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LEECH’S POLITENESS PRINCIPLE AND
GRICE’S COOPERATIVE PRINCIPLE IN NEIL
SIMON’S CHAPTER TWO: A PRAGMATIC
ANALYSIS

Miijde DEMIRAY!

1. INTRODUCTION

As one of the subcategories of linguistics, pragmatics is
defined as “the art of the analysis of the unsaid” (Mey, 1991, p.
245). The meaning is not always embedded in the spoken words
themselves because the speech events, circumstances, the
pragmatic force of the speakers, their relations and the contexts
are of great importance in establishing the intended meaning of
the utterances. Geoffrey Leech defines pragmatics as “the study
of how utterances have meanings in situations” (2014, p. x). It
could be contended that meaning is not a stable phenomenon but
changeable in the social context. Furthermore, George Yule states
“Pragmatics is the study of how more gets communicated than is
said” (1996, p. 3). Therefore, it could be stated that the distance,
intimacy, and hierarchical power differences among the
interlocutors also help establish the intended meaning.
Pragmatics exhibits how interlocutors interact and exchange
language in certain situations and contexts. It enables the
interactants to have smooth conversations without leaving room
for any possible language failure while interacting.

1 Res. Assist., Stileyman Demirel University, Faculty of Arts and Sciences, English
Language and Literature Department, mujdedemiray@sdu.edu.tr, ORCID: 0000-
0002-5370-0049.
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Many topics fall into the study field of pragmatics, such
as Speech Acts Theory, (Im)Politeness Theories, Cooperative
Principles and Apology Strategies. Omer Sekerci notes
“Politeness theories have appealed to several scholars over the
last forty years. These theories inherently focus on utilising
communication strategies to sustain and promote interactions and
harmony in social interactions in particular contexts” (2023, p.
126). His contention exhibits how politeness phenomena have
become popular among linguists. It can be inferred that
pragmatics and its focus on language use in communication have
gone unnoticed for years.

(Im)Politeness Theories occupy a significant role in
pragmatics. Penelope Brown and Stephen Levinson’s Politeness
Theory (PT) ([1978] 1987), Geoffrey Leech’s Politeness
Principle (PP) [1983] 2014), and Jonathan Culpeper’s
Impoliteness Strategies (1996) stem from Erving Goffman’s
(1967) “face’ concept and H. Paul Grice’s Cooperative Principle
(CP) (1975). To Goffman, face means:

“Face may be defined as the positive social value a person
effectively claims for himself by the line others assume he has
taken during a particular contact. Face is an image as self-
delineated attributes-albeit an image that others may share, as
when a person makes a good showing for his profession or
religion by making a good showing for himself.” (1967, p. 5)

It refers to one’s public image s/he assumes for themselves
in various social contexts and “emotional and social sense of self
that everyone has and expects everyone else to recognize” (Yule,
1996, p.119). It falls into two categories: ‘negative and positive
face’. Positive face is “the want of every member that his wants
be desirable to at least some others”, while the negative face is
“the want of every competent adult member that his actions are
unimpeded by others” (Brown and Levinson, 1987, p. 62). In
other words, everybody wants to be liked, approved and
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appreciated while s/he also desires to be left alone, unimpeded
and respected. These innate desires are context-based and
changeable according to the power (P), distance (D) and the rank
of the imposition (R) between the interlocutors in various speech
events and contexts (Levinson and Brown, 1978).

H. Paul Grice introduces his ‘Cooperative Principle’ (CP,
hereafter) in his Logic and Conversation (1975). It can be
summed as follows: Quantity Maxim (be informative); Quality
Maxim (be true); Relevance Maxim (be appropriate, relevant);
Manner Maxim (do not be ambiguous, avoid obscurity and be
orderly) (Grice, 1975, p. 45). Grice’s maxims specify the
fundamentals of carrying out an effective interaction.
Additionally, Leech’s Politeness Principle (PP, hereafter) shares
the features of the Gricean Maxims of Quantity, Quality,
Relevance and Manner. However, Leech indicates some
shortcomings of the CP by citing the unstable relation between
force and sense. Besides, he argues that the CP fails to convey
what the speakers mean what they say because speakers can
indirectly express themselves. The CP also fails to reveal
conversational constraints, as in the case of non-declarative
sentences, which may not reflect evidence of real language use.
However, declarative sentences do not have an “information-
bearing function” (Leech, 2014, p. 80), and the CP maxims are
not suitable enough to apply to a language universally.

Leech explicates that “the PP might be formulated in a
general way: Minimize (other things being equal) the expression
of impolite beliefs, and there is a corresponding positive version
maximize (other things being equal) the expression of polite
beliefs” (2014, p. 81). He divides politeness principle into two
categories: absolute politeness and relative politeness. They refer
to a negative and polite pole. Leech’s PP performs illocutionary
acts. He states:
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“Some illocutions (e.g. orders) are inherently impolite, and
others (e.g. offers) are inherently polite. Negative politeness
therefore consists in minimizing the impoliteness of impolite
illocutions, and positive politeness consists in maximizing the
politeness of polite illocutions. ” (2014, pp. 83-4)

Leech’s PP aims to sustain an interpersonal or textual
conversation to make interlocutors express their polite beliefs and
lessen impolite expressions and beliefs. In Principles of
Pragmatics, Leech lays out fundamental maxims of politeness
establishing a relationship between the interlocutors. The PP
maxims are provided as follows:

() TACT MAXIM (in impositives and commissives)

(a) Minimize cost to other [(b) Maximize benefit to other]

(I1) GENEROSITY MAXIM (in impositives and commissives)
(a) Minimize benefit to self [(b) Maximize cost to self)

(111) APPROBATION MAXIM (in expressives and assertives)
(a) Minimize dispraise of other [(b) Maximize praise of other]
(IV) MODESTY MAXIM (in expressives and assertives)

(a) Minimize praise of self [(b) Maximize dispraise of self]
(V) AGREEMENT MAXIM (in assertives)

(a) Minimize disagreement between self and other

[(b) Maximize agreement between self and other]

(V1) SYMPATHY MAXIM (in assertives)

(a) Minimize antipathy between self and other

[(b) Maximize sympathy between self and other] (Leech, 2014,
p. 132)
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The maxims of PP function as regulating interactions and
creating equality between the interlocutors, thus maximising an
effective and polite conversation to maintain the connection
between the activity and politeness. Furthermore, the PP
inherently rests on illocutionary functions in different contexts
and situations. The illocutionary functions refer to competitive,
convivial, collaborative and conflictive relating to achieving
civility in interactions.

2. SOME REMARKS ON CHAPTER TWO (1977)

Marvin Neil Simon (1927-2018) was a highly appreciated
and prolific American playwright and screenwriter with many
plays and musicals, making him one of the most renowned
playwrights of his generation. His plays dominated Broadway
until the end of the twentieth century. Most of his plays are called
social realistic domestic comedies. “By the second half of the
twentieth century, realism was the choice of writers who wanted
to write plays of literary quality for the American stage” (Murphy,
2004, p. 169). Simon aptly wrote most of his plays delving into
domestic realism. Most of his plays exhibit middle-class New
Yorkers® daily lives and family issues (Berkowitz, 2013). In
addition, his down-to-earth characters attract the audiences to a
great extent. It is largely known that he penned Chapter Two
based on his own life. It is “autobiographical, that is about the
trauma he experienced at the death of his first wife and the rage
he felt over that loss” (Walden, 1980, p. 82). By doing so, he
opens out his soul to the audiences and utilises the play as a mirror
of his psychological state after the passing off his wife, Joan
Baim.

It is worth providing a sketch of the plot. It mainly deals
with George Schneider’s second marriage to Jennie Malone.
George, 42, is a grief-stricken and mourning man after the
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untimely death of his beloved twelve-year-long wife. Thus, he
loses his vitality and descends into depression. His younger
brother, Leo, deeply upset by his undimmable suffering, arranges
various eligible women to distract him from his dismay and help
him escape from his memory of her demise. However, he fails to
persuade the newly widower into fresh romantic relationships, but
he finally manages to act as a matchmaker to make him meet
Jennie. She is a recent divorcee in her 32s. After an accidental
phone call between them and a five-minute-long meeting, they
fall in love instantly and decide to marry within two weeks. In the
meantime, Leo and Jenny’s close friend, Faye Medwick, attempt
to dissuade them from their impulsive marriage decision lest they
regret it. Nonetheless, no one can discourage George from his
firm emotional conviction. However, on their honeymoon, things
go wrong contrary to George’s expectation. The couple’s every
experience and activity incessantly reminds him of his late wife.
Thus, his estrangement causes quarrels, and he expresses his wish
to leave her at home and travel away. Finally, he admits his love
for his tearful wife at home and returns from the airport. He
promises to keep close to those he loves dearly, and it ends with
their passionate embrace.

This study aims to apply Leech’s PP and Grice’s CP
to Chapter Two. Dramatic texts, particularly comedy, provide
room for applying pragmatic politeness theories and cooperative
principles to understand the pragmatic aspects embedded in
dialogues.

3. ANALYSIS

George dials a number on the note, presuming he is calling
a librarian, but it is Jennie’s phone number on it. After a brief
conversation, he enjoys her voice and decides to get to know her
more. Their conversation proceeds as follows:
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(1) George. I’'ll tell you the absolute truth. I haven’t made a call
to a nice single girl in fourteen years. | wasn’t even good at it
then. If | seem inept, please bear with me.

