l€b1wv ey Kai 5”‘50509' év priper || 2 #
5S> 6%, add? ST O 107 of Eap 89 | 4*vsy |

‘

(394 Sxny
, 5,13—23
O T L Ty b H
SSaa = "t -y~ g
~yNRY e W R,.__, 2l ‘3‘% - =
: : : -+ vid DOomgn
. g d A" Ao 2
"l N |18 1 5 -
by L o Ty
| s R
2oty RATTIINR ‘<““‘ TR R35n o
) 4 -’ 0 AR
Liey MDY 14 & =teemu—gyn 0 R
- § | [\l « i f i ‘H“ - °
e () pub ] \<_« P R f'—‘- -—: \{r-H-'-.- Py oy .
r L 2 g e pocte D2
o o DO S v L ; d
=9 DD T 0T 187 TN 1S =ine seaes
= gt S w0 A W 17131 9 nm-hx -
PLRE At 5 7T T = =: = ll.‘/ g ) “l
- 5, o o N o \n > L 2
s PR TIRT I MAN27T RO0uiR Rosm vAme i 16t o
e i T AR - IH_\ ]
£ YIAMS TmAGAR (0 | e - =
16 TN ) A Il ‘éx e ke VN % R-h“--»‘ m——— '-' an - -l 127
| ¥Ee =y o= | il \< o.‘J-:H/ v
/ A N B e B LT : L & i
- - ? 4 aa -
=4 At 1) [ .4_; ) PA = —m-\v.h B ¥ =
RID2 I w2 ISP TR T‘:-:- S50 .
- 4 oy o
\ = - b N ' P ¢ 'QL— : 9
RATTTTT R2IMM ¥ NN "r""'“ DY RS .\L
T - bz Ot = g = sl T N M X7 r"

o BRIV TR s :cbvr{'xr_"“‘ RAom TN Op

Viewd 7 |t

—--.. &
3 Rmop -,r:;gw

&:5.‘:‘/ RIpR Ran3
7-':“,.‘: r‘r*’
<T e T

Y P

] ll“T 19 TS

« 30 [y Syon 1y

Shiass. “ﬁ H \
nh

(]
-4_-/
I

xﬂ
i x: 7T S Nin .-'.~.
0 ¥15320 "7’5 w i N33 mT o Mo RIS N S ey

: .'*7 ':7::#:'"‘:: TS'm

TR wmzbr: RS2 hrin .-;3,_1‘7 repR M nAxb oy - e
21 -Op) 8 NOTITORIA2R) T w@‘ e ‘]r*- 2 PRI T
V208 M Ny ‘mm AP TND NIEY A KT s e
mas - ]r:‘an NEIN m:%f:: N5 NN -»‘9*" 7 P
2 “7: j::'v nn%am x‘: 15&&:’7: M2 2 ey opm ;“3”‘2’;,;;";;;&:
5 xg;x;;‘;n PRI R Sin s pym T bs 5:2 T

PHR B R PwD A

“Mm 3828, 15Mm 3801, 10Mm 3313. ?Mm 3829, SMm 3794 *Mm 3819. *Mm 3830. *Mp
sub loco, 22Mm 3854. 23Mp contra textum, ¢f Mp sub loco et Da 4,15, *Mm 3831, FMm 3813
**Mm 796, 272R 25.22. :Mm 3911. 2°Contra Mm 3832, 3%Lectio L X contra Mm 3832 et TM ma.
“'!Mm 3832 3Mm 3444 contra textum.

*Mm 3841, 90Mm 3823, ¥7Mm 3806,

32 Mm 480. 33 Lectio L N contra Mm 3832 et TM .

13 “VS/R || 14 pc Mss Edd S + TR || 16° pe Mssut Q Laon of 2,104 |
*Ms PRI, prb 1 || Scf 7 || 17° pe Mss V¥ '::1 of 2,6%; 8 kai Ty dwpeav mi oixiag
o0, prp "3 natan || 19K PR} Q¥ id 627° P IR S5
"€ Mss ut L, al Y | 21° K " vel "W, pe Mss Edut Q || °pe Mss Ay el 4,14* |
28 gys n__




: TYRIRSR TR T g
s SR AT T S e e

"2 30 g aN
T $IINDON N AN e eny

loco. *Mm 3269.

