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CRITICISM OF CONTRADICTIONS
REGARDING THE ANALYSIS OF SPATIAL
SIGNS: INTERPRETATION AND
OVERINTERPRETATION

Haldun iILKDOGAN?

1. INTRODUCTION

Urban space has a complex, multi-layered structure that
has been born in its own historical process and evolved with
different urban dynamics over time, woven with historical,
ideological and social meanings. This structure is a social
construction through symbols, discourses and ideological
practices. Users, who enable the movement of space, experience
a way of life through the body space at both abstract and concrete
levels. Spatial signs are an important point of this experience. It
harbours life styles, cultural structures and other daily contents in
its forms. Nevertheless, raising these images to an understandable
level also involves some handicaps. The reading of urban signs is
in a position that challenges the individual's own social reality and
knowledge. Moreover, Henri Lefebvre (1991) mentions two
illusions in the reading of signs: “the realist illusion” and “the
illusion of transparency”. The realist illusion is the acceptance of
the meaning produced by the person who defines the meaning of
the sign as a reality, while the illusion of transparency is the false
belief that the reality is reflected in the image of the sign as it is.
In addition to these illusions of the signifier, an urban signifier is

L Assist. Prof. Yozgat Bozok University, Faculty of Engineering and Architecture,
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not the expression of a static first moment; it can be redefined by
different social and political codes in different periods. For this
reason, its meaning can undergo constant change.

According to Roland Barthes (1977), the city can be read
as a discourse and each component can be considered as a sign;
in this context, urban space can be treated as a readable text
loaded with structural and socio-cultural codes and shaped by
historical and ideological processes. A building, square or street
gains meaning through the relationships established with them,
social subjectivity and memory; while these signs are physical
objects in a literal sense, they carry ideological and cultural
messages in a secondary sense. However, the treatment of a
building by detaching it from its context may cause it to lose its
meaning on the plane of social reality; this situation also raises
the question of whether reading the city as a text is to reduce it to
language by ignoring its ontological existence. On the other hand,
the efforts of a researcher who tries to read urban signs cannot be
considered independent from its own historical, social and
ideological position. Barthes' (1977) reading of the city and
Umberto Eco's (1992) concept of ‘overinterpretation’ intersect
here: Eco states that texts are open to infinite production of
meaning, but that this production of meaning must be controlled
by certain limits. Similarly, the reading of urban space should be
considered as a structure that, on the one hand, is open to
unlimited and subjective interpretations, but on the other hand, is
surrounded by certain historical, ideological and social codes and
therefore needs to be bounded. These boundaries, on the one
hand, draw the framework of interpretation and, on the other
hand, enable the analysis of the meanings of urban signs.

This study criticises the contradictions that arise in the
reading of signs in urban space and focuses on the question of
how a balance can be established between interpretation and over-
interpretation in the analysis of urban signs. The production of
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space, its perception and its nature open to ideological
manipulation are discussed from a philosophical perspective; in
particular, the questions of how far the subject who interprets the
urban sign can move away from its own historical and social
context and how close its perception can get to reality are centred.
Moreover, is it possible to reach an analysis of urban space with
all its realities?

In line with these basic questions, the study criticises the
contradictions that arise in the analysis of urban space signs and
defines the place of what urban space analysis means. In this
context, the study theoretically explains semiotics, the formation
of urban space and the dynamics of the formation of signs, and
then the perception of the reading of urban signs is analysed
through the way urban space signs exist and the nature of the
signs. Therefore, the method of the study is critical discourse
analysis. The originality of the study is that it makes a correlation
between the concept of ‘over-interpretation’, which is a linguistic
approach, and the reading of urban space signs. All this scope
aims to test the arguments of the Urban Semiotics theory, which
is aimed to be established regarding the reading of the city and
signs, and to support its theoretical expansion by developing its
definitions.

2. METHOD

This study is structured with the method of critical
discourse analysis in order to address the theoretical
contradictions in the interpretation of urban space signs. This
method is based on a theoretical approach that questions how
social structures, power relations and ideological forms are
produced and reproduced through discourse (Fairclough, 1995).
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2.1. Stages of Analytical Approach

1. Creating the Theoretical Framework: A multi-layered
analysis framework is created in line with semiotics
(Saussure, Peirce, Barthes, Eco), theories of space
(Lefebvre) and theories of ideology (Foucault, Baudrillard).

2. Defining the Object of Study: The object of study of the
research is directly the nature of urban space signs and the
act of reading them. Therefore, the study goes beyond a
physical reading without context and develops a conceptual
field of enquiry.

3. Discursive Analysis: How urban signs are produced,
reshaped and integrated into ideological frameworks is
evaluated through Lefebvre's theory of space and Eco's
concept of ‘over-interpretation’. This unity of approach
emphasises that signs do not have a fixed meaning, on the
contrary, they are constantly reproduced in historical and
discursive processes.

4. Identification of Contradictions: As a result of the analysis,
the main contradictions affecting the interpretation process
(ideological position of the researcher, inability to fix the
meaning, contextual shifts) were identified and it was
questioned how these contradictions affected the semiotic
analysis.

2.2. Functioning of the Theoretical Model

Critical discourse analysis is used in this study to make the
subjective position of the researcher visible and to reveal how
urban signs are intertwined with ideological contexts. This
theoretical scrutiny is conducted on the perceptibility of the
reality or truth of a physical urban sign. Eco's concept of ‘over-
interpretation’ is utilised as an analytical tool to reveal how
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interpretations deviate from the context and evolve into other
narratives.

2.3. Limitations of the Method

This study does not include any field data or a specific
urban example; the analysis is conducted at the theoretical level.
Although this situation limits the testing of analyses in an applied
context, it is a conscious choice within the framework of the
theoretical questioning, which is the main purpose of the study.
Furthermore, the fact that critical discourse analysis cannot
completely exclude subjective interpretation is accepted as a
limitation arising from the nature of the method; however, this
situation also offers an intellectual opening that supports the main
question of the study, “how far can the researcher get away from
his/her own reality?’.

3. SEMIOTICS AND URBAN SPACE

In order to make a judgement on the analysis of spatial
signs, this section first explains the scope of semiotics. The
dynamics, development and processes of semiotics determine the
content of the analysis of urban signs and reveal the level of
interpretation. Then, a conceptual explanation of how urban space
has been shaped and shaped throughout the ages and by which
ideologies it has been determined is given. The subject handled
in the integrity of these two scopes is synthesised in the next
section and the main analysis of the study is put forward.