(1) Jennie. You seem ept enough. The point is, Mister . . . er. .
(2) George. George Schneider. | got it here on the paper.

(2) Jennie. The point is, Mr. Schneider, as | told Faye to tell
Leo to tell you, I really have to get my head together right now,
and that’s what | was going to do for the next few weeks.
(Simon, 1986, pp. 657-8)

George speaks his mind outright and, thus, observes ‘the
Maxim of Quality’ in his first turn. Furthermore, his polite remark
I haven’t made a call to a nice single girl in fourteen years
indicates ‘the Approbation Maxim’. He flatters Jennie and
glorifies her nicety. In the same turn, his apological and self-
degrading remark | wasn’t even good at it then. If | seem inept,
please bear with me refers to ‘the Modesty Maxim’. He explicitly
humbles his own capacity and maximises dispraise of himself.
She appreciates his politeness and responds with ‘the
Approbation Maxim’ to prevent his self-humiliation. However,
she seems unwilling to begin a fresh romantic affair with anyone
from opposite sex for a particular time, as she needs to remember
his name she has heard some earlier minutes ago in her first turn.
It could be inferred that she has unintentionally employed a face
threatening act to his positive face. As the exchange continues,
Jennie, in her second turn, speaks her overwhelming reason as an
apology and observes ‘the Maxim of Quality’. Their first
conversation cooperatively is based on their reciprocal honesty
and truth, i.e. observance of ‘the Quality Maxim’. In addition, he
adopts a politer discourse compared to hers linguistically.
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Their telephone conversation goes on:

(1) George. I’ll tell you the truth. You’re not the first girl Leo’s
introduced me to. There were three others ... All ranked with
such disasters as the Hindenburg and Pearl Harbor.

(1) Jennie. Now | see. That’s when the Five-Minute Plan was
born. (Simon, 1986, p. 668)

George strictly complies with ‘the Quality Maxim’ with
his remark I’ll tell you the truth, and he softens the possible
unpalatable truth with ‘the Approbation Maxim’ of the PP. He
implicates that she is incomparable and thus appeals to her
positive face. Furthermore, his use of simile disasters as the
Hindenburg and Pearl Harbor is a hyperbolic expression
referring to the girls he has previously met. This hyperbolic simile
flouts “the Quality Maxim’ to implicate what he has witnessed in
his prior romantic dates. Jennie responds with positive politeness
with her agreement and her turn as a conclusory marker,
implicating what she concludes from his reasoning behind the
five-minute-long meeting plan. He considers meeting her briefly
to avoid boring her, and then they will go their ways. His positive
politeness and performing of ‘the Approbation Maxim’ smoothly
work with her ‘Agreement Maxim’ of the PP.

After their phone conversation on that day, they decide to
meet, and he pays a visit to her. While speaking, he says that he
Is 42 years old and the she reacts as:

(1) Jennie. Oh. Is that statement of some historic importance?

(1) George. No. I just wanted you to know, because you look
to be about twenty-four and right now | feel like a rather inept
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seventeen, and | didn’t want you to think | was too young for
you. (Simon, 1986, p. 670)

Her rhetorical question flouts ‘the Quality Maxim’ to
implicate the triviality of his age as long as they get on well with
each other. She appeals to his positive face and employs positive
politeness. Her polite utterance exemplifies ‘the Sympathy
Maxim’ to enhance their intimacy and cushion his anxiety. On the
other hand, he observes ‘the Quality Maxim’ by stating his
anxious mood but does not abandon ‘the Modesty and
Approbation Maxims’ of the PP again. He humiliates himself
before her by complimenting her youthful and relatively self-
confident look.

They instantly fall in love and decide to wed within a short
span of time with ignoring what others may say about their
prospective marriage because they have not spent enough time to
know each other well enough to marry. Finally, George gets
enough of his younger brother’s constant warnings and asks her
to spend more time together before the wedding. She agrees and
utters:

(1) Jennie. All right . . . Whatever you say.

(1) George. And I’d like you to move in here with me. Until
we decide what to do.

(2) Jennie. I’ll move in whenever you want. (Simon, 1986, p.
687)

Jennie’s first and second turns clearly exhibit ‘the
Agreement Maxim’ of the PP. She immediately agrees with him
on his opinion without any hesitation or questioning. In addition,
her turns are compatible with “the Gricean CP’ to keep and sustain
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their dialogue smoothly. Her approach satisfies his positive face.
She always supports and does not let him stand alone against any
possible outward disturbance. Her employment of ‘the
Agreement Maxim’ receives George’s ‘Sympathy Maxim’ in his
turn. He develops a common ground with her and establishes
cooperation in making decisions by employing in-group
solidarity addressing remark we.

After their marriage, George suffers from his late wife’s
memory throughout the honeymoon and feels estranged from
Jennie. When they return home, she angers him with her ironical
comment:

(1) Jennie. (Looks up at the ceiling, mournfully) That was fun!
Three days of rain and two days of diarrhea. We should have
taken out honeymoon insurance.

(1) George. (Without looking up) Don’t forget to put your
watch back an hour. (Simon, 1986, p. 706)

Her first turn is an instance of sarcasm or mock politeness.
She flouts ‘the Quality Maxim’ with her insincere remark to do a
face threatening act to his face. Her impoliteness is included in
the violation of ‘the Approbation Maxim’ of the PP. Thus, her
abandonment of any linguistically polite behaviour attains her
aim and annoys him, who has already lost attraction towards her.
His avoidance of catching sight of her, given as a stage direction,
is an impolite act to her positive face. In addition, he flouts ‘the
Gricean Relevance Maxim’ to implicate that he ignores what she
says or thinks. In conclusion, none of them observes the CP and
PP at all.

Jennie has drunk all the way home from the honeymoon;
however, she still insists on drinking more because she is deeply

10
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disillusioned with him. She asks if there is something to drink.
Their dialogue proceeds:

(1) George. (Testy) I think there’s some beer. | could strain it
if you like.

(1) Jennie. No, thanks. We have all the *“strain” we can handle.
(She crosses to the fridge) | read somewhere you can tell
everything about a person by looking inside his refrigerator.
(She opens it) Oh, God! Is this the man | married? Cold and
empty, with a little yogurt? (Simon, 1986, p. 707)

George’s first turn observes all the Gricean CP’s
conversational maxims. In addition, his offer seems to fulfil “the
Tact Maxim’ of the PP. However, his testy attitude, given as a
stage direction, is a manifestly impolite act, addressing her
positive face. Therefore, his employment of ‘the Tact Maxim’
remains a surface realisation that can be regarded as an impolite
act. She blatantly flouts ‘the Manner Maxim’ to implicate that
they have many problems to solve. She creates a phonemic
ambiguity by saying the word strain. Her non-observance of the
CP violates ‘the Approbation Maxim’ of the PP. In addition, she
likens him to a refrigerator, and thus, she flouts ‘the Quality
Maxim’, i.e. speaking the truth with enough evidence. Her
flouting ‘the Quality Maxim’ is a highly impolite act hurled at his
positive face.

George leaves her at home and decides to go abroad to rest
his head. However, he questions himself at the airport and finally
discovers how much he loves her. Consequently, he returns and
phones her to express his regret and meet again. She gets thrilled
by his call.

11
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(1) Jennie. Well, what are we waiting for? Your place or mine?

(1) George. Neither. | think we have to find a new one called
“Qurs.” (Simon, 1986, p. 736)

Her first turn linguistically appeals to his positive face and
aims to establish cooperation and collaboration as before. She
also asks a rhetorical question and, thus, flouts ‘the Quality
Maxim’ to implicate her passionate desire to reunite with him.
Her non-observance of the CP is done to observe ‘the Agreement
Maxim’ of the PP. His first turn appeals to her positive face by
saying ours. He claims a common ground with her and uses an in-
group solidarity remark from the positive politeness strategy. He
complies with the CP by employing ‘the Sympathy Maxim’ and,
thus, strengthens their emotional bond. As a result, both employ
positive politeness accompanied by ‘the Agreement and
Sympathy Maxims’ of the PP, respectively. Finally, they resume
enjoying their romance and living merrily in the second chapter
of their lives.

4. CONCLUSION

The study has employed Leech’s PP and Grice’s CP to
reveal how the major characters in the play interact with each
other by employing these principles from a pragmatic
perspective. The selected extracts from the play have exhibited
how the couple’s relationship and emotional bond have evolved
from a politeness-based approach. It has been observed that both
characters observe ‘the Quality Maxim’ in their interactions.
Their conversation is based on truth and honesty. They do not
attempt to deceive one another or ingratiate themselves. George’s
use of ‘the PP’s Approbation and Modesty Maxims’ makes him
linguistically politer. He praises and glorifies Jennie while
humbling himself and his own capacity in their exchanges.

12
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Besides, she responds with “The Approbation Maxim’ to prevent
his self-humiliation and employs ‘the Agreement Maxim’ to
establish a common ground with him in any mutual plan. Both
employ ‘the Sympathy Maxim’ as their intimacy develops before
their marriage. In addition, they comply with the CP to maintain
a smooth interaction. Immediately after their honeymoon, when
they get home, their conversation abounds with the non-
observance of the CP, motivated to attack each other’s faces. She
breaks the CP comparably more than her husband. It could be,
therefore, deduced that their non-observance of the CP leads to
their violation of ‘the Approbation Principle’, i.e. linguistically
impolite behaviour. In conclusion, they solve their problems, and
‘the Agreement and Sympathy Maxims’ of the PP dominate their
exchange, accompanied by positive politeness. Further
researchers could analyse dramatic texts by employing other
pragmatic principles not handled in this study.
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POLITENESS THEORY IN STRINDBERG’S
MISS JULIE

Omer SEKERCI!

