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Bees From
ALL OVER THE
WORLD FLEW TO
MEET AND TALK
ABOUT THEIR
AWAKENINGS,
RESISTANCE,

HEALING, AND
SOLIDARITY 1IN
THE FACE OF
THE VIOLENCE
SUFFERED
IN THEIR
PLACES
OF ORIGIN.

Nor ALL OF THEM
WERE ABLE TO
ARRIVE, AND MANY
WERE EVEN DETAINED
BEFORE TAKING FLIGHT.
However, WITH SOME
EFFORT AND DESPITE

SOME CONFUSION,
MANY STILL MANAGED

IT ALL BEGAN DURING THE LAST WEEK OF SEPTEMBER 2025, AMID THE CHAOS LEADING
up 1o THe 2026 WorLp Cup 1N GuapaLajara, JaLisco, MEexico.

FIvE OASES OF ENCOUNTER, DIALOGUE, AND HEALING SPRUNG WITHIN THE FACILITIES OF
ITESO Unr1versity ano THE Di1scarcep CarmeLite Rerrear CENTER.




FIve TABLES THAT WERE
THE GATHERING PLACE
FOR PEOPLE WHO
TRAVELED THOUSANDS OF
MILES TO BE TOGETHER
AT THIS EVENT OF
RESISTANCE AND HOPE.

A DIVERSE ORGANIZING COMMITTEE, MADE UP OF PEOPLE FROM DIFFERENT CULTURES FROM ALL OVER THE WORLD,
Kochurant Asranam From Inoza, Miamer KicltHa From KEnva, Simon ArxrokHar From N1Gerta, TERESA
Forcapes from CaraLonia, Juan CarLos La Puente From Peru, with ELias Gonzdlez ano Carios MEenooza

WHILE THESE RESERVOIRS OF STORIES WERE BEING FORMEp, ARCADIA TRUEHEART
INVITED PARTICIPANTS TO CREATE A ““MULTI—AUTHORED" PAINTING, WHERE THE HANDS OF




d THEN CAME THE OFPENING...

“FAREM LA RE-
VOLUCION I LA
TORNAREM A
Fer!” (WEe wiLL
MAKE THE
REVOLUTION AND
WE WILL MAKE IT
AcaINY ), sanG
Lioza PugoL
FrOM B ARCELONA.

THE CEMENT PLASTER

UNDER WHICH PORTRAITS

OF LOVED ONES WERE

HIDDEN, FELL UNDER THE

FORCE OF SPATULAS, N
HANDS, AND EVEN

FINGERNAILS, AND

REVEALED A METAPHOR

FOR PAIN BUT ALSO FOR

HOPE.

THE INAUGURATION
CONCLUDED WITH THIS,
BUT RE-EXISTE WAS JUST
BEGINNING.

e T

LUTS ENRIQUE
GONZALEZ

T He INSTAELATION “‘DESESCOMBRAR™ was sIMILAR TO War OF
THE Cross waLkep 8y Jesus CHRIST, WITH THE DIFFERENT
STATIONS REPRESENTING THE PATH TRAVELED BY FAMILIES IN
SEARCH OF THEIR MISSING LOVED ONES.
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THE DAWN OF THE FIRST
DAY BEGAN UNDER THE

1959 tree ar ITESO
UnN1versITY.

From MaLarsia, THE
POWER OF A@éucn
SUIMIN AWAKENED THE
SPIRITS OF THE MExICAN
EARTH WITH HimaLavan

SALT AND GRAINS OF RICE.

A
ded
\

————

S

THEN, THE PRESENCE OF MUMBI BROUGHT US,
THROUGH THE woRps ofF JupitH Espinoza, an
INVITATION TO “AwWAKEN"...

"THERE COMES A MOMENT IN
EVERYONE'S LIFE WHEN SOMETHING
CHANGES, NOT OUTSIDE, BUT
INSIDE. AMIDST THE NOISE, THE
FEAR, wHar one 15 L[...]J amrpsT
EVERYTHING, A VOICE EMERGES THAT
sars: EnoucH! You DRy YOUR
TEARS, BREATHE IN, AND BEGIN TO
see THE LIGHT L[...]J You wake
UP, STOP CHASING PERFECTION, AND
BEGIN TO SEEK AUTHENTICITY.”