9%frtcjc8mes || 102 T + *lhy: tr post PIX || 11 @ mlt Mss © 3, & (S) ano ov)-

40.8—41,2 PSALMI
s Ting i N3P
iy
ST PN T
+ 127 57R% ] 27 T3
w> AERRT 700 W NS AR
ey S TR Nf?en 85 i TN
SR TRD RN T0m
Son PRy ni MoyEEN D
mmb *n’v:**x%w Y P
5 spary by S R ey
Salviinly 17::‘7 it pas M sn
SRR Vel W miTEm w";i

Y7 Ser nboM TN Ne?
LIRS 0Ny onin papyHy it 16

1123

PP M nEmnG ¢ 41
; ST TP oY oiva z-‘;-r o 5*:2;?: =R .

?Mm 264. '°Mm 3214, ""Mm 3412. 2Mm 213. 13Mm 2861. 14Mm 3268. 15Cf Okhl II,151 et Mp sub

wopic || 14 *frtdimes || 15 pe Mss Y02 > 2 Mss S et 35,4 70,3 || ° > 70,3 |

16 * Ms 12, & kouodobwoay — uw"? 70,4 uwn |

melius 9~ g
prb ins 'n*:m m cs.

h—

a I > & zapapiua || © > € et 10k
prbdl || ¢ > Ms,prbdlmecs | 17 o HS nhdwn = 1ﬂ?3|vs | *® + xipie |8
Mss®SE™ || € >Ms prodim cs || 18*€ mit Mss 7, 70,6 098 || * 706

170,631y || ¢ SR ut 70,6 7pyme | Ps41,2 % & + xai névite of &

€ mit

P

1122

o%nn
; 39,8—40.7

LN T2 RO v errys-m Y #
PIPETON D3 BT Yo epyn PEY
DY AR D BTmnoy *x‘-) MTKRY 10
~~—~7: WO i i ~5m ~gm

A
3

TN WED ORM UK ;8 Sy nirding

w-rbo B7R702 527 78

TPINT NI mim inhenty iy 13
U Sx* TN
spian- 5:>:> PIHIA RuD P i

219 -['7& an

yvah

.3

; ;*b:m 1A =i 1

a

RN SR 40 s

£t S

DY D DK B e i 2
T30 e YiRg ian by o

e i "8 2555y o2 it

S

WHoRE Mo B g 1 e .

3

3.900

TR MO WP DR e

ngan mim, opTWR NNTRRG o
:ayp pen ov3TToN )

81 .%0a1

TERDR) SOON MM IMERINEY RIS e
?IHBR -ﬁ’y l]q§ b'u!ls& ﬂ‘n:wnp’ onb.ond

o] ;PR MBY MFWIATH .
N2 8ent Moty sb mn o DSBRTNDITI M3y 7

19omn 1m p 58,9. 11Mm 3297. Ps40 ‘Mm 1991. 2Mp sub loco. *Mm 3360, *Mm 1180. *Mm 3193.
*Mm 3257, ?Mm 2554. &Mm 1232,

8 84 brouovii pov, | npn | b mit Mss MM cf® || €2Mss®’D || 9 alowwb ||
B (hpgr?) || 1022 Mss Vrs 8‘71 | ®® 6 novjoas pe = "YV? || 11 *® imo vic lozios,
:.:;( D205 winn mliwe? eta plagd | ®2 Mss ST || 1247pe:Mss 271, prp
Wirss | 13 % nonn Mss PR || > Ms &S /M || 14 * & dveg (cf syr 5" Al el),

& rain pro 3 /1 (a YU); prp NYY ut Hi 14,6 || Ps40,2 *nonn Mss - o3
Pr cop | ®Sao’s prcop || 52@(S) 70 Svoua = oy || 6 aMs SW—; frtdlm

s b
125> @ 7 a 2 mss nxem.




JTE M
NN ‘:ms: T

N |
ﬂ
N

‘—: n ~\-n -\ c,\‘“\

RUNDY T 1@
Loabo Lt oy g - oo by oy oy = om 1y

g3 533 T9R TRETTIN o Yy

«-—’ns~5/: .Aw:“‘ y

o o by 0 = . A &R -

e N3 > wl\ ol ‘6_4 /l.. c.u‘ “\.

o 1o i v jo LINR 2 i o) S Sm P ml -l d: 7 ux .Ar.n N
T [N L M

:..‘_‘, ‘_.\..‘ -—e\l'l;: -.nq D ﬁ:m'ﬂ? 7;?: AJ 0-~~-—-; bf ‘\<“ ] ‘ ‘{m‘

TR 2T 0N -ﬁ: Pt{ —I-—]-\-Tl—-ﬁ l!;-lh/x ‘—l:ﬂ—- .}-H/ ~‘:..
R e e

. g \

by 5henn 'JJ., ,::f;c;; N237 R L‘-"‘ 5& i 4 :Tom

DonN M r‘:gz-w;;’x Samhr MM ia T o TN

=l I8N i ¥ JEH

o TTATRYTON 122737 O20 pN Ny 235 T

<3 E

7 T -
guyy AN agN 7277502 NBTOR RN MR Tw

- WO TSP vYToN DiToR e Nim P WER 7
7w ' w9mam g Tuhb p o 3 TOR OMSY A5
“:T 7*1 o MY rpr: e v i i