3.1. Semiotics and Spatial Signs

Semiotics is an interdisciplinary field that analyses sign
systems and the mechanisms by which these systems produce
meaning. In general, semiotics, which is closely related to
linguistics, philosophy, anthropology and communication
sciences, analyses how meaning is shaped in the context of human
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and society (Chandler, 2007). This field has developed based on
two different approaches, the foundations of which were laid by
Ferdinand de Saussure and Charles Sanders Peirce in the early
20th century (Eco, 1976).

Ferdinand de Saussure defined semiotics as ‘a branch of
science that analyses sign systems functioning in society’ and
considered language as the most important of these systems
(Saussure, 1916/1983). Explaining the sign with a two-
component structure as ‘signifier’ and ‘signified’, Saussure
argued that signs are arbitrary and socially determined systems.
The American philosopher Charles Sanders Peirce, on the other
hand, placed semiotics in a broader framework and divided signs
into three groups as ‘icon’, “index” and ‘symbol’ (Peirce, 1931-
1958). Peirce's approach expanded the scope of semiotics by
revealing that signs are not limited to linguistic systems and that
all kinds of visual, physical and objective elements can be
analysed as signs.

Saussure's linguistics provided the basis for structuralism,
while Claude Lévi-Strauss argued that semiotics was built by
codes of culture on the basis of his structuralist work on myths
and cultural stories (Leévi-Strauss, 1963). Roland Barthes
developed structuralism further and applied semiotic analysis to
cultural texts such as advertising, fashion and film (Barthes,
1972). But structuralism has come to be criticized over the years
for treating meaning as a phenomenon that exists within
determinate and unchanging systems and has led to the
establishment of post-structuralism.

Post-structuralism has argued that signs contain no fixed
meanings and can change in connection with contextuality and
historical forces. While the theory of deconstruction by Jacques
Derrida argues that the meaning of signs is indeterminate and not
absolute (Derrida, 1976), Michel Foucault discussed how
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language gets formed within social relations of power (Foucault,
1972). While Umberto Eco had seen semiotics to be only a study
of texts and the whole universe of meanings that societies are
producing and made the point forcefully that polysemy is in the
nature of semiotics (Eco, 1976).Gottdiener, on the other hand,
took the field of social semiotics further and developed a method
of analysis aiming to analyse culture through signs, and in this
framework, he benefited from the theoretical approaches of Eco
and Hjelmslev (Gottdiener, 1995).

While trying to analyse the contradictions in its own flow,
semiotics has inevitably tried to be integrated with the need to
analyse spatial signs. Analysing spatial signs presupposes the
analysis of space as a dynamic process loaded with social
meanings. Henri Lefebvre argues that space has a system of signs
shaped by social relations (Lefebvre, 1991). In this context, how
urban space is constructed by ideological and economic structures
is examined from a critical semiotics perspective and the space is
deepened through the field of semiotics.

According to Lefebvre, space can be analysed in three
different dimensions: ‘perceived space’, ‘conceived space’ and
‘lived space’ (Lefebvre, 1991). Perceived space focuses on how
individuals make sense of space through their daily life
experiences. Designed space refers to the shaping of space
through architecture, urban planning and policies. The lived space
is formed through the interactions and experiences of individuals
in space (Merrifield, 2006). In Lefebvre's theory, space develops
through the dialectic of these three elements and spatial signs
should be analysed in their social context.

As a result, although semiotics started as a linguistics-
based approach, over time it has become an interdisciplinary field
and has turned into a branch of science aimed at understanding
how signs function in all kinds of social and cultural practices. At
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the point of analysing spatial signs, it contains some
contradictions and dilemmas due to both its own scientific
qualities and the nature of the spatial sign due to the dynamic
structure of the city. What kind of an approach does semiotics
foresee in reading the signs of urban space? How do these
approaches determine the methodological content of analysing
urban space? In order to deepen this context, it would be
appropriate to explain what urban space is, how it has been shaped
in the historical process and its multi-layered structure.

3.2. Historical Development of Urban Space and
Spatial Formation

While cities exist as the stage of life of their own era and
evolve or disappear over time, every remnant they leave on earth
turns into a heritage by the cultural dynamics of the life they
carry. As a matter of fact, urban space participates in human life
as a spatial gene in the transfer of culture between ages. Cities are
a dynamic formation consisting of layers on top of each other
since the beginning. Therefore, the age to which an urban sign
belongs, which ideology, social meaning or architectural style it
emulates is a critical point in analysing the urban sign. In order to
comprehend the multi-layered dynamic structure of cities and the
qualities in the forms of urban space (historically determined by
spatial formation), this chapter discusses the birth of cities and the
changes they have undergone within the process from ancient
cities to the present day. This approach is important in order to
understand the dynamics that determine the forms of urban space
and to reveal the contradiction between the spatial sign and
semiotic interpretation.

Ancient cities emerged in fertile river basins such as
Mesopotamia, Egypt, Indus Valley and China with the
development of agriculture and developed a functional spatial
order based on production, administration and defence thanks to
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their proximity to water resources; these structures, shaped by
open gathering areas, temples and walls, became the projection of
social organisation in space (Trigger, 2003; Scarre, 2005).
Medieval European cities, on the other hand, were shaped by
cathedrals, markets and guild centres, surrounded by walls under
the influence of the feudal system, and became distinct as dense
settlements where defence and production functions were at the
forefront, reflecting the spatial equivalent of social hierarchy
(Ulgen, 2010; Acikgdz, Sedit and Akyiiz, 2022). Starting in the
late 18th century, the Industrial Revolution transformed cities into
large-scale production centres and created working class
neighbourhoods, suburbanisation and new urban forms where
class segregation deepened, and this transformation made urban
inequalities visible on the spatial plane (Harvey, 1989; Engels,
1845/2009; Hall, 1998; Mumford, 1961; Castells, 1977; Soja,
2000). In the 20th century, the modernist planning approach tried
to produce solutions with functional zoning and ideal city models
in response to the disorganisation of industrial cities; Le
Corbusier's Bright City, Howard's Garden City and Wright's
Broadacre City guided this process (Howard, 1902/1965; Wright,
1932; Fishman, 1982). This planning approach, which was
developed in line with the Athens Charter published by CIAM in
1933, was especially effective in post-war social housing policies;
however, the excessive functional discrimination of the modernist
approach was criticised for weakening the social fabric of cities
and paved the way for the emergence of postmodern, human-
oriented urban planning approaches led by thinkers such as Jane
Jacobs (Jacobs, 1961; Mumford, 2000; Newman & Kenworthy,
1999; Hall, 1998).