AWAKENINGS

THe AWAKENINGS we EVOKED THROUGH THE
POEM “‘AwakenING” IN MUMBI'S VOICE occu-
RRED THROUGH VARIOUS SPIRITUAL AND CREATI-
VE FORCES RANGING FROM SOCIAL CAUSES TO

MUSIC AND THEATER.

4 ; * A . 1 ,
kWHAT AWOKE N\ “diinie
IN YOU? : | THROUGH IT, THE
NANCY PINEDA CONCRETE WALLS THAT

ENCLOSE MANY CAN BE
OVERCOME WITH LIMITS
TO BE SURPASSED
THROUGH ACTING AND
CATHARSIS.

FPAOLO BILLI

I saw THAT MORE OPTIONS

wWeERE Neepep. ON THE STREET,
YOU ONLY LEARN WHAT OTHERS
TELL YOU, AND SOMETIMES [SFCouiids
NOT EVERYTHING IS GOOD.
So I SouGHT TO GIVE

YOUNG PEOPLE SOMETHING
BETTER THROUGH HIP—HOP
CULTURE.

GEOVANNT NAJERA, Loy == TS WAL = e
Cowecrive #259.  —77 &7 Wides || LIDIA PUJOL.

I BEGAN WORKING WITH
DOMESTIC WORKERS ON ISSUES OF
MIGRATION FROM A POSITION OF
ANTI=RACIST FEMINISM.

SOFIA PINEDA.
I AM A DOCTOR, AND THERE

CAME A TIME WHEN BIOLOGY _
WAS NO LONGER ENOUGH FOR ME.
LAURA RUBIO.




AND THEN... ART.

AFTER MAKING PRESENT ON OUR HEARTS WHAT AWAKENED US IN THE PAST,
WE MOVED ON TO INHABIT A MOMENT IN THE PRESENT THROUGH EXPRESSION
AND CREATIVITY, PHYSICALITY, DANCE, SONG, AND LAUGHTER... WEAVING NEW
BONDS OF MEMORY AND COMMUNITY THROUGH THREADS AND THE ENERGY OF

MOVEMENT .

SINGING AND
EXPRESSION
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a0 TUNANTADA

(T rapITIONAL DANCE FROM Jauga, PEeEru)
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WE ALL WEAR A MaSK
SO THAT SOCIETY WILL
ACCEPT US.
JAVIER BLANCAS

LA
JAUJINA




FIRST HARVES‘%

IN THE FIrsT HaARVEST, WE
TAKE BEES AS A SYMBOL OF
RESISTANCE: TINY BEINGS THAT
RECOVER AGAINST ALL ODDS
AND, AS WE WILL SEE LATER,
ARE ALSO THE NAME OF THE
PACIFIST COLLECTIVE IN ACTEAL
CHIAPAS, WHICH HAS BEEN
FIGHTING FOR INDIGENOUS
RIGHTS FOR MORE THAN 25
YEARS, PRESERVING THE MEMORY
OF THE MASSACRE
THAT TOOK PLACE
ON THE NIGHT
of DECEMBER
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» \ __ IN THE RITUAL, WE
I\ -/ RECEIVED THE WARMTH OF

WwAX AND THE SWEETNESS
OF HONEY, THUS CLOSING
THIS FIRST CYCLE OF SIS-
TERHOOD THAT
GERMINATED WITH
UNPRECEDENTED

STRENGTH.




THE RITUAL OF THE FOUR DIRECTIONS BEGAN THE FOLLOWING DAY, IN WHICH
CeceLza FIReTHUNDER OF THE L AKOTA PEOPLE TAUGHT US THAT SYMBOLS SPEAK OF WHO
WE ARE, AND WE CAN TREASURE THEM THROUGH OBJECTS THAT GIVE US ANCHORAGE,

IDENTITY, ROOTS, AND SPIRITUALITY.