1. INTRODUCTION

Scholars have had an interest in “politeness’ since the
1970s. As a sub-discipline of pragmatics, politeness theory (PT)
Is appealing to researchers. However, this view of politeness does
not refer to behaviour “such as letting people go first through a
door, or wiping your mouth on the serviette rather than on the
back of your hand. We refer to the choices that are made in
language use, the linguistic expressions that give people space
and show a friendly attitude to them” (Cutting, 2002, pp. 44-45).
Many scholars have written on politeness, but little is based on
empirical research (Thomas, 2013, p. 149). In daily life,
politeness makes us avoid throwing explicit threats and insults at
each other. In other words, it means being modest, humble,
tactful, sympathetic, and pleasant to other people. It is a fixed
concept or etiquette organising social behaviour within a
particular culture or language. However, in a linguistic sense, it is
Politeness Theory (Brown and Levinson, 1978) that involves “the
recognition and linguistic acknowledgement of much subtler
threats to self-image that a person presents publicly” (Birner,
2013, p. 217).

Brown and Levinson’s PT is based on the antecedent that
most speech acts are essentially threatening to face. Brown and

L Prof. Dr., Stleyman Demirel University, Faculty of Arts and Sciences, English
Language and Literature Department, omersekerci@sdu.edu.tr, ORCID: 0000-
0001-9074-3841.
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Levinson define it as “something that is emotionally invested, and
can be lost, maintained, or enhanced, and must be constantly
attended to in interaction” (1987, p. 66). Yule states, in his The
Study of Language, that it is one’s face or one’s public self-image
from a linguistic perspective. It is actually the “emotional and
social sense of self that everyone has and expects everyone else
to recognize” (Yule, 2006, p. 119).

Leech, inPrinciples of Pragmatics, calls ‘Politeness
Theory’ *Politeness Principle’ (PP) and explains it as “the PP
might be formulated in a general way: Minimize (other things
being equal) the expression of impolite beliefs and there is a
corresponding positive version maximize (other things being
equal) the expression of polite beliefs” (Leech, 2014, p. 81).
Polite and impolite beliefs can be favourable to a hearer or a third
party in an interaction. In such cases, the PP can act as a regulative
force to maintain social balance and friendly relations.
Illocutionary orders are regarded as impolite, while illocutionary
offers are innately polite. Therefore, negative politeness
minimises the impoliteness of impolite utterances, and positive
politeness maximises the politeness of polite utterances (Leech,
2014).

Brown and Levinson (1987) propose three determinants
of the politeness levels of a face-threatening act (FTA) in dialogic
discourse: power (P), distance (D), and ranking of imposition (R).
Politeness is realised in situations of social distance or closeness.
“Showing of awareness for another person’s face when the other
seems socially distant is often described in terms of respect or
deference. Showing the equivalent awareness when other is
socially close is often described in terms of friendliness,
camaraderie, solidarity” (Yule, 1996, p. 61). In general, the
participants determine the social distance between themselves in
an interaction; in other words, their face wants.

16
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Goffman introduces the term face or the concept of face
as follows:

Face may be defined as the positive social value a person
effectively claims for himself by the line others assume he has
taken during a particular contact. Face is an image as self-
delineated attributes-albeit an image that others may share, as
when a person makes a good showing for his profession or
religion by making a good showing for himself. (Goffman,
1967, p. 5)

In Meaning in Interaction: An Introduction to
Pragmatics, Thomas defines face as having “two aspects:
‘positive’ and ‘negative’. An individual’s positive face is
reflected in his or her desire to be liked, approved of, respected,
and appreciated by others. An individual’s negative face is
reflected in the desire not to be impeded or put upon, to have the
freedom to act as one chooses” (Thomas, 2013, p. 169). If we utter
something that threatens one’s self-image, then it is named a face-
threatening act. For instance, if we directly order someone to do
something for us (take it to the Kitchen!), then it shows that we
have power over that person. By this token, face can be divided
into negative and positive categories. Yule defines negative face
as “the need to be independent and free from imposition. Positive
face is the need to be connected, to belong, to be a member of the
group” (Yule, 2006, p. 120). Suppose one phrases an utterance in
a way to emphasise solidarity with the interlocutor. In that case,
one is appealing to their positive face, whereas if one phrases it
in such a way as to give them space and the freedom to decrease
solidarity, then one appeals to their negative face.

Brown and Levinson’s Politeness Theory (PT) is
categorised into four strategies: “bald on record, positive
politeness, negative politeness, and off record” (Brown &
Levinson, 1987, p. 60). Each one is employed differently in
different situations relating to the speaker and hearer. Expressing
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gratitude, accepting an apology, thank-you, offer, and making
promises entail the speaker’s face. Complaints, accusations,
talking about taboo topics, and many criticisms and interruptions
may not approve or support the hearer’s or addressee’s positive
face, while some acts pressed on the addressee, such as promises
and offers, may threaten the addressee’s negative face.

This study adopts Politeness Theory (PT) propounded by
Brown and Levinson to analyse the Swedish playwright
Strindberg’s Miss Julie. Moreover, it aims to reveal how the
major characters employ positive and negative politeness
strategies in their interactions. To many critics, the play exhibits
the naturalistic aspects of its characters, so the characters are
highly true-to-life. It gives us space and resources to analyse the
interactions between the major characters, Julie and Jean,
concerning PT. In this play, the major characters’ manner of
speech and behaviour are resources to consider how the PT works
in dramatic texts. The striking interactions between Julie and Jean
are the focus of the analysis.

2. SOME PRELIMINARY REMARKS ABOUT
MISS JULIE (1888)

Drama is considered to be a school for men, women,
young, educated, uneducated, and semi-educated. Drama holds its
primitive power to deceive and to be deceived by others. Miss
Julie is a naturalistic tragedy written by the Swedish playwright
August Strindberg. He was a leading naturalist playwright,
novelist, and short-story writer in the nineteenth century. His
works had a significant influence on many American and
European playwrights. He was a prolific writer. He produced
more than one hundred and twenty works in his career.

The subtitle of the play is “A Naturalistic Tragedy”. It
actually reveals what naturalistic elements are employed in the
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play. It is about heredity, environment, and naturalistic beliefs. It
depicts the main character, Julie’s unfortunate demise. It validates
that people cannot live outside the social norms, laws and
biological laws. Lamm states the play’s theme is that “basic
differences in wupbringing and social position cannot be
reconciled, even temporarily” (Lamm qtd. in Templeton, 1990, p.
470). While naturalism favours determinism, tragedy concerns
human beings’ moral and ethical choices. In the preface to Miss
Julie, Strindberg shows the rift between tragedy and naturalism
as: “a tragic type, offering us the spectacle of a desperate fight
against nature; a tragic legacy of romanticism, which is now being
dissipated by naturalism” (Strindberg, 1998, p. 148). Miss Julie
seems determined not to surrender to a determined world; that is
naturalism. She is not inclined to accept her destiny as one from
an aristocratic background. Consequently, she prepares for her
own destruction by rejecting the false values of her heredity. She
is the victim of her naturalist environment.

In the preface to Miss Julie, Strindberg comments on Miss
Julie’s character as “Miss Julie is a modern character which does
not mean that the man-hating half-woman has not existed in every
age, just that she has now been discovered, has come out into the
open and made herself heard” (Strindberg, 1998, p. 149). She
rejects the class system and imposed gender. From this
perspective, we could contend that she has a revolutionary spirit
and instinct. Moreover, she wants to get rid of all the roles
expected of her to perform as a woman of aristocratic rank.
However, Jean is opposite to Julie, as a servant, he is not against
the class system, but he is there to beat it and climb the ladders.
Thanks to his education and learning ability, he is determined to
rise as much as possible. Jean and Julie think that they will
accomplish the class transformations. However, they are doomed
to fail. “The play features the dialectic of class conflict between
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Julie and Jean who tries to transgress his class boundaries”
(Demiray, 2022, p. 1239).

The extracts from Miss Julie are analysed according to PT
charts’ strategies propounded by Brown and Levinson (1987):
Possible strategies for doing FTAs, Chart of strategies: Positive
politeness, Chart of strategies: Negative politeness, Off record
and Bald on record requiring no strategy.

Fig. 1. Possible strategies for doing FTAs.