The postmodern understanding of the city emerged as a
reaction against the strict functional distinctions and uniform
spatial arrangements of modernist planning. Jane Jacobs (1961)
argued that the modernist approach homogenised urban life and
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weakened social interaction, and emphasised the importance of
mixed-use areas and local-scale planning. Postmodern urban
theorists, on the other hand, rejected the monocentric structure
and functional distinctions of the modernist urban model and
proposed more flexible, polycentric forms of urbanisation that
emphasise cultural diversity and local identity (Harvey, 1989).
With this understanding, urban transformation projects have
developed new approaches to preserve the historical texture and
social diversity, while creative sectors, cultural areas and
consumption-oriented spaces have become more prominent in the
post-industrial period (Soja, 2000).

With globalisation, cities have become integrated into
worldwide economic networks and this process has led to the
emergence of the concept of global city (Sassen, 1991). While
global cities are defined as metropolises where finance and
service sectors are concentrated and play a decisive role in the
world economy, the spatial development of these cities is shaped
around financial centres, technology zones and prestige projects
(Friedmann, 1986). However, this transformation has also
deepened urban inequalities; the distinction between areas in
urban centres where high-income groups settle and areas where
low-income groups are excluded has gradually increased (Smith,
2002). Moreover, the tendency towards polycentric urbanisation
has led to the emergence of new development areas on the
periphery, and the suburbs of cities have started to gain more
economic and social functions, especially with the development
of transport infrastructure (Dear & Flusty, 1998). These dynamics
clearly show how the postmodern understanding of the city is
intertwined with the new economic and spatial transformations
brought about by globalisation.

Globalisation and digitalisation have led to the emergence
of smart cities as key processes transforming the nature of urban
space, with smart transportation systems optimising traffic flow

10
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with technologies such as big data and IoT, aiming to increase
energy efficiency and sustainability, and supporting rapid
decision-making processes by monitoring city parameters such as
mobility, energy consumption and air quality (Batty, 2013;
Kitchin, 2014). However, while this digital transformation brings
along social issues such as privacy, security and accessibility,
digital infrastructures such as fibre optic networks and data
centres reshape the organisation of urban space, making the city
more connected and integrated, and the rise of the digital
economy redefines the technological, economic and social
structure of cities by transforming the use of physical space
through virtual workforce, e-commerce and flexible workspaces
(Graham, 2004; Florida, 2014).

Concepts such as social justice, spatial inequalities,
ecological dynamics and sustainability are also being re-
examined through the current problems and needs of cities,
leading to changes in urban forms. Urban space is reorganised and
reorganised in the context of the dialectical relationship between
different urban dynamics and their participation in the current
synthesis. When the determinants of the changes in urban space
mentioned so far are considered in a general context; it would be
correct to conclude that different urban dynamics shape the form
of urban space through a radical interaction by turning into a
hyper reality, that is, by making itself prominent among other
dynamics. These spatial forms reflect the functions they serve in
their era. Over time, if the city persists, these forms may become
aestheticized representations, detached from their original
meanings. Where this is inevitable with the change of life
dynamics, their expressions and meanings will change.

3.3. Urban Space Signs and Analysing Meaning

Due to the dynamics in the historical change of urban
space, the city is the embodiment of social, economic and cultural

11
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dynamics with its physical structures and spatial organisations.
The image of the city defines its identity in the relationality of
these dynamics. The physical signs of a city are the basic elements
that help us understand the structure, functioning and spatial
organisation of that city. These signs include components such as
buildings, densities, roads, infrastructure, industrial zones,
residential areas and the distribution of green areas. Physical
signs not only describe the infrastructure of a city, but also reflect
the quality of life and socio-economic status of its inhabitants.
High-density residential areas are often taken as a sign of urban
poverty and social segregation, while low-density areas with large
green spaces are often seen as places where upper income groups
live (Harvey, 2008). Likewise, building typologies in the city
centre provide important clues to understand which economic
activities the city hosts and how spatial organisation is shaped.

Umberto Eco's concepts of ‘interpretation’ and ‘over-
interpretation” provide an important framework for the
interpretation of urban signs (Eco, 1976). According to Eco,
interpretation is the process of analysing the meaning of a sign by
evaluating it in its context. Over-interpretation, on the other hand,
means detaching the sign from its original context and expanding
its meaning, sometimes even imposing meanings that do not exist.
While the interpretation process in the context of urban space
allows us to understand the historical, cultural and social
dynamics of a city, it may turn into over-interpretation due to the
researcher's own interpretive judgement, distort these dynamics
and cause deviations from reality. When the analysis of urban
space is compressed into a scope, over-interpretation can
compress the examined area into an ideological narrative and
ignore its multi-layered meanings.

In Lefebvre's (1991) words, cities are not for reading but
for living. It is a complex system that includes many social
realities produced before being read. The symbols in the

12
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functioning of this system can be read with the clarity of the
signified through representational space level signs. Moreover,
the symbolic meanings of cities can be reinforced or manipulated
by ideological discourses. By redefining the meaning of an urban
space through political decisions, spatial memory can be changed
and erased from public memory. Official buildings, monuments,
squares and even street names can be carriers of specific political
messages. For example, political regimes can organise urban
spaces to reflect their ideology and use them as a tool to reshape
collective memory by attributing certain meanings to these spaces
that will lose their former meaning.

In the analysis of such a space, the individual ideology of
the researcher can legitimise or deconstruct the changing meaning
of old uses or the symbolic plane. As the highest point of these
changes, dictatorial governments tend to define their own
decisions in all layers of urban space, thus destroying any possible
different ideas. In other words, an urban space may be detached
from its basic spatial memory and mystified. This makes it
necessary for the research to deal with the historical process of
urban space in an unbiased manner, but here, too, historical data
must not be distorted, as history, as the story of the past, also
contains its own doubts.

