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REDEMPTION, HYSTERIA AND FILICIDE IN
FLORENCE BELL’S ALAN’S WIFE: A
PSYCHOANALYTIC AND INTERTEXTUAL
READING

Emir Polat TUNA!

1. INTRODUCTION

In literature, particularly in drama spanning several eras,
techniques such as psychological characterization are common,
from Shakespeare to modern playwrights (Russell, 1964) and into
the postmodern era. Psychological characterization enables
readers to analyze characters and their motivations, and to
anticipate the narrative’s direction based on textual evidence. For
instance, while reading Shakespeare’s Hamlet (1603) , one is
likely to get the impression that Claudius merits death despite
Hamlet’s hesitation, as inferred from Hamlet’s defensiveness
towards his mother and his manipulative use of language in the
scene with the actors, or, as in Shaw’s Candida (1894), it is
possible to observe certain psychological archetypes and how
they shape the individuation process of Marchbanks (Sekerci,
2025); or in Ibsen’s A Doll’s House (1879), in how Nora and
Helmer employ pragmatics and (im)politeness strategies to
threaten each other’s positive and negative faces through positive
and negative (im)politeness acts (Demiray and Sekerci, 2024).
Psychoanalytic theory is one method by which readers make these
assessments; drama provides a storyline constructed solely of
dialogue and stage directions, denying direct access to a

L Siileyman Demirel Universitesi, Insan ve Toplum Bilimleri Fakiiltesi, ORCID:
0009-0003-1184-5949.
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character’s inner thoughts. Hence, it could be contended that
“Drama can only be imagined with dialogue and story or dramatic
narration” (Demiray and Sekerci, 2024, p. 223). Characters reveal
their mental states through dialogues and soliloquies, allowing
readers to assess and interpret their behaviors just as a
psychoanalyst would with a patient. Although, it should be kept
in mind that the psychoanalytic examination of a play raises the
same questions in medical practice, such as whether repression or
distortion has occurred in explanation and whether there are
enough evidence and context to reach a certain conclusion.
Whereas a psychoanalyst could ask a patient for more details to
clarify uncertainties, it is not possible to do so in a play, so how
shall readers interpret a play in the psychical aspect?

This study explores the play Alan’s Wife (1893) by the
Victorian period playwright Florence E. E. O. Bell. In the first
act, pregnant housewife Jean Creyke eagerly waits for her
husband Alan to return from work as she boasts about the fitness
and health of her husband to her family and friends. Throughout
the act, attention centers on Alan’s strength and well-being.
However, at the act’s end, Alan only appears as a mutilated corpse
carried on a stretcher due to a work accident. The second act
introduces a different Jean, the previously hopeful, cheerful Jean
is duller and more hopeless, sometimes not even responding to
her mother. After her son is born disabled, Jean becomes deeply
troubled and questions the justice of God and decides that she
must Kill her child to deliver justice. The final act ends as Jean
pays the penalty of filicide with her own life.

A question yet to be asked by scholars about this play is:
how do psychoanalysis and intertextuality reveal the psychical
meaning and reasons behind the play’s turn of events? The answer
is that it can reveal meaning when the play is read intertextually,
comparing and relating the characters’ discourse or action
descriptions at different points in the play. That is, one can infer
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what is apparent and on the surface, since only speech and actions
described in the text are being examined by this method.
However, what should be done in order to support one’s findings
further and reveal hidden meaning? It is known that culture has a
notable influence on one’s psyche, not only in daily life but also
in fiction. By that, it can also be said that certain cultural aspects
shape the plots of stories. Therefore, intertextual reading can
certainly be extended outside of the initial text. In this instance,
in a play that echoes Christian values and thought, the intertextual
analysis should be extended to the Revised Version (1885) as it
was the mainstream Bible of the period. When culture is coupled
with psychoanalysis, it becomes possible to see the play and
discourse from a new perspective and to support an analysis with
new reference points.

2. THEORETICAL BACKGROUND

This study will evaluate the play under Freudian
psychoanalytic theory, as it can provide the most period accurate
description of psychological trends. Since Freud had an ongoing
collaborative research effort with Josef Breuer at the time, Studies
on Hysteria (Breuer and Freud, 1895/2001) and some later
publications such as Fragment of an Analysis of a Case of
Hysteria (Freud, 1905/2022), Dream Psychology (Freud,
1921/2020) and A General Introduction to Psychoanalysis
(Freud, 1915-1917/2020) will be significant reference points,
however methods and definitions will only be mentioned in short
as to keep accordance with the title and keywords of this study.
Theorists such as Saussure and Lacan will receive brief mentions
so that the findings of the study might lead to new interpretations
in the critical school of semiotics.

A central aim of this study is to reveal the connection
between Biblical teachings and psychoanalysis in a Victorian
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period play. This is demonstrated through and intertextual reading
confined to pages 31-35. This excerpt is the only section suitable
for such analysis. Although the interpretive scope is limited, the
findings help achieve this central purpose.

3. ANALYSIS AND DISCUSSION

Before dream analyzing dreams, one might ask: how can
dream analysis begin where characters are fully awake? Dream
analysis is not limited to sleep dreams but also involves exploring
free associations drawn from questioning (Freud, 1915-
1917/2020, pp. 106-108). Here, it is used to interpret the
character’s discourse through their associations rather than its
literal meanings. This approach allows the analysis to proceed.

In Scene 11, the following behavior is displayed by Jean:

“(Jean discovered sitting listlessly by the fire...)” (Bell,
1893, p. 21)

“(looking round at Jean. Jean pays no attention)... (Jean is
absorbed in thought.)” (Bell, 1893 p. 23)

The portrayal of Jean in this scene expresses her absence: as pages
of dialogue pass around her, she remains still and unresponsive.
The other characters interact with Jean physically as well,
intentionally getting in her line of sight and calling out her name,
all of which are stimuli to the senses. Jean still does not respond
to any of these; however, she does so after considerable delay.
This can already be interpreted as an absence episode, an active
state of consciousness devoid of response to external stimuli
(Freud and Breuer, 1895/2001, p. 24). Additionally,
impulsiveness can be observed. After Warren leaves the stage,
Jean performs a series of actions which the viewer perceives to be
rash and irrational. The constant change of action on the stage,
the wild tantrum, the leaning over the cradle, the carrying of
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various items and the ultimate act of strangulation show to the
audience that Jean is in an abnormal state, and that this abnormal
state has found a clear manifestation in Jean’s actions. These
symptoms, when considered together, can be determined to be the
Freudian hysteria, which is the physiological outputs of psychical
trauma (see Freud, 1905/2022; Freud and Breuer, 1895/2001).

Now that this is known, we state that hysteria, like other
conditions in psychoanalytic literature, has its origins. In other
words, before we determine the diagnosis of a character in literary
work such as this, we should further reveal the history of the
condition to clarify and support the claim. After all, during
psychoanalytic interrogation, analysts often face the major
challenge of “repression” - the unconscious interfering with the
truth during free association due to affecting factors (Freud, 1915-
1917/2020, pp. 302-304) - which makes pinpointing the causes of
hysteria difficult. Therefore, it is logical to examine Scene | of the
play to unravel specific psychoanalytic factors that contribute to
the condition’s formation.

As stated in the introduction, in Scene I, Jean constantly
boasts about her husband’s health and fitness:

“Isn't he the best husband a girl ever had? And the
handsomest, and the strongest?” (Bell, 1893, p. 6)

“Do you know, with those strong arms of his he can hold
a baby as well as you, mother?” (Bell, 1893, p. 16)

Jean’s remarks exhibit that the health of her husband Alan is of
vital importance to her, and in later parts of this scene, Jean
expresses her expectation that her child will be the same as Alan
when he grows up:

“He shall be called Alan, too, and he will be just like him.
He will have the same honest blue eyes, that make you
believe in them, and the same yellow hair and a straight
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nose, and a firm, sweet mouth. But that's what he'll be like
when he grows up a little” (Bell, 1893, p. 17)

Along with his strength, Alan’s looks also are an important aspect
of Jean’s expectations. Apart from this, Jean is also seen waiting
for Alan’s arrival from work as she prepares a meal for him,
keeping it warm and constantly asking passers-by about his
whereabouts. However, her eager waiting resulted in her seeing
her husband’s corpse and her disabled baby, which are both exact
opposites of Jean’s expectations, which drastically changed Jean
in Scene Il. Seeing this, Alan can be defined as Jean’s object of
desire (see Freud, 1905/2020; Lacan, 1966/2006). Alan’s
becoming of the object of desire results in significant psychical
trauma later to resurface as hysteric symptoms.

The root of this psychical trauma lies in symbolism. Freud
(1920/2020, pp. 60-61) defines symbols as the representation of
the sexes, in the case of this play, Jean’s child is a symbol of Alan.
It shall be echoed the expectation that Jean has towards her child
is based on physical health and aesthetics. This expectation with
its definite connection to Alan is, in the first scene, an example of
the Freudian manifest desire (Freud, 1920/2020, p. 21). Since
Alan is indeed alive and satisfactory to Jean, he remains
achievable and realized, that she is one with her husband. It is
when Alan dies that he becomes an object of desire, and the very
nature of the object of desire concept, in Lacanian terms the “objet
petit a” (see Lacan 1966/2006) is that it is unachievable, hence
Alan has become the “other” to Jean. Thus, given this flow of
events, the object significance of Alan becomes clear. Alan’s
death commences the transition of Jean’s desire from the manifest
to the latent, or in other words, from realized to hidden. It is when
Jean’s child is born that this transition is complete since it is born
disabled, the desire becomes truly alienated and henceforth has
no outlet to be fulfilled or realized. Since the desire cannot be
manifested in the conscious realm, it migrates to the unconscious
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and becomes latent desire. Given these psychoanalytic truths, one
further analogy can be made to support the thesis of this
paragraph. When the reader sees that Jean’s child is born with a
disability in the second act, her great disappointment can be
observed, along with the now starting absence episodes and
impulsiveness. The reason for this is that every time Jean is
reminded of her child’s handicap she is also reminded of Alan, as
the child is the representation of not only great disappointment
rooting from expectation but also is a reference point for the
mutilated corpse of Alan, whose body is on a stretcher after a
work accident. As can be seen in the final monologue of Scene II:

“He hasn't been drunk with life and strength and love”
(Bell, 1893, p. 35)

It is reasonable to say that the child acts as a Freudian symbol,
embodying the unfulfilled desire. This symbolism leads to
hysterical symptoms as the desire is then repressed.

Given the definition of hysteria, physiological symptoms
should now be considered. As psychical desire loses its platforms
for conscious realization and migrates to the unconscious, the
mind seeks ways to satisfy the desire through means to an end
such as physiological outburst and manifestations. In the case of
Jean, it is now clearer that each absence episode and impulsive
act stems from an effort to realize the desire; that is, this desire
isn’t clearly addressed owing to an unconscious migration.
Therefore, the desire is now called latent or hidden (Freud,
1920/2020, p. 21). In unearthing a latent desire, the main aim is
to achieve catharsis, which Breuer and Freud (1895/2001, p. 8)
defined as “to cry oneself out” or, in other words, to reveal the
unconscious by recalling it to consciousness. This is a process that
either has a healthy outlet or an unhealthy one, depending on
whether or not there is psychiatric intervention. In this play, one
can observe unhealthy catharsis.
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Towards the end of Scene Il, two of the most important
dialogues in determining the flow of the events in said catharsis
are the conversation between Jean and Warren and the final
monologue of the scene. In the dialogue between Jean and
Warren, Warren tries to remind Jean of the teachings of the Bible,
although Jean responds with doubt and contempt, expressing her
thoughts about the unfairness of God and how her child is
undeservingly “punished”. This discourse draws upon few certain
details regarding Jean’s Christian background during her
monologue:

“Oh God! If I've been wicked, don't make it worse for the
child — punish me some other way...Punish me and take
the baby away.” (Bell, 1893, p. 35)

“No-what did Jamie say? "Unless he be baptised"- (stands
a minute - repeats to herself) He said, "See to it that the
child is saved."” (Bell, 1893, p. 37)

This excerpt proves that, although there are no other
mentions of her as a believer, Jean has indeed had some Christian
influence during her life and that she isn’t entirely an atheist. In
this case, it can also be determined that along with the passing of
her husband, this dialogue with Warren has resulted in a new
psychical trauma. The otherwise not very theistic Jean is triggered
by this discourse on God, as it is directly referring to the child
itself. Although this instance appears separate from the previous
trauma, they are connected by significance to each other. It should
be remembered here that the trauma from symbolism is due to the
child’s disability being a reminder of Alan’s injury. The child is
a signifier, its disability refers to something that isn’t explicitly
there or to something that isn’t explicitly said (see Saussure, 1959,
pp. 65-70), and Alan is the signified, meaning he is what the
child’s disability refers to. In this case, the doctrine delivered by
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Warren has placed God as a symbol which also signifies Alan
through the child. A graph can be imagined as follows:

WARREN'S
DOCTRINE

SIGNIFIED

B>
oG
CHILD'S

HANDICAP

ALAN'S
CORPSE

Y3INDIS

SIGNIFIED

This significance relation explains the cause-and-effect of
catharsis. The signifier leads to constant association through the
symbol that it addresses. This reminds Jean of the unachievable
desire that has migrated into the unconscious. The resurfacing -
drawing this latent desire into the conscious realm - leads to
catharsis. After the Warren-Jean final dialogue, Jean is left
completely alone on stage. With catharsis initiated, she carries it
out through free associations, as readers observe. In her
monologue, Jean makes a lengthy series of free associations (Bell,
1893, pp. 35-37). She makes the exact associations described
above, and ultimately, catharsis is achieved through filicide.
Since the child is a symbol of Alan, the killing makes the
unconscious achievable, so that the dead child is now the same as
Alan. Therefore, the latent desire is manifested, and hysteria is
resolved.

For most of Scene 111, Jean remains silent and, compared
to Scene 11, stays still until just before the curtains fall. However,
unlike in the previous scenes, she does not display hysterical
silence or an absence episode. In this scene, Jean chooses
voluntary silence, speaking only when asked. This swiftness in
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communication and the resolution of impulsive acts show that
catharsis has resolved her hysteria.

4. INTERTEXTUAL READING WITH THE
REVISED VERSION (1885) AND LINKS TO
PSYCHOANALYSIS

Intertextuality is the idea that all texts are connected to
others in a certain way, shape or form. It is relevant since
antiquity, from the theories of Aristotle that humans learn through
others and imitation of intellectual work is a natural instinct, and
the Middle Ages, during when church fathers depended on an
intertextual practice while writing the Bible, namely by
transcribing the scripture based on other books of divinity
(Alfaro, 1996). Additionally, from the modern period, Joyce’s
magnum opus Ulysees (1920) is notoriously known for its
connections to many texts such as Homer’s The Odyssey (1614),
Shakespeare’s Hamlet (1603), and his own work Dubliners
(1914) to name a few examples. Intertextuality is then a bridge
that allows readers to construct meaning through comparison and
contrasting with other works of literature, an impetus to conduct
deeper literature surveys to enrich meaning from a text. As Alfaro
(1996) explains:

“There are always other words in a word, other texts in a
text. The concept of intertextuality requires, therefore, that
we understand texts not as self-contained systems but as
differential and historical, as traces and tracings of
otherness, since they are shaped by the repetition and
transformation of other textual structures.”

Intertextuality is observable in a play such as this as well.
The fact that Warren is a clergyman, and that he almost - if not
definitely - gives direction to the story, goes to show that
Christian belief and doctrines are significant reference points in

10
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the writing of this play. In a way, Alan’s Wife is a critique of
Christian doctrines and dogmas, and a certain questioning on a
much controversial issue in Biblical reading: congenital
disabilities. The play is clear in its one criticism: it challenges and
proposes a fallacy about God’s mercy. It posits that those who
commit evil are gone unpunished and painless on earth, while
children born with congenital disabilities, although being
incapable of doing any evil, must live the rest of their lives
punished and in pain (Bell, 1893, p. 35). Such an impactful and
effective critique could only be done if a reading of the Bible has
been undertaken and certain selections from books, chapters and
verses from the Bible have been mentioned or implied. In the case
of this play, there are no direct mentions of such texts, but are
certainly implied by Warren during Scene Il (Bell, 1893, pp. 31-
35). This detail suggests an intertextual reading, and this section
of the study aims to find the reference points that establish such a
connection between the play and the Revised Version (1885)
Bible to then determine its connection to psychoanalytic theory.

The main argument of the play is this: If God’s laws are
good and merciful, why must some children be faced with the
hardships of having disabilities? To address this argument, the
attention should first be directed to the intertextuality in the
scenes which Warren teaches at Jean’s house. Firstly, Warren
points out that God’s laws are good and merciful through allusion.
He does not directly mention them. The statement “God’s laws
are good and merciful” (Bell, 1893, p. 31) itself alludes to many
passages of the Bible. This is a theme repeated throughout
scripture, so individual references will not be listed. Another
theme Warren brings forward is that baptism is a prerequisite for
salvation (Bell, 1893, p. 33). This is easier to pinpoint, since
baptism is a ritual that appears more often in the New Testament.
Warren’s most notable allusion here is John 3:5-7, which says all
believers should be baptized to be saved. Another prominent

11
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allusion is Matthew 21:21. Here, Warren echoes not to doubt the
plans of God (Bell, 1893, p. 34). Before his departure, Warren
once again alludes to scripture again. He tells Jean to “seek for
strength where alone it can be found” (Bell, 1893, pp. 34-35).
This likely alludes to Matthew 7:7-9 or to Psalms 105:4 and 1
Chronicles 16:11, which tell of God providing whatever is prayed
for. Here, it specifically refers to the strength to endure the
emotional weight of having such a child who is disabled, and the
worries about future anxieties.

Given the limited number of pages available, only so
much of an investigation can be conducted in this study.
However, these findings essentially enable the key hypothesis of
this section. In short, the major common ground in all of these
teachings is that God is undoubtable and shall not be questioned.
This idea is supported by Warren’s responses when Jean attempts
to do so:

“Eh! I hope you're not doubting His loving kindness,
Jean!” (Bell, 1893, p. 31)

“Jean, Jean, ye tempt the Almighty by your wicked
words” (Bell, 1893, p. 34)

Psychoanalysis posits certain caveats regarding such absolutism;
it proposes some underlying factors on why these teachings
cannot be doubted or questioned. Psychoanalysis theorizes that
such assertion of dogma must be done due to it being
undefendable in the eyes of the public as such teachings are: 1)
impossible to prove by humanly means and 2) that it doesn’t have
any tangible foundation - only historic accounts — and 3) that the
public is aware of all of these, it tells that the existence of theology
creates within itself for self-preservation a set of prohibitions that
inhibit human impulsivity and intellect, presenting seemingly
impenetrable rules to defend itself. These rules mainly depend on
the belief and acceptance of dogma being carried over by previous

12
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generations. Additionally, when these rules are paired with
eternal damnation to hell and bad reception from the theologians
as coercion, the psychoanalytic illusion of the protecting father is
created. Thus, with a synthesis of these components, the defense
of a supposedly undefendable matter is completed; that the
absolutism of theology is established through a means of
establishing sheer power through coercion without an
argumentative foundation (Freud, 1927/2024). Seeing this, it is
fair to treat the act of questioning God as an object of desire that
faces and undergoes the same cathartic process previously
mentioned in this study.