Circumstances determining
choice of strategy:
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Fig. 3. Chart of strategies: Positive politeness
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Fig. 4. Chart of strategies: Negative politeness

H 3unqaput jou se 10 *1q3p

® SuLLmour s¥ p10231 U0 05 O €
oZTBUIWION 6
o[nu [eioual B S8 Y1 94} 9BIS B < 11Uy FEnOnIEd
no&, pue |, sunouod a3 2: wozy | ‘s 218100ssIq
ploay :H pue § szneuostodwy] L
H uo a8urdury jou 0
plopayl 9 JUEM 5,5 91800

298] 2AIEBIU WOIJ JATIBALID

‘s, H JO SJUBM JOY)O SSAIPAY S 'S

22UI0JIP FAID

TV S epre—

/ 108 Op 03 Jou

DYYS

\

(v 3utop Y s3ajoaul

== uondo H 2AI9) € x 219ym) H 991209 J U0 £'¢'S

H 01 jueAd]aI

suoljdwinsse [eWUTW 3B

xy ‘vonmsodun ay) sTWUTN b —— 1ondx3 e
y ¥ Op 03 A3
s W g ¢ 10U T H Sumssy
V Op 01 BuTTIm/3[qE
ST H 2wWInsse fnea
a1IpUL un
°8pay ‘wonsend 7 W\
. ysol>
101TpUT A[[BUOTIUIAUOI 3 [
= . 100u1p 99 €

§1 J8YM ‘sjuem S, H Inoqe <«—— swnsse/ownsaxd Juoq 'S

wenpag I'y'S

uodn peBurdurrun aq 03
juem s | o) ssazpazsmid  (q)
piodaruo (&)
xyldod
ssauanjod aauvdaN

Source: (Brown & Levinson, 1987, p. 131)

22



Filoloji Alamindaki Gelismelere Ulusal ve Kiiresel Olcekte Yorumlar

There are two English translations of Miss Julie. In this
study, | have used the one in Modern Drama Selected Plays from
1879 to the Present, edited by Walter Levy. The striking
interactions between Julie and Jean are employed for the analysis
using Brown and Levinson’s PT. The extracts are mainly about
the interactions between the major characters, Julie and Jean.
Those which reflect Brown and Levinson’s PT are underlined.

3. ANALYSIS
Extract 1
JEAN [gallantly]: Are you ladies up to something secret?

JULIE [flicking her handkerchief in his face]: None of
your business!

JEAN: Hmm! | like the smell of violets!

JULIE [coquettishly]: Shame on you! So you know about
perfumes, too? You certainly know how to dance. Ah, ah!
No peeking! Go away (Strindberg, 1999, p. 49)

In response to Jean’s interest, Julie performs FTA baldly on
record to his positive face. However, he responds with positive
politeness and employs positive politeness strategy 1 (Notice,
attend to hearer’s interests, wants, needs, goods) by expressing
his admiration for the perfume of her handkerchief when flicked.
Later, satisfied with his liking, she performs positive politeness
strategy 1 by praising the dance performance she witnessed prior
to that scene.

Extract 2

JULIE [caustically]: You'd need sharp eyes to see him! [to
KRISTINE] Pour out half a bottle and cork it well ----
Come and dance a schottische with me, Jean
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JEAN [hesitating]: 1 don't want to be impolite to anyone,
and I've already promised this dance to Kristine ...

JULIE: Oh, she can have another one—can't you Kristine?
Won't you lend me Jean?

KRISTINE: It's not up to me, ma'am, [to JEAN) If the
mistress is so generous, it wouldn't do for you to say no.
Go on, Jean, and thank her for the honor.

JEAN: To be honest, and no offense intended, | wonder
whether it's wise for you to dance twice running with the
same partner, especially since these people are quick to
jump to conclusion. (Strindberg, 1999, p. 49)

Julie’s offer is included in the positive politeness strategy 7
(Presuppose/raise/assert common ground) and 12 (Include both S
and H in the activity). She, as his superior, invites him to dance
with her. He is the servant at the Count’s house. She is both in full
knowledge of his stunning dancing skill and is looking for a
dancing partner to accompany in the midsummer evening. She
creates a common ground for him to make him not feel the class
difference, although they belong to different social classes and
hierarchies. He employs negative politeness strategy 6
(Apologize) in return by kindly declining her offer, and he makes
his excuse. His refusal is an FTA to her positive face. When she
insists on it, he again continues to perform negative politeness and
employs negative politeness strategy 1 (Be conventionally
indirect) rather than directly expressing that she behaves
ridiculously.

Extract 3

JEAN: As you order, ma'am! I'm at your service!

JULIE [gently]: Don't take it as an order! On a night like
this we're all just ordinary people having fun, so we'll
forget about rank. Now, take my arm! ~ ----- Don't
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worry, Kristine! I won't steal your sweetheart! (Strindberg,
1999, p. 49)

Jean, whose refusal is fiercely rejected by Julie, has no
choice but to satisfy her desire for a partner, so he employs
negative politeness strategy 5 (Give deference) with the addressee
honorific. As a result, she becomes calm and softens the tense
atmosphere by assuming a friendly approach to him. She reacts
with positive politeness with strategy 7 (Presuppose/raise/assert
common ground) and strategy 12 (Include both S and H in the
activity). To Julie, everybody at home should equally enjoy their
time. She has difficulties in making sense of the society-imposed
class system.

Extract 4

JULIE: Here | am chattering with you about dreams. Come, let's
go out! Just into the park! [She offers him her arm, and they start
to leave.]

JEAN: We'll have to sleep on nine midsummer flowers,
Miss Julie, to make our dreams come true! [They turn at
the door. JEAN puts his hand to his eye.]

JULIE: Did you get something in your eye?

JEAN: It's nothing—just a speck—it'll be gone in a
minute.

JULIE: My sleeve must have brushed against you. Sit
down and let me help you. (Strindberg, 1999, p. 51)

Julie employs the positive politeness strategy 12 (Including
both S and H in the activity) by uttering, “Come, let’s go out!”
Hence, she cooperates and shows solidarity with him in the
activity. In return, he also satisfies her positive face and welcomes
her offer with positive politeness strategy 12 by using an inclusive
“we” form. In the proceeding dialogue he employs positive
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politeness strategy 1 (Notice, attend to hearer’s interests, wants,
needs, goods). Later, she comes closer to him to remove the speck
in his eye and her help constitutes positive politeness.

Extract 5

JEAN [enters agitated]: There, you see? And you heard
them. We can't possibly stay here now, you know that.

JULIE: Yes, | know. But what can we do?

JEAN: Leave, travel, far away from here.

JULIE: Travel? Yes, but where? (Strindberg, 1999, p. 53)

They are interacting after having spent some time in Jean’s
bedroom. They are in the same boat now. He, saying “we”,
appeals to her positive face and performs positive politeness
strategy 7 (Presuppose/raise/assert common ground) “There, you
see? And you heard them. ...you know that.” She employs
positive politeness strategy 5 (Seek agreement) “Yes, | know. But
what can we do.” After Jean’s offer (positive politeness strategy
10), She repeats his word as approval (Positive politeness strategy
5) “Travel? Yes, but where?”.

Extract 6

Julie: But all that won't even buy a train ticket.

Jean: That's true. That's why I'm looking for a partner to
advance me the money.

Julie: Where will you find one quickly enough?

JEAN: That's up to you, if you want to come with me.

Julie: But I can't; | have no money of my own. [pause]

Jean: Then it's all off... (Strindberg, 1999, p. 54)
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After he talks about his experience in the job, she employs
negative politeness strategy 7 (Impersonalize S and H) to his face.
She disagrees with him but avoids saying, “you cannot buy a train
ticket”. Instead, she prefers referring to experience rather than
“you”. In return, his response, “That’s why I’m looking for a
partner to advance me the money”, is off record FTA. He gives a
hint to her by avoiding directly pointing at her. When she asks,
“Where will you find one quickly enough?”, he claims reciprocity
(positive politeness strategy 14) “That’s up to you, if you want to
come with me.” Assuming that she has enough money to build a
life together, he performs positive politeness by establishing a
common ground, including her in the plan, being optimistic,
offering, asserting and reciprocity. When he finds out that she
does not have the money he expects to get from her, he does a
bald on record FTA to her positive face. He drops the plan without
hesitation and leaves her alone.

Extract 7

JULIE: I thought so a while ago, but not anymore. No, a
servant is a servant...

JEAN: And a whore is a whore!. (Strindberg, 1999, p. 55)

He reminds her that Kristine has feelings, too, and says that
he should care for her feelings. As a reaction to his remark, Julie
does an FTA off record with strategy 6 (tautology by violating
quantity maxim) to Kristine’s positive face in her absence. In
other words, she insults her by citing her inferiority. Infuriated by
the insult hurled at his fiancée, he responds with the same off
record FTA with tautology as “And a whore is a whore!” to Julie’s
positive face.
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Extract 8

JULIE: How can anyone be so thoroughly filthy?

JEAN: Better clean up then!

JULIE: You lackey, you menial, stand up, when | speak to
you!

JEAN: Menial's strumpet, lackey's whore, shut up and get
out of here! Who are you to lecture me on coarseness?
None of my kind is ever as coarse as you were tonight. Do
you think one of your maids would throw herself at a man
the way you did? Have you ever seen any girl of my class
offer herself like that? I've only seen it among animals and
streetwalkers. (Strindberg, 1999, p. 55)

Itis clearly observed that she asks a rhetorical question (Off
record FTA strategy 10), violating the quality maxim, i.e.
sincerity condition. Jean, whose positive face is threatened off
record, immediately directs the insult to her positive face by
performing off record strategy 11 (Be ambiguous) by violating
the manner maxim. “Better clean up then!” does not involve any
particular address on the surface, but it is a blatant insult thrown
at her positive face, as known by the circumstances. He does an
FTA baldly on record with insults and orders as a response to his
remark. He, who does not accept and respect her anymore,
retaliates with the same degree of insults again baldly on record
and aggravates his tone with rhetorical questions (off record FTA
strategy 10) to lead her into dishonour.

Extract 9

JULIE: You talk as if you were already above me.

JEAN: | am. You see, | could make you a countess, but
you could never make me a count.
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JULIE: But I'm the child of a count—something you could
never be!