In addition to the issues mentioned, it has been explained
in the previous section that urban space is shaped by a number of
dynamics in its own development process by being layered on top
of each other. The layouts of ancient cities, the industrial
revolution, the modern city and the post-modern city, the city
restructured by globalisation will contain traces of these layers to
a greater or lesser extent. A researcher cannot be expected to
master all historical processes, the urban forms formed in these
processes and the symbolic content in the field of daily life.
Moreover, not every urban space can be analysed. If the urban
space to be analysed is dealt with in a single context as

13



Akademik Perspektifien Gorsel Iletisim Tasarimi

architecture, road, square, symbol, it is a possible result that the
researcher may fall into the realist illusion and the illusion of
transparency in case of an analysis detached from its context. The
researcher is already at a certain distance from the philosophical
truth in the way people experience space. He does not reach the
truth itself, but the knowledge of the realities reflected from the
real because of his own social reality. In other words, the
researcher may fall into the misconception that he/she can see the
urban space in front of him/her and that he/she provides him/her
with information at all levels and on all subjects, and he/she may
accept his/her own analysis as the absolute truth. Marleau-Ponty
(2012) describes this as ‘The world is there when you open your
eyes and believing that it is a reality is the most perfect trap of
seeing’.

The city does not present its entire reality to the
researcher; it only reveals what can be shown. As Jean
Baudrillard states, the modern urban space has turned into a
simulation field consisting of signs and the reality of these signs
has become mute (Baudrillard, 1981). From this point of view,
the city is hidden through its signs. The true nature of urban space
can be observed in the flow of life, but even this contains multi-
layered sociological, economic, etc. dynamics hidden behind the
visible. The interpretation of the researcher will inevitably be a
reduction far from the reality of urban space. Moreover, when
historical and ideological data are included in the analysis, the
meanings of urban space signs can be overinterpreted and
mystified from the researcher's point of view.

It is possible to analyse urban space through signs, but this
does not mean that the multidimensional structure of space can be
fully grasped. Human perception is insufficient to reach all the
realities of this multi-layered structure. The city is an organism in
constant transformation and motion; therefore, instant analyses
can only be based on the signs that are visible at that moment.

14
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Although urban space can be analysed through signs up to certain
levels, social reality cannot be grasped entirely through these
signs. Urban space cannot be analysed separately from social
reality. Social space is a structure that contains the multiple
possibilities of human beings in every field, and even if visible
social assumptions are included in the readings of urban space,
social reality continues to conceal many of its qualities.

Urban signs are produced through certain ideological and
design processes before the analysis process: Representations of
space. This limits the creative processes of the mind and causes
the researcher to think within a certain framework in which he/she
is guided. Analysing the designed signs of an urban space does
not reveal the real intentions; on the contrary, it only reveals the
meaning that the sign wants to express. The ideological and social
intentions of urban space actors are not explicitly given in the
direct expression of the signs and often cannot be fully analysed
even through connotations. Ideology infiltrates social life through
political configurations and becomes apparent over time.
Therefore, there is an invisible distinction between the apparent
intention in the shaping of spatial signs and the real intention to
be achieved in urban space (even though the result becomes the
stage of the intention). While needs and social requirements are
met in the organisation of urban space, ideologies are embedded
in the space with a diluted force. Due to perceptual limitations,
the researcher cannot fully see this distinction and often creates
an urban delusion only from his/her own perspective.

In summary, urban space signs can be analysed within
certain theoretical frameworks, but these analyses always involve
a certain reduction. They can provide information about the city,
but social reality, with its inherent qualities, requires questioning
these reductions. Moreover, no individual or political ideology
makes its true intentions clear. Therefore, every interpretation on
urban signs is actually a reduction and over-interpretation

15



Akademik Perspektifien Gorsel Iletisim Tasarimi

produced within the framework of the researcher's knowledge,
ideology and his/her own social reality. To summarise, any
analysis of urban space signs may approach the social reality of
the city from a certain distance, and this process may also
contradict the specific dynamics of the existence of urban space.
While human beings cannot even fully analyse their own history,
it isonly a delusion to think that they can fully grasp the meanings
of an evolutionary morphological system outside of themselves.

4. CONCLUSION

It is a fact that the perception of the individual is limited
in analysing urban space signs; because each individual reads the
space around him/her from a different perspective, through
his/her historical experiences, cultural background and social
position. These perceptual differences cause urban space to have
more than one layer of meaning. The transition from one level of
meaning to another is sometimes obscure because meanings of
signs pass through individual and social filters. As physical space
formation does not change, meanings assigned to space are
constantly shifting since social relations and perceptions of
individuals change.

Analysing urban space requires taking Umberto Eco's
concept of ‘over-interpretation’ into consideration. Eco states that
texts and signs are open to different ways of reading, but that
these readings can sometimes overstep boundaries by overloading
meaning. Similarly, signs of urban space can often be extended
and misunderstood through overinterpretation. While the
symbolic structures of cities are shaped by a certain ideological
and cultural framework, every analysis of these structures may
vary according to individual or social perspectives. Eco's theory
of over-interpretation argues that urban signs reflect not only
what is intended to be shown, but also the reader's interpretations

16
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produced through his/her own social reality. This is not only a
reflection of cities, but also reveals that beyond this reflection,
urban space is a complex structure shaped by individual and
collective perceptions.

Urban space gains meaning through an interaction
between the perceptual limits of individuals and the nature of
urban signs. Although urban signs can be analysed within certain
theoretical frameworks, these solutions are often reductionist and
incomplete. In his studies on space, Lefebvre criticises the
readings of space for being reductionist. Even though he thinks
that he can realise this analysis by dealing with semiotics in
multiple layers, his analysis is also a reductionism. At this point,
Eco's concept of over-interpretation reminds us that a researcher
who tries to understand urban space only by looking at its surface
may overlook deeper structures. Moreover, the signs of urban
space hide more than what they show in the dark area beyond the
limits of the researcher's perception of the context. Attempting to
define the ambiguity of this field in any conceptual framework
would be an over-interpretation due to the distance from reality
arising from the human perception of the world. This throws the
researcher into a field of hallucination: Urban delusion.
Moreover, since urban spaces are multidimensional structures
shaped over time, each sign has a different meaning or historical
and social context behind it (it is even difficult to analyse the
immediate expression of the space with all its layers). In this
context, when trying to understand urban space, it is important to
remember that every analysis and interpretation has its limits.

Finally, the introduction of the theory of Urban Semiotics
necessitates a critical filtering of its object of study and the
foundations of the disciplines it includes. This study opens urban
space signs, which are the object of study of the theory of Urban
Semiotics, to a critique. However, this criticism is carried out
within the theoretical framework and its reality should be tested

17
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within the lived space. In the next stage, analysing how a city is
expressed through its spatial signs through the society
experiencing it will be an important pillar of this test.
Nevertheless, here, too, it will be inevitable to encounter the
dilemmas of the linguistic expression of the society in addition to
the dilemmas of the urban signs to be described through language.
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TIPOLOJININ ESTETIiGi: HILLA VE BERND
BECHER’IN ENDUSTRIYEL FOTOGRAF
PRATIGI

Mahmut Rifki UNAL!

