
Atlanta Open Band Waltzes, November 2025 start at 9:30

Tune times tempo bars extra start at duration end at key
Josefins Dopvals 3 126 bpm 56 4 9:30 4:05 9:34 G major
A Bruxa 4 126 bpm 40 4 9:35 3:54 9:39 A minor
Margaret's Waltz 4 120 bpm 48 4 9:39 4:54 9:44 A major
Fransk Vals 4 120 bpm 36 0 9:44 3:36 9:48 D mixolydian
Bare Necessities 5 120 bpm 32 4 9:48 4:06 9:52 D dorian
Far Away 5 120 bpm 32 4 9:53 4:06 9:57 B minor
Duke of Kent's Waltz 5 120 bpm 32 4 9:58 4:06 10:02 G major
Pernod 5 132 bpm 32 3 10:03 3:42 10:07 B minor
Planxty Fanny Power 3 132 bpm 64 4 10:07 4:27 10:11 G major
Westphalia 3 126 bpm 64 4 10:12 4:40 10:17 G major
Sommarvalsen 3 126 bpm 64 4 10:17 4:40 10:22 G major
Haapavesi Waltz 5 132 bpm 32 4 10:22 3:43 10:26 D major
Leroy's Waltz 5 112 bpm 32 4 10:26 4:23 10:30 A major

Crested Hens (if needed) 5 132 bpm 32 4 3:43 E dorian

Timing (minutes)
Total playing time 54:22
Gap duration (sec) 28
Total gaps 5:36
Playing plus gaps 59:58
Remainder 0:02

Notes
Keep gap between tunes under 30 seconds
If running late, reduce Planxty,  Westphalia, Sommarvalsen from 3x to 2x
If running late, reduce Leroy's from 5x to 4x
If an extra is needed, insert Crested Hens before Leroy's

Origin or style
English 3
American 3
Swedish 3
Finnish 1
Irish 1
French 1
Spanish 1
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Josefins Dopvals
Roger Tallroth

= 126
A G C Am D7

4
3

G C D7 1 2

B G C G C G D

G C G C D G D7

G D C G D G

3x
Melody: lean into (emphasize) 1st beat of each bar
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A Bruxa
= 126

A
Am Dm E Am Dm Am

4
3

B
Am Dm Am Am Dm Am

C G C E

Am Dm E Am Am1 2

4x
Chordal rhythm: 1st and 3rd beat (skip the 2nd beat)

First time (A-C): strings pizz. melody, guitars strum, winds can drone on chord roots

B parts after the first: Alternate strings 2 bars, winds 2 bars.
Strings can lightly play D (bar 1) and A (bar 2) under windw

C part: start strong, bars 3-6 get softer, bars 7-8 get louder to start strong again.
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Margaret’s Waltz
Pat Shaw, 1959

= 120
A A D E A (F m) E A

4
3

B C m F m D E A(Em7) A Bm E

A F m D E A (D) E A

4x
Lean into beat 1 of each bar.

Watch out for dotted rhythm in 2nd half of B part

Overall smooth, but articulate the 3 quarter notes on the last line for contrast
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Fransk Vals
efter Dick Rees

= 120
A
D C/Em D C D

4
3

B
C D C C D C D

4x
First A1 only cello on melody, guitars strum first beat of each bar after the first couple
First A2 fiddles join, guitars continue strumming

B all together, guitars 1,2,3.
Continue like this until last B

Last B1 winds drop out, guitars remain
Last B2 fiddles drop out, leaving cello with guitars strumming
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Bare Necessities
Pat Shaw

= 120
A
Dm G Dm Am Dm

4
3

B
Dm C Am Dm G

F C Dm A Bm G D

5x
A parts: back off of 1st beat in each bar.

B parts: lean into 1st beat of each bar.

High winds can drop out on A part and rejoin on B (not every time)
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Far Away
Pete Jung

= 120
A Bm F m Bm A

4
3

G F m Bm Bm

B D A D Em

Bm A G F m Bm F m Bm

5x
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Duke of Kent’s Waltz

Cahusac, 1801

= 120

A

G D G G C G Am D7

4
3

B

D G D G C G Am D7

G D Em C Am G D7 G

5x
A part: play each beat almost equally.

B part: during the runs, emphasize beat 1.
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Pernod
Johnny Cunningham 1984

= 132
A
Bm B dim Adim Em/G

4
3

A F G G1 2

B

3

Em Em A Bm

Em Bm A G G Bm1 2

5x
A part is overall smooth, but can articulate the quarter notes for contrast

B part is less smooth; take care not to fill in the rests.
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Planxty Fanny Power
Turlough O’Carolan

= 132
A G C Am D D7

4
3

G C Am D G

B G (G7) (G6) G C (C7) Am D

G C D G D G

3x
Lean into beat 1 of each bar
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Westphalia
= 126

A G GM7 Em Bm G E Am D

4
3

Am D D7 G D D G1 2

B

3 3

G GM7 Em Bm G G Am D

Am G dim
Am

D D7 G D G1 2

3x
Overall smooth, lean into the 1st beat of eah bar.
A & B: Articulate the 3 quarter notes at 1st and 2nd ending.

B: The 3 quarter notes (EFG) in 3rd bar of each line can have a gap between F and G
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Sommarvalsen
Ale Möller

= 126
A

3

G D Em C G Am G D

4
3

4
3

Em D C Am G D G

B D C/D G C G/B C

C

G

Em D C G Em D G

3x
Overall smooth with emphasis on beat 1
Cello will play the harmony part the 2nd time through, others play it ad lib



AOB November 2025       12

Haapavesi Waltz
Keith Murphy

= 132
A D Em A7

4
3

D Em A7 D

B D G A7

D G Em A7 D

5x
Emphasize beat 1 of each bar.
Chordal rhythm could emphasize beats 1 and 3
Overall feel should be driving forward
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Leroy’s Waltz
Larry Unger 2001

= 108
A A D7

4
3

A E

A D7 A E7 A

B
A D7 A D7 A E7

3 3 3

A7 D7 A E7 A

5x
Swing the beat, lean a bit into 1st beat of each bar, small gaps between phrases
Melody silent in last 2 beats of A part; bass plays those two beats
In B part, can slide into the half notes (or others where it feels right)
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Crested Hens
Les Poules Huppees

Gilles Chabenat, 1983
= 132

A
Em G D

4
3

Em D Em Em1 2

B
Em C D B

Em C D Em Am1 2

5x
Last time, articulate the 3 quarter notes at the end of the first line