EACH OF YOU EXPERIENCED
SOMETHING VERY ANCIENT
THAT YOU STILL CARRY
WITHIN YOU.

CECELIA FIRETHUNDER

EAST-YELLOW: THE DIRECTION OF THE EAGLE
REPRESENTING ENLIGHTENMENT, THE BIRTH OF THE SUN.

SOUTH-RED: THE DIRECTION OF BLOOD, THE
UNCONDITIONAL LOVE OF THE GRANDMOTHER.

WEST-BLACK: THE DIRECTION OF INNOCENCE, THE
BEAR, THE HIDING OF THE SUuN.

NORTH-WHITE: THeE DIRECTION OF RESISTANCE,
LEADERSHIP, COLD, SNOW, STRONG WINDS.




TO BEING SURVI

To co rrow m@ HEALING

E‘I
ﬁ_“ N TO GIVE wAY TO THE FOLLOWING OASES OF EXCHANGE AND REFLECTION,

7 “ K OCHURANT ABRAHAM READ A PASSAGE FROM THE PROPHET EZEKIEL, WITH
/ v}, THE METAPHOR OF THE RIVER AS AN ELEMENT OF CHANGE, LEADING US TO
g \

PAUSE AND REFLECT ON THE PROCESSES THAT COULD HEAL US FROM THE

VIOLENCE WE HAD AWAKENED TO.

I RAISED MY VOICE SO THAT PEOPLE WITHOUT
RESOURCES WOULD HAVE MORE OPPORTUNITIES, AND I
BEGAN TEACHING CLASSES IN MY BROTHER'S

APARTMENT.
SABINA RIFAT

I usep CHOREOGRAPHY
AND DANCE TO HEAL.
ANSON SAMUEL

I ALways BELIEVED THAT
Gop was ANGRY WITH ME
UNTIL, THROUGH THE LOVE
OF My FamILy, I BEGAN
TO HEAL.
ADELARD KANANIRA

y



WHAT ELSE CAN BE DONE
THROUGH ART, THROUGH FAITH,
BEYOND WORDS?

WHAT ELSE NEEDS TO BE DONE?

“You wILL LEARN THAT NO MATTER HOW MANY
PIECES YOUR HEART BREAKS INTO, THE WORLD
WILL NOT STOP FOR YOU TO FIX IT.”

(W. SHaKeSPEARE)D
JAVIER BLANCAS

WE CANNOT ACHIEVE ANYTHING IF WE
CONTINUE TO FEEL LIKE

vICTIMS.

“EVIL HAS NO ABSOLUTE EXPLANATION IN THEOLOGY. HOWEVER,
mmmmmmsoumormwmm).
THE HEBREW WORD FOR "SNAKE,” TO THE SH...SH...SH OF THE
SESEO. A SHHHH, WHICH WOULD BE EQUIVALENT TO THE NOISE OF

“ . CONSCIOUSNESS, WHICH IN TURN WOULD REFER TO A SIGN OF FREE
WILL FROM WHICH, PROBABLY, EVIL WOULD COME.”



HEALING AND RESISTANCE CAN ALSO COME
THROUGH ART

AND THAT WAS DEMONSTRATED THROUGH...

“LITTLE FISH TICKLE
CTHE RIVER'S]

I am
WATER... You
ARE ME. DO You

“RELEASING EMOTIONS
THROUGH MY INSTINCTS...
"WE ARE SHADOW, AND IF YOU WANT, I l.'.iL

WE ARE LIGHT PAINT THEM FOR YoOU.

WE ARE HEADS, WE ARE TAILS... Y /i -\ '
WE ARE AN ECHO > X N
IN ETERNITY!" / ” =

MYSELF GO
AND MY
VOICE




ween ve... SECOND HARVEST  arziveo

A LITTLE HOUSE CAME TO US.

YESTERDAY
WE HEARD
HOW BEES FLY...
ToDaY WE WILL HEAR
HOW BEES TALK.