1. GIRIS

Fotografin icadi sonrast bu bulusun gelistirilmesiyle
birlikte arsivsel 0Ozelliginin yaygin olarak kullanimiyla ilgi
artmistir. Ayrica teknik ve kavramsal anlati dili de ¢esitlenmistir.
Ozellikle Yirminci yiizyilin ortalarindan itibaren fotografta bu
anlat1 dilinin ¢esitlenmesi sonucu sanatsal nitelikler tasiyan yeni
ornekler ortaya ¢ikmustir. “Fotograf her ne kadar icadinin ilk
donemlerinde sanatsal amacla kullanilmasa da zamanla bir ifade
bi¢imi, sanat yapiti haline gelir” (Tatar, 2019, s. 59). Sanatsal
ifade bigimlerini barindiran bu 6rneklerin ¢ikmasinda yeni hayat
bicimlerinin ve insan faaliyetleri sonucunda belirgin olumsuz
sonuglarinin artmasi da bir etken olmustur. “Yirminci yiizyilda,
fotografin etkinligi siirekli artmistir. Savaslar, Katliamlar,
gosteriler vb. hep fotograf araciligi ile toplumlarin ilgisini veya
tepkisini ¢ekmistir. S6ziin ve yazinin yeterli olmadigi her yerde
fotografa bagvurulmustur” (Dora, 2003, s. 166). Toplumsal
meselelerin yogunlagmasiyla fotografin mekanik birincil gorevi
olan goriineni kaydetme ve gOrlintliiyli ortaya ¢ikarma
ozelliginden yararlanilirken ayni zamanda anlati dilinin ve bir
mesaji aktarma yaklagiminin yeni sanat pratikleriyle birlikte
gelismesiyle kullanilan yaygin bir ifade ara¢ hali almistir.

1 Arastirma Gorevlisi Doktor, Bolu Abant Izzet Baysal Universitesi, iletisim

Fakiiltesi, Gorsel Iletisim Tasarimi, mahmutrifkiunal@ibu.edu.tr, ORCID: 0000-
0002-2791-9303.
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“Zaman igerisinde kendi dilini kurmaya baslayan fotograf hem
modern sanattan etkilenir hem de modern sanatin gelismesine
katkida bulunur” (Saglamtimur, 2011, s. 87). Bu durum teknik
ilerlemelerle birlikte yeni gérme bicimlerini de ortaya ¢ikarmistir.
Toplumda olusan degisikliklerin yansimasi olarak egitim ve
teknik donanimlarin ¢esitlenmesi ile yeni gorme big¢imleri
denenmeye baslanmistir (Tuncelli, 2018). Bu sebeple hem teknik
ilerleme geliserek makine tasinabilir ve erisilebilir olmus hem de
fotograf sanatgilar1 kavramsal ve sanatsal odak noktalar
bulmustur. Bunun ortaya ¢ikmasinda metropol olusumlarinin
biiylik bir etkisi vardir. “Metropoliten bolge, siiratle olusturulan
yeni bir islevsel birimdir ve bu birim de kendisini yansitan bir
imge tasimak zorundadir” (Lynch, 2010, s. 14). Clinku metropol
alanlar1 fotografin yeni calisma sahasi olarak da goriilmeye
baslanmistir. Endiistriyel faaliyet alanlar1 da bu sebeple dogrudan
metropolle ve artan niifusla iliskilidir. Dolayisiyla fotograf
sanatcilari i¢in yeni bir donem baglamistir.

Endustriyel faaliyetlerin artis gosterdigi donemde hizla
yenilenen ve degisen sehir yapilari gorilmektedir. Yeni ve
oncekilerden farkli yapitlar, kent kimliklerinin de goriiniimiinii
degistirmistir. Hilla ve Bernd Becher cifti, bu donemde yine
endiistriyel faaliyetlerin  gergeklestigi alanlardaki yapilara
odaklanan tipolojik fotograf serileri yapmislardir. “Fotografik
tiretimler mimari yapilar1 sadece islevlerinin belgeleri olmaktan
cikartip onlar1 yapildiklart amag ve yarattiklar1 simgesel anlami
da katarak kaydetmeye baslamislardir” (Tuncelli, 2018, s. 1705).
Cift, belgesel degeri olan ya da arsiv niteligi tasiyan fotograf
serileri yaparken ayni zamanda fotografin sanat iginde yer aligina
dair yeni estetik ve diislinsel goriislerinde Oniinii agmustir.
“Becher’lerin egitim anlay1s1, fotografin bigimsel biitiinliigiinii ve
gorsel sistematigini merkezine alarak Diisseldorf Ekoli’niin
karakterini belirlemistir” (Gronert, 2003, s. 45). Becher ciftinin
Dusseldorf Ekolu olarak ortaya koyduklart bu karakter
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dogrultusunda sistematik bir sekilde gergeklestirdikleri tipolojik
fotograf serileri, endiistriyel yapilarin iglevsel benzerlikleri kadar
bigimsel benzerlikleri de odak noktasinda tutularak
olusturulmustur.

Becher ciftinin odak noktasinda endistri toplumu
gostergelerinden olan su kuleleri, gaz tanklar1 ve depolama
alanlart gibi islevsel yapilar1 birer anonim heykel ya da atil anit
olarak ele almaktadirlar. Onlarin ¢alismalari hem modernitenin
endiistriyel mirasin1  belgeleyen hem de tipolojik seriler
baglaminda olusturulan bir estetik anlayisi igermektedir. Michel
Foucault’nun klasifikasyon sistemleri yaklasimini animsatan bu
tavir, nesnelerin gorsel olarak siniflandirilmasina dayali bir
epistemoloji dretir (Foucault, The order of things: An
archaeology of the human sciences, 1973). Bu baglamda, Becher
ciftinin fotograf serileri hem mimari hem de sanatsal baglamda
okunabilmektedir. Ayrica sanat tarihi, gorsel kiiltlir ve mimarlik
disiplinleri arasinda tarihi bir kesisim noktasi olusturmaktadir.
Ote yandan Walter Benjamin, &zellikle sanat yapitlarinin teknik
olarak yeniden {iretilebilirliginin, onlarin &zgiinliigiinii nasil
etkiledigi ve bu durumun sanatin toplumsal islevini nasil
doniistiirdiigiiniic  vurgulamaktadir  (Benjamin, 2016). Bu
baglamda, Becher ciftinin sistematik bir bi¢imde olusturdugu bu
yeni nesnel fotografik yaklagimlari, Benjamin'in mekanigin
yeniden iiretim ¢aginda sanatin degisen dogasina dair fikirleriyle
benzerlik gostermektedir. Ayrica bu tutum, geleneksel estetik
anlayislarin1 degistirmeye baslayan modernist ve cagdas fotograf
yaklagimlariyla baglantili olarak degerlendirilebilmektedir.