2o 52 ‘7m ma 12 pmw by KM TR Ly

D Do St 0 SW I ]mm nim=bd5Y i o
. DRI 5*5,75 va i nnn“w W SN .-xg\, e

"

*Mm 965 "Mm 2690 Cp 42 'Mm 3996, *Mm 76

"Mm 1484, 4Mm 2694. SMm 1249. "
Pry 11,13, "Mm 2584, 5Qoh 12,14

"Mp sub loco,

10 " Lprb BOR AIY || PP @% | ¢ pe Mgs mviag of GTD | ¢4 add (ad B
> Pap ® wai v Joind, it 43,6° Il ef 12° || 17 @ dub; prb = in diversor®
/, ) / * 4
cf o'Tr (S'SU v Tafiypat) (nom proprium), a’ év (roiz) opaypoic = NI, S pdr
°

T | ol Mss uCQ 1t 25 19,3850): K dub | Cp a2t “‘lsec@""‘,m]dw
3,21 ° & Maaagaion (it 43,28 ) 1:!2)?7_3‘ utrum 1?2 || 28 - @* || PP | 3o

Mss S W= || 4°& Oeop My (ki B
yé 5 igh MoV (ex bucy) I oS @+ D?‘U'5§? i 6a KOF D




._.vi‘:\\..—: . & R

L2l
AN g sy © - ga
QT LT MR 127D

PRI TR 70 9
HipYY ORI TN oY
D QA MY '-P‘-vm

2PN MY o

AN S A e .,L_,
2]

§ WA Sy seemu

oy wz'w: = RTTIND

: Dﬁ"'jn_‘jy INJ‘. 1 7
=ity =an ooy e
N T e TR

= consein pe
Pkl SR

BRI SR TR bip

;P8 MM AW ORPTWRTE?
phgrm iR T SR

cogbyr SNy By T OmTR
Do "*:J‘v W wiIe T AT

9 oR N DR yww*om«‘**_ W

wImTOR N DR N Yo g
s oD Wt 13N mainm WY
=y ?\{7 '10*:.;:1 win Yema N7 P
: R '-‘m popoNm T Boneb 12 ~:

L T 1 R ol /aln RS
:"1&?" "DJT &WJ'I (=i "T‘.'ISJ o)
4 'Mm 3811, 2Mm 2049. *Mm 158, ‘Mm 2827, SMm 1743, °Mm 1496. "M 1369, *Mm
3 . 2Mm 2049. h
. Mm 3669, 10Mm 1169, ' Mm 2402, *Mm 1234, *Mm 463, MEx 3,21, 1'Mm 2364, 1°Mm
"Mm 2900

;9522 “sicL, mll Mss Edd "W; prp i mav | b g a/c’0/SY ut Q, K = || m‘;bl 72?3 l
b prp 12210 vel 1‘7‘71'1" of QPo/@ || © prb 1 PRI vel TR fls6 &=
d | ga 0 + omnna || 972 Mss o | 130> ®.




The Music of the Bible using the deciphering key of Suzanne Haik Vantoura

Introduction - a compact musical score
According to the theoretical reconstruction by Suzanne Haik-Vantoura, the te’amim in the Hebrew text
are a compact musical score. These signs are distinct from the vowels
— T 1 7}"7 r 44 and occur both below and above the letters.
#J J#J < I I The sub linear musical signs for the Psalms indicate a seven note scale
with tonic E (mi) and a fixed pitch for each note of the scale. The theory
; ; ; ; ; 2 | ; is that these signs represent hand movements known as chironomy.

4

The notes of the scale are named as follows (left to right):

galgal, sillug, merkha, tifha, atnah, munah, mehuppakh.
wheel, end, extension, palm, resting, placed, returned.

Atnah, the fifth note (A), the fourth degree above the tonic (or subdominant in modern musical parlance),
is regarded as a resting place and occurs at most once in a verse. In short verses, it may not occur. In long
verses, it may occur at the end of the second or subsequent phrase. It has been traditional to see these
signs first as punctuation, but the representation of a musical value has more power. Although | have
omitted the te’amim from my first volume on the psalms, Seeing the Psalter, | have always endeavored to
have the atnah occur at the end of a line.