In this sense, Alan’s Wife (1893) is a psychoanalytic
criticism of the Bible itself. It takes parts of the Bible, particularly
the ones that are most preached and examines the psychic effects
on the public, particularly how the object of desire works in
creating restrictions. The play’s scenes of explicit critique lay it
forward for all the Victorian crowd to observe, signing to the
audience that they should start formulating thoughts and
declaring independence from dogmatic divinity. Moreover, it also
reflects the lives of those who have been harmed due to religious
trauma through dogmatism. These aspects are synthesized
through psychoanalytic theory, specifically the pathology of
hysteria, catharsis and the object of desire. Through these means,
it delivers to its reader one of the key aspects of the shift towards
modernism in literature: questioning religion and set dogmas. It
tackles the orthodoxies of the Victorian era with its own
objections, highlighting subjectivity of opinion in contrast to the
prominent old common sense (Joyce, 2010, p. xv).

5. CONCLUSION

The use of psychoanalytic technique in understanding
hysteria in literary works is significant. Alan’s Wife (1893) is no

13
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exception. Jean, the housewife, falls into hysteria after losing her
husband Alan. She develops symptoms such as absences and
impulsiveness. To clarify, while Alan is alive, he is Jean’s
manifest desire because he is accessible and openly realized.
After his death, he becomes inaccessible and no longer can be
realized. Thus, he shifts from being the manifest desire to the
unattainable and latent object of desire. This transformation into
latent desire results from a conscious migration to the
unconscious. Latent desire cannot realize itself in the conscious
realm. It seeks expression through other means, such as
physiological symptoms. This explains why Jean can be
determined to be suffering from hysteria. After the birth of the
handicapped child, the child comes to bear a significance to Alan.
As the child is repeatedly signified by Warren, Alan is also
reiterated. This cyclical process of significance brings Jean’s
unconscious desire into the conscious and initiates the catharsis
process. Ultimately, this cycle leads to filicide. An intertextual
reading with the Revised Version (1885) Bible offers not only
supports this analysis but also adds further details. It shows that
the play reinforces modernist ideas and the shift from dogma to
reason. Through such analysis, the role of hysteria in the psychic
mechanism of the modernist movement in theater becomes clear.
Hysteria, as portrayed in this play, is used in modernist theater to
express the pain and grief of the oppressed folk of the Victorian
period and to reinforce the need for change in ideas.

14
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REBUILDING ICE: A DECONSTRUCTIONIST
READING OF ICE BY ANNA KAVAN

irem SOLAK!

As one of her well-known works, Anna Kavan’s Ice
serves as an essential example for reading through the lens of
deconstruction. Every element in this novel evokes an impression
of ambiguity and invites the reader on the narrator’s unending
journey. It begins with the first stroke of the brush, tracing the
journey of an unnamed narrator who has been driving for long
hours in the freezing cold, in pitch darkness. Before long, the
fractured composition of the text gives itself away through the
words this narrator, referring to his shadowy perception of reality.
He, then, matches the reason behind his dark and severe journey
with the girl he had contact with before. Making this fixation his
only guiding principle, under the pretence of a mission, he returns
to the old place to find the girl who is living with her husband
now. Nonetheless, he is not the only one who is in search of her,
and he is well aware that if he wants to assert his dominance, he
needs to find her first before the warden takes her over. This
urgency becomes clear through the text’s continuous shifts, which
fragment it with each move. By degrees, when combined with the
text’s cracked structure and the narrator’s misleading
consciousness, it encloses the meaning in a cell with no exit
doors. The seemingly final strengthens this effect as well, because
under the image of the narrator’s accomplishment, each of these
tiny pieces continues to transfer itself to the next moment,
forming a never-ending process. The operation of Derrida’s
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concepts, such as trace, differance and supplementation, reveals
itself in the play of Dbinaries reality/illusion,
reliability/unreliability and victim/executioner. As the text
deliberately avoids its meaning being uncovered, it becomes a
playground where traces of these three characters can be detected
in one another and how these traces lead to an ongoing action,
establishing a misconception for the reader as well. At times when
the pace intensifies, they even blur the lines between them and
begin to take over each other's places. These ambiguities inherent
in the nature of the text and its unstable ground of meaning open
themselves to approach through the lens of Derridean notions.
The main aim of this study, in light of all this, is to unearth these
uncertainties through a close reading that decentres the supposed
centre and turns it upside down, emphasising the unattainability
of a stable centre.

Derrida (1997, p. 7) in Of Grammatology, says that
writing, which is “signifier of the signifier”, no longer carries its
secondary and doubling role. On the contrary, it refers to how the
language acts, namely, its origin. Yet, this origin, “signifier of the
signifier”, makes itself invisible and removes its own production
(Derrida, 1997, p. 7). What he highlights is that, in this process,
the origin is lost and cannot be traced. In this process, he adds, the
signified always functions as a signifier (Derrida, 1997, p. 7). It
can be linked to his other concept, differance, because a signifier
always leads to another signifier, thereby deferring meaning and
creating a never-ending sequence. Likewise, in the novel, as
Derrida rejects this idea of completeness, it is impossible to reach
a definitive end. Then, he says that West links the notion of
language with “phonematic or glossematic production”, namely,
how it is uttered through speech and sounds; and this condition
casts a shadow over writing, thus, acts as a mask which puts
writing to a secondary position (Derrida, 1997, p. 7). Thus, while
speech is linked with presence, what writing links is absence.
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Such an approach would be inappropriate, though, because, as
writing, when a word is uttered, it always leads to another
signifier and therefore joins as Derrida (1997, p. 7) names “the
play of signifying references”. If there is a constant play between
signifiers and signifieds, as Derrida states, then, rather than trying
to understand what is meant by the words, it would be better to
seek the gaps in the text and re-read them.

Derrida developed the term” différance” as an opposition
to logocentrism. The root of this word comes from the verb
“differer”, which indicates to differ and to defer (Aydinalp, 2017,
p. 157). Yet, Derrida (1982, p. 3) states in Margins of Philosophy
that this difference between two vowels remains on the surface of
the visual, namely, it can only be read or written. This detail hints
that, even though a spoken word has presence, to protect its place,
it needs to be put into words or read, and thus it necessitates a
reading between the lines. As Rutli (2016) states, their distinction
can be realised solely through writing, and to apprehend their
distinctive characteristics, writing is required (pp. 59-60).
Through its polysemy, Derrida (1982, p. 8) further elaborates his
concept: as meaning is produced, it is deferred in the interpretive
context. Thus, in this very process of interpretation, he highlights
that the meaning cannot be reached and it continually defers itself.
He adds that, with the letter a, the present participle form of the
verb differance takes its roots in the active meaning. Yet, as Alan
Bass (1982, p. 8, n. 9) clarifies in his translator’s note, difference
(with an e), refers to a passive meaning and Derrida says that
before an action reaches to a passive itself, it continually repeats
itself and thus, because of this deferral, a definitive meaning, or
an effect cannot be reached. This concept plays a fundamental
role in the novel's interpretive process, because meaning is always
deferred, yet, never reaches a passive condition.

In Of Grammatology, Derrida refers to another term he
calls 'trace’. What the irreducibility of the “imprint” indicates is
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that speech is initially passive, yet in a way that even
intramundane metaphors would be insufficient to reveal. Another
aspect of this passivity is its connection to a past, “to an always-
already-there,” which no reactivation of the origin could master
or rouse to presence in a complete sense. Since it is impossible to
completely reanimate an originary presence, this indicates an
absolute past. This provides an appropriate opportunity to name
trace, which cannot be captured in the simplicity of the present
(Derrida, 1997, p. 66). Thus, the meaning is an abstract notion
which cannot be matched with ordinary referents, and it is always
connected to the past, which is beyond control. In the novel,
likewise, the meaning cannot reach its present condition, and it is
implied in the interconnected relationship of signs. This past hints
at their interrelated situation; therefore, they cannot constitute a
meaning in themselves. He calls the impossibility of a sign to be
constituted within a present and an absolute present with the term
the hinge [brisure]. Therefore, no matter one may wish to restore
it, there is no complete speech (Derrida, 1997, pp. 69-70). Since
meaning is always fragmented, it cannot constitute a whole, and
that is why it remains ambiguous. This ambiguity, in turn, creates
gaps in the narrative structure, enabling various interpretations.
The reason he chooses this term is that its meaning is constantly
in motion. He says that, solely within the limits of a topic and a
historical approach, one can make his language and choice of
words meaningful, and thus it is far from certain or conclusive
(Derrida, 1997, p. 70). The historical approach indicates that the
meaning of a work resides solely in its spatial and temporal
grounds. Nonetheless, since these grounds are continually in
motion, they cannot reach a definitive end and constitute a whole
picture. This sequence of continuous movement, yet, leads to
another notion, as Derrida (1997) names the Supplement. The
first signification of this term is that it is an excess, a plenitude
which enriches another, and the greatest amount of presence (p.
144). Yet it is also used as a tool of replacement, functioning as
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if it were filling a void (Derrida, 1997, p. 145). These two
functions are reflected in the novel's multifaceted frame. While it
is constituted of many fragments, since the previous one always
follows another, it causes this constant movement and highlights
that the fixed ground of meaning cannot be established. This
internal play of signifiers, thus, confines the ground of meaning
in its own boundaries, and as Derrida (1997) states, “There is
nothing outside of the text [il n’y a pas de hors-texte]” (p. 158).

Derrida’s denial of the established meaning in a text
becomes apparent through Kavan’s portrayal of a fragmentary,
dream-like atmosphere in Ice. This nature of her work gives birth
to binary oppositions such as reality/illusion, reality/unreliability
and victim/executioner. The story opens in a liminal space in
which the narrator is about to be stranded on his journey, which
he began in search of a girl. Though he tries to justify himself by
referring to a mission, he then clarifies that this girl became his
sole aim, namely, an obsession (Kavan, 2017, pp. 3-4). This
instance hints at the operations of both reliability/unreliability and
reality/illusion, because, despite the man at the gas station
warning him not to continue his journey in such bleak conditions,
his hesitation is seized by this obsession. Thus, a crack is opened
in the text in which the established ground is shaken, and this
indicates the absence of a presence. His surrendering to this
obsession, on the other hand, means that there is a trace of
unreliability in his reliability and an illusion in what is regarded
as reality, as it is apparent in his own words, “Reality had always
been something of an unknown quantity to me” (Kavan, 2017, p.
4). The primary terms, then, in these binaries, cannot stand on
their own and carry traces of each other, pointing to a constant
relationship between them that results from the constant play of
meaning.

Due to its disjointed nature, this feature is scattered all
around the text and visible in many places. Another instance in
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which trace can be detected, hence, is the girl’s appearance in this
derelict place, in the pitch dark (Kavan, 2017, p. 5). When the
headlights of his car shed light on the girl’s childish, unprotected
body, his mind seems to play a game with him, which he cannot
distinguish the reality of the moment and enjoys from her helpless
condition. Even though these moments might indicate that his
consciousness is still present, the trace of unreliability and
illusion is detected. Additionally, such moments hint at the text's
condition as being devoid of a centre. The operation of these
binaries, yet, is more visible in his visit to the girl and her husband
in midsummer. On the last day of his visit, they offer to show him
one of the famous places they live in. First, they climb a hill, and
then they have a picnic. Her husband’s inclination to violence
attracts attention, because he says that no one would suspect if he
committed a murder at this spot (Kavan, 2017, pp. 7-9). This
scene not only serves as a great example of trace but also hints at
the existence of differance. The narrator, as the girl’s husband, is
inclined to violence as well and delights in it. Therefore, they
resemble each other to such an extent that they carry fragments of
each other in their personalities. This resemblance between the
two blurs their boundaries and delays this moment into another,
thus, leads to the occurrence of differance. In the following scene,
even though the narrator describes the day as the hottest, suddenly
“great ice-cliffs” begin to close in on them and they found
themselves “in the centre of the advancing circle” (Kavan, 2017,
p. 10). He senses an urgent impulse to save her, and by taking her,
they climb to a tower. Before long, he realises that the tower is on
the verge of falling. She falls into the void, then, and the scene
shifts with a flash to his room (Kavan, 2017, pp. 10-11). His
perception of reality is so clouded that it is displaced by illusion.
Since it becomes difficult to distinguish between them, the
secondary term finds a place in the first, supplements it, and this
similarity creates the illusion that becomes the narrator's reality.
Furthermore, this condition also undermines his reliability; it
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generally seems to be taken over by his sense of unreliability,
which is caused by the drugs he takes, according to him (Kavan,
2017, p. 6).

The next scene constitutes a great example of trace and
differance. It draws the argument that the girl’s disturbance is
caused by her husband playing the record she hates. When she
suddenly gets up and stops the record, saying he does this on
purpose, he says that he cannot stand her silence anymore and
leaves her all alone in the room. She walks to the window, then,
and the scene she witnesses appals her, for she sees that the earth
is trapped by ice walls. (Kavan, 2017, pp. 19-21). The identities
of the narrator and the girl seem to merge because of their shared
sense of entrapment. While the girl senses it because of her
husband’s assertive attitudes and her inability to resist this
condition, the narrator is haunted by his irresistible desire for her.
The narrator’s active position in regard to the girl’s more passive
state, nevertheless, forms the main difference between them, and
this emphasises their individuality. The meaning, then, shifts
between these two opposite sides and produces a constant
movement. What is emphasised through this movement is that the
ground of meaning is impossible to fix. Since the narrator’s sense
of reality is haunted by illusions in the form of his obsession, as
it is visible through these words, “It was essential for me to find
her without delay” (Kavan, 2017, p. 21), this undermines his
reliability, and the operation of these two binaries can be detected
in the scene. Therefore, it is impossible to know truly why the girl
left the house at the beginning of the second chapter. She attempts
to resist her husband in this scene, yet it remains ineffective,
leaving her in a passive position. Nevertheless, the second chapter
opens with her leaving the house, thereby empowering an active
stance. The narrator’s fixation with the girl can be equated with
uncovering his suppressed, silent childhood, as she experienced a
similar one according to his narration. He might be assuming that
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reaching her will help him remove the ghosts of his past. Yet, this
gives birth to illuminate the darkest tunnels of his mind which he
does not want to confront and this situation only pushes him into
a passive role, as it is apparent in his words, “... an inexplicable
aberration, the sign of some character flaw I ought to eradicate,
instead of letting it dominate me” (Kavan, 2017, p. 23). Hence,
while such similarities echo the shared fragments of each other, it
also induces a slippery ground on which these two sides mingle
with each other, never allowing them to be fixed.

The erasing of boundaries between the characters is
visible between the warden and the narrator as well. The first
instance this can be noticed is the one in which the girl is sexually
abused in a soundproof room of High House. No matter how hard
she struggles not to yield to his advances, she grows tired and
yields before long. Meanwhile, deriving great entertainment from
her helpless condition, he intensifies his influence over her and
achieves his main aim (Kavan, 2017, p. 38). The identities of the
narrator and the warden in this scene seem to mix with each other,
recalling the scene in which the narrator delights in the girl’s
desperate situation. Both of them, thus, share the same aim, which
is equal to claiming their power through pushing her to a
secondary position, because when the warden achieves his goal,
the girl stands in a position which her “neck is slightly twisted in
a way that suggested violence” (Kavan, 2017, p. 38). By
mirroring each other’s characteristics, they highlight that it is
unlikely to refer to a single, original identity. Thus, it cannot be
distinguished. This echoing erases the authentic form, leading to
a constant movement and deferring the fixity of meaning. As well
as causing meaning to extend beyond the next moment, it
distinguishes itself from others and indicates another aspect of the
term, differance. Even though they resemble each other,
according to the narrator, the warden has more influence than he
does and thus has a more active position. He states that the warden
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has borne the characteristics of a ruler and is beyond the familiar,
nearly impossible to defeat (Kavan, 2017, p. 39). At this moment,
the similarity between them is shattered, creating a gap in the text
that distances these two sides from the centre of the ground.
Hence, the text drags itself to the stream of undecidability and is
lost in this continuous movement, reaching no definite point. This
scene also illuminates how inseparably the narrator reflects on
reality, and again, this condition undermines the truth behind his
thoughts. The warden, then, might be a mere embodiment of his
dreams, with his active, dominant personality. The narrator’s
suspicions about his real existence, nevertheless, is evident in his
words which are equal to a confession because no matter how he
felt himself distanced from the warden initially, he says he felt
that “almost as though some personal link existed between us”
(Kavan, 2017, p. 40).

The intermingling of the borders intensifies in the scene
in which the narrator has an urgent desire to visit High House,
believing the girl is under threat and that he must notify her. When
he manages to enter by following a group, he feels alienated and
questions his own presence. While he is occupied observing the
guests, he is once again reminded of the girl's urgent condition
and tries to find a way to reach her room. At this moment, yet, he
is paralysed by the disintegrated form of his thoughts, and one of
a sudden, a child-like, dreamy-looking girl engages his attention.
He seems to be bewitched by her presence; soon, however, he is
introduced to the warden. Although the warden's body language
reflects his restless state, when the narrator rejects his order of
success in war, stating that he only wants the girl, the warden
preserves this state (Kavan, 2017, pp. 68-70). This scene, once
again, highlights the parallels between the two characters in their
inclination toward violence. They resonate this similar element in
their disposition, and it is evident in the narrator’s statement upon
encountering the dead body of the girl, how he wishes he were
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the one who inflicted the pain and how delightful he would feel
towards such an incident (Chapter 5, p. 59). This shared fixation
on brutality, while bringing them closer and making them
indistinguishable, reaches an extreme point in the warden, so that
this approach seems merely an illusion, even as their bond makes
them dependent on each other. Therefore, it leads to an incessant
deferral of meaning, and every instance in which it is assumed the
two characters get close it only widens the distance between them.
The inconsistent nature of this motion, nonetheless, allows for
moments in which they can get so close to each other that the
limits between them are dissolved and as it is possible to sense
from the reaction of the girl upon the arrival of the narrator in her
room, they might even be trying to replace each other. At this
moment, the warden enters the room and, referring to the
impending ice, drags her urgently out of the room (Kavan, 2017,
pp. 72-73). The disintegration of the boundaries between the
warden and the narrator is especially clear in how the narrator
responds to the warden's escape: he does not think his act is
selfish; instead, he states that he would not have acted differently.
Thus, this indicates the ever-changing state of their relationship
and highlights the unsteady ground on which it stands.