THIS LITTLE HOUSE
IS SURROUNDED BY THE SYMBOLS
OF RESISTANCE OF THE PARTICIPANTS,

OBJECTS THAT, AS
CECELIA FIRETHUNDER TAUGHT US,
“TELL US WHO WE ARE.”

AND SERVES AS A REMINDER OF WHAT HAPPENED IN
__ SOUTHERN MEXICO, IN THE STATE OF CHIAPAS, ON THE
NIGHT OF DECEMBER 22, 1997, WHEN AN ARMED

GROUP SHOT AT THE PACIFIST COLLECTIVE “Las
ABEJAS DE ACTEAL” (THE BEES OF ACTEAL) FOR
ALLEGED LINKS TO THE ZAPATISTA ARMY OF
NaTIONAL LIBERATION.IN THE CHAPEL OF THIS
COMMUNITY, THE PARAMILITARY SQUAD LEFT
45 VICTIMS THAT NIGHT.
“MORE THAN TWO DECADES HAVE PASSED...
AND THE BEES CHERISH THEIR MEMORIES.”

(http://actial.blogspot/p/la-masacre-de-acteal.html).



“LAS PINTAS” DAM, MUNICIPALITY OF “EL SALTO"

WeLcome 10 THE TOUR OF HORROR.
"EL SALTO IS A TYPICAL ENGLISH VILLAGE,
FOUNDED BY THE TEXTILE
INDUSTRY.

IT wAS ESTABLISHED IN A TOWN ORIGINALLY CALLED JUANACATLAN,
BACK IN 1943, WHEN THEY BUILT THE FACTORY AND TWO DRAINAGE
SYSTEMS THAT WE CALLED “THE SHITHOLES.” SHORTLY AFTER, THEY
ALSO BUILT THE THERMOELECTRIC PLANT, AN INDUSTRIAL DRAINAGE
SYSTEM... AND THE CANTINA.

Now, THE RIVER HAS BEEN SYSTEMATICALLY CUT OFF. THE RIVER IS NO
LONGER A RIVER, IT IS A SERIES OF DAMS... FIRST THE FISH WE ATE DIED,
AND THEN EVERYTHING ELSE. PERVERSE INTELLIGENCE ARRIVED... THAT IS,
BRILLIANT MINDS THAT HAVE TURNED A NATURAL PARADISE INTO AN
ENVIRONMENTAL HELLSCAPE.

ENRIQUE ENCIZO.
“UN SALTO DE VipA” ASSOCIATION
http:unsaltodevida.wordpress.com




WHEN I was A CHILD,
EL HUMEDAL DEL AHOGADO (THE I ATE RADISHES FROM A
DROWNED WETLAND) MUuNiCIPALITIES SMALL ISLAND

oF EL SaLto anp TLagomurco, JALISCO. WITHOUT KNOWING

‘ WHAT THEY CONTAINED.
LATER, WE LEARNED ABOUT
HEAVY METAL CONTAMINATION

HUMBERTO
CASTILLO

“UN SaLTo DE Vipa”
ASSOCIATION

THE THING IS, THIS AREA IS HOME TO THE CITY'S INDUSTRIAL CORRIDOR. THERE ARE
MAQUILADORAS, A WIDE VARIETY OF INDUSTRIES, M THE BANK OF MEXICO AND
ITS BANKNOTE FACTORY TO COMPANIES SUCH . AS HONDA, AMAZON, AND
MEeRrCADO LIBRE. : y
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VaALLEY.” HERE,
'DEVELOPMENT DUE

FOR ALL THESE REASONS, IT IS IRONICALLY KNOWN AS “MEXICAN SILICON
THIS INDUSTRY HAS CAUSED DEFICIENCIES IN CHILDREN'S COGNITIVE
TO THE_POLLUTION IT GENERATES.

IN ADDITION TO OTHER
SOCIAL PROBLEMS SUCH AS
MIGRATION MANIPULATED BY
FALSE PROMISES OF GOOD
JOBS, WHICH CAUSES
URBAN SPRAWL
AND SLUMS TO GROW.