The signs above the letters indicate notes relative to the current fixed note determined by the last sub
linear sign. So if the current note is A, then
1

— I these signs indicate notes as follows.
- - -

—

~— These may be thought of as ornaments

i ﬁ i ﬁ 5 j N: j relative to the current pitch. Their names

(left to right) are:

pashta, geresh, revia, illuy, one note each; pazer, ole veyored, tsinnor, shalshelet, are each a melisma.
stretcher, expulsion, crouching, elevated, dispersing, ascending and descending, tube, chain.

If indeed these are indications of scale and ornaments, here are some questions for research.

1. How accurately did the signs survive copying and transmission to the present time? They are almost
without redundancy. It may be that the punctuation role has preserved them to some degree but
Hebrew Bible editions vary. The Max Letteris edition (1896) is preferred for the music. There are
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* The next two slides appeared in our study of
|Isaiah 48



* “Listen” is the first word in this chapter

e “Listen, hear, proclaim, announce’ are
various renderings of this verb. It is used
10 5 times in this chapter

R | ) ) ) ) ) ) )

* Seevy. 1,4,7,21




*The Hebrew word is ‘shama’. It does
not permit a break/separation between
perception and action

* |If you ‘hear’ an admonition/command,
you will obey it

* |f you do not obey, then you ewdently
did not ‘hear’ it N—




*|n 50:1, 2 God wants to keep us in a
listening frame of mind

* The prize for listening is ‘righteousness’

* Understand that at justification we are
iImputed righteous

e Read Matthew 5:6 —we are to thirst for the
rightness of our lives

e See 50:1,5,6,7, 8




* The incentive to keep listening is The Lord
Is a life-giver

* |f He can take a 100-year-old man and a 90-
year-old woman to create a mighty nation;
THEN what could He do with you?

e Read Romans 4:17




* The Lord is also a world-changer — 50:5-6

* The third incentiveis- The Lord is a
courage-giver —50:7-8
* Read Romans 8:31; John 16:33; Philippians
3:21



* The tone of Isalah 51 is urgency. The
prophet resorts to double-imperatives
* v. 4 “Listen... hear”
e v. 9 “Awake, awake! ... awake”
e v. 17 “Awake, awake!”
e 52:1 “Awake, awake”
* 52:11 “Depart, depart”




*|In 51:9-11 The Lord presents questions
* “Who cut up the dragons?”
* “Who dried up the ocean?”
* “Who paved the road on the bottom of the sea?”




saiah “...merges pagan legend into covenant
nistory to say that evils oppressing us are more
nideous than we know, that all our hope lies in
the Hero-God of the exodus, that our pagan story

can become a part of His sacred story...” Ortlund,
|saiah, p. 343




* This theme is picked up in the NT

e Atthe Cross the devil was defeated in
humiliation — see Colossians 2:15

* Jesus destroys His spiritual enemies — |
Corinthains 15:24, 25

* He warns us to be alert — | Peter 5:8
* He equips us for battle — Ephesians 6:10-18




*lnv. 11 we see the homecoming after the
exodus, but better. Our joy will be
everlasting. See also Isaiah 35:10

*lnvv. 12-16 we get the answer to the
questions in vv. 9-11
* Not another double/repetition-vv. 12, 15, 16
* “Who did all the ‘ransom’ work/”
 “I Am did it”



* There is a conversation in this chapter. It
goes something like this

* God: “l am your God. You are My people. | will
bless you.”

* Sinners: “But at our best, we barely believe
You.”

* God: “True. But | will bless you.”
e Sinners: “But we don’t deserve You.”

* God; “More than you know! But | will bless
you.”

* Sinners: “But we’re cowards. We don’t live up
to this.”

* God: “You are. But | will bless you.”



e Sinners: “But we are so entrenched in this
world, we will never change.”

 God: “That’s not true. But you are Zion, the
eternal city of God. | will bless you
accordingly, and everything will change.”



*lnv. 17 we come to another recurring
iImage in the Bible - ‘the cup of wrath”

 Psalm 75:8; Jeremiah 25:15, 17, 28; 51:7:
Lamentations 4:21; Ezekiel 23:32-33;

Habakkuk 2:16; Zechariah 12:2; Matthew
26:42; Revelation 14:10; 16:19; 17:4; 18:6




* “Ilts origins may have been in the idea of
one person’s intentionally getting another
person drunk in order to reduce sexual

Inhibitions (cf. Habakkuk 2:15).” Oswalt,
Isaiah, p. 576




* Now God says, that the day of
destruction/wrath is past, and the cup is
placed in the hands of the *tormentors’
for them to drink —v. 23

* Babylonians
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