As the story progresses, the tension embedded in the text
increases. In the ninth chapter, the narrator visits the warden, who
takes him to the officers’ mess. Though he seems to ignore the
narrator, to his surprise, at the end of the meal, he mentions his
broadcast. The warden wants him to continue his broadcasts for
his benefit, yet the narrator accepts it only if he sees the girl. Upon
this, the warden accepts his agreement and leads him to her room
(Kavan, 2017, pp. 108-109). The blending of the two characters
becomes evident in the girl’s statement when the narrator wants
to talk to her. For her, the warden and the narrator is the
symbolization of the same personality, who only changes masks
under two different identities. Therefore, while stating that they
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are cooperating, she might be pointing out their shared
characteristics. Through this indistinguishable quality, the ground
acquires a more fluid form, distancing the text from stability.
Nevertheless, when the narrator returns to this same room a few
days later, he hears a shot, and then comes across a man. When
he says he has come for the girl, the man, locking the door and
leaving the gun on the table, says that he cannot see her as she is
not alive. Upon discovering that it was this man who committed
it, his whole being feels frozen, taken over by this fact. Still
paralysed, his eyes meet the man, and it leads him to question his
own presence because he feels as if “looking at my own
reflection” and he is “not sure which of us which” (Kavan, 2017,
p. 111). The lines between the three characters, in this scene,
appear to be intermingled with each other because the narrator so
acutely feels the pain of her death in him that the shadow of her
identity seems to invade his. This evokes the sense of being
possessed by the ghost of the girl, because at this moment, he is
filled with revenge and walks on the thin line separating his
passive state from an active one. While the narrator is on the verge
of hesitation, his passiveness transfers to this man, who, as if
thunderstruck, stands without any sense of life. The meaning,
hence, continually transforms into the form of another character
and cannot be grasped. This impression of liminality, which is
produced while one moment spreads into another, affects the
narrator’s concept of reality to such an extent that he cannot
differentiate his own existence.

This tension in the text reaches its climax when the
narrator sets out into the freezing cold when he learned about the
girl’s place from the proprietor’s son. The cold intensifies as the
heavy snow falls; meanwhile, he observes that the earth is
approaching its end. As well as hindering his visibility, the heavy
snowfall affects his clarity of mind, making him doubt his reality,
for it is happening “with a quality of the unreal” as it covers every
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living being on the ground (Kavan, 2017, p. 171). The description
of the outer world, in the scene, not only refers to the conclusion
of it but also hints at the narrator’s state of mind. This situation
refers to the link between the narrator and nature, because these
heavily falling snowflakes, by blurring the lines between his
perception of reality, carry that meaning into the next moment.
While the earth is replaced by the white demise, his mind begins
to be overrun by illusions, and they become his own reality. These
fragments, then, make themselves known through the narrator’s
mirage-like visions of the girl, because each time he thinks he has
captured her, she slips through his hands. As well as highlighting
the fluidity of meaning, such moments lead to an impasse with no
way out.

After these visions, the narrator distinguishes her presence
on the verandah of the beach house, and he initially thinks she is
waiting for someone. Before long, she realises his presence as
well, and attempts to get lost in the snowy stillness. Remembering
the subject of this feeling, she is grasped by the unescapable hands
of dread, and as it is clear in these lines, the text associates this
subject with the narrator, “... there was another connected with
him, they were in league together, or perhaps they were the same
person” (Kavan, 2017, p. 173). This is the moment in which the
text consciously refers to itself and accepts its lack of presence.
Throughout the plot, it is evident that the characters do not have
distinct names, suggesting that they continually transfer to one
another. While this process indicates the shadowy existence of
these characters in relation to one another, it also hints at the
suspension of meaning due to this unending movement. As well
as reflecting the link between the warden and the narrator, the
following paragraph indicates the link between the narrator and
the girl, referring to the fluidity inherent in their relationship.
Though it was possible to save herself from this desperate
condition with love, it is stated that she adopted silence and
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admitted defeat before even trying to resist it (p. 173). Likewise,
though he knows that this desire to reach her will bring his own
collapse, he seems to have agreed to this doomed agreement. Both
of them, therefore, share a mutual static state and act as mirrors
of each other in this respect. This refers to the characters' mutual
dependence and emphasises that they cannot exist without
sharing similar characteristics.

On the other hand, though at times they are drawn to each
other in their magnetic dynamic, at other times they push each
other, leading to an incessant shift between them. Such an
impression can be sensed when the narrator takes hold of the girl
in the verandah of the beach house, and contrary to his
expectations, after distinguishing his identity from hers, he guides
her attention for a brief moment to his clothes, and her attitudes
take on a belittling form following her brief moment of surprise.
The narrator assumes that she must have felt comfortable because
of the proprietor’s son, and that is why she acts as if there is
nothing unfamiliar about his coming. The girl then proposes
going home and maintains the same attitude. They extend to such
a point that the narrator cannot repress his resentfulness anymore,
and this constitutes the last straw for him (Kavan, 2017, pp. 173-
175). The narrator's uniform in this scene stands out as a powerful
symbol of his exchange of positions with the warden and hints at
his presence, which he carries within his identity. Gradually, it
becomes apparent that this resemblance process evolves into a
replacement of the warden's identity with his own, and it becomes
nearly indistinguishable when he threatens her by hinting at his
presence (Kavan, 2017, p. 175). The text acquires a more
unsettled position because not only do the boundaries between the
warden and the narrator begin to blur, but also the same is true of
the relationship between the narrator and the girl. Though the
narrator aims to assume a more active role through this shadowy
existence in himself, the girl’s self-confidence shifts this role onto
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her. It can be sensed that she only uses it as a mask, because under
this feeling, indeed, lies a little child who is extremely afraid and
desperately needs another being near her. The paradox inherent
in her disposition echoes the incompleteness in her identity and
lends the text a slippery quality, which becomes visible in the
ever-changing dynamic between them in the last chapter. Such a
condition additionally stresses the contradictory aspect that the
narrator includes in his disposition, and this similarity creates the
illusion of gradually getting closer, even though they do not share
a mutual understanding. For the girl, their connection is equal to
emotional closeness; for the narrator, it only signifies a
battleground in which he can prove his dominance. Nevertheless,
these struggles do not go beyond mere copying of the warden, and
thus, his actions contain fragments of him. As for the narrator, he
only strives to complete what is missing in himself, and this not
only leads him to distance himself from his true self but also
conveys the meaning to a further point.

The erosion of borders between the warden and the
narrator becomes more noticeable in the following scene. The
narrator seems disillusioned with her disrespectful behaviour, and
at last, he falls into the insurmountable pit of anger. Being guided
by this feeling, his verbal abuses begin to evolve into a more
physical form, and this initially becomes apparent in his change
of tone. Progressively, they reach a level at which he completely
yields to this feeling and, shared by it, carries the girl along with
him (Kavan, 2017, pp. 175-176). At this moment, the plot reaches
its climax and recalls a similar incident she experienced at High
House (Chapter 3, p. 38). Though their tendency towards violence
suggests closing the gap between the warden and the narrator, this
scene actually draws them apart. While the narrator embraces a
more passive role in the previous scene and the warden projects
his idealised version, this time, their roles appear to be reversed.
Particularly in the last two chapters, the signs hinting at the
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warden's presence are less evident in the text, and the narrator
begins to appear more in the foreground. These characters are so
intertwined that, instead of the warden becoming his ideal self, he
fully embraces his assertiveness and dominance. Therefore, such
a condition demonstrates how a text deletes its own traces in the
process of meaning building as the original one falls into the void
while continually being transferred to the next moment. As the
scene reaches its resolution, the narrator senses such alienation
that he feels stripped of his sense of self, and this echoes in his
perception of the girl as well. Now, both of them are devoid of
their identities, and as it can be sensed from these lines, “Neither
of us said a word. We were like two strangers accidentally in the
same room” (Kavan, 2017, p. 176), they merge into each other in
a totally new, unidentified and shapeless form.

Surrounded by a sense of estrangement, he leaves the
room after this scene and is greeted by the incredible cold, which
displays itself in the heavy snowfall in the pitch dark. The chaotic,
severe portrayal of the atmosphere illuminates his state of mind,
and despite being aware that he is approaching his end, he cannot
withstand his urge. Meanwhile, he remembers the moments he
witnessed before, signalling the imminent end, and the thought of
the girl visits him. Believing that no one can bring her peace apart
from him, he returns to the room and questions the reason behind
her degrading attitudes towards him (Kavan, 2017, pp. 177-178).
The view he encounters on the outside, “the crazily dancing
snowflakes” (Kavan, 2017, p. 177), reflects the fragmentation of
his thoughts and how he is ensnared by the inescapable hands of
illusion. Hence, this points to how the centre is shattered in the
binaries of reality/illusion and reliability/unreliability and the
seemingly secondary terms emerge on the surface. As a result,
this refutes the text, providing a stable ground of meaning through
the constant leaking of each moment into another, and
highlighting how the centre is displaced through the emergence
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of these terms. Even though he is guided by his idea of being a
saviour of the girl, this idea contains elements of his self-doubt
and fear-driven side, which he carries with him. Therefore, this
act of bravery is nothing but an attempt to veil his anxious inner
child. The same condition is acceptable for the girl as well,
because beneath her self-possessed view lies the same afraid child
the narrator tries to hide. Though they try to hide it under these
different masks, unconsciously, this evolves into a force that
establishes a bond between them, and hints of her inner child
surface when she explains that, no matter who she pretends to be,
she still anticipated his return and waited for him. Nonetheless,
when he doubts her truthfulness, this child assumes a more
dominant status and becomes more attached to the narrator. This
attachment, as well as pointing to a deficiency in himself, hints at
their dependency on each other and thus prevents the meaning
from ever being settled.

This fluctuation in their interrelation is evident in the
scene in which the girl cannot stand his suspicions any longer. He
is, then, enclosed by a sense of shame and, with a calm air,
discloses his real aim. She does not utter a single word at first,
and the narrator asks her again. Though remaining silent for a
while, she breaks the silence by holding out her hands to him.
After completing her preparations, they abandon this place and
step out into the freezing cold together. Outside, they are greeted
with “an onslaught of snow”, and the snow appears as if “escaping
ghosts” in the dark (Kavan, 2017, pp. 179-180). Though their
addictiveness brings about a healing effect, on the other hand,
they reverberate what is insufficient in their inner identities.
Therefore, they not only get close emotionally through this
bridge, but also stress this insufficiency more by hitting the walls
of their inner selves. As they continue this action, they create an
impression of an avalanche, which leads to an ongoing flux and
stresses the unsteady ground once again. At this moment, the

32



Diinva Dilleri ve Edebiyvatlar: Alaninda Bilimsel Arastirmalar

coldness of the outer world seeps into their conversation, freezing
its meaning. Though the meaning radiates the effect of acquiring
an existence in this freezing moment, it merely portrays a
distorted picture, as she takes the first step toward melting it and
postpones the meaning to a higher level. From now on, the text
enters into the operation of dissolving itself and passes its role in
carrying out this from the girl to the narrator.

With his help, they reach the car, and he turns on the
heater. While he is caught with a great twinge of regret, she
accepts his offering with an uncertain tone. Despite being well
aware that they are so hemmed in that there is even no slight
possibility to recover from this condition, he appears euphoric
from the joy of being with her. Their blissful, warm shelter draws
a stark contrast to the chilly atmosphere of the outside reality, as
he states, “The car had become our world ... our home in the vast,
indifferent, freezing universe” (p. 181) and the narrator, under
the shadow of self-deception about their chance of being saved,
continues driving (Kavan, 2017, pp. 181-182). This attempt by
the narrator not only warms the chilly air between them but also
initiates the melting of the frozen meaning. Hence, his initiative
once again deforms the meaning’s allegedly position,
emphasising its fragility and these shattered pieces are scattered
all around. The meaning, then, is not only open to being changed
in this way, but also it is another form of action, a repetition of
the girl’s initiative of breaking the meaning into its molecules. If
it is very susceptible to external alterations, it furthermore signals
the false reality of a wholeness. These particulars, apart from this,
refer to the narrator’s splintering of his cognitive grasp of reality
as well, and their incessant spilling into each other put the
meaning to the next in their every action. Hence, it encapsulates
the meaning in a vicious cycle, and the reader’s every attempt to
unearth it, as the narrator’s shattered perception, becomes a
weapon that grows sharper with every futile attempt.
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On the whole, throughout her work, Kavan draws a surreal
and nebulous picture of the world, which is contaminated with
radioactive pollution as a result of the explosion of a nuclear
device. This condition is witnessed not only to drag the nature to
its end gradually, but also to alter how their characters react to
these changes, pulling them along. However, it also affects the
ground on which she tries to build her meaning, cracking its
surface and leading to deep fractures in the composition of the
text. They emphasise that it is unlikely to build a stable ground on
which meaning can be built, because they lead to continual shifts
and are evident in the relationships among the three characters:
the narrator, the warden, and the girl. As the text progresses, this
shaky ground separates the formation into smaller parts, making
it more difficult to distinguish between them. Instead of fostering
a sense of completeness in the act of reading, the reader is merely
confronted with the illusion of it and becomes part of this
incessant journey. These continual twists in the characters'
interactions suit well with what Derrida names as differance.
Especially in scenes that illuminate moments when the narrator
and the warden face each other, the meaning twirls with
continuous movement in their chaotic dance. These are so
intertwined with each other that, though it establishes the delusive
image of being controlled by two different subjects in this dance,
the assertive and active portrayal of the warden indeed signals the
insufficiency that the narrator struggles to hide deep within
himself. As can be seen in the final moment, they seem to remain
inadequate because the warden invades this vacant position so
cunningly that the narrator’s core personality is pushed behind the
doors of his mind, and this refers to Derrida’s supplement. These
distorted traces, which they reflect through their interactions,
surface in the narrator’s relationship with the girl as well, and,
through the building of this deceptive similarity, indeed turn each
of them into a stranger to themselves. As the tension slowly
forms, it engulfs the reader and leaves him in this abyss of
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undecidability, all alone, and echoes these ambiguities by
doubling their power.
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GUY DE MAUPASSANT’IN BOULE DE SUIF
ADLI ESERININ CEVIRI STRATEJILERI
ACISINDAN URETKEN YAPAY ZEKA
DESTEKLI BIR INCELEMESI

Gamze CIiFCi!

1. GIRIS

Ceviri, gecmisten giinlimiize sozlii ve yazili iletisimin
anlasilmasi ve gelismesinde 6nemli bir rol iistlenmistir. Goktiirk
(1994), ceviriyi “degisik topluluklarin, uluslarm, bilim, sanat ve
diisiince alanindaki c¢abalarini birbirleriyle paylasabilme yolu ve
dillerin ~ Otesinde bir ortak dil, dillerin dili” olarak
tanimlamaktadir. Benzer bicimde Yalcin’a gore (2015, s.11),
“ceviri, bir dildeki bildirilerin anlam ve bicem yd&ninden
esdegerlik saglanarak bagka bir dile aktarilmasi islemi ve bu
islemin sonucunda ortaya ¢ikan iriindiir”. Vardar (2001) ise
ceviri etkinliginin, uygarliklar arasinda bag kurma ve farkl
toplumlardan gelen bireyleri birbirine yaklastirma islevine vurgu
yapmaktadir.

Yazinin dogusuyla birlikte c¢eviri faaliyetlerinin de
basladig1 bilinmektedir (Aksoy, 2002). Zaman igerisinde edebi
ceviriler, kiiltiirel smirlar1 asarak farkli toplumlar arasinda
iletisimi miimkiin kilmistir. Osmanli Imparatorlugu déneminde
ceviri, Ozellikle siyasi ve ekonomik iliskiler baglaminda bir
iletisim aracit olarak ortaya c¢ikmustir. Tiirk tarithinde geviri
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faaliyetleri Tanzimat ve Cumhuriyet donemlerinde hiz kazanmus;
diinya edebiyatinda 6nemli yere sahip pek ¢ok eser

Tirkgeye kazandirilmistir. Cumhuriyetin ilanindan sonra
kurulan Terclime Biirosu’nun katkisiyla, ilk kez diizenli, planl ve
kapsaml ceviri faaliyetlerine baslanmis ve bu siiregte 1000°den
fazla klasik eser Tiirk¢eye ¢evrilmistir (Yagci, 1999, s. 230).

Ceviribilimin 1970’li yillarda bagimsiz bir bilim dali
olarak kabul edilmesiyle birlikte, ceviri olgusunun kuramsal
boyutu da sistemli bigimde ele alinmaya baslanmistir. Erek
Odakli Kuram, Eylem Kurami, Cogul Dizge Kurami, Baglanti
Kurami, Baginti Kurami ve Yorumlayict Ceviri Kurami gibi
betimleyici yaklasimlar, hedef kiiltiirii merkeze alan bir ¢eviri
anlayisint 6n plana ¢ikarmaktadir (Yalgin, 2015, s. 53). Bu
baglamda ceviri stratejileri, ¢cevirmenin ¢eviri siirecinde izledigi
yollari, aldig1 kararlar1 ve uyguladigi islemleri ifade eden temel
kavramlardan biri olarak 6ne ¢ikmaktadir.

Strateji kavrami, farkli alanlarda oldugu gibi ¢eviride de
belirli bir amaca ulagmak i¢in izlenen planh eylemler biitiiniinii
temsil etmektedir (Cambridge Advanced Learner’s Dictionary,
2003). Cevirt stratejileri, kaynak metin ile hedef metin arasinda
anlam ve islev esdegerliginin saglanmasinda 6nemli bir rehber
niteligi tastmaktadir (Yalgim, 2015, s. 96). Bu stratejiler, iki metin
arasinda  ortaya c¢ikabilecek olast ¢eviri  kayiplarmin
giderilmesinde de belirleyici bir rol oynamaktadir (Yalgin, 2015:
96). Sugin’e gore (2013, s. 201) geviri stratejisi, “cevirmenin
metni ¢evirmeden Onceki okuma siirecinde ve g¢eviri sirasinda,
cevirinin amac1 ve normlart dogrultusunda belirledigi bir dizi
secenek ve karar1” ifade etmektedir.

Ceviri stratejileri alaninda Baker (1992) ile Vinay ve
Darbelnet  (1995)  tarafindan  g¢esitli  smiflandirmalar
gelistirilmistir.  Yal¢in, 2015 yilinda yayimlanan Ceviri
Stratejileri: Kuram ve Uygulama adli ¢alismasinda genel ¢eviri
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stratejilerini 17 baslik altinda ele almistir. Bu ¢alismada, Guy de
Maupassant’in “Boule de Suif” adli eserinden segilen 6rnek
climleler, liretken yapay zeka araglarindan biri olan ChatGPT nin
sundugu ceviri ¢iktilart dogrultusunda, Yal¢in’in genel ceviri
stratejileri cercevesinde incelenecektir.