JEAN: That's true. But | could be the father of counts—

JULIE: But you're a thief. I'm not. (Strindberg, 1999, p.
55)

In the above dialogues, she does an FTA baldly on record
to his positive face as he comes from a lower class and she is
superior to him. It gives her power over him. In return, he claims
that she is incapable of raising him. Both threaten each other’s
positive faces baldly on record with insults. By the way, he uses
ellipsis from the off record FTA strategy 15, leaving his FTA half
undone, and so the implication is that she could give birth to
babies fathered by him. The interactions show that FTAs baldly
on record continue more harshly.

Extract 10

JULIE: We must escape! But first we must talk, | mean |
must talk. You've done all the talking up to now. You told
about your life, now | want to tell about mine, so we'll
know all about each other before we go off together.

JEAN: Just a minute! Forgive me! If you don't want to
regret it afterwards, you'd better think twice before
revealing any secrets about yourself.

JULIE: Aren't you my friend?

JEAN: Yes, sometimes! But don't rely on me. (Strindberg,
1999, p. 56)

Desperate for help, Julie appeals to his positive face by
asserting and raising common ground (strategy 7). She
approaches him with positive politeness because she somehow
has to have solidarity with him. By using “we” and asserting
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reciprocity (positive politeness strategy 14), she claims they can
do it if they know each other well. He, performing FTA baldly on
record to her negative face, warns her against revealing her family
matters. Desperately begging for help, she asks if they are friends.
As a response, he repeatedly does an FTA baldly on record by
saying, “But don’t rely on me.”

Extract 11
JULIE: Go away!
JEAN: To torment each other to death?

JULIE: No! To be happy for—two days, a week, as long
as we can be happy, and then—die

JEAN: Die? That's stupid! It's better to open a hotel!
(Strindberg, 1999, p. 57)

He asks her what they can do together. She employs
positive politeness strategy 10 (Offer) but gets a negative answer
from him. He does an FTA off record with a rhetorical question
(strategy 10) implicating refusal. Although unwilling to abandon
prospective cooperation, Julie is still optimistic and explains why
they should escape together (positive politeness strategy 13- Give
or ask for reasons). Jean, who seems unsatisfied with her offer,
directly rejects her by performing FTA baldly on record “That’s
stupid!”

Extract 12

JEAN: ... To be honest, I’m tired of all this and I’m going
to bed.

JULIE: Are you? And do you think | can let it go at that?
A man owes something to the woman he's shamed.
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JEAN [taking out his purse and throwing a silver coin on
the table]: Here! | don't like owing anything to anybody.
(Strindberg, 1999, p. 57)

Jean says he is already bored with all of this and want go to
sleep. Julie, disillusioned with his unprecedented attitude,
employs an FTA off record with overgeneralization (strategy 13).
She directly avoids addressing him for fear of aggravating the
insults again. In full knowledge of her agony, he pushes the limits
and does an FTA baldly on record to her positive face non-
verbally by throwing a coin, implying humiliation.

Extract 13

JEAN: Yes, for me! You see, | come from better stock than
you. There's no arsonist in my family

JULIE: How do you know? (Strindberg, 1999, p. 57)

Julie proposes to him, and she says if things fall apart, we
will get divorced to save her honour, but he fiercely refuses her.
He implicitly does an FTA off record to her face by violating the
relevance maxim and giving hints (strategy 1). He implies that her
mother is an arsonist, so he comes from a more honourable family
than hers. A marriage between them seems improbable.

4. CONCLUSION

At the beginning of the play, Miss Julie employs positive
politeness strategies to approach and make advances toward Jean.
She praises him for his dance performance, invites him to dance
with her and enjoy the midsummer night eve together as if they
were equals. However, it is observed that he employs negative
politeness by giving deference and asking forgiveness for having
to decline her offer. He humiliates himself in front of her while
glorifying her. After Kristine falls asleep, he seems much more
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comfortable, so he adopts positive politeness. He pays attention
to Julie and exaggerates his interest in her by satisfying her
positive face.

After spending some time in his bedroom with her, he
employs more positive politeness strategies as he thinks she is a
great asset to him to start a new life from scratch with her money.
However, upon finding out that she does not have the money he
expects to get from her, he does FTAs baldly on record and
ignores her face completely. He hurls insults at her and dumps the
rosy picture he draws with immediate effect. However, she
desperately begs him to respect her honour, as she does not want
to get her honour tarnished. She still approaches him with positive
politeness by offering other ways out they can do together but to
no avail.

Finally, insults and orders are exchanged baldly on record,
and Jean conveys some dirty details of Miss Julie’s familial
matters. The play ends with his order done baldly on record to
her. It is to go and Kkill herself. At the beginning of their
relationship, she and he interact with one another according to
power (P), distance (D), and the rank of imposition (R). It has
been observed that the more they get intimate, the more they
develop positive politeness. It has also been demonstrated that
orders, suggestions, reminding, threats, warnings, offers, and
promises are regarded as FTAs. At the end of their interactions,
though she is still superior to him, Jean throws insults and orders
at her as he considers himself relatively superior. The power (P),
distance (D), and the rank imposition (R) are turned upside down
by his FTAs. The study may shed light on further studies in this
field because drama texts seem to be very rich for applying the
PT strategies of Brown and Levinson.
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SEMBOLDEN iMGEYE:

YIRMINCI ASIR TURK SiiR ELESTIRISINDE
INISIYATIF ALAN OKUR KURGUSU

Servet GUNDOGDU!

Zira vuzuh, esere ait oldugu kadar karin de zekd ve ruhuna
taalluk eden bir meseledir.

(Ahmet Hasim, 2019: s. 66)

Anlami bir ayrag icine alip yeniden bakabiliriz. Hem bu
anlamin yeni boyutlart tizerinde durma olanag: yaratir;
okuyami da siiri tiikketmemeye, harcatmamaya iter; onu
yaratamn igine sokar; siirin okuyandan da bir bekledigi
oldugunu anlatir.

(ilhan Berk, 2007: s. 60)

1. GIRIS

Bu yazida, siiri ve siir diislincesi yirminci asrin ilk yarisi
boyunca genelde sembol fikri etrafinda ele alinan Ahmet Hasim
(Yetkin, 1938: s. 11; Ongun, 1947: s. 56; Okay, 1976: s. 191) ile
yine siiri ve siir diisiincesi yirminci asrin ortalarindan itibaren
genelde imge kavram etrafinda ele alinan Ilhan Berk’in (Karaca,
2013: s. 403-404; Armagan, 2019: s. 85-86) bazi poetik
metinlerinden ve bu metinlerin alimlaniglarindan hareketle
onlarda sembol ve imge diisiincelerinin okuru siirle iligkisi
baglaminda ne dlgiide varsaydigi ve bu diislincelerin ne tiir bir

L Dr. Ogr. Uyesi, Samsun Universitesi, Iktisadi, Idari ve Sosyal Bilimler Fakiiltesi,
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okur kurgusuna sahip oldugu tartisilacaktir. BOylece sembolden
imgeye modern Tiirk siirinin kritik bir kavramsal doniisim
sirecinde okur tasariminda bir hususiyetin ortaya ¢ikip ¢tkmadigi
saptanmaya calisilacaktir. Bunu yaparken sembol ve imge
kavramlarinin Bat1 edebi diisiince tarihindeki semantik ve tarihsel
dontigiimleri bilhassa semboliin kokensel tekrar’i, imgenin ise
tekil fark’1 isaret eden taraflar1 Gizerinden dikkate alinacaktir.

Bu dikkatten hareketle bir yandan Ahmet Hasim’de
sembollin kokensel tekrara (biitiinliik) dayali hareket tarziyla
okurun siir karsisinda veya onunla biitiinlesme ¢abasinda ne tiir
bir pratik sorumluluk Gstlenmek durumunda kaldigi sorusuna
cevap aranacak, 6te yandan Ilhan Berk’in tekil fark (parca) olarak
imge diistincesinde okurun, siirin farklihigiyla kendi ferdiyeti,
arasinda ne tir bir bag kurma arayisinda oldugu {izerinde
disiiniilecektir. Kanaatimiz o ki Ahmet Hasim’de kokensel tekrar
olarak sembol diisiincesi, siirin semantik olarak belirlenemez
dogasmin onun salt yapisal veya fonetik 6zelliklerinden degil,
ancak okurla icra diizeyinde iligkiselligi siirecinde vuku
bulduguna isaret etmektedir. Fakat burada kendi anlam diinyasini
her bir okumaya kars1 belirli bir farklilikla muhafaza eden siir ile
tarihsel okurun bizatihi kendi deneyimsel farkliligi arasindaki
ontolojik ayrim kismen g6z ardi edilir gérinmektedir. Okurla
metin arasinda Ahmet Hasim’de goriilen bir’lesme g¢abasinin
eksik biraktig1 bu ayrimi, Ilhan Berk’in tekil fark olarak imge
diistincesi goriiniir kilmakta ve bir nevi tamamlamaktadir.