Becher’lerin tipolojik serilerinde yer alan her bir fotograf,
tek basma degil, diger fotograflarla kurdugu iliski araciligiyla
anlam kazanmaktadir. Bu sebeple seri olarak belirsiz ve dlzensiz
zaman araliklarinda olusturmuslardir. Vurgulanan durum
fotograflanan yerlerin tipolojik seri hali almasi ve anlam ifade
etmesidir. Bu anlam Uretimi, Rosalind Krauss’un tanimladigi
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“grid”  estetigine  benzetilebilmektedir.  Yapitin  yapisal
biitiinliigiinii ve serilestirilmis dogasini ortaya koyar (Krauss,
1985, s. 9). Becher ciftinin bu tipolojik sistematigi, modernist bir
nesnellige uzansa da ortaya ¢ikan seriler, izleyiciyle kavramsal ve
estetik dliizeyde anlam iliskisi kurmay1 saglamaktadir.

Bu ¢alismada, Hilla ve Bernd Becher’in Dusseldorf Ekolu
yaklagiminda tipolojik fotograf serileriyle sunmus olduklari
fotografik dilin kavramsal boyutunun ve yapitlarinin bigimsel,
kavramsal ve tarihsel boyutlar1 degerlendirilmektedir. Ayrica,
onlarin etkisiyle ortaya ¢ikan yeni gérme bigimleri ve anlati
diliyle gelisen Diisseldorf Ekolii’niin ¢agdas fotograf sanatina
katkilar1 irdelenmistir. Becher ciftinin fotografi belge ile sanat
arasindaki sinirda konumlandiran yaklagimlar1 da
tartisilmaktadir.  Ote yandan tipoloji kavrammin estetik
yaklagimlarla kesistigi bu 6zgiin pratik, fotograf sanatinda tekrar,
sistematiklik ve nesnellik gibi unsurlarin nasil bir ifade aracina
doniistiiglinii gozler oniline sermektedir.

2. MODERN ENDUSTRIi MANZARASINA
FOTOGRAFIK BAKIS

20. ylizyilin ortalarinda Almanya’da ortaya cikan ve
fotograf tarihinde derin bir iz birakan Hilla ve Bernd Becher gifti,
endiistriyel yapilar1 konu alan sistematik fotograf serileriyle
yalnizca bir belgeleme pratigi gelistirmekle kalmamis, aym
zamanda  tipoloji ~ kavrammi  sanatsal  bir  anlatiya
dontistirmislerdir. Yeni endlstriyel mimariye ait yapilarin
sistemli bigimde belgelenmesi hem mimarlik tarihine hem de
kavramsal sanatin gelisimine anlamsal katki saglamistir.
Izleyiciye fotografin belge oOzelligi araglhigiyla bu yapilarin
aktarilmasi bir hatirlatic1 gorevi gorirken, tipolojik seriler olarak
diizensiz araliklarla benzer yapitlarin bir arada sunulmasiyla da
kavramsal ve sanatsal dili aktarmaktadir. “Becher’ler dramatize
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etmezler, romantize etmezler. Onun yerine, endiistriyel yapilari
bi¢imsel tekrar yoluyla normlastirirlar” (Lange, 2006). Becher
ciftinin g¢alismalari, sanayi toplumunu temsil eden fakat
kaybolmakta olan gostergelerini kayit altina alirken, 6te yandan
fotografin nesnellik ve estetik arasinda konumlanan ikili dogasini
da yeniden tartigmaya a¢gmistir. Bu tartismalar sonrasi fotograf
tarihinde ekol olarak yer edinen ve fotograf sanatinda iz birakan
Hilla ve Bernd Becher ikilisi, siklikla islevsel niteligi kalmayan
endiistriyel yapilar1 konu alan sistematik fotograf serileriyle
yalnizca bir belgeleme pratigi gelistirmekle kalmamis, aym
zamanda  tipoloji  kavramimi  sanatsal  bir  stratejiye
doniistiirmislerdir. Bu endustriyel yapilarin yaklasik uzakliklara
sahip mesafelerden kompoze edilerek belgelenmesi hem
mimarlik tarihine hem de kavramsal sanatin fotografla birlikte
gelisimine katki saglamistir.

Becher c¢iftinin olusturduklar1 kompozisyonlar, tipolojik
serilerinin ayirt edici 6zellikleri arasinda yer almaktadir. Yapilar
belirli bir sistem dahilinde gruplandirarak, ¢ogunlukla ayni
acidan olacak sekilde sabit kadrajla ve notr bir 151k dengesine yer
vererek fotograflamiglardir. Bu kompozisyonlarla olusturulan
serilerin gorsel biitiinliigi de yeni kavramsal dilin ortaya
¢ikmasina zemin saglamistir. Sanat tarihgisi Rosalind Krauss'un
belirttigi gibi; "modern sanat, ¢okluk ve tekrar yoluyla anlamin
sabitligini bozar" (Krauss, 1986). Becher’ler tekrarlardan olusan
ve tipolojik seri yapisina dayanan estetik fotograf sistemleri, tam
da bu anlamda modernist fotografin yeni bir yorumu olmustur.
Ozellikle Almanya basta olmak iizere Avrupa’nin ¢esitli sanayi
bolgelerinde ve Kuzey Amerika’da endistriyel faaliyet gdsteren
yapilari sistematik bir sekilde konu edinmislerdir. Gorsel 1’de
yer alan Sogutma Kuleleri serisi de onlarin fotografi kavramsal
sanata nasil yaklastirdiklarinin 6nemli 6rneklerinden birisidir.
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T e ——

Gorsel 1. Bernd ve Hilla Becher, Sogutma Kuleleri, 1973

Ikinci Diinya Savas1 sonras1 Almanya merkezli yikimlart
estetize etmeden, siyasi ya da politik bir mesaj niteligi tasimadan
ortaya cikardiklar1 bu serilerle, fotografin kavramsal sanata dair
glicini. ve  endiistri  mimarisinin  estetik  yanlarini
vurgulamiglardir. Ayn1 zamanda bu yapilarin sistematik bir
sekilde belgelenmis olmasi, "endlstriyel arkeoloji" olarak
degerlendirilebilmektedir. Benjamin H. D. Buchloh'a gore,
Becher’lerin bu tipolojik serileri, "modern endustri toplumunun
gorsel arkeolojisini olusturur" (Buchloh, 1999, s. 114). Bu
yaklasim, salt estetik deger olusturmaktadir. Ote yandan tarihsel
ve kentsel hafizanin korunmasina da hizmet eder niteliktedir.