2. KURAMSAL CERCEVE
2.1. Ceviri Stratejileri

Ceviri siirecinde g¢evirmenin aldigi kararlar ve izledigi
yollar, ceviri stratejileri kavrami ¢ergevesinde ele alinmaktadir.
Ceviri stratejileri, kaynak metin ile hedef metin arasinda anlam
ve islevsel esdegerligin saglanmasina yonelik olarak basvurulan
yontem ve islemleri ifade etmektedir. Bu ¢alismada, Yalgn’in
(2015) smiflandirmasindan hareketle asagida yer verilen geviri
stratejileri esas alinmustir.

Yabancilashtrma  Yoluyla Ceviri:  Yabancilagtirma
yoluyla ceviri, erek kiiltiirden farkli bir kiiltiire ait unsurlarin
korunmasmna olanak taniyan bir c¢eviri stratejisi olarak
tanimlanmaktadir (Rakova, 2016, s. 214).

Oykinme Yoluyla Ceviri:  Oykiinme yoluyla ceviri,
kaynak dildeki bir kelime ya da ifadenin hedef dile cogunlukla
sOylenis bakimindan benzetilerek aktarilmasmi esas alan bir
stratejidir (Ozcan, 2020, s. 25).

Yerlilestirme/Yerellestirme Yoluyla Ceviri: Y erlilestirme
yoluyla ceviri, kaynak metnin konu, karakter ve olay 6rgistnd
koruyarak; metinde yer alan kisi adlari, yemek adlari, adetler ve
mekanlar gibi kiiltiirel unsurlarin erek kiiltiire uyarlanmasini esas
alan bir strateji olarak ifade edilmektedir (Tahir Giir¢aglar, 2014,
S. 44).

Kulturel Oduingleme  Yoluyla Ceviri: Kualturel
6dincleme yoluyla geviri, kaynak metinde yer alan ancak erek dil
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ve kiiltiirde tam bir karsilig1 bulunmayan sozciik ve deyislerin
cevrilmeden, kaynak dilde aktarilmasini esas alan bir c¢eviri
stratejisidir (Tahir Giircaglar, 2014, s. 43).

Telafi (Tkame) Yoluyla Ceviri: Telafi (ikame) yoluyla
ceviri, sozclige bagh olarak sdzcenin herhangi bir bolimiinde
ortaya ¢ikan anlam, ses etkisi, kullanim ya da mecaz kayiplarinin,
sOzcenin bagka bir bolimiinde ya da ona yakin bir sézcede
giderilmesini  amaglayan  bir  ¢eviri  islemi  olarak
tanimlanmaktadir (Newmark’ten akt. Sugin, 2013, s. 217).

Ozellestirme Yoluyla Ceviri (Alt Anlamli  Ceviri):
Ozellestirme yoluyla ¢eviri, kaynak dildeki {ist anlaml1 bir sdzciik
ya da ifadenin hedef dile daha dar kapsamli (alt anlamli) bir
sOzciik ya da ifadeyle aktarilmasini esas alan bir strateji olarak
ifade edilmektedir (Dickins’ten akt. Yal¢in, 2015, s. 106).

Genellestirme Yoluyla Ceviri (Ust anlamli Ceviri):
Genellestirme yoluyla ¢eviri, kaynak dilde alt anlamli bir s6zciik
ya da ifadenin hedef dilde daha genis kapsaml (iist anlamli) bir
sozciik veya ifadeyle karsilanmasin1 esas alan bir c¢eviri
stratejisidir (Yal¢in, 2015, s. 107).

A¢imlama Yoluyla Ceviri (Genisletme): Agimlama
yoluyla geviri, kaynak metin ile hedef metin arasinda kiiltiirel,
sosyal, dilbilgisel ya da sozciiksel farkliliklardan kaynaklanan
anlamsal bogluklarin, kaynak metnin anlam1 ve islevi korunarak
hedef dile aktarilmasi siirecinde basvurulan bir ceviri islemidir
(Sucin, 2013, s. 222).

Ekleme Yoluyla Ceviri : Ekleme yoluyla geviri, kaynak
metinde Ortiik birakilan unsurlarin  ¢evirmen tarafindan
aciklanmasini ya da netlestirilmesini ve erek kiiltiire yabanci
oldugu diisiiniilen tarihsel veya kiiltiirel 6gelerin metin igine ya
da dipnotlar araciligiyla eklenmesini igeren bir ¢eviri stratejisidir
(Tahir Giir¢aglar, 2014, s. 43).
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Cikarma (Daraltma) Yoluyla Ceviri: (Cikarma yoluyla
ceviri, cevirmenin kaynak dilde yer alan bir sézcik, deyim ya da
ifadeye hedef metinde yer vermemesi, bagka bir deyisle bu 6geyi
¢eviri metninden ¢ikarmasi islemidir (Yalgin, 2015, ss. 110-111).

Cikarim Yoluyla Ceviri: Cikarima dayali ¢eviri, bir
sO0zcligiin anlaminin; tamlama yapisi ya da esdizimli sozciiklerle
kurdugu iliskilerden hareketle ¢ikarim yapilarak hedef dile
aktarilmasmmi  esas alan bir c¢eviri yontemi olarak
tanimlanmaktadir (Yazici, 2007, s. 33).

Yer Degistirme Yoluyla Ceviri: Yer degistirme yoluyla
ceviri, bir tiimcenin hedef dilde dilbilgisel bakimdan farkl: bir
yap1 kullanilarak yeniden diizenlenmesini esas alan bir geviri
yontemidir (Yazici, 2007, s. 35).

Uyarlama Yoluyla Ceviri: Uyarlama yoluyla ceviri,
kaynak dilde karsilasilan bir durumun hedef kiiltiirde bilinen bir
karsiliginin - bulunmamasi1 halinde, mesajin erek kiiltiiriin
Ozelliklerine  uygun bi¢cimde yeniden yapilandirilarak
aktarilmasini esas alan bir ¢eviri yontemidir (Odacioglu & Barut,
2018, s. 1388).

Standartlastirma  Yoluyla Ceviri: Standartlastirma
yoluyla ¢eviri, kaynak metinde genel dil standartlarinin disinda
kalan argo, diyalekt ve sosyolekt gibi kullanimlarin hedef dilde
standart bir dil kullanilarak aktarilmasini esas alan bir g¢eviri
stratejisidir (Tahir Glirgaglar, 2014, s. 44)

Perspektif Kaydirma (Degistirme) Yoluyla Ceviri:
Perspektif kaydirma yoluyla ceviri, sozcliklerin, kaliplagmis
ifadelerin, atasozleri ve deyimlerin hedef dil ve kaltirin
ozellikleri dogrultusunda yeniden yapilandirilarak aktarilmasini
esas alan bir ¢eviri islemidir (Yalgin, 2015, s. 113)

lletisimsel Ceviri: iletisimsel ceviri, kaynak metinde yer
alan kiiltiir odakl1 ifadelerin baglamsal anlam ve igeriginin, hedef
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dil okurunun kolaylikla kabul edebilecegi ve anlayabilecegi
bicimde aktarilmasini amaglayan bir c¢eviri yaklasgimidir
(Newmark’ten akt. Yal¢in, 2015, s. 113).

Birebir Ceviri (Sozciigii Sozciigiine): Birebir ceviri,
cevrilen sozcilik, deyim ya da clmlenin hedef dilin dilbilgisi ve
imla kurallarina uygunlugu dikkate alinmaksizin aktarilmasini ve
cogunlukla her bir sdzciigiin ciimle i¢indeki islevi gozetilmeden,
sozliikteki birincil anlamina karsilik gelen bigimiyle hedef dile
aktarilmasini  esas alan bir ¢eviri yoOntemi olarak
tanimlanmaktadir (Yalgin, 2015, s. 114).

2.2. Guy de Maupassant ve Boule de Suif Adh Eseri

Naturalizm ve realizm akimlarinin onemli
temsilcilerinden biri olan Guy de Maupassant, 19. yiizyil Fransiz
edebiyatina ¢ok sayida eseriyle 6nemli katkilarda bulunmustur.
Olay Orgiisiinii ustalikla kurgulayan Maupassant, diinya
edebiyatinda “Maupassant tarzi hikaye” olarak anilan anlatim
bicimiyle taninmaktadir (Yasar & Aydin, 2019, s. 140). Yazarin
1880 yilinda kaleme aldig1 “Boule de Suif” adli kisa oykiisii,
Fransiz-Alman Savasi’nin toplumsal ve bireysel yansimalarmi
konu edinmektedir.

Maupassant, yayimladigi ilk bagyapiti olarak kabul edilen
bu eserde, farkli toplumsal smiflara mensup karakterler
aracilifiyla  aristokrasi, burjuvazi ve ruhban = smifim
elestirmektedir. Eserde, kisisel ¢cikar duygusunun vatan sevgisi ve
ulusal onur gibi degerlerin Oniine gectigi; toplumsal simiflar
arasindaki ayrimcilifin  belirgin bicimde ortaya kondugu
gorulmektedir (Yucel, 1993, s. 29). Bu yonlyle Boule de Suif,
yalnizca savasin sonuclarmi degil, aynt zamanda insan
karakterinin karmasikligin1 da gercekei ve elestirel bir bakig
acistyla ele alan Ogretici bir anlati niteligi tasimaktadir.

Eser, 1946 yilinda Hasan Ali Yiicel’in katkilartyla Milli
Egitim Basimmevi tarafindan, Nermin Sankur’un c¢evirisiyle
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Tombalak adi altinda Tiirk¢eye kazandirilmistir (Batu, 2021, s.
101). Boule de Suif’in Turkce’de Yag Tulumu, Toparlak ve
Tombalak gibi farkli adlarla yayimlanmis gevirileri
bulunmaktadir.

3. CALISMANIN AMACI

Bu ¢aligmanin amaci, Guy de Maupassant’in “Soirées de
Médan” (1880) adli derleme eserinde yer alan “Boule de Suif”
adli kisa Oykiiniin, lretken yapay zekd destekli ¢eviri ¢iktilar:
dogrultusunda c¢eviri stratejileri agisindan incelenmesidir.
Calisma, kaynak metnin hedef dile yapilmis bir ¢evirisiyle smirli
olup; ceviri stratejilerine iliskin inceleme, iiretken yapay zeka
araglarindan ChatGPT ile sinirlandirilmistir.

4, YONTEM

Bu calismada, nitel arastirma yontemlerinden dokiiman
analizi kullanilmistir. Dokiiman analizi, 6nceden var olan ya da
arastirma siireci i¢erisinde olusturulmus materyallerin sistematik
bicimde incelenmesine dayanan bir tekniktir (Scott & Morrison,
2005). Bu yontem, arastirilan olgulara iliskin bilgi i¢eren yazili
materyallerin analiz edilmesini kapsamaktadir (Yildirim &
Simsek, 2013).

Arastrmanm kaynak metnini, Guy de Maupassant
tarafindan 1880 yilinda kaleme alinan Boule de Suif adli kisa
Oykii olusturmaktadir. Hedef metin ise s6z konusu &ykiiniin
Tahsin Yiicel tarafindan “Toparlak” adiyla Tiirkceye ¢evrilmis
bicimidir. Incelenen kaynak ve hedef metinlere iliskin bilgiler
Tablo 1°de sunulmaktadir.
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Tablo 1. Kaynak ve Hedef Metinlere iliskin Bilgiler

Metin Bashk Yazar/Cevirmen | Yayevi Sayfa
tard sayisli
Kaynak Boule de | G.Maupassant Maxi-Poche Bookking | 39
Metin Suif International

Hedef Toparlak T.Yicel Can Yayinevi 52
Metin

Tablo 1, calismada incelenen “Boule de Suif” adli kaynak
metin ile Tahsin Yiicel tarafindan “Toparlak™ adiyla Tlrkceye
cevrilen hedef metne iliskin temel bibliyografik bilgileri
gostermektedir.

5. BULGULAR
Ornek Metin 1

KM: Les hommes avaient la barbe longue et sale, des
uniformes en guenilles, et ils avancaient d’une allure mole, sans
drapeau, sans régiment. (p.2)

HM: Adamlarin sakallart uzun, kirli, iiniformalart par¢a
parcaydi; bayraksiz, alaysiz gevsek gevsek yiirtiyorlardi. (s.9)

Kaynak metinden secilen 6rneklerin hedef metindeki
kargiliklarma ilisgkin olarak ChatGPT’nin sundugu ¢eviri
stratejileri Tablo 2’de sunulmustur.
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Tablo 2. ChatGPT’nin Kaynak Metinden Hedef Metne
Aktarimda Sundugu Ceviri Stratejileri

Kullanilan
Kaynak Hedef Metin | Ceviri Gerekee
Metin (KM) | (HM) Stratejisi (ChatGPT)
(ChatGPT)
Kaynak metindeki sifat yapisi
Les _hommes Adamlarn Birebir Ceviri ve ?nlam, hedef dllde
avaient la e dogrudan ve esdeger
sakallar (Sozcugii
barbe longue uzun. irli Sozciigine) karsiliklarla aktarilmustir.
et sale ' gl Anlamsal ya da kulttrel bir
doniistiirme yapilmamustir.
“En guenilles” ifadesi, hedef
des tiniformalart dilde anlam1 koruyacak
uniformesen | parca Birebir Ceviri | bi¢imde dogrudan karsiligiyla
guenilles parcaydi ¢evrilmis, ekleme ya da
¢ikarma yapilmamustir.
- Yer Fransizcadaki isim tamlamasit
ils Degistirme yapisi Tirkge’de zarf
. £l tekrariyla yeniden
avancaient gevsek gevsek | Yoluyla aptlandinlmistr. Anlam
d’une allure | yiiriiyorlardi | Ceviri yapran SUr. ’
mole “letisimsel hedef dil okurunun algisina
Ceviri uygun ve dogal bir bigimde
aktarilmigtir.
sans Olumsuzluk yapis1 korunmus,
drapeau bavraksiz sdzcukler hedef dilde
sang ' ly - ’ Birebir Ceviri | dogrudan karsiliklariyla
réqiment arayst verilmigtir. Kiiltiirel
9 uyarlamaya gidilmemistir.

Tablo 2 incelendiginde, tlretken yapay zeka araci
ChatGPT’nin, kaynak metindeki dilsel yapilari biiyiik olgtide
birebir geviri stratejisi ile hedef dile aktardigi goriilmektedir.
Bununla birlikte, hedef dilin sézdizimsel 6zellikleri ve anlati
dogalligt dogrultusunda bazi yapilarda yer degistirme ve
yararlandig1  dikkat

iletisimsel  ¢eviri

cekmektedir.
Ornek Metin 2

stratejilerinden  de

KM: Puis un calme profond, une attente épouvantée et
silencieuse avaient plané sur la cité. (p.3)

HM: Sonra derin bir sakinlik, korkulu, sessiz bir bekleyis
¢cOkmiistii kentin iistiine. (S.10)
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Kaynak metinden secilen orneklerin hedef metindeki
karsiliklarmma iliskin olarak ChatGPT’nin sundugu c¢eviri
stratejileri Tablo 3’°te sunulmustur.

Tablo 3. ChatGPT’nin Kaynak Metinden Hedef Metne
Aktarimda Sundugu Ceviri Stratejileri

Kaynak Hedef Ié:\}:?imlan
Metin Metin - Gerekge(ChatGPT)
(KM) (HM) Stratejisi
(ChatGPT)
Puis un Sonra Birebir Ceviri Eagrr}aggeténciekémfatg1§1n; y.aplm’
calme derin bir (Sozciigi edet dilde dogrudan esdegeriertyle

aktarilmistir. Anlam kaymasi ya da
kiiltiirel doniistiirme yoktur.
“Planer” fiilinin mecazi anlami, hedef

profond sakinlik Sozciigiine)

- Perspektif . R .
avaient | ¢okmiistii | Kaydirma dilde algisal etkiyi giiglendiren
] - . ¢okmek” fiiliyle aktarilmistir. Ifade,
plané sur | kentin Yoluyla Ceviri A i1 s .
s o R Tiirkce’deki dogal ve yerlesik
la cité lstiine - Iletisimsel N .
Ceviri kullanim dogrultusunda yeniden

yapilandirtlmigtir.

Tablo 3 incelendiginde, ChatGPT’nin kaynak metindeki
ifadeleri hedef metinle iliskilendirirken agirlikli olarak birebir
ceviri stratejisini benimsedigi goriilmektedir. Bununla birlikte,
sozdizimsel farkliliklar ve mecazli anlatimm s6z konusu oldugu
durumlarda perspektif kaydirma ve iletigimsel c¢eviri gibi
stratejileri tamamlayici nitelikte kullandig1 anlasilmaktadir.

Ornek Metin 3

KM: Les vainqueurs exigaient de I’argent, beaucoup de
I’argent. (p.6)

HM : Yenenler para, ¢ok para istiyorlard:. (5.12)

Kaynak metinden secilen 6rneklerin hedef metindeki
karsiliklarmma ilisgkin olarak ChatGPT’nin sundugu c¢eviri
stratejileri Tablo 4’te sunulmustur.
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Tablo 4. ChatGPT’nin Kaynak Metinden Hedef Metne
Aktarimda Sundugu Ceviri Stratejileri

Kaynak Hedef Kullanilan Gerekee
Metin Metin Ceviri (ChatGPT)
(KM) (HM) Stratejisi
(ChatGPT)
Les Yenenler Birebir Ceviri Kaynak metindeki isim, hedef
vainqueurs (Sozciigi dilde anlamsal esdegeriyle
Sozciigiine) dogrudan aktarilmigtir. Kiiltiirel
ya da baglamsal bir doniistiirme
yapilmamigtir.
exigeaient para Birebir Ceviri “Exiger” fiilinin temel anlami
de I’argent | istiyorlard: korunarak hedef dilde dogrudan

karsilig1 kullanilmigtir. Anlamda
genisletme ya da daraltma

yoktur.
beaucoup cok para -Yer Fransizcadaki nicelik belirten
de I’argent Degistirme yapi, Tiirk¢e’de dogal bir
-Yoluyla Geviri | s6zdizimiyle yeniden
Tletisimsel diizenlenmistir. Vurgu korunmus,
Ceviri ifade hedef dil okuru i¢in akici

hale getirilmistir.

Tablo 4 incelendiginde, ChatGPT nin kaynak metindeki
ifadeleri hedef metinle iligkilendirirken agirlikli olarak birebir
ceviri stratejisini benimsedigi gortilmektedir. Bununla birlikte,
nicelik bildiren yapilarin aktariminda hedef dilin s6zdizimsel ve

anlamsal dogalligin1 saglamak amaciyla yer degistirme ve
iletisimsel ¢eviri stratejilerinin  de kullanildigint  belirtmek
mumkadndur.