WE MUST FIGHT TO RAISE AWARENESS
OF THE ECOLOGICAL DISASTER
POLICIES IN THE AREA, AS MEXICO
SELLS GUADALAJARA TO THE WORLD AS
AN EXAMPLE FOR OTHER
COUNTRIES TO FOLLOW.

SOFIA ENCISO

“UN SaLTO DE VIDA” ASSOCIATION

EL SALTO, JAL. MEXICO

THIS WATERFALL WAS ONCE A RECREATIONAL SITE WHERE RESIDENTS AND
THEIR FAMILIES COULD SPEND THEIR FREE TIME, STRENGTHENING BONDS :
AND CREATING MEMORIES. BUT TODAY IT HAS BEEN TRANSFORMED Xl
INTO A REGULATING RESERVOIR FOR THE CITY'S DRAINAGE
SYSTEM AND A DUMPING GROUND FOR
INDUSTRIAL WASTE.




EMBODYING

IN THE MORNING, THIS JOURNEY BEGAN ITS EPILOGUE, WHEN THE TIME CAME TO GATHER ALL
THE EXPERIENCES WE HAD LIVED, IN THE PAST AND MORE RECENTLY. BUT WE DID SO NOT
ONLY INDIVIDUALLY, BUT COMMUNALLY, IN KOINONIA AND THROUGH POWERFUL ACTS SUCH AS
SILENCE, LULLABIES, OR MOVEMENT,

IN SILENCE, WE ARE
ALL EQUAL.

FiNaLLY,
“You CAN COUNT ON ME”

WAS SAID THROUGH DANCE.

IN ADDITION TO SILENCE
AS A STATE OF
\ EQUALITY, WHERE NO
ONE IS MORE THAN
| ) ANYONE ELSE,
Ay [ /N LULLABIES REFER TO A
PRE-LANGUAGE
WHERE WE ARE ALL
EQUAL.

o



EPILOGUE: “THE FLIGHT OF THE PICUCHAS”

THANKS TO A INVITATION FROM THE SEMILLERO DE VIDA GROUP, BEFORE SAYING “SEE
YOU LATER” WE BUILT PAPALOTES (MEXICO) OR PicucHas CEL SaLvapOR). EACH
ARTIFACT, WITH ITS DELICATE ARCHITECTURE OF PAPER AND WIRE, EMBODIED IN COLOR
AND SYMBOL THE EXPERIENCES, WISDOM, AND SOLIDARITY THAT GERMINATED DURING
RE-EXISTIR.

THESE KITES
REPRESENT THE POWER OF
THE DIVINE RUAH THAT LEADS US\
TO FLY TO SPREAD THE NEWS OF
AWAKENING — HEALING ~EMBRACING AS
POWERFUL WAYS OF LIFE IN THE
DIVERSITY OF COLORS AND
CONTEXTS,

PALESTINE SYMBOLIZED
THE SuUMUp OR
RESISTANCE OF THAT
SISTER PEOPLE FACING
GENOCIDE AND OUR
SOLIDARITY WITH THEIR
RE-EXISTENCE.

"IN ADDITION TO THE FLIGHT OF THE BEES, KITES ARE LIKE THE DREAMS OF THOSE OF
US WHO LIVE DOWN HERE. ALTHOUGH WE CANNOT FLY, WE LAUNCH THE KITE WITH THE
ALREADY POLLINATED MESSAGES TO ACCOMPANY THE BEES ON THEIR CONTINUOUS
JOURNEY. BECAUSE IT IS NOT THAT THE EFFORT ENDS WITH RE-EXISTE, BUT RATHER
THAT WE RETURN TO OUR PLACES OF ORIGIN FILLED WITH EXPERIENCES, WISDOM... EVEN
SOLIDARITY. THIS HELPS US TO DREAM, WITH OUR FEET FIRMLY PLANTED ON THE
GROUND, TO LAUNCH PROPOSALS AND DREAM AND ACCOMPANY EACH OTHER FROM AFAR.”

LAUREL POTTER.
@



WRITTEN & ILLusTRATED BY: ALEJANPRO KATSUMI LEMUS
eprtor: CARLOS MENPOZA ALVAREZ