Boylece siirde yapisal ve semantik olarak tekrar edenin
fark oldugu, ama tekrar1 dikkate almadan da fark’in
kavranmasinin imkansizligi buradaki degisim ve siireklilik
iligkisi izlenerek anlasilabilir. Bu fark ve tekrar arasinda
olusabilen olas1 gerilimli semantik ve yapisal iliskiyi ise okur
ancak bir inisiyatif alarak kavramak ve toparlamak
durumundadir. Burada inisiyatif siirin tarihsel okurlarin yorumsal
ufkunu asarak tirettigi 6zgiin soruyla basa ¢ikmanin yeni bir
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yolunu, bu sorumlulugu bir baskasina tahsis etmeksizin, bir
anlamda kendi kaderini tayin etme arzusuyla hemen simdi arama
kaygisidir. Kanaatimizce sembol geriye, kokene dogru bir
semantik inisiyatif alma zorunlulugu iiretirken, imge gelecege,
bilinmeze dogru bir inisiyatif alig1 gerektirir.

Boylece modern Tiirk siirinde “tekrar olarak sembol” ile
“fark olarak imge” diisiincesi arasinda bir hiyerarsi ve kopustan
ok, belirli bir siireklilik ve yatay iliski s6z konusudur. Ismet
Ozel’de de acgik¢a goriilecegi iizere 1950 sonrasi siir
yaklagimlarinda imge ve sembol (Simge) arasinda imge lehine bir
hiyerarsinin kuruldugu dikkat ceker. Ozel’e gore “siiri simgeye
degil, imgeye dayanmis kabul etmek, siirin bir kopya degil, bir
yaratis oldugunu anlamakla kolayca varilabilecek bir noktadir”
(Ozel, 1982: s. 63). Bu siirekliligi saglayan ne salt metin ne de
metni anlama strecinde bizi kendisine davet eden kavramlardir,
bunlarla beraber ¢agdas okurun inisiyatif alarak bu iliskiselligi
semantik ve yapisal diizeyde kurma, agma veya baglatma
kaygisidir.

2. TEKRAR OLARAK SEMBOL

Sembol etimolojik anlami itibariyla her seyden once
kisilerin karsilikli olarak birbirini taniyabilmesine veya ayirt
edebilmesine yarayan bir hatirlatma objesidir. Sembolin
etimolojik anlatisina gore (Gadamer, 1986: s. 31), bir sekilde bir
zamanda bir araya gelmis insanlar bir slire sonra birbirlerini
yeniden taniyabilmek veya hatirlayabilmek igin bir kemigi veya
kilden bir objeyi orada bulunan kisi sayisinca bolerler. Uzun
zaman sonra bir araya geldiklerinde parcalanan obje yeniden
orijinaline benzer sekilde birlestirilebildiginde oradaki insanlarin
birbirlerine giiven duyabilecekleri bir diyaloga yeniden
donebilmeleri i¢in mesruiyet saglanmis olur. Dahasi sembol
objenin parcalari, zaman igerisinde baskaca varislerle varligini
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strddrdr. Dikkat edilirse burada ilk veya kokensel bulusmada
heniiz bir sembol olusmamig goriinir. Sembol ancak bir battnin
par¢alanmasiyla olusmaya baslamakta ve her tekrarlayici yeni
bulusmada kendi gercekligini gecici (temporal) sekilde icra
etmektedir. Bagka bir deyisle sembol daima bir kokene, gegmise
ve gelenege muhtactir, buna karsilik ancak bu kokeni her
seferinde yeniden asabilen 6zgun bir tekrarda sembol halini
alabilmektedir.

Bununla beraber sembol ile sembolize ettigi sey arasinda
bir benzerligin, mitekabiliyetin bulunmamasi, sembol olarak bir
objeye bakildiginda onun daima goriinenden veya gosterdiginden
daha fazla anlami beraberinde getirmesine imkan verir. Sembol
olarak s6z edilen obje ilk bakista basitce maddi bir nesneyken,
sembolize ettigi sey onun pargalarina sahip insanlarin birbirlerini
taniyabilmeleri ve Dbirbirlerine giiven duymalari seklinde
maddiyat 6tesi bir anlam tasir. Yine de bu giiven ortaminda ilk
bulusmada ortaya ¢ikan mutabakat sdzde veya yazida tam olarak
kendi anlamini agiga ¢ikaramayacaktir. Boylece semboliin algi
diizeylerinin Otesine tasan bir boyutunun olmast onun dil
olmayan bir obje ile belirlenmesine neden olmus goriiniir. Baska
bir deyisle semboliin terclime edilemez veya anlamlarina gore
rasyonel olarak belirlenemez olmasi da onun dille tahkim
edilemezligiyle alakalidir.

Bu etimolojik anlatinin kisa analizinden hareketle,
elestirmenlerin genel olarak sembolist sair olarak niteledigi
Ahmet Hasim’in “Siir Hakkinda Baz1 Miilahazalar” makalesine
bakildiginda, bu makalede onun ilk dikkat ¢ektigi hususun “Bir
Gunun Sonunda Arzu” isimli siirinin ilk yayimlandiginda
anlaminin elestirmenlerce fazla muglak bulunmasi ve bu
miinasebetle siirde “mand” ve “vuzuh” hakkinda getirilen
elestiriler gorilmektedir. Boylece bu siir igin ilk sdylenebilecek
seylerden birisi onun metinle okur arasinda olas1 bir kdkensel
bulusmayla aciga ¢ikan dilsel tecriibenin veya beklenti ufkunun
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gegmis tecriibeleri veya semantik beklentileri par¢alamasidir. Bu
durum semboliin biitlinliik¢ii kurgular parcalayarak, beklentileri
bosa cikararak olugsmaya baslamasi vasfiyla alakalidir.

Bdylece sembolin kendisi disinda bir seye gdnderme
yapmadigi, onun bizatihi kendi anlamin1 sundugu fark edilebilir.
Maddi sembol aslinda bu anlamin mevcut hale geldigi,
tamamlandig1 veya biitlinlestigi bir yer gibi gériinirken sembolik
olarak aktarilan anlam hicbir zaman tam olarak verilmemekte,
kismen kapali kalmaktadir. Sembolii daima parga veya tekrar
olarak gorsek de onun dolayli olarak daima bir batlnlik
ihtimalini ima ettigi ise agiktir. Bu noktada ifade edilen her tekil
anlamin daima gergekte sdylenenden daha fazlasini, pargalarin
toplamindan daha fazla anlama gelen bir bltlini ortaya ¢ikarmay1
icerdigi distiniilebilir. Murat Belge “Alegori” isimli yazisinda
semboll alegorinin karsiti olarak ele alirken “Bir metnin batin
kelimelerinin olusturdugu bir baglam i¢inde o da kendi anlamini
kazaniyor. Ama bu anlamin ne oldugunu higbir zaman tam olarak
bilemiyoruz” (Belge, 2009: s. 127-128) der. Boylece dilsel bir
sembolun “kurgusal” kapasitesi, onun belirli bir ifadeyi strdiren
ancak onda dogrudan verilmeyen ifade edilmemis anlamlar
bagini seslendirme veya ima etme yetenegiyle ilgilidir.

Hem Ahmet Hasim bizatihi kendi poetikasini yazarken
hem de ilhan Berk bu poetikadan hareketle siirin dogasini dikkate
alan O6zgilin bir poetikanin gelistirilebilecegini ileri siirerken
merkeze aldiklari siir Ahmet Hasim’in 1921 yilinda Dergah’ta
yayimlanan “Bir Gunun Sonunda Arzu” isimli siiridir. Bu siir
bilhassa modern Tiirk siirinde anlam sorununu elestirel diizeyde
anlama cabasina giren metinler icin tartismalarin odagindadir.
[lhan Berk’in “Anlamdan Yola Cikilmaz” bashkli kisa
yazisindaki “Bir Gunin Sonunda Arzu” siiri lizerine yaptigi
analizlerine bakilirsa bu siir farkli okurlar arasinda daima her
tirden koken fikrini asan bir yeniden bulusma veya diyalog
cagrisini sesletirken bir sembol tecriibesi iliretmeyi siirdiirQr.
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Dolayisiyla bu kisa yazisiyla imgeci olarak goriilen Ilhan Berk

sembol fikriyle imge fikri arasinda bir stireklilik veya akrabalik

da saglamis olacaktir:
Ahmet Hasim modern siiri, sonra da anlam sorununu anlatirken,
poetikasini anlatir gibidir. (...) Hasim’le gelen bu siir anlayis1 ondan
sonra Tanpmar’da, biraz da Necip Fazil’da, Diranas’ta stirecek, sonra
da kapanacaktir. (...) Ama anlam asil II. Yeni’nin bir sorunu olacaktir.
Neredeyse poetikasini onun lizerine kuran II. Yeni’nin kapali bir siir
olmasi da anlam konusunu boyuna gindeme getirecektir. (...) Ahmet
Hagim siiriyle bir akrabalik siiri diye de bakabiliriz buna. (Berk, 2007:
s. 59-60)

Burada belirli bir benzerlik ve stireklilik iligkisi igerisinde
ele alinan modern siiri ister sembol ister imge kavrami etrafinda
diisiinelim onun sabit ve kusatilabilir bir varlig1 olmadigi, ancak
farkli tarihsel okurlarla bir diyalog esnasinda karsimiza g¢ikan
degisken bir 6zne oldugu aciktir. Diger deyisle bu siir ancak okur
tarafindan icra edildiginde, okundugunda veya anlama cabasi
icerisinde ona doniildiigiinde biitiinsel varligin1 yeniden
hatirlatabilir. Bu biitiinsellik her bir tarihsel okurla yeniden ve
yeniden pargalandiginda onun salt bir sembol olmadigi aym
zamanda imgesel tekrarlanamazlik veya farkin da kendisini
gosterdigi fark edilir.