Ornek Metin 4

KM: Car la haine de I’Etranger arme toujours quelques
intrépides préts a mourir pour une Idée. (p.6)

HM: Yabanci kiniyle silaha sarilan, bir diisiince ugruna
olmeye hazir goziipekler her zaman bulunurdu. (5.13)

Kaynak metinden secilen 6rneklerin hedef metindeki
karsiliklarmma iliskin olarak ChatGPT’nin sundugu c¢eviri
stratejileri Tablo 5’te sunulmustur.
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Tablo 5. ChatGPT’nin Kaynak Metinden Hedef Metne
Aktarimda Sundugu Ceviri Stratejileri

Kavnak Kullanilan
Me¥in Hedef Metin | Ceviri Gerekee
(KM) (HM) Stratejisi (ChatGPT)
(ChatGPT)
Kaynak metindeki isim
Car la haine Yab tamlamasi Tiirk¢e’de ek-fiilli bir
de ki?lialza Birebir Ceviri yap1 ile yeniden diizenlenmistir.
I’Etranger y “Haine” sdzciigii anlamsal
esdegeriyle aktarilmigtir.
Fransizcadaki etken fiil yapisi,
Perspektif Turkce’de eylemi betimleyen
arme silaha sarilan | Kaydirma s1“fat:ﬁ1“1 yapisina
toujours Yoluyla Ceviri doniigtiiriilmiis; anlatim hedef
y dilin dogal kullanimina
uyarlanmigtir.
. . “Intrépides” sozciigii, Tiirkge’de
Ozellestirme e s
guel{qges goziipekler Yoluyla Ceviri daha somut ve glglu b!r alt
intrépides (Alt Anlamlr) anlamli  karsilikla  verilerek
anlatim yo gunlagtirilmstir.
Kaynak dildeki sifat yapisi,
prets_ a blvr diigiince fletisimsel Turl@e de fiilimsi  yapiyla
mourir pour | ugruna Ceviri yeniden  kurulmus;  anlam
une ldée olmeye hazir korunarak hedef dilde akicilik
saglanmustir.
- Ekleme Fransizcadaki “toujours” zarfi,
(toujours) her zaman Yoluyla Ceviri | hedef dilde siireklilik anlamini
. bulunurdu - Iletisimsel gliclendiren yardimer bir fiil
Ceviri yapisiyla agik héle getirilmistir.
Tablo 5 incelendiginde, ChatGPT’nin ideolojik ve

duygusal yogunlugu yiiksek olan bu ciimlenin aktariminda hedef
dildeki anlatim giiclinii korumak amaciyla perspektif kaydirma ve
iletisimsel  ¢evirt  stratejilerinin = 6n  plana  ¢ikarildig1
goriilmektedir. Anlamm vurgulanmasi ve somutlastirilmasi
strecinde ise Ozellestirme ve ekleme stratejilerine de yer
verilmektedir.
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Ornek Metin 5

KM: Depuis quelques temps déja, la gelée avait durci la
terre et..... (p.7)

HM: Bir zamandir don yiiziinden toprak sertlesmig
Ve...ow... (s.13)

Kaynak metinden secilen orneklerin hedef metindeki
karsiliklarmma iliskin olarak ChatGPT’nin sundugu ¢eviri
stratejileri Tablo 6’da sunulmustur.

Tablo 6. ChatGPT’nin Kaynak Metinden Hedef Metne
Aktarimda Sundugu Ceviri Stratejileri

Kaynak Hedef Kullamlan
Metin Metin Ceviri Stratejisi %ggréi,.r)
(KM) (HM) (ChatGPT)

Kaynak metindeki zaman ifadesi
Depuis Bir Genellestirme hedef dilde daha genel ve
quelques Yoluyla Ceviri kapsayict bir ifadeyle
temps déja zamandir (Ust Anlaml1) kargilanmustir;  ayrintt  diizeyi

azaltilmigtir.

Kaynak dildeki meteorolojik
la gelée don Birebir Ceviri terim, hedef dilde dogrudan
anlamsal karsiligiyla aktarilmigtir.
Fransizcadaki etken fiil yapist
-Yer Degistirme | Turkce’de neden-sonug iligkisi

avait durci %’;z::j;l?en Yoluyla Ceviri kuran bir yapt ile yeniden
la terre segt Jesmi - lletisimsel diizenlenmistir; anlam korunurken
S Ceviri anlatim hedef dilde
dogallagtirilmsgtir.

chama | Kok e TG o

(ve...) Ve... (Daraltma) o g
- anlatinin devamina ydnelik
Yoluyla Ceviri

belirsizlik bilerek siirdiiriilmiistiir.

Tablo 6 incelendiginde, ChatGPT’nin betimleyici
nitelikteki bu climlede anlam esdegerligini korumak amaciyla
birebir g¢eviri stratejisini temel aldigi; zaman ve neden-sonug
iligkilerinde ise hedef dilin anlatim aligkanliklarina uyum
saglamak igin genellestirme, yer degistirme ve iletisimsel ¢eviri
stratejilerini  kullandigr  goriilmektedir.  Eksiltili  yapinin
korunmasinda  da  ¢ikarma  stratejisinin - kullanildigi
anlasilmaktadir.
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Ornek Metin 6

KM: lIs étaient encore pleins de sommeil, et grelottaient
de froid sous leurs couvertures. On se voyait mal dans
I’obscurité; et I’entassement des lourds vétements d’hiver faisait
ressembler tous ces corps a des curés obeses avec leurs longues
soutanes. (p.7)

HM:
altinda  soguktan

Gozlerinden uyku akiyordu hald, battaniyeler
titriyorlardi.  Karanlikta birbirlerini iyi
goremiyorlardy;, agwr kis giysileri biitiin bu bedenleri uzun

ciippeli, sisman papazlara benzetiyordu. (3.13)

Kaynak metinden segilen oOrneklerin hedef metindeki

karsiliklarma iliskin olarak ChatGPT’nin sundugu ¢eviri

stratejileri Tablo 7°de sunulmustur.

Tablo 7. ChatGPT nin Kaynak Metinden Hedef Metne

Aktarimda Sundugu Ceviri Stratejileri

Kaynak Metin Hedef Metin (HM) Kullanilan Ceviri | Gerekge

(KM) Stratejisi (ChatGPT)
(ChatGPT)

Ils étaient encore Gozlerinden uyku - Perspektif Kaynak metindeki  betimleyici

pleins de sommeil akiyordu hald Kaydirma Yoluyla | ifade, Tirk¢e’de yerlesik ve
Ceviri mecazh bir anlatimla aktarlmis;
- iletisimsel Ceviri | algisal etki giiclendirilmistir.

et grelottaient de battaniyeler altinda Birebir Ceviri Sozciiklerin  anlamsal kargiliklart

froid sous leurs soguktan korunmus, ciimle yapis1 Tiirkgeye

couvertures titriyorlardi uygun bicimde diizenlenmistir.

On se voyait mal Karanhkta -lletisimsel Ceviri Fransizcadaki edilgen ve belirsiz

dans I’obscurité birbirlerini iyi ozne  yapisi, Tirkge’de  agik
goremiyorlardi Ozneyle  yeniden  kurulmustur;

anlam hedef dilde netlestirilmistir.

(Ust Anlamlr)

I’entassement des agir kus giysileri Cikarma “Entassement” (list lste yigilma)

lourds vétements (Daraltma) ifadesi hedef metinde agikca

d’hiver Yoluyla Ceviri verilmemis, anlam  yogunlugu
azaltilarak aktanlmstir.

faisait ressembler bitin bu bedenleri Birebir Ceviri Benzetme  yapist  korunmus,

tous ces corpsa des | ... sisman papazlara kiiltirel unsur hedef dilde dogrudan

curés obéses benzetiyordu kargihgiyla aktarilmigtir.

avec leurs longues uzun cuppeli Genellestirme “Soutane” sézcuigii, hedef kiiltiirde

soutanes Yoluyla Ceviri daha genel ve tamdik bir karsilik

olan “ciippe” ile verilmistir.

Tablo 7 incelendiginde, ChatGPT’nin betimleyici ve
mecazli anlatimi hedef dilde canli tutmak amaciyla perspektif
kaydirma ve iletisimsel g¢eviri stratejilerini 6n plana cikardigi
goriilmektedir. Anlamin dogrudan aktarilabildigi boliimlerde
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birebir ceviri stratejisinin tercih edildigi, anlatimin yogunlastigi
yapilarda ise ¢ikarma ve genellestirme stratejileri araciligiyla
hedef dilde akicilik saglanmistir.

Ornek Metin 7

KM: Tout au fond, aux meilleures places, sommeillaient,
en face I’un de I’autre, M. et Mme Loiseau, des marchands de vin,

en gros de la rue Grand-Pont. (p.9)

HM: En dipte, en iyi yerlerde, karsi karsiya Grand-Pont
Sokagi’min toptan sarap saticilart Mésyo ve Madam Loiseau,
uyukluyordu. (s.15)

Kaynak metinden secilen 6rneklerin hedef metindeki

karsiliklarma

iliskin olarak ChatGPT nin

stratejileri Tablo 8’de sunulmustur.

sundugu ceviri

Tablo 8. ChatGPT nin Kaynak Metinden Hedef Metne
Aktarimda Sundugu Ceviri Stratejileri

Kaynak Metin Hedef Metin Kullanilan Ceviri Gerekgce
(KM) (HM) Stratejisi (ChatGPT) | (ChatGPT)
Tout au fond En dipte Birebir Ceviri Mekansal konum belirten ifade, hedef

(Sozciigii Sozciigiine)

dilde dogrudan ve esdeger bir karsilikla
aktarilmstir.

aux meilleures en iyi yerlerde Birebir Ceviri Ustiinliik bildiren sifat yapisi, anlam
places kayb1 olmaksizin hedef dile
aktarilmgtir.

en face I'un de karst karsiya Birebir Ceviri Kaliplagmis mekansal ifade, hedef

I"autre dilde yerlesik kargiligiyla ¢evrilmigtir.

M. et Mme Madsyo ve - Yoluyla Ceviri Fransizca hitap bigimleri, sdylenise

Loiseau Madam - Kiiltiirel Odiingleme | yakin sekilde aktariimis; hedef kiiltiirde
Loiseau tam karsil1g1 olmayan unvanlar

korunmustur.

des marchands

toptan sarap Yer Degistirme

Fransizcadaki sifat tamlamasi yapisi

de vin, en gros saticilart Yoluyla Ceviri Tiirkge’de daha dogal bir s6z dizimiyle
yeniden diizenlenmistir.

de la rue Grand- Grand-Pont Yabancilagtirma Ozel yer adi korunmus, erek kiiltiire

Pont Sokagi’nin Yoluyla Ceviri uyarlanmanusg; kaynak kiiltiir 6gesi

bilerek muhafaza edilmistir.

sommeillaient uyukluyordu Ozellestirme Yoluyla “Sommeiller” fiili, Turkce’de daha
Ceviri (Alt Anlamli) betimleyici ve somut bir alt anlamli
fiille kargilanmigtir.
Tablo 8 incelendiginde, ChatGPT’nin mekansal

betimlemelerde ve anlatinin temel yapisinda birebir ceviri
stratejisini agirlikli olarak kullandigi goriilmektedir. Ozel adlar ve
hitap bicimlerinde yabancilastirma, kiiltiirel o6diingleme ve
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Oykiinme stratejilerinin tercih edildigi; anlatimin hedef dilde daha
dogal ve akici hale getirilmesi amaciyla ise yer degistirme ve
Ozellestirme stratejilerinden yararlanilmistir.

Ornek Metin 8

KM: Elle faisait vis-a-vis a son époux, toute petite, toute
mignonne, toute jolie, pelatonnée dans ses fourrures, et regardait
d’un air navré I’intérieur lamentable de la voiture. (p.11)

HM: Mini mini, cici cici, giizel giizel oturuyordu kocasinin
karsisinda, kiirklerinin icinde biiziilmiis, yiirekler acisi arabaya
kederli bir gozle bakiyordu. (5.16)

Kaynak metinden secilen orneklerin hedef metindeki
karsiliklarina iliskin olarak ChatGPT ve Gemini Uretken yapay
zekd araglarmin  sundugu ceviri stratejileri Tablo 9°da
sunulmustur.

Tablo 9. ChatGPT nin Kaynak Metinden Hedef Metne
Aktarimda Sundugu Ceviri Stratejileri

Kaynak Hedef Metin | Kullanilan Gerekge
Metin (KM) (HM) Ceviri (ChatGPT)
Stratejisi
(ChatGPT)
Elle faisait kocasinin Yer Degistirme | Fransizcadaki fiil yapisi, Tiirkgede
vis-a-visa son | karsisinda ... Yoluyla Ceviri fiil + zarf timleci duzeniyle yeniden
époux oturuyordu yapilandirilmigtir.
toute petite, mini mini, cici | - Perspektif Kaynak metindeki sifat tekrarlari,
toute cici, guzel Kaydirma Tiirkgede duygu ve vurgu artiran
mignonne, guzel Yoluyla Ceviri ikilemelerle aktarilmig; anlatim
toute joli - Tletisimsel hedef dilin s6ylem aligkanliklarina
Ceviri uyarlanmigtir.
pelotonnée kirklerinin Birebir Ceviri Fiilimsi yap1 ve anlam igerigi
dans ses icinde korunarak hedef dile aktartlmistir.
fourrures biiziilmiig
et regardait kederli bir Birebir Ceviri Duygusal durum belirten ifade, hedef
d’un air navré | gozle dilde dogrudan karsihgiyla
bakiyordu verilmistir.
I’intérieur yiirekler acist | - Yer Fransizcadaki isim tamlamasi,
lamentable de | arabaya Degistirme Tiirkgede daha dogal ve etkili bir
la voiture Yoluyla Ceviri yapiyla yeniden kurulmus; algisal
- Tletisimsel etki giiclendirilmistir.
Ceviri

Tablo 9 incelendiginde, ChatGPT’nin betimleyici ve
duygusal yogunlugu yiiksek ifadelerin aktariminda perspektif
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kaydirma ve iletisimsel geviri stratejilerini 6n plana g¢ikardigi
anlasilmaktadir. Sifat tekrarlarinin Tiirkgede ikilemeler yoluyla
yeniden yapilandirilmasi, anlatimin hedef dilde canli ve dogal bir
bicimde sunulmasma katki saglamaktadir. Anlamm dogrudan
aktarilabildigi yapilarda ise birebir ¢eviri ve yer degistirme
stratejilerinin tercih edilmistir.

Ornek Metin 9

KM: Ses voisins, le comte et la comtesse Hubert de
Bréville, portaient un des noms les plus anciens et les plus nobles
de la Normandie. (p.11)

HM: Komsular,, Kont ve Kontes Hubert de Bréville,
Normandiya'nin en eski ve en soylu adlarindan birini

tastyorlardi. (5.17)

Kaynak metinden secilen 6rneklerin hedef metindeki
karsiliklarma iliskin olarak ChatGPT’nin sundugu ¢eviri
stratejileri Tablo 10°da sunulmustur.

Tablo 10. ChatGPT’nin Kaynak Metinden Hedef Metne
Aktarimda Sundugu Ceviri Stratejileri

Kaynak Hedef Metin Kullanilan Ceviri | Gerekce
Metin (HM) Stratejisi (ChatGPT)
(KM) (ChatGPT)
Ses voisins Komsular: Birebir Ceviri Iyelik yapisi ve anlam,
(Sozetigii hedef dilde dogrudan
Sozciigiine) esdegeriyle aktarilmigtir.
le comte et Kont ve Kontes - Yabancilagtirma Hedef kaltirde birebir
la comtesse Yoluyla Ceviri karsilig1 olmayan
- Kaltarel soyluluk unvanlari,
Odiingleme kaynak kiltiire ait
bigimiyle korunmustur.
Hubert de Hubert de Kiltirel Ozel ad, gevrilmeden ve
Bréville Bréville Odiingleme uyarlanmadan
aktarilmigtir.
de la Normandiya’nin | Birebir Ceviri Cografi ad, hedef dilde
Normandie yerlesik karsiligiyla
verilmis; ekleme ya da
uyarlama yapilmamigtir.
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Tablo 10 incelendiginde, ChatGPT nin temel anlam ve
iyelik  yapilarmin  aktariminda birebir ¢eviri  stratejisini
benimsedigi goriilmektedir. Buna karsilik, soyluluk unvanlari ve
0zel adlarin cevirisinde yabancilastirma ve kiiltiirel 6diingleme
stratejilerinin tercih edildigi dikkat ¢ekmektedir. Cografi adin
aktariminda da birebir ¢eviri stratejisinin kullanilmasi, kaynak
metnin kiiltiirel ve tarihsel baglaminin korunmasina yonelik bir
yaklasimin benimsendigini gostermektedir.

Ornek Metin 10

KM: Vers une heure de I’apres-midi, Loiseau annonga
que décidément il se sentait un rude creux dans I’estomac. (p.14)

HM: Og“leden sonra saat birde, Loiseau midesinde zorlu
bir bosluk duydugunu séyledi. (s.20)

Kaynak metinden secilen 6rneklerin hedef metindeki
karsiliklarma iligkin olarak ChatGPT nin
stratejileri Tablo 11°de sunulmustur.

Tablo 11. ChatGPT’nin Kaynak Metinden Hedef Metne
Aktarimda Sundugu Ceviri Stratejileri

sundugu ceviri

Kaynak Metin | Hedef Metin | Kullanilan Gerekge
(KM) (HM) Ceviri Stratejisi | (ChatGPT)
(ChatGPT)
Versuneheure | Ogleden sonra | Birebir Ceviri Zaman belirten ifade, hedef dilde
de I’aprés-midi | saat birde (Sozcugu dogrudan ve esdeger bicimde
Sozcligiine) aktarilmistir.
Loiseau Loiseau ... Iletisimsel “Annoncer” fiilinin resmf tonu,
annonca soyledi Ceviri Tirkce’de anlatinin baglamina
daha uygun olan “sgylemek”
fiiliyle aktarimigtir.
que décidément | (6rtik) Cikarma Kaynak metindeki vurgu zarfi
(Daraltma) hedef metinde agik¢a verilmemis,
Yoluyla Ceviri anlam yogunlugu azaltilmigtir.
il se sentait un midesinde -Birebir Ceviri Fransizca’daki deyimsel yapi,
rude creux dans | zorlu bir - Yer Degistirme | Tiirkge’de isim tamlamasi + fiil
I’estomac bosluk Yoluyla Ceviri yapistyla yeniden diizenlenmis;
duydugunu anlam biiyiik 6l¢iide korunmustur.

Tablo 11 incelendiginde, ChatGPT’ nin zaman ve temel
anlat1 unsurlarinin aktariminda birebir ¢eviri stratejisini oncelikli
olarak kullandig1 goriilmektedir. Bildirim fiilinin aktariminda
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iletisimsel c¢eviri stratejisinin tercih edilmesi, anlatinin hedef
dilde daha dogal ve baglama uygun bi¢cimde sunulmasin
saglamistir. Deyimsel yapinin aktariminda ise yer degistirme
stratejisiyle birlikte anlamin korunmasina yonelik bir yaklagim
benimsendigi dikkat c¢ekmektedir. Buna karsilik, kaynak
metindeki vurgu unsurunun hedef metinde agik bigimde
karsilanmamasi, ¢ikarma (daraltma) stratejisine basvurulmustur.