2.1. Diisseldorf Ekolii: Ogrenciler ve Etki Alam

Becher ciftinin 1976'dan itibaren Disseldorf Sanat
Akademisi'nde vermis olduklari1 egitim, fotograf sanatinda yeni
bir neslin olusturduklar1 ekol dogrultusunda yetismesine zemin
hazirlamigtir. Andreas Gursky ve Candida Hofer gibi sanatcilar
bu egitimin birer pargasi olmus ve Diisseldorf Ekoliinden izler
tagtyan fotograf caligmalariyla kariyer yolculuklari devam
etmistir. Bu sanatgilar, tipolojik Serinin mantigini ve yaklagimini
korurken ayni zamanda renk kullanimi, ¢Ozinurlik detaylari,
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baski boyutlar1 ve dijital teknolojiyi kullanarak yeni ifade
bicimlerini  ekol  estetizesinden  uzaklagsmadan  ortaya
koymuslardir. Bu yoniiyle Becher estetigi, yalnizca bir sanat stili
degil, kavramsal bir yaklasim olarak da fotograf sanatini
sekillendirmistir.

Hilla ve Bernd Becher'in tipolojik fotograf serileri,
yalnizca kaybolan bir endiistri diinyasin1 belgelemekle
kalmamistir. Sanat tarihinde tipoloji, estetik tekrar ve arsiv
anlayis1 gibi kavramlar1 yeniden diisiinmeye yonlendirmistir.
Onlarin  yapilar arasindaki c¢ogullugu, farki ve ortak
gorundrligiindeki dizisel estetik anlayislart hem tarihsel hem
kavramsal olarak 6nemli bir iz birakmustir. Ote yandan onlarmn
endustriyel mimari serileri, insan-doga iliskisine dair izleyiciye
de bir hatirlatma gorevi tasimaktadir. “Mekanin denetim altina
almmasi ve zamanla megakentlerin birer dev hapishaneye
doniismesi, insanin doga iizerinde hakimiyet kurarak 6zgiirlesme
itopyasinin uzun erimli distopik sonuglarindan biridir” (Orhan,
2016, s. 22). Bu cercevede Becher’ler, modern gorsel kiltiirde
estetik bilgi ile arsivsel bilginin kesisiminde yer alirken ayn
zamanda insanin yeryiiziindeki aktif alanlar1 kullanig bigimi,
kullandig1 alanlardan kalanlar1 kavramsal olarak vurgularken,
belge olarak da arsivlemeyi amaclamislardir.

Gorsel 2°de yer alan Cerceve Evler Serisi de yaklasik on
dort yillik bir siirecin sonunda ortaya c¢ikarilan fotograflardan
olusan tipolojik bir seridir.

28



Akademik Perspektiften Gorsel Ietisim Tasarimi

4
/
NIHIVE Rmmnid, o

Gdrsel 2. Hilla ve Bernd Becher- Cerceve Evler Serisi, 1959-1973

Gorsel 3’te yer alan Ingiliz Mayin Basliklar: adl
calismalar biitiiniinde de tek bir c¢ergevede kompoze edilerek
serilerin bir arada g6ziikmesi Dusseldorf ekoltyle ilgili bir sunum
bicimidir.

Gorsel 3. Hilla ve Bernd Becher- Ingiliz Mayin Basliklar,
1966-1973

Yaklasik yedi yillik bir siirecte farkli bolgelerde
fotograflanan ve benzer kompozisyonel Ozelliklere sahip
fotograflar, ayn1 zamanda fotografin kavramsal ve sanatsal diline
dair de gucli bir gosterge olarak okunabilir. Becher tipolojileri
yalnizca fotograf tarihinde degil, ayrica gorsel kiltir ve sanat
kurami agisindan da merkezi bir 6neme sahiptir. Bu baglamda,
Becher’lerin {iretimi, giiniimiiz fotograf sanatinin mekana ve
mimariye dair bakisim1 sekillendiren bir kirilma noktasi olarak
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konumlanir. Onlarin bu yaklagimlar kiiltiirel bir par¢a olarak
egitime donismistiir. Dusseldorf Sanat Akademisi’nde Becher
ciftinin yetistirmis oldugu ve Diisseldorf Ekoliinii temsil eden
fotograf sanatgilari, onlarin yaklagimlarini benimseyerek devam
etmislerdir.

2.1.1. Andreas Gursky Evreni

Diisseldorf Sanat Akademisi’'nde Becher’lerin dgrencisi
olarak fotograf seriiveni baglayan Andreas Gursky, 6zellikle ilk
donemlerinde  (1980-1995) siklikla ~ Becher  estetigini
kompozisyonlarinda vurgulamistir. Sonrasinda uygulayacagi
dijital manipulasyonlara ilk dénemlerinde heniiz yer vermeyen
Gursky, bu sirecte cekim mekénlarini miidahale olmadan
kompoze etmis ve Becher estetigini yansitarak ekoliin nemli bir
temsilcisi olmustur. Ilerleyen dénemlerinde Gursky, biiyiik
Olcekli makinalarla buyuk o6lcekli cekimler gerceklestirerek
fotografin yiizey alamyla da anlati dilini giiglendirmistir?,
Kiresel mekanlart ve insanin yeryiiziindeki faaliyetlerini tema
olarak belirleyen Gursky, Kapitalist evrenin belgeleyicisi gorevi
gormektedir. Gergekligi manipiile ederken ayn1 zamanda gorsel
ifade giiciinii biiyiik 6l¢eklerdeki eser sunumlariyla destekler. Bu
noktada Michel Foucault’nun klasifikasyon kavrami, Gursky’nin
gorsel yaklagimini anlamlandirmak icin islevsel bir cerceve
sunmaktadir. Foucault’ya gore siniflandirma, modernitenin bilgi
tiretiminde kullandig1 temel araglardan biridir; dogayi, insanlari
ve toplumsal iliskileri belirli kategorilere ayirmak, bu yapilari
tanimak kadar kontrol etmekle de ilgilidir (Foucault, Kelimeler
ve Seyler, 1994, s. 55-65).