Her ne kadar artik pargalanmis ve imkansiz hale gelmis
olsa da sembolde okurun metin tecriibesi daima bir butunlik
olasiligini, sembolil baslatan kdkeni agiga ¢ikarmayi arzu eder.
Boylece semboliin sembolize ettigi seyin, objenin fiziksel
ozelliklerine bakilarak anlagilamayacag yeniden ileri siiriilebilir.
Burada sembol, imge ve anlam arasinda olusan daimi gerilimde
varlik kazanir. Dolayisiyla okur ve siir arasinda semboliin
sembolize ettigi seyin anlasilmasi ancak onlarin ilksel ve
kokensel bulusmalarindaki anlagma veya kararsizliklar tizerinden
kismen anlamli héle getirilebilir. Bu bakimdan doniilmesi
imkénsiz, sadece hatirlamalarin araciligiyla her seferinde yeniden
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kurgulanan koken hala bu semantik iliskide belirleyici
gorunmektedir.

3. FARK OLARAK IMGE

Armagan’in tespitlerine gore imge kavrami Tiirk siir ve
elestirisinde 1950’lerde tartismaya baslanir, 1965’ten sonra bu
tartismalar azalir ve 1980’lerde yeniden giindeme gelir. Bu
tartisma siirecinde imge kavrami belirsizligini korumaya devam
eder ve siir tartigmalarinda siiregelen glicuni de buradan
almaktadir. (Armagan, 2019: s. 176) Kavramlar isaret ettikleri
alanin kavranamazligini veya belirlenemezligini de bir bakima
ylklenmek durumunda oldugu i¢in, anlamin belirlenemezIligi,
kapalilig1 sorunu etrafinda sekillenen Ikinci Yeni siirini bir agidan
kusatma gorevini yiiklenen imge kavraminin da bu muglakliktan
nasibini almasi kacinilamazdir.

Sembol kavraminin tarihi, imge ile anlam arasindaki
birlik veya uyumsuzluk Gzerinden ilerler. Sembol kelimesinin
Almanca’ya Sinnbild seklindeki terciime edilmesi, anlam (Sinn)
ve imge (Bild) kelimelerini bir araya getirmesi agisindan dikkat
cekicidir (Gadamer, 2008: s. 106). Dolayisiyla anlam ve imge
iliskisindeki her tiirden degisim semboliin ve onunla iliskili
olarak imge ve anlam kavraminin anlasilma seklini de
doniistiirmektedir. Sembol daima tek olan seyi once boliip, sonra
onu bir anlam ve imge olarak yeniden biitiinlestirirken,
dolayistyla daima benzemedigi bagka bir seyin varligi ile kendi
varhigin1 anlaml kilabilirken, imge bir orijinal anlama benzerlik
tizerinden kendisi olarak varlik kazanir. Baska bir deyisle imge
orijinal anlam goriiniir kilmak igin kendini feda eder gortnirken
bu feda edis onun ugucu, zamansal ve degisken bir tabiat
kazanmasina neden olur.

[lhan Berk’in “Anlamla Yola Cikilmaz” metni, okuma
kelimesinin ilk gectigi yerde siirde anlamsizliktan ziyade, ¢ok-
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anlamlilik vurgusu yaparken, c¢ok anlamlilifin negatif bir
belirsizlik durumu olmadigini, tersine bunun imgenin tabiati
oldugunu da ima etmis olur. “Anlam yalniz sezilir, duyulur ancak.
Bir kez degil, bir¢ok kez okumaya agiktir.” (Berk, 2007: s. 56)
Bu diisiinceden hareketle Ilhan Berk imge olarak siir
diistincesinde, Ahmet Hasim’deki okurun siir karsisindaki
belirleyici roliinii goriiniir diizeyde simirlandirirken, siiri her
seyden once kendi varligiyla belirli bir otonomiye sahip sekilde
konumlandirmak ister. Siirin kendi gergeginden baska bir
gerceginin olmamasi, daha yeni yazilmis olsa da uzun asirlara
dayal1 bir varliga sahip olsa da her tarihsel okurla daima ¢agdas
bir iliskiselligi oldugu anlamina gelir. Bununla birlikte imgenin
(‘varhigin gOlgesi’) gucinian belirsizliginden ileri geldigini
diisiinen Ilhan Berk bu belirsizligin her seferinde yinelendigini,
bitimsiz bir gidip gelme, kosusma ve devim tirettigini, onun kendi
sOylemini surekli sildigini sdyledikten sonra imgenin yasaminin
“farkliliklar1 yakalamak” oldugunu iddia eder. (Berk: 1996: s. 16)

Boylece imge ¢ok-anlamliligi, geciciligi ve yorumlama
giicliigii treten dogasiyla, okur i¢in yeniden-okuma yoluyla
zaman icinde daima bir fark olarak belirmeyi siirdiiriir. Imgenin
bir fark olarak okuru kendisine daima donme zorunda birakmasi,
onun higbir sekilde bir seyin sadece bir kopyasi olmadigi ve
kavramsal belirlenise direnmesi anlamina gelir. [lhan Berk,
Poetika’sinda anlam veya anlamsizliktan soz ettiginde daima
“siirin ¢ok-anlamlilig1” gibi bir kurguya sahiptir. Buna karsilik o,
okurun  anlam  iiretimine  veya  metnin  anlamini
karanliklastirmasindaki roliine agik sekilde deginmez. Burada
yapmaya calistig1 sey siirin bir tekil imge olarak okura direnen
boyutuna  dikkat  c¢ekmektir. O  Dboyle  yaparken
okurun/elestirmenin metin karsisinda olas1 oznelci ve nesnelci
tahakkiimiine, siiri verili bir kavrama indirgeme arayigina bir
siir ¢ekme kaygisina sahiptir. Ama bu ¢aba tekil imge seklinde
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tezahiir eden siirin olas1 6znelci ve nesnelci tahakkiimleri agma
guciinden bagimsiz degildir.

Bu noktada Walter Benjamin’in Platoncu gelenegin
daima geriye veya hakikate doniis agisindan bir islevsellik alani
icerisinde ele aldigi imge diisiincesini, duraklayan (standstill)
ama diyalektik bir forma biirlindiirme c¢abasindan s6z etmek
gerekli gorinmektedir. Benjamin’e go6re imge, diyalektik
duraklamadir:

Gegmis olanin simdiki olana ya da simdiki olanin ge¢mis olana 151k
tutmasi degil; daha ziyade imge, olmus olanin simdi ile bir anda bir
araya gelerek bir takimyildiz olusturmasidir. Baska bir deyisle, imge
diyalektigin duraklamasidir. Clinkii simdinin gegmisle iligkisi tamamen
zamansal, stirekli bir iligki iken, olmus olanin simdi ile iligkisi
diyalektiktir: ilerleme degil, aniden ortaya g¢ikan imgedir. Yalnizca

diyalektik imgeler hakiki imgelerdir (yani arkaik degildir); ve onlarla
karsilasilan yer de dildir. (Benjamin, 1999: s. 462)

Dilde kendilerine has bir yer tutabilmeleri, dolayisiyla
belirlenemez bir zamanda daima karsilasilabilir vaziyette
kalmalar1 diyalektik olarak imgelerin bir pargasidir. Bir zamana
ve yere sahip olmalari, onlarin daima 6ngorilemez bir zaman
icerisinde okunabilir hale gelebildiklerini bize sdyler. Bu
okunabilirligin imkani, hareketin kendi icinde belli bir kritik veya
yogunlagma noktasina ulagmasiyla miimkiin olabilir. Her simdi,
kendisiyle eszamanli olan imgeler tarafindan kendisini var
edebilir. Diger bir deyisle her simdi, belirli bir fark edilebilirligin
simdisidir. Onda var olan semantik doluluk, patlayana veya fark
edilir hale gelene kadar zamanla yukludur.

Ahmet Hasim’e g0re anlamin karanligi veya ¢ok-
anlamliligr salt siire ait degil, okurun siire yonelik yorumsal
cabalar1 ve onu “bu dem”le iliskilendirme giicliyle alakalidir.
Ahmet Hasim, ilhan Berk’ten farkl1 olarak siirde vuzuhun, “esere
ait oldugu kadar karin de zeka ve ruhuna taalluk eden bir mesele”
oldugunu ileri siirerken okurun anlam dretimindeki roltine daha
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acik sekilde dikkat cekecektir. Dahast 0, “En giizel siirler,
manalarin1 karin rihundan alan siirlerdir” (Hasim, 2019: s. 66)
diyecektir.

Bu noktada imkansiz kdkensel bulusmada ortaya ¢ikan
mutabakat veya kararsizligin, buna ilaveten imgenin koken
Otesine, gelecege yonelik hareketinin okuma diizeyinde hangi
formlarda belirginlesebildigi, siir i¢in genel anlamda bir sorudur.
Romantikler bu kdkensel iliskinin siirin neden oldugu sessizlik
veya dogurdugu bir baska siirle siirdiiriilebilecegini diisiiniirler.
Bu anlamda Goethe’nin “olan her sey bir semboldir” (Goethe,
1818) yaklagimi romantikler i¢in belirleyici goriiniir. Yapisalcilar
ise metnin yapisindaki hususiyetlerin nesnel diizeyde ancak onun
tekrar eden formel yapisina, diger deyisle sesine odaklanarak
belirlenebilecegine vurgu yaparlar. Ahmet Hasim ve ilhan Berk,
romantiklerden ve yapisalcilardan sekilde, siirde anlamin goranur
bir aciklikta olmadigini, siirin daha ziyade kendi sesine dikkat
cektigini iddia ederler. Dolayisiyla bir siirde bir anlam varsa bile
ona ulagsmanin yolu dncelikle sesine kulak vermekten gecer. Ama
bir muzikalite isitebilmek siirin anlamimna ulasabilmeyi garanti
etmez. Tersine ancak siirin anlammi kavramaya g¢abaladikga
onun sesindeki niteligi fark eder hale gelebiliriz.