Ornek Metin 11

KM: Mais Loiseau dévorait des yeux la terrine de poulet.
(p.16)

HM: Ama Loiseau pili¢ kabini gozleriyle yiyordu. (5.21)

Kaynak metinden secilen 6rneklerin hedef metindeki
karsiliklarma iliskin olarak ChatGPT’nin sundugu c¢eviri
stratejileri Tablo 12°de sunulmustur.

Tablo 12. ChatGPT’nin Kaynak Metinden Hedef Metne
Aktarimda Sundugu Ceviri Stratejileri

Kaynak Hedef Kullanilan Ceviri | Gerekge

Metin Metin Stratejisi (ChatGPT)

(KM) (HM) (ChatGPT)

Mais Ama Birebir Ceviri Karsitlik baglaci, hedef dilde
(Sozctigi dogrudan esdegeriyle
Sozciigiine) aktartlmigtir.

Loiseau Loiseau Kiltirel Ozel ad cevrilmeden
Odiingleme korunmustur.

dévorait gozleriyle - Birebir Ceviri Fransizcadaki mecazli deyim,

des yeux yiyordu - Perspektif Turkgede benzer bir mecazla
Kaydirma Yoluyla | aktartlmus; algisal etki
Ceviri korunmustur.

laterrine | pili¢ kabini | Genellestirme “Terrine” sozciigii, hedef

de poulet Yoluyla Ceviri kiiltiirde daha genel ve anlagilir
(Ust Anlaml1) bir ifade ile karsilanmigtir;

Ozgiil kap ad1 korunmamistir.

Tablo 12 incelendiginde, ChatGPT nin mecazli anlatim
igceren ifadelerin aktariminda birebir ¢eviri stratejisini temel aldig1
ve anlamin algisal boyutunu korumak amaciyla perspektif
kaydirma stratejisinden yararlandigi goriilmektedir. Kaynak
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metindeki deyimsel yapi, hedef dilde benzer bir mecaz
aracilifiyla yeniden kurulmus; bdylece anlatimin canliligi ve
soylemsel etkisi korunmustur. Kiiltiire 6zgii bir yemek sunumuna
iligkin terimin aktariminda ise hedef dilde daha genel ve anlasilir
bir karsilik tercih edilerek genellestirme stratejisinin kullanildigi
dikkat cekmektedir.

Ornek Metin 12

KM: Mais quand je les ai vus, ces Prussiens, ce fut plus
fort que moi! Ils m’ont tourné le sang de colere; et j’ai pleuré de
honte toute la journée. (p.19)

HM:  Ama o pis

dayanamadim! Kan beynime si¢radi
utancimdan agladim. (5.24)

Prusyalilar
ofkeden;

onlari, goriince

biitiin  giin

Kaynak metinden secilen 6rneklerin hedef metindeki
karsiliklarma iligkin olarak ChatGPT nin
stratejileri Tablo 13’de sunulmustur.

Tablo 13. ChatGPT’nin Kaynak Metinden Hedef Metne
Aktarimda Sundugu Ceviri Stratejileri

sundugu ceviri

Kaynak Hedef  Metin | Kullanilan Gerekge
Metin (KM) (HM) Ceviri Stratejisi | (ChatGPT)
(ChatGPT)
Mais quand je | Ama onlar Birebir Ceviri Zaman ve baglag yapisi hedef
les ai vus goriince (Sozctigii dilde dogrudan karsiligtyla
Sozcligiine) aktarilmistir.
ces Prussiens | o pis Prusyalilar: | - Ekleme Kaynak metinde ortlik olan
Yoluyla Ceviri olumsuz deger yargisi, hedef
- Tletisimsel metinde duygu yogunlugunu
Ceviri artirmak amaciyla agik hale
getirilmistir.
ce futplus fort | dayanamadim - Tletisimsel Fransizcadaki kaliplasmis ifade,
que moi Ceviri Tiirkgede benzer islevi olan bir
- Perspektif fiille aktarilmstir.
Kaydirma
Yoluyla Ceviri
Ils m’ont Kan beynime Perspektif Deyimsel yap1, hedef dilde benzer
tourné lesang | sigradi ofkeden Kaydirma bir deyimle karsilanmis; algisal
de colére Yoluyla Ceviri ve duygusal etki korunmustur.
et j’ai pleuré bitiun gin Birebir Ceviri Duygusal icerik ve zaman
de honte toute | utancimdan vurgusu hedef dile dogrudan
la journée agladim aktarilmigtir,

56




Diinva Dilleri ve Edebiyvatlar: Alaninda Bilimsel Arastirmalar

Tablo 13 incelendiginde, ChatGPT nin yogun duygusal
ve Oznel anlatim igeren ifadelerin aktariminda iletisimsel ¢eviri
ve perspektif kaydirma stratejilerini 6n plana ¢ikardigi
goriilmektedir. Kaynak metindeki kaliplasmis ve deyimsel
yapilar, hedef dilde benzer duygusal etkiyi uyandiran islevsel
esdegerlerle yeniden kurulmus; boylece anlatinin 6fke, utang ve
icsel gerilim boyutu korunmustur. Duygu yogunlugunu artiran
unsurlarda ekleme stratejisinin tercih edilmesi, anlatimin hedef
dilde daha belirgin ve etkileyici hale getirilmesini saglamustir.
Buna karsilik, zaman ve anlati akisini belirleyen ifadelerin
aktariminda birebir ¢eviri stratejisi kullanilmistir.

6. SONUC

Bu calismada, Guy de Maupassant’ i “Soirées de Médan”
(1880) adli derleme eserinde yer alan “Boule de Suif” adli kisa
Oykiiden segilen ornek climleler, iiretken yapay zeka araglarmdan
ChatGPT’nin sundugu ceviri ¢iktilart dogrultusunda, Yalgin’in
(2015) genel ¢eviri stratejileri ger¢evesinde incelenmistir.
Calisma, kaynak metnin Tahsin Yiicel tarafindan Tiirkgeye
cevrilmis hedef metniyle sinirli tutulmus ve geviri stratejilerine
iliskin degerlendirme yalnizca ChatGPT’nin sundugu ciktilar
tizerinden gerceklestirilmistir. Nitel arastirma yodntemlerinden
dokiman analizi cercevesinde yurutilen bu inceleme, kaynak ve
hedef metinler arasindaki aktarim iliskisini g¢eviri stratejileri
baglaminda betimlemeyi amaglamistir.

Yapilan ¢oziimlemeler sonucunda, ChatGPT’nin ¢eviri
ciktilarinda birebir ¢eviri, yer degistirme yoluyla c¢eviri ve
iletisimsel ¢eviri stratejilerinin  baskin olarak kullanildig:
belirlenmistir. Ozellikle zaman, mekan, toplumsal statii ve anlati
oOrgiisiine iligkin unsurlarin aktariminda birebir ¢eviri stratejisinin
tercih edildigi; buna karsilik hedef dilin s6zdizimsel ve sdylemsel
dogalligin1 saglamak amaciyla yer degistirme ve iletisimsel ¢eviri
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stratejilerine siklikla bagvuruldugu saptanmistir. Bu bulgular,
ChatGPT’nin bicimsel esdegerlik ile islevsel esdegerlik arasinda
denge kurmaya yonelik bir c¢eviri egilimi sergiledigini
gostermektedir.

Incelenen &rneklerde, deyimsel ve mecazlh ifadelerin
aktariminda perspektif kaydirma stratejisinin on plana ¢iktigi;
duygusal ve ideolojik yiik tasiyan ifadelerde ise anlami
giiclendirmek amaciyla ekleme ve Ozellestirme stratejilerinin
kullanildig1 goriilmektedir. Buna karsilik, anlatinin akisini
sadelestirmek veya hedef dilde gereksiz goriilen ayrintilar:
azaltmak amaciyla yer yer ¢ikarma (daraltma) ve genellestirme
stratejilerine de basvuruldugu goézlemlenmistir. Bu stratejik
tercihler, ChatGPT nin hedef okur odakli ve anlam merkezli bir
ceviri yaklasimi benimsedigini ortaya koymaktadir.

Ozel adlar, cografi yer adlar1 ve soyluluk unvanlarinin
aktariminda yabancilastirma ve kiiltiirel 6diingleme stratejilerinin
sistematik bicimde kullanildig1 belirlenmistir. Bu baglamda
ChatGPT’nin, kaynak metnin kiiltiirel ve tarihsel baglamini
korumaya yonelik bir tutum benimsedigi; erek kiiltiire uyarlama
yerine kaynak kiiltiir 6gelerini muhafaza etmeyi tercih ettigi ifade
edilebilir.

Genel olarak degerlendirildiginde, ChatGPT nin sundugu
ceviri ¢iktilarinin tek bir stratejiye indirgenemeyecegi; aksine
metnin tiirii, baglami ve anlatim amac1 dogrultusunda ¢oklu ¢eviri
stratejilerinin ~ birlikte ve esnek bigcimde kullanildig:
anlasilmaktadir. Bu durum, Uretken yapay zeka destekli ceviri
sistemlerinin ¢eviri stratejileri baglaminda degerlendirilebilir,
siniflandirilabilir ve kuramsal c¢ergevelerle iliskilendirilebilir
nitelikte ¢iktilar iiretebildigini gostermektedir. Calisma, tiretken
yapay zekd araglarinin geviri stratejileri agisindan sundugu
olanaklar1 goriiniir kilarak ceviri ¢alismalar1 ve yapay zeka
destekli ¢eviri aragtirmalarina katki saglamay1 hedeflemektedir.
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OZBEK TURKCESINDE NEZAKET
KATEGORISININ ARASTIRILMASI VE iIFADE
YONTEMLERI UZERINE

Zilola KHUDAYBERGENOVA!

1. GIRIS

Ozbek Tiirkcesinde nezaket kategorisinin kendi uzun ve
eski tarihi vardir. Sosyo-dilbilimsel bir fenomen olarak
nezaket/saygi kategorisi, insan faaliyeti ile ilgili olarak belirli bir
ahlaki ve manevi duygu, anlayis, olumlu bireysel tutumu temsil
eder. Ozbek Tirkgesindeki “Yoshlarning hurmati — qarz,
garining hurmati farz” / “Kiigiigiine saygi borgtur, biiyiligline
sayg1 farzdir” atasozl de saygi, nezaketin yliksek bir insan gorevi,
ahlaki, maneviyat1 ve kiiltiiri olarak olustuguna isaret eder. Zira
bir kisiyi onurlandirmak, yiiceltmek ve ona karsi saygi
gostermek; insan emegine saygi, halka hizmet; bilim, bilgi,
meslek, zanaat, yaraticilik, yetenek, inang, yaraticilik, is,
girisimcilik, vatanseverlik, hosgorii, comertlik gibi insanin en
yiiksek niteliklerine kars1 saygi duygusu da Ozbek Turkgesindeki
bircok atasozii ve deyimde ifade edilmistir. Ayn1 zamanda Ozbek
Tiirkgesinin gramerine ait kaynaklarda nezaket, saygi anlamini
bildiren birkag¢ eklerin, kelimelerin var oldugu kabullenmigse
bile, onlarin bir kategoriyi olusturabilecegi hakkinda goriisler 6ne
siirlilmemistir.

Bilindigi gibi, gramer bir dili meydana getiren ses,
sOzciik yapilis, sozcilk haznesi, anlam degismeleri, ciimle

L Prof. Dr., Bartin Universitesi, Edebiyat Fakiiltesi, Cagdas Tiirk Lehceleri ve
Edebiyatlari, Bartin, ORCID: 0000-0003-1021-3053.
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kurulusu gibi unsurlari inceleyip kurallara baglayan dil bilgisidir.
Dil bilgisi ya da gramer, bir dilin ses, bigim ve ciimle yapisini
inceleyip, kurallari saptayan bilim dali. Bir dili seslerinden
climlelere kadar, igerdigi biitiin dil birliklerini, genis bir sekilde
anlam ve gorevlerini kapsayacak sekilde inceler. Dilin gramer
yapisi yiizyillararasi dilbiliminin ¢esitli ekol ve alanlar1 yoniinden
Ogrenilmigse de onun hakkinda son bir diislinceye gelinmemistir.
Ornegin deskriptif dilbilimi, gramer yapinin temel tas1 olarak
morfemi anlatir. Buna gore, deskriptif dilbilimi--- morfemlerin
eklenmesinden  kelime meydana gelmesiyle kelimelerin
birlestirilmesinden kelime grubu ve ciimle olusmasi arasinda hig
bir fark yok diye bakilir, grameri ise morfoloji ve s6zdizimi diye
ikiye ayirilmazdir.

Ozbek geleneksel dil bilimi, gramerde kelime bigimleri ve
onlarin birbirleriyle birlesmesi kurallar1 6grenilir diyen bakis
acis1 One siiriilmektedir. Boyle bir durumda gramer birbirine bagh
olan morfoloji ve s6zdizimi bdliimlerine ayirdederek, onun temel
unsuru olarak kelime kabul edilir. Bir de geleneksel dil bilimi
taraftarlari, gramerin temel tas1 olarak kategori kavramini goz
oniinde bulunduruyorlar. Iyelik kategorisi, cogul kategorisi,
kisilik kategorisi, cekim kategorisi, modalite kategorisi gibi vb.
Bu bakis acist 20. yiizyill Rus ve Avrupa dilbilimi arasinda
yayginlasmistir. Dolayisiyla kategori belirgin bir anlam ve
sekiller sisteminden olusarak gramerin igine girer. Ama onun
temel unsuru sayilmaz. Ciinkii kategori genis anlamda fonetik ve
leksik ya da semantik olaylar sisteminden de olusabilir. Ornegin
sessizler ya da sonor sesler kategorisi, esanlamli kelimeler ya da
zit anlaml kelimeler kategorisi (sistemi, grubu) gibi vb. Kategori
anlami (terimi) karmasik kavram olup, diger alanlarda da bu
terime rastlanir. Bununla beraber dilbilimindeki kategoriler
igerigi bakimindan birbirinden farklidir. Ornegin isim halleri
sistemi gramer kategoriyi olusturur. Sestesler sistemi — fonetik
kategori, yapim ekleri sistemi — leksik — semantik kategori,
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nezaket kategorisi ise sosyal-dilsel kategori sayilir. Kategori
terimini ¢esitli algilamak ve anlatmak sonucunda nezaket, saygi
anlamini ifade etmek icin kullanilar ekler, kelimeler, deyimler,
tamlamalar, climleler, metinler bir araya getirilmemis ve nezaket
kategorisinin araglar1 olarak incelenmemistir.

Ozbek dilbiliminde Ozbek Tiirkgesinde nezaket, sayginin
anlamini bildirmek i¢in kullanilan araglar1 bugiine kadar ayri,
bagimsiz bir kategori olarak incelenmemistir. A. Gulomov
(1944), S. Rakhmatullacv (1973) de dahil olmak tlizere bazi
dilbilimciler, bazi morfolojik birimlerin, 6zellikle Ozbek
Turkgesindeki —lar ¢ogul ekinin nezaketi anlatim 6zelligiyle ilgili
yonleri hakkinda fikir beyan etmisler. N. Dmitriev (1956 : 22), E.
Sevortyan (1960 : 146-154), A. N. Kononov (1960 : 139), F.
Abdullaev (1961 : 30-31), K. Nazarov (1963: 29) gibi alimler
saygt anlammin iyelik ekleriyle ifade edilebilecegini
yorumlamislardir. A. Hojiev (1979 : 80), S. Usmanov (1964 :
126-127), R. Kungurov (1980: 156), Yo. Tojiev (1992 : 68), R.
Ikramova (1985 : 120) gibi alimler, saygi anlamim veren dil
birimlerini diger modal 6znel manalar1 bildiren araglar sirasinda
dile getirerek, “modal forma” (modal bicim), “sub’yektiv baho
formasi” (6znel degerlendirme bi¢imi), “kichraytirish-erkalash
vositalari” (kt¢lltme-gimartma araglari) terimleriyle
adlandirmiglardir. Daha dogrusu, saygiyr ifade etmenin
morfolojik araglari, diger kategorilerin araglariyla bir arada
karigik olarak yiizeysel incelenmistir. G. Zikrillaev nezaket
anlaminin fiillerin kigi-say1 kategorisine baglayarak irdelemistir
(1990 : 111). H. Hojyeva (2001 : 130), Ozbek Tiirkgesindeki
sayginin anlami ¢alismasina anlamsal alan teorisi temelinde
yaklast1 ve bazi genel yonlerine odaklandi. S. Sodigova (2010)
Ozbek Tiirkgesindaki saygi anlammin ifade yontemlerini genel
olarak arastirmistir. Tiim bu calismalarda, Ozbek Tiirkcesindeki
nezaket anlaminin ifade edilmesinde ickin olan 6zelliklerin bazi
yonleri kismen arastirilmigtir. Sonug¢ olarak, saygi anlaminin
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bagimsiz bir sozliiksel-dilbilgisel kategori olarak ortaya
¢ikmasinin dilbilimsel-konusma faktorlerinin, yontemlerinin ve
ifade araglariin incelenmesi, calismasini bekleyen bir konuydur.
Bu makale, bu sorunun bilimsel-pratik ¢6zimine yonelik
bilimsel bir ¢alismadir.

2. OZBEK DIiLBIiLIMINDE NEZAKET
ANLAMININ iIFADESIYLE ILGILi
YORUMLAR UZERINE

Ozbek Tiirkgesinde nezaket kategorisi ve onun ifade
yollart 6zel olarak ¢alisiilmamistir. Bazi bilim insanlari, 6zellikle
A. Gulamov (1944), Ozbek Tiirkgesinde nezaket anlamnin adlara
cogul ekinin eklenmesiyle ifade edildigini kaydetmistir. M.
Askarova ve G. Abdurahmanov (1987), A. Hojiev (1989; 2002),
K.Nazarov (1963), Yo.Tojiev (1981; 1982; 1987) gibi
biliminsanlar1 da Ozbek Tiirk¢esindeki iyelik eklerinin nezaket
anlammi bildirme o6zelligine dikkat cekerler. Ayni zamanda
Ozbek Tirkgesinin gramerine ait genel kaynaklarda "nezaket
bicimi olarak genellikle akrabalik anlamini tagiyan ad kokenli
kelimelerin kokiine say1 kategorisi ile durum hali arasindaki
iyelik ekine eklenen -lar eki anlasilir”" diye yazilmistir. Buna
Ozbek Tirkgesindeki otamlar - babamlar, opanglar - ablanlar,
otangizlar - babanizlar, otalari — babalar:1 kelimelerindeki -lar
eki dahildir. Kitobinglar — kitabiniz (kitaplarimiz) seklinde olan
kelimelerde ise ¢ogul ekinin iyelik eki terkibinde kullanarak,
cogulluk ve “siz”’leme anlamina geldigi tespit edilmistir. Buna
gore, - lar ekinin bir nezaket bigimi olarak iyelik ekiyle birlikte
kullanilmas1 ve —lar gostergesinin iyelik ekinin ayrilmaz bir
parcasi olmasi farkli bir dil olgusu olarak degerlendirilmelidir.