2 Siklikla en uzunlugu 3, yiiksekligi 2 metre olan ¢alismalarmin sergileme bicimi de

fark yaratmaktadir.
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Gorsel 4. Andreas Gursky, Montparnasse, 1995

Gursky’nin Gorsel 4’te yer alan Montparnasse adli
calismasi, Becher estetiginde olusturulmus fakat dijital
manipiilasyonlarla da gerceklige miidahaleler yapilmistir. Farkli
zamanlarda farkli iki bakis noktasindan gekilmis fotograflarin
dijital ortamda birlestirilmesiyle olusturdugu kompozisyonla
birlikte soyut bir goriinim kazanirken ayni zamanda her bir
gerceve i¢inde kalan dairelerdeki insanlarin dar bir alana sikisan
hayatlarin1 metaforik olarak vurgulamaktadir. Paris’te yer alan bu
konutun insan olagan bakis1 ile goriilemeyecegi bir bigcimde
manipiilasyon ile birlestiren Gursky, ayni zamanda gerceklik
algisina da miidahale etmektedir. Bu dogrultuda Andreas
Gursky’nin fotograf dili ve yaklagimi, Becher estetiginin bigimsel
disiplininden etkilenerek temellenmis ve sonrasinda fotografin
belge olma o&zelliginden yararlanarak yapmis oldugu dijital
manipulasyonlarla kendi sanat dilini ve estetik prensiplerini
olusturmustur.

2.1.2. Candida Hofer’in Mekan Yaklasimi

Diisseldorf Ekolii’niin ilk 6grencilerinden olan Alman
fotograf sanatcis1 Candida Hofer, Mekan, Peyzaj ve kamusal alan
fotografeisi olarak taninmaktadir. Ozellikle i¢ mekénlari segen ve
insan1 kompozisyonlarindan ¢ikaran Hofer, mimari yapilari
simetri, doku ve ritim gibi komposizyon ilkeleriyle siklikla
vurgulamaktadir.
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Hofer’in  Gorsel 5°teki Deutsche Oper am Rhein
Dusseldorf 1 adli fotografi, mimari yapitlari aktarirken
kompozisyon ilkeleri ve sanat prensiplerinden yararlandiginin
onemli bir 6rnegidir. Insan1 bu yapilarla vurgularken mekanda
insana yer vermemektedir. Boylelikle mimari yapinin estetigini
sunarken ayni zamanda olusturdugu kompozisyonla seyirciye
tarafsiz bir mekén analizi yapma firsati sunmaktadir.

Gorsel 5. Candida Hofer, Deutsche Oper am Rhein Dusseldorf I,
2012

Merkezi bakis acistyla seyirciyi konumlandiran, simetrik
kompozisyon ile dengeli bir ¢erceve olusturan Hofer, diizenin
sistematik sekilde tasarlandig1 bir mekan vurgusu olusturmustur.
Mekénsal gergekligi kompoze ederken ayn1 zamanda kavramsal
anlat1 dilini olusturmasiyla tipolojik fotograf anlayisini ortaya
cikarmaktadir.

Becher estetigi dogrultusunda olusan tipolojiler, Cagdas
Sanat ve Mimari Fotografa metodolojik bir miras birakmistir. Ote
yandan bu tipolojik serilerin yap: tamamlanma siireglerinde belge
olarak hala kullanilmasi da s6z konusudur. Ayrica mimarlik tarihi
ve kentsel doniigiimle ilgili belgesel projelerde de Becher tarzi
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tipolojik diziler hala etkili bir gorsellestirme araci olarak
kullanilmaktadir.

3. SONUC

Hilla ve Bernd Becher ciftinin 06zellikle endustriyel
yapilarin tipolojik siniflandirmasina dayanan fotograf yaklagimu,
sadece belge Uretim siireci olarak degil, ayni zamanda
modernitenin mimari izlerini estetik bir bicimde ortaya koyan
yaratict bir sanatsal yaklasim olarak kabul gorebilmektedir.
Becher ¢ifti, bu fotograf pratikleriyle sanayi devrimi sonrasi
ortaya c¢ikan endiistriyel yapilarin gorsel hafizasini olustururken,
bu yapilar1 sadece islevsel nesneler olarak degil, ayn1 zamanda
bicimsel benzerlikleri dogrultusunda da ele alarak tipolojik diziler
olusturmuslardir. Bu sistematik yaklagim hem bir arsiv mantigi
hem de bigimsel bir diizen arayisiyla birleserek sanatsal bir dil
ortaya koymaktadir. Becher’ler, endiistri mirasmin estetik ve
kiiltiirel degerini ortaya koyarak, bu yapilarin yalnizca tarihsel
belgeler degil, ayn1 zamanda gorsel sanat nesneleri olarak da
alimlanabilecegini gostermislerdir. Boylece, belgeleme ve estetik
arasindaki sinir1 kaldiran bir fotograf dili gelistirmislerdir.

Dusseldorf Ekoli’nin kurucular1 olarak yalmizca kendi
tretimleriyle degil, ayn1 zamanda Ogrencileri {zerindeki
etkileriyle de ¢agdas fotograf sanatma yon veren etkiler
belirlemislerdir. Andreas Gursky ve Candida Hofer gibi isimlerin
pratiginde gozlemlenen bigimsel disiplin, kompozisyon,
manipulasyon, dlcek, mekan ve tekrar gibi unsurlar, Becher’lerin
kurdugu fotograf estetiginin ¢agdas sanat sahnesine nasil
evrildigini gostermektedir.

Sonug olarak, Becher’lerin ortaya koyduklar: tipolojik
seriler, endiistriyel yapilarin hem tarihsel hem de sanatsal
degerini goriiniir kilarken, fotografin belge ile sanat arasindaki
konumuna dair de 6nemli bir yerdedir. Onlarin endiistriyel
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manzaraya yonelik sistematik ve nesnel bakisi, giliniimiizde
kiiltiirel mirasin temsili, gorsel arsivleme pratikleri ve fotografin
epistemolojik boyutu {izerine diisiinmeyi siirdiiren bir¢ok sanat¢i
ve arastirmaci i¢in giiclii bir referans olmaya devam etmektedir.
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