Bu her iki —lar eki de modal anlami ifade etmeye hizmet
eder. Ancak bu modal anlamlar farklidir: birincisi saygt anlamini
verirken, ikincisi “siz”’lemeyi (bazen tersine, “sen”lemeyi) ifade
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etmeye hizmet eder. Ustelik, bu ekler hem anlamin
“dallanma”sinda (saygi, “siz’leme veya “sen”leme) hem de
bagimsizlik diizeyinde (saygi bi¢imindeki bagimsiz bigimbirim,
“siz”lemeyi ifade eden - lar iyelik ekinin bir pargasi) sézciigiin
morfematik yapisinda da 6nemli dlgiide farklilik gosterir (her bir
ekin kendine 6zgiin yeri vardir). Bununla beraber nezaket, saygi
ifade eden eki ve iyelik ekiyle kullanilar —lar ekini tek bir ek
olarak degerlendirilemez sonucuna varilmstir.

Ozbek Tirkgesindeki -lar sestes bir ek sayilir. Ancak
sestes eklerin genelliklerine (ki ayn1 modal anlamda oldugu)
degil, onlarin arasindaki farka dayanarak, bunlarin tek bir
sistemde, yani bir kategoride birlestirilemeyecegi sonucuna
varilir. Ancak bu bakis acisi, Ozbek Tiirkgesinin akademik
gramerinde verilen bir gramer kategorisi tanimina uymamaktadir.

"Dilbilgisel anlam ve onun bicimsel ifadesi birlikte, biri
olmadan digeri var olmayan bir biitiin olusturan ayrilmaz
fenomenlerdir ve bunlarin birligi bir dilbilgisi kategorisi
olusturur.”

Bu tanimdan hareketle, "Adlarda g¢ogul bicimi, tekil
bicimiyle c¢elisir ve bu birim, cogul bi¢cimdeki dilbilgisel
karsitlikla beraber say1 kategorisi olusturur." denmektedir. Buna
dayanarak, bu genel modal anlami, gdriinlimlerini ve bunlar
ifade etme araglar1 olan - lar ekini tek bir sistemde, yani bir
kategoride birlestirmek miimkiin olacakti.

Ozbek dilbiliminde ilkénce A. Gulamov (1944) nezaket
anlami1 bir kategoriyi olusturduguna ait diislincelerini 1944
yilinda agiklamig olsa bile sonraki donemlerde bu bakis agisi
destek gormemistir. Ancak sonradan bu goriis, G.N. Zikrillaev'in
calismalarinda ortaya konmustur (1990, 1994, 2000).
G.Zikrillaev (1990 : 42) 6nce nezaketi fiile 6zgl bir kategori
olarak incelemis ve onun anlamsal-islevsel Ozelligini, yani
icerigi, uygulamasi ve yapisini (kisaca) incelemistir.
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G. Zikrillaev (1994 : 23) “II ve I1I kiside sahsin iletisimsel
roliinii ve niceligini belirten ek, ayn1 zamanda sayginin anlamini
ifade etmeye de hizmet ediyor. Simdiye kadar, nezaket kategorisi
ayirtedilmediginden, onlar bir ¢ekim eki olarak kabul edilmistir."
diye yaziyor .

Nezaketin anlamsal ozelligi ise diger yiiklemsel
(cekimsel) anlamlardan - kisi, sayi, zaman, kiplerden farkli
oldugu soylenir: nezaket, II ve III kisi formlarinda ortaktir.

Otangiz (otalari) — babaniz (babalar1) — babaya saygi,

Akangiz (akanglar) — agabeyiniz (agabeyleriniz) erkek
kardese saygi;

Onalari 90 bahorni ko‘ribdilar — Anneleri 90. baharin
gormiis(ler) (Annecigi 90 yasini doldurmus)- anneye saygi;

Buvimlar keldilar — Buyiikannem geldiler —blyikanneye
saygt (III kisi tekile sayg1)

Buvilarim kelishdi — Biylkannemler geldiler (IIT ¢ogul
kisi) - Ninelerim (Birkag buiytikanne) geldi.

Nezaket kategorisi formlarmin kullanimi sosyal faktore
baglidir. Konusma siireci, firsat, kosullar, durum ve zaman da
sosyal faktoriin 6nemli bir gostergesi olarak dikkate alinir.

Nezaket, sosyo-dilbilimsel bir kategori olarak G.
Zikrillaev (2000 : 45) tarafindan su sekilde tanimlanmistir:

"Nezaket kategorisi, konusurun dinleyiciye ve diger kisiye
karst olumlu tutumunu iki diizeyde ifade eden ve kullanimi olumlu
faktore bagl olan formlar sisteminden olusmaktadir”.

iki diizey ile, nezaketin belirli ve tarafsiz formlar
aracilifiyla ifade edildigi kastedilmektedir.

Nezaket adlarla ilgili olarak, nitelik, nicelik gibi konusma
islevinin ifadesine ek olarak bagimsiz bir kategori olusturur ve bu
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kategorinin bigimleri igerik olarak fiilin nezaket kategorisine
benzer; o konusurun dinleyiciye ve konusmaya iligkisi olmayan
diger kisiye (III sahis) kars1 farkli dlgiilerdeki olumlu tutumunu
ifade eder ve uygulamasi ise konusur ile dinleyici ve diger III kisi
arasindaki sosyal iliskiye baglidir. Bununla birlikte nezaket
anlaminin ifadesi, adin sozliikte verilmis olan temel anlamina da
bagli olarak ortaya cikar.

Karakteristik olan bir 6zellik boyle ki, adlara ait olan
nezaket, sadece iyelik ad1 verilen ekte degil, belki ayn1 zamanda
adin kendisi (kok) de III kisi anlamina gelmesidir. Ayn1 form, iki
kisi i¢cin nezakati farkli diizeyde ifade edebilir.

Nezaketin anlami sozliiksel yollarla da ifade edilir. Belirli
isimler (baba, hoca) ve sifat (saygili, saygin) larin temel
anlaminda nezaket yer alir.

Bununla beraber G. Zikrillaev’in, nezaket kategorisini,
onu ifade eden morfolojik araglarin alanin ¢ekirdegini
olusturdugu alan teorisi temelinde de dahil olmak {izere farkli
yonlerde calisilabilecegini kabul ettigi belirtilmelidir.

Ancak onun eserinde nezaketin ad ve sifatlar araciligiyla
ifadesi konusu incelenmemistir. Nezaket anlaminin sozliikler
vesilesiyle ifade edilmesi ve bu birimlerin konugmada (metinde)
ortak kullanimi, nezaketin fonetik ve dil dis1 unsurlarla verilmesi;
nezaket anlamini ifade etmesinde yardimei kelimelerin katkist;
nezaket anlami ile ayrilmaz bir sekilde baglantili baska
anlamlarin bulundugu ve bunlarin da nezaket ile beraber
incelenilmesinin uygun olacagi diisiiniilmemistir.

H. Hojieva (2001), "Nezaket anlaminin 6zelligi ve ifade
araclarima odaklanarak ¢agdas Ozbek Tiirkcesinde bir kisisel
iliskiler alan1 oldugunu diisiinmenin uygun oldugunu" belirtiyor.
Ona gore kisisel iliskiler alan1 karmagik bir yapiya sahiptir. Iki
bitisik alandan olusan genis bir alandir (makro alan). Biri olumlu
kisisel iliskiler alani, digeri ise olumsuz kisisel iligkiler alanidir.
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Sonug olarak, bu makro alanin genel anlamu biitiinleyici
degildir, ancak birbirine bagli daha kiigiik iki ortak anlam
gOrunumune sahiptir;

1) olumlu bir kisisel iligski anlama;

2) olumsuz bir kisisel iligki anlami.

Olumlu kisisel iliskiler de ikiye ayrilmaktadir:
1) nezaket (sayg1) anlami,

2) diger olumlu iligki anlam1 (simartma gibi).

Nezakete ek olarak, olumlu bir tutum sevgi, sefkat, ovgii,
alcakgonulltliik ve gurur gibi nitelikleri igerir. Bu anlamlar ifade
etmenin bir¢ok yolu vardir: adin kokeni ve ekleri, baz1 zamirler,
adlasmis kelimeler (adlasmis sifat, zarf, sifatfiil v.s.), yardimci
kelimeler ve ekler (inlem, edat, taklit kelimeler v.b.) v.s. Bu
araclarin bir¢ogu incelenmistir, ancak onlarin nezaket, saygi
anlamimi ifade etme islevleri aragtinlmamistir. Bize gore,
Hojieva'ya "nezaket ve saygidan baska olumlu anlamlar" gibi
gorunen sevme, 6vgu, algakgonulliluk, gurur gibi anlamlar
nezaketin, saygmin semantigidir: nezaket, saygi ayni zamanda
yiikseltme, yiiceltme, simartma, sevme gibi sekllerde de ortaya
cikar. Bu gibi durumlarda, nezaket, saygi diizeyi metinden veya
konusma durumundan bilinir.

3. OZBEK TURKCESINDE NEZAKET
KATEGORISIi VE ONUN iFADE
YONTEMLERI

Nezaket, sosyal-olumlu bir olgu olarak dil araciligiyla
ifade edilirken, buna dilsel bir kategori demeyi uygun goériiyoruz.
Sonug¢ olarak, bir kategori olarak nezaketin 6znel-modal
iliskilerin ifadesiyle iliskilendirilmesi onun genel yonii iken,
saygt ve onunla bagl olarak “siz”’leme, onurlandirma, yiiceltme,
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dikkat etme gibi anlamlarin ifadesi de 6zel yonleridir. Dilsel bir
kategori olarak nezaketin 1n {i¢ ayirt 6zglin yoni vardir: igerik,
bigcim - imge araglari, ifade yontemleri.

Nezaketin icerik yonu:

- Olumlu - manevi - dilsel gercekligin toplumdaki

yansimast;
- Nezaket, saygt ve  “siz’leme  olaylarinin
gerceklestirilmesi;

- Konugma, tutum etiketinde tezahiirii.
Nezaketin bi¢im - imge araclarr:

Sayginin anlamini ifade etmenin dilsel ve dilsel olmayan
yollart:

* Saygmin anlamimi temsil eden morfolojik birimlerin
bulundugu onun morfolojik bir kategori oldugunu dogrular:

-lar, -ngiz, -ingiz, -im, -m, -gina+-m, -sh, -y, - z, ekleri
isimlere eklenerek simartma, saygi, sevgi anlamini ifade etmek
icin kullanilan ¢ekim ekleridir. Belli bir baglamda sadece kendi
anlaminda degil, ek olarak saygi, sevgi modal boyalar bildirir ;

- hon, - jon, - oy, - voy, - iy + - zor, -bonu, -poshsha, -
bibi, -nisa, -bek, -cha- ekleri 6zel ve cins isimlere eklenerek,
sevgi, satgl, simartma manasini katar.

* Sayginin anlamini ifade eden sozliik birimlerinin varligi,
onun sozliiksel-dilbilgisel yonleri (isaretler) oldugunu gosterir.
Saygili, saygin, saygin, saygin, saygin, saygin gibi sozliikler saygi
anlamini igerir.

» Ozbek dilinde deyimsel birimlerin, atasozleri ve
deyimler seklinde ciimlelerin bulunmasi, dilimizin saygi anlamini
ifade eden gorsel araglar agisindan zengin oldugunu
gostermektedir.
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Nezaketin ifade yontemleri:

* Saygi anlaminin morfolojik yollarla ifadesi, saygi
anlaminin morfolojik bir olusum yontemidir.

» Sayginin anlaminin sozliiksel yollarla ifade edilmesi,
sayginin anlamini  gergeklestirmenin sozliiksel-anlamsal  bir
yontemidir.

+ Saygmin anlammin deyimler, atasdzleri ve sozler
yoluyla ifade edilmesi, sayginin anlamini gerceklestirmenin
sOzdizimsel-bigimsel bir yontemidir.

Gortiniise gore saygi, dilbilimsel bir konusma fenomeni
olarak kendi ifade yontemleri ve ifade araglar ile bagimsiz bir
sOzcuk-dilbilgisi kategorisidir. Sayginin anlamimin varligi ve
gelisimi de bu kategorinin muhalif bir yoni oldugunu
gostermektedir. Dildeki olumlu ve olumsuz olgulara karsitlik,
ozellikle saygi ve saygisizlik, kiigciimseme ve kiigiimseme, dikkat
ve aldirmama, yliceltme ve ayrimcilik gibi birbiriyle celisen
olgular bu kategoriyi alevlendiren etkenler arasindadir. Bir
kategoride olmak, varligin herhangi bir unsuru icin, 6zellikle dilin
birligi i¢in bir varolus kosuludur. Var olan her seyin - bir nesne,
bir olay - bir olay, bir gosterge - bir kavram, bir eylem ve bir
durum - belirli 6zelliklerle ayirt edildigi iyi bilinir. Ancak, bu
acilardan baska bir seyden farklidir - olaylar. Bu 6zellik, bagimsiz
bir kategori olma veya baska bir kategoriyle birlesme yetenegine
sahip olduklarin1 gosterir. Ozbekge dilbiliminde kategoriyle ilgili
son zamanlarda yapilan yorumlar da bu goriisii dogrulamaktadir.

Ozbek Tirkgesinde nezaket kategorisinin dilbilimsel (dil
ici) hem de dilsel olmayan (dil dis1) unsurlarla meydana ¢iktigina
da dikkat edilmelidir(Hojiyeva 2001 : 39). Nezaketi ifade etmenin
sOzsiiz araclari, yani dilsel olmayan araglar1 glilimseyerek selam
vermek, kosarak karsilamaya gelmek ve az egilmek, elini
gbgsline koymak gibi saygi ifadelerini icerir. Tabii ki saygi

71



Diinva Dilleri ve Edebiyvatlar: Alaninda Bilimsel Arastirmalar

anlamini dilsel ve dilsel olmayan yollarla bildirme diizeyi ayn
olmaz.

Bu nedenle, Ozbek Tiirkcesinde nezaketi, saygiy1 ifade
etmenin yollar iki sekilde incelenebilir:

a) dilbilimsel araclar (dilsel araclar): sézcukler, deyimler,
ekler, kelime gruplari, ciimleler, metinler vs.

b) dil dis1 (s6zsiiz) araglar: ulusal dilin ses-telaffuz sistemi
(fonetik) (ses, vurgu, tonlama), konusma durumu, ulusal diinya
goriisi, cesitli faktorler ve olasiliklar, jest-mimik eylemler vb.

Nezaket kategorisinin uzun bir ge¢misi oldugu, Ozbek
Tiirk¢esinin saygi araclari ve ifade yontemleri agisindan zengin
oldugu, ¢esitli dilsel ve sozlii yontemlere, bigcimlere, araglara,
faktorlere, saygi ifade olanaklarina sahip oldugu goriilmektedir.
Bu nedenle, nezaket kategorisi, Ozbek dilinin dogasinda bulunan
sosyo-dilbilimsel kategorilerden biri oldugunu ve genel olarak
ulusun gelisiminde en 6nemli manevi-aydinlanma, sosyo-kulttrel
ve felsefi-hukuki olgulardan 6nemlisi oldugunu tespit edebiliriz.

Ozbek dilinin iki ciltlik agiklamali sozliigiinde “hurmat”
- saygi1 kelimesi su sekilde tanimlanir:

1.Kimsa yoki narsa gimmatini tushunib, uni gadrlash,
ulug‘lash, e’zozlash tuyg‘usi; e’zoz, ehtirom. O‘z kasbiga bo‘lgan
hurmat. Vatanga hurmat. Kattaga hurmatda, kichikka izzatda
bo‘l (Magol).

2.0bro*, e’tibor. Kishining hurmati oz go‘lida (Magol).
3.Hurmat (erkaklar va xotin-gizlar ismi).

1. Birinin veya bir seyin degerini anlama, takdir etme,
onurlandirma, saygi duyma duygusu; onur, saygi. Mesleklerine
saygl. Vatana saygi. Bliyiiklere saygi duy, kiiciiklere sayg1 goster
(Atasozi).
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2. fitibar, dikkat. Insanin onuru kendi elindedir
(Atasozleri).

3. Hurmat (erkek ve kadin isimleri).

Sozlugin aym1 sayfasinda “hurmatan” - saygiyla,
“hurmatlamoq” - saygt gostermek, “hurmatlanmoq™ - “saygi
gormek, “hurmatlash” — sayg: gosterme, “*hurmatl’” - saygul,
“hurmatsiz” - saygisiz, “hurmatsiz;anmoq” — saygisiz duruma
diismek/  kiigiimsenmek, — ““hurmatsizlik” - saygisizlik,
“hurmattalab™ — sayg: isteyen gibi nezaket kategorisinin kelime
seklindeki birimleri ve “hurmat taxtasi” - saygi panosu gibi tek
bir tamlama yer almaktadir. Eger sozkonusu kelimelerin
glinlimiizde dilimizdeki konumu, uygulama kapsami, agiklama
araclar1 ve bigimleri, ifade olanaklar1 ve yontemlerini incelersek,
nezaket kategorisinin ne kadar yaygin oldugunu dogrulamaktadir.

Sozliikteki tanima gore nezaket duygusu iki sekilde ifade
edilir ve olusur:

a) Birini anlama ve takdir etme bi¢imindeki saygi;
insanlarin karsilikli saygisi.

Ornegin:
Muhtaram ustozlarimiz bizni shunday tarbiyalaganlar.
Degerli hocalarimiz bizi boyle yetistirdi,

b) Bir seyin degerini anlama ve takdir etme, onu yiiceltme
yoniindeki saygi duygusu.

Ornegin, insanlarin varlik olaylarma kars1 olumlu tutumu,
Anavatan'a saygt:

O ‘zbekiston - ona yurtim.
Ozbekistan benim ana yurdum.

Ozbek Turkgesinde nezaket kategorisi ve tezahurd, dil
yapisinin tiim seviyelerinde ortaya ¢ikar. Nezaket kategorisi ¢ok
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yonli  bir sosyo-dilbilimsel fenomen oldugundan, ¢esitli
yontemlerle ifade edilen nezaket-saygi birimlerinin bir¢ok ortak
yonii vardir. “Hurmatli ustozim™ - saygideger hocam, ““mo’tabar
onaxonlar’ - muhterem anneler, “muhtaram hojilar’ - muhterem
hacilar, *‘aziz hamkasblar” - sevgili meslektaglar gibi
miiracaatlarda konusurun nezaketi ve saygisi soz dizimsel
yontemle, tamlama seklinde ifade edilmekte ve sayginin anlami
“hurmatli”, “mo‘tabar” - saygideger, “muhtaram” - muhterem,
“azu3z” - aziz kelimeleriyle ortaya ¢cikmistir. Ozellikle hoca, anne,
hact ve meslektas kelimelerinin anlami, ayrica -im , -xon ve -lar
ekleri saygi diizeyini artirmaya hizmet eder.

Nezaket kategorisinin  dilsel konusma  ozelligi
denildiginde onu ifade etme araglarinin yapisi, igerigi (temel ve
ek anlamlari), islevi ve uygulamasi g6z oniinde bulundurulmadir.

Ozbek Tiirkcesinde nezaket kategorisi iceren birimlerim
olusumuna 6zgii temel yontemleri asagidaki gibi siralyabiliriz.

1. Ses-telaffuz ve tonlama yontemi ile nezaketin ifade
edilisi fonetik bir yontemdir.

2. Morfolojik yontem.

a) tamlamalarda nezaket/ sayginin ortaya ¢ikmasi,

b) ekler yoluyla nezaketin meydana gelmesi;

c) ek-kelimeler vesilesiyle nezaket anlaminin ifade edilisi.
3. Sozdizimsel yontem.

a) deyimlerde nezaket/ sayginin ortaya ¢ikmast;

b) cumlelerde nezaket/ sayginin ifadesi (basit ve bilesik
ctimlelerde);

4. Sozcuksel-anlamsal yontem.
a) sozliikler araciligiyla saygi ifadesi

b) ifadeler yoluyla sayg: ifadesi
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5. Sozdizimsel-bigimsel yontem
a) diyaloglarda nezaketin/sayginin ifade edilisi;
b) tebriklerde nezaketin/sayginin bildirilmesi.

Nezaket kategorisinin dile getirilen bu araglar1 tek basina
veya birkag1 bir arada kullanilabilir. Béyle bir kullanim Ozbek
Turkcesindeki nezaketin derecelendirilmesine de yol acar. Zira
iletisimsel bir birim olarak nezaketli konusmanin kendi dilsel
faktorleri, yetenekleri ve ¢esitli araclar1 vardir. Asagidaki 6rnegi
inceleyelim.

Hurmatli onajonim keldilar.
Degerli annecigim geldi (canim annem geldi).

Bu cimlede nezaket ve sayginin anlami, “hurmatli” —
saygili sifati, -jon, -im ve -lar gostergeleriyle ifade edilir.
Ciimleyi olusturan sozliikler, her biri belirli bir saygi derecesini
yansitan karakterlere sahip olan sifat, isim ve fiil kategorilerine
aittir.

1. Hurmatli ona - Sevgili anne (basit sayg1)

2. Hurmatli onajon - Sevgili annecik (1.dereceli nezaket/
saygl).

3. Hurmatli onajonim - Sevgili annecigim (2.dereceli
nezaket/ saygi).

4. Hurmatli onajonim keldilar - Canim annecigim geldi
(3.dereceli nezaket/ saygi).

Bu iletisim  birimi, belirli bir dilsel formiile
dayanmaktadir: "saygiya dayali sozciik birimi + saygi yonelik
akraba adi +(simartma —kuglltme eki=)+ (iyelik eki )+ yuklem +
sayg1 eki".

Bu dilsel saygi formiiliiniin sonsuz sayida sozlii ifadesi
vardir. Ornegin s6z dizimsel ydntemde sayginin basit bigimi,
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“hurmatli ona™ hari¢ “mehrimon ona” - seven anne, “jonajon
ona” — canim anne, “e’tiborli ona” — sevgili anne,  “jonkuyar
ona” - sefkatli anne, “izzatli ona” onurlu anne, “mo’tabar ona” —
kutsal anne, “muharram ona” - muharrem anne gibi onlarca
bicimde gerceklesir.

Bu ¢alismada "dil - firsat, konusma - gerceklik, dil -
genellik, konusma - 6zgillik..." ilkesinden hareket ediyoruz.
Unsurlarin  ayr1 ayr1 analizinde normalde dilsel araglarin
degismez genel anlam, cekim Ozelligi, anlamsal igerik vb.
varyantiysa 6zel anlami, anlamsal isareti, anlambilim agisindan
incelenir.

Metin analizi, dilin belirli bir islevi yerine getiren bir
sistemden olusan bir olgu oldugu gergegine dayanir. Dil
araglarinin nezaketi ifade etme Ozelligi, genel anlami ve
anlambilimlerinin belirli bir islevi yerine getirmesi gerektigi
gercegi nedeniyle metin analizine ihtiya¢ dogar. Dil araglar
konusmada belirli bir islevi yerine getirdiginden, metin analizine
islevsel bir yontem de denir.

Metin, dil araglarinin dilsel ve konusma oOzelliklerini
acikca gosterir. Metin Ogelerinin tahlili ve metinsel analiz
yontemleri de cagdas Ozbekge'de nezaketi ifade etmenin dilsel ve
dilsel olmayan yollarinin oldugunu géstermektedir. Dilsel araglar
(sozciiksel, dilbilgisel-morfolojik) sunlar igerir: fiilin nezaketi
bildiren bigimleri (kisi, say1 ve nezaket eki); fiilin kokii; ismin
iyelik bicimi (kisi, say1 ve nezaket-saygi eki, ismin koki (kisi,
say1 ve nezaket-saygi eki), idlasmis kelime (kisi, say1 ve nezaket-
saygt ekiyle) zamir, sifat sayilari, isim yerine kullanilan
kelimeler; sifatin kokii, isim tamlama, sifat tamlama, ton vb.

Nezaket-saygi1 anlamini ifade eden, dilsel olmayan araglar
egilerek selamlama, elini gogiisiine koyup selamlagma gibi sosyal
iligkiler, nezaket-saygi adabi iliskilerini igerir. Nezaketin dilsel ve
dilsel olmayan yollarla ifade etme diizeyi aym1 degildir. Aym
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zamanda, nezaketin ifade eden araclarin kullanim kapsami ayni
degildir. Ozellikle, nezaket ve saygi anlamini tasiyan sdzciikler,
nezaket kategorisi dizinin c¢ekirdegini olusturur.  Araglarin
yapisina, islevine ve anlamsal 6zelliklerine bagl olarak nezaket
kategorisindeki konumlari, nezaket-saygi bildirme diizeyi
belirlenir.

Nezaket-saygi araglarinin metindeki yerini belirlemek,
yapisal-islevsel-anlamsal 6zelliklerini incelemek icin her bir araci
ayr1 ayr incelemek gerekir. Nezaket-saygi anlamini ifade eden
araglar birbirleriyle anlamsal bir iliskiye girerek digerinin
anlamin1 agikliga kavusturur; giliglendirir, vurgular, ayirt eder
veya giligslizlendirir, zayiflatir, degistirir. Araglarin anlam
degistiginde, bambagka bir mana ifade eder. Bu durum sozciiksel
araglar, aktarma ve asimilasyondan kaynaklanmaktadir. Sonug
olarak, karsilikli veya bagka anlamlar araciligiyla nezaket ve
saygl ifade etme araglar1 birbirine yaklasarak belirli bir metin
icinde esanlamlilik ortaya c¢ikar. Metinsel (konusma)
esanlamlilikden etkilenen aracin dilsel 6zelligi kismen veya
tamamen degisir.

Nezaket kategorisine ait araclarin bir kismi1 metnin diginda
da kullanidiginda nezaket anlaminda kullanilmig olabilir.
Ozellikle fiilin ve ismin saygiyr ifade eden ekleri ile sahis
zamirleri arasinda anlam benzerligi vardir. Metin (cilimle,
konusma) baglaminda bu tiir araglar birbirlerinin anlamini
netlestirmeye, giiclendirmeye, vurgulamaya ve ayirt etmeye
hizmet eder. Bu nedenle, bu tiir araglarin dilsel 6zelligi degismez.

Ozbek Tiirkgesinde saygiy1 ifade etme araglariyla iliskili
cesitli sosyal iliskiler vardir: farkli siif, grup iiyeligi, meslek,
cinsiyet, egitim, yas, akrabalik, yakinlik, mevki, konum vb. Yas
faktorii ise bunlarin baginda geliyor. Bu yonii Ozbek halkimin
milli ahlaki, tarihi, gelenekleri, kiiltiiri ve manevi degerleri ile
aciklanmaktadir.  Gerektiginde diger faktorler de kullanilir.
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Genellikle, nezaket ve saygiyr ifade etmek igin araglarin
kullanilmasi iki veya daha fazla faktore baghdir.

Suni belirtmek gerekir ki, konusur, dinleyiciye veya bagka
bir kisiye birkag farkli iligki yoluyla baglandiysa, hepsi bir arada
degerlendirilir: yas-akrabalik, yas-tanidik, yas-yabanci, yas-
mevki, kariyer gibi.

Bir diger 6nemli husus ise konusmanin yeri, zamani,
durumu (sakin, keskin vs), dinleyicinin ve diger kisinin
konusmaya katilim1 ve s6z edimi iiyelerinin ahlaki da 6nem
tacimaktadir. Clinkli nezaket ve saygi anlaminin ifadesi belli bir
oOl¢iide bu faktorlere baghidir.

Ozbek Tiirkcesindeki nezaket ve saygi ifade eden
araclarin yapisi, islevi, anlamsal oOzellikleri ve uygulamalari
incelenerek, Ozbek Tiirkgesinde nezaket ve sayg1 anlamu dilsel ve
s0zIi araclarla ifade edilen sosyo-pozitif 6znel bir anlam oldugu
sonucuna varilmaistir.

Nezaket ve saygi araclarmin dilbilgisel islevlerini
belirlemek, yapisal-islevsel-anlamsal ~ ozelliklerini  detayl
incelemek icin her bir birimi ayr1 ayr1 ele almak gerekir. Bu
sekilde, her aracin kendine 6zgii (dilsel) 6zelligi, yani diger
nezaket ve saygi ifade etme bicimleriyle benzerlikleri ve
farkliliklar1 belirlenir.

Bazen, konugsmanin amacina ve islevine baglh olarak, iki
veya daha fazla nezaket ve saygi araci birlikte kullanilir:
0’zimning onajonim — kendimin annecigim gibi. Burada bu
araglar anlamsal bir iligkiye girer, biri digerinin anlamini
yorumlar, netlestirir, giliclendirir, vurgular, ayirt eder. Bu
durumda, sozciiksel araglar arasinda anlam aktarimi (yer
degistirme) ve asimilasyon (birlesme) veya dissimilasyon
(ayrilma) meydana gelir. Sonug olarak, saygi araglari birbirleri ile
veya bagka ara¢ yardimiyla igerige gore yaklasir ve esanlamlilik
yaratir. Metnin diginda bu tiir araglar arasinda hi¢bir anlamdaglik
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olmaz. Bu durumda, metinsel (konugmaya ait) bir anlamdaslik
ortaya ¢ikar ve etkilenen dilsel birimin dilsel 6zelligi kismen veya
tamamen degisir.

Nezaket kategorisindeki araglarin bir kismi metnin
disinda da benzer anlamlar tasimaktadir. Ornegin, fiil ile ismin
nezaket ve saygi anlatan ekleri ile sahis zamiri arasinda bdyle bir
benzerlik vardir. Bir metinde (climle, konusma), bu araglardan
biri  digerinin  anlammi  tamamlamaya, netlestirmeye,
giiclendirmeye, vurgulamaya ve ayirt etmeye hizmet eder. Bu
nedenle, bu durumda, aracin dilsel 6zellikleri degismez.

Nezaket Kkategorisindeki araclardan iki veya daha
fazlasinin kullanimini gézlemlemek, bunlarin dogru veya yanlis
sekilde kullanilip kullanilmadigina dikkat etmeyi gerektirir. Son
yillarda edebi dil normlari, 6zellikle de kelime ekonomisi ilkesi
ihlal edilmistir. Bu da anlam bakimindan birbirine uymayan,
anlam agisindan birbirini tekrarlayan igerikli kelimelerin radyo,
televizyon, basin, sanat eserlerinde ve hatta dilbilime ait
kaynaklarda yanlis kullanilmasinin ¢ogaltilmasina yol agmustir.
Ornegin, konusmanin amaci ve islevi gerektirmese bile, fiilin
cekim seklinin saygi eki ile kisilik zamirinin, ismin kisi, say1 ve
saygi ekleriyle kisilik zamirinin ilgi ekli bigiminin kullanimi, ayni
cumlede hem 6zne, hem de ylklemin —lar ekiyle kullanilmasi
buna 6rnek olabilir.

Bu analiz yontemleri, nezaket kategorisinin araclarindan
hangi birinin kullanim1 sosyal faktore bagli oldugunu da
gostermektedir. Dil olaylarinin sosyal faktorle iligkisi bazi dilsel
faktorlere dayanmaktadir. Daha sonra bu olay Rus ve Ozbek
dilbiliminde de fark edildi. Sosyal faktor, oncelikle konusur ile
dinleyici ve diger kisi arasindaki farkli sosyal iliskileri ifade eder.
Ozbek Tiirkgesinde, nezaket kategorisinin araglartyla ilgili
belirtilebilen ¢esitli sosyal iligkiler vardir: farkli sinif, sosyal grup
tiyeligi, meslek, cinsiyet, egitim, akrabalik, yakinlik, mertebe, ko
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vb. Yas faktorii en onciilerindendir. Bu Ozbek halkinin milli
ahlaki, tarihi ve kiiltiirli ile agiklanmaktadir. Gerektiginde diger
faktorler de kullanilir. Ayni ciimlede, saygi araglarinin kullanimi
genellikle iki veya daha fazla faktore baghdir. Buna gore, bir
climle bir konusmaciya, dinleyiciye veya baska bir kisiye birkag
iliski yoluyla bagliysa, birlikte degerlendirilir: yas-akraba/ yakin
akraba/ uzak akraba, yas-tanidik/ tanimadik, yas-yabanci/
arkadas/ tanidik, yas-egitim+pozisyon gibi.

Ayrica konusmanin yeri ve zamani (sakin, kavgali, keskin
vs), dinleyicinin ve diger kisinin varligt veya yoklugu,
konusmaya katilip katilmadigi, konusmanin mensuplarinin
egitimli olup olmadigi, gorgii kurallar1 da ayrica dikkate alinir.
Bunun nedeni, nezaket ve saygi araglarmin kullaniminin bir
dereceye kadar onlara bagli olmasidir.

Cagdas Ozbek Tiirk¢esinde nezaket kategorisi oziiniin,
yani nezaket araglarinin yapisal-islevsel-anlamsal 6zelliklerinin
yukarida belirtilen yorumu, onu asagidaki gibi tanimlamaya izin
verir. Nezaket, sozciksel-dilbilgisel, dilsel (metinsel) ve
konusma faktorleri ve kosullarindan olusan dilsel-sosyal bir
olgudur. Bu tanim1 farkli sekilde de yorumlayabiliriz: nezaket,
dilsel ve dilsel olmayan yollarla ¢esitli diizeylerde ifade edilen
sosyo-6znel bir olgudur.

Ozbek Tiirkgesinin devlet dili statiisii kazanmasindan,
Cumhuriyet bagimsizliga kavustuktan sonra Ozbek Tiirkgesinin
toplumsal islevi biiyiik dl¢iide genislemis ve artmis, 6zellikle
nezaket kategorisinin ifade yontemleri, araglart ve bigimleri
gelismistir.

4. SONUC

Ozbek Tiirkgesindesaygmin anlami, dilsel ve sozlii
araclarla sosyo-pozitif 6znel bir anlamdir. Bazen konugmanin

80



Diinva Dilleri ve Edebiyatlar: Alaminda Bilimsel Arastirmalar

amacina ve gorevine bagli olarak iki veya daha fazla saygili arag
birlikte kullanilir. Ayn1 zamanda, bu araglar anlamsal bir iliskiye
girerler - biri digerinin anlamin1 yorumlayan, netlestiren,
giliclendiren, vurgulayan, ayirt eden. Bu durumda, sozliiksel
ortam, anlam aktarimi (yer degistirme) ve 6ziimseme (birlesme)
veya benzesme (ayrilma) fenomenine sahiptir. Ilgili kategorideki
araglarin iki veya daha fazlasimin kullanimmi gézlemlemek,
bunlarin uygun, dogru veya yanlis kullanilip kullaniimadigina
dikkat etmeyi gerektirir.

Ozbek Tiirkgesinde, saygi kategorisinin araglariyla iliskili
birkag sosyal iligki vardir: farkli sinif, sinif, grup tiyeligi, meslek,
cinsiyet, egitim, akrabalik, yakinlik, konum, konum vb. yas
faktorii basi ¢ekiyor.

Modern Ozbek Tiirkgesinde saygi kategorisinin 6ziiniin,
yani saygi araglarinin yapisal-islevsel-anlamsal 06zelliklerinin
yukarida aciklandigi gibi yorumlanmasi, onu asagidaki gibi
tanimlamamizi  saglar. Saygi, sozliksel-dilbilgisel, dilsel
(metinsel) ve konugma faktorleri ve kosullarindan olusan dilsel-
sosyal bir olgudur, yani saygi, dilsel ve dilsel olmayan yollarla
cesitli seviyelerde ifade edilen sosyo-6znel bir olgudur.

Saygi kategorisi ve tezahiirii, dil yapisinin tim
seviyelerinde ortaya ¢ikar. Saygi kategorisi ¢ok yonlii bir sosyo-
dilbilimsel fenomen oldugundan, birgok ortak y&nii vardir. Ozbek
dilinde saygi kategorisinin ifadesi, konugmanin dilsel (dilsel) ve
dilsel olmayan (dil dis1) yonleriyle de iligkilidir. Dilsel ve dilsel
olmayan faktorler daha yaygin olarak rol oynar.

Dilde ve konusmada saygiy1 ifade etmenin bir¢ok yolu
vardir. Incelenen kavram sozliikler, birlesikler, deyimler,
atasozleri ve deyimler aracilifiyla anlagilir. Ozbek dilinde bazi
isimler, sifatlar, fiiller saygi anlaminda kullanilir ve bu kelime
gruplariin esanlamli dizileri yontem, kullanim yeri, durum
bakimindan farklilik gosterir. Deyimbilimler, konusmacinin
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olumlu veya olumsuz tutumuna dayali olarak, saygi kavramini
duygusal olarak ifade edici bir tonda ifade etmede faydalidir.
Ozbek halkinin dogrudan veya dolayl olarak sayg: ile ilgili
atasozlerinin ve atalarimizin zengin tecriibesini Ozetleyen
atasozleri ve sozleri, kime, ne zaman, nasil saygi gosterilecegi,
sahte ve gercek saygi gibi konular1 kapsar.

Sozcuksel-anlamsal yontemin sayginin anlaminin ifade
edilmesinde 6zel bir yeri vardir. Farkli anlamsal yonleri olan
sozliiksel araclar, saygimin anlamini bagimsiz olarak veya bir
metin baglaminda iletmeye hizmet eder. S6zliigiin s6zdizimsel ve
uslup oOzellikleri ve metnin baglami burada gozden
kagirilmamalidir.
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