4. OKURUN POETIK INIiSIiYATIFi:
HAZIRLANMA VE BEKLENTI

Bu fark edis semboliin dogasim1 da disiinerek
ongorulebilir ve dngorilemez dilin, ses ve anlamin kaynasmasi
stirecinde ayni anda ileri ve geriye dogru bir harcketle agiga
vurulabilir. Inisiyatif kavrami bu agidan imge ve sembol
kavramlariyla her haliikarda parcalanamaz sekilde i¢ ige gegmis
gorindr. Bu, sembolik kokenin yeniden kurgulanmasi ve
karsimizda duran tekil imgenin ne anlama gelmekte oldugu
seklinde ileri ve geri yonlii bir inisiyatiftir. Siirde anlam sorunu
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belirdiginde nesnellik ve 0Oznellik ile pargalanmis zaman
tasarimlarinin 6tesinde tam anlamiyla bir inisiyatif konusu agiga
cikmis demektir. Bagka bir deyisle inisiyatif zaten bir sey, acikca
anlasilamadiginda veya karanlik kaldigi durumlarda zorunu hal
alir. Siirin anlamimin belirlenemez oldugu konusundaki modern
mutabakatin pesimistik ve pasif seyrine mudahale eden bu
inisiyatif, aktif bir okurun en kritik vasfi olarak dikkat geker.?
Boylece okurun hem kendi kaderini hem de metnin kaderini ayn1
anda tayin etmesi mimkdan olabilecektir.

Ahmet Hasim bu okur inisiyatifine “hazirlanma”, [lhan
Berk ise “beklenti” kavramiyla dikkat ¢eker. Ahmet Hasim’e
gore “siir, anlasilmak i¢in, ruh ve zeka istidadindan bagka ¢etin
bir hazirlanma ve hatta ziya, hava ve zaman sartlar1 gibi miskil
birtakim harici avamilin de yardimini ister” (Hasim, 2019: s. 66).
Ilhan Berk’in “siirin okuyandan da bir bekledigi oldugunu”
(Berk, 2007: s. 60) vurgulamasi da bu hazirlanma pratigiyle
alakalidir. Peki, bu hazirlik ne anlamda bir hazirliktir.
Hazirlanmak burada siirin huzuruna siirin farkli dilsel formlardan
(nesir, alelade lisan) farkini ayirt ederek ¢ikmak, onu hem kulak
verme hem de hissetme anlaminda duymaya hazir olmak
anlamina gelir. Ciinkii siirin bizim i¢in hazir ve nazir oldugunu,
okunabilir hale geldigini henliz onu okumaya baslamadan
bilemeyiz. Dolayisiyla buradaki hazirlik daha ziyade inisiyatif
alma yoniinde bir hazirliktir.

Beklenti ise cogunlukla anlatibilimsel bir konu olarak ele
almmigtir.  Gelecegi nasil yasadigimizi, anlattigimizi  ve
okudugumuzu ve anlatisal olarak yapilandirilmis gibi goriinen
beklentiyi nasil isledigimizi modelleme konusunda bir arayista
olan Genevieve Liveley, Currie’den su alintry1 yapar: “Kurgusal
anlatilarin okunmasi, kurgusal olmayan yasamda meydana gelen

2 [nisiyatif kavramimin etik diizlemde 6zgiin bir yorumu igin bkz.: Paul Ricoeur (2010),
Bagskast Olarak Kendisi, Cev. Hakki Hiinler, Istanbul: Dogu Bati1 Yayinlari, s. 260-
267.
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stiregelen beklentiye bir tiir hazirlik ve bu beklentinin tekraridir”
(Liveley, 2019). Bu noktada, hayatin ileriye doniik olarak
yasandigi, ancak geriye doniik olarak anlatildigi, bunun da
kurgusal (hikaye diinyasi) ve kurgu dis1 (gercek diinya)
deneyimlerin islenmesi arasindaki korelasyonlarin sagliksiz hale
geldigi itirazinin yapilabilecegine dikkat ¢eken Liveley,
Tristram Shandy ve Emma Bovary gibi kurgusal karakterler de benzer
sekilde hikayeler ve yasamlar arasindaki temel farkliliklari
hatirlamanin unutulmasina karsi uyarida bulunuyor. Ancak okuma
fenomenolojisine iliskin anlatibilimsel ¢alismalar, geriye doniik
(retrospective) (“bir varmis bir yokmus...”) anlatilarin bile okuyuculari
tarafindan ileriye doniik (prospective) olarak islendigini, yani
okuyucularm bu tiir anlatilar1, diinyay1 deneyimledikleri gibi, gelecege

odakli bir beklentiyi simdiki zaman kipinde deneyimlediklerini
gostermektedir.

diyecektir (Liveley, 2019).

Anlatilarin okuma pratiginde kurgunun nasil devam
edecegine yonelik olusan merak 6zelinde daima ileriye donik
dogrulanma ve yanliglanma seklinde ilerlemesi, bilhassa lirik
siirde islerligini yitirir. Anlatida “kendini somut bir hayali
durumun igine yerlestirip onun gelisimini an be an izlemek, olas1
gelismeleri ongérmeye c¢alismak, zamanin gegcmesiyle gelen
olasiliklarin yok olusunu deneyimlemek, ancak siirekli olarak
gelecegin olusumuna odaklanmak anlamina gelir” (Liveley,
2019). Tatar’in belirttigi lizere nesirden farkli olarak siirin “en
temel ozelligi, onun bir aporia olusudur” (Tatar, 2014: s. 58).
Aporia’nin Yunanca koken (a-poros) anlamina, “gecit vermeyen”
seklinde dikkat ceken Tatar kelimenin felsefe tarihinde, ¢ikisi
olmayan, gicliik ¢ikaran, agilamaz, sasirtict konular karsisinda
felsefi diisiincenin igine diistiigii zorlugu dile getirmesi yonuyle
kullanildigini belirtir ve ekler:

Burada s6z konusu kelime ile anlatmak istedigimiz husus, siirlerin

metaforik anlam dinyasi kargisinda kavramsal diisiincenin kendisini
aporia (saskinlik) durumunda gérmesi degildir. Daha temelde siirin dil
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icindeki aporia durumunu en glg¢lu bigcimde kendisinde yansitmasina
atif yapmaktayiz. Ozellikle lirik siirlerde hem harici referansin
bulunmamast hem de kendi i¢inde bir anlatinin bulunmamasi onun
aporetik karakterini gicli bicimde ele vermektedir (Tatar, 2014: s. 58).

Su durumda, bu tur bir ileriye doniik okumanin ve anlati
Ongorusinin aporetik siirde is gdérmemesi nedeniyle siirin
urettigi dilsel veya poetik diinya gercek ve anlatisal dinya
senaryolarindaki beklentilerden farklilasmaktadir. Dolayisiyla
siirde beklenti konusu anlami kavranamayan bir kelimeler
toplaminda anlamin su veya bu diizeyde tezahiir edebilmesi igin
bir karar veya inisiyatif almay1 zorunlu kilar.

Asim Bezirci’nin okurdan uzaklasma veya halktan
uzaklasma olarak gordiigii Ikinci Yeni siirinde anlamin
kavranamazlig1 sorunu, inisiyatif alma baglaminda daha farkl
degerlendirilmelidir. Bezirci’ye gore “‘Kapali olmak’ gibi
‘okurdan uzaklasmak’ ve az okunmak da ikinci Yeni’nin her
zaman gecerli bir ilkesi degildir. Oteki Ozelliklerin yarattig
goreceli bir sonuctur. Nitekim, bu sonu¢ asiriliga diismeyen
sairlerde az, fakat asirilig1 benimseyen sairlerde ¢ok belirgindir.
I. Berk okuru umursamayanlardan biridir” (Bezirci, 1967: s. 35).
Buna karsilik ilhan Berk’in siirde diizyaz1 arayisindaki okura
yonelik elestirel tutumu ve okurun ozanlasmasi yoniindeki talebi,
okurun siir karsisinda istlenmesi gereken tutuma dikkat
cekmektedir.

Bu iistlenilen tutum, her yasanan anlama giicliiglinde
daima ileriye bir hamle olaraksa gorilmelidir. Paul Ricoeur’e
gore inisiyatif almak kadar pasiflik de ac1 ¢eken bir kisi olan
yetenekli, aktif kisi agisindan temel 6nemdedir. “Hayatta yeni bir
seye kendiliginden baslama becerisine yansiyan orijinal inisiyatif
alma yetenegi, temelde bazen ac1 ¢cekme deneyimi olarak ifade
edilen kendiligin pasiflik deneyimiyle diyalektik bir gerilim
icindedir.” (Stahl, 2017: s. 490) Bu bir bakima bir metin
karsisinda okurun kismen pasif bir varlik olarak kalmak
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durumunda oldugunu, yani her seyi kusatamayacagini anlamasi
anlamina gelir. Bdylece her seyi kusatamayacagini anlayan
okurun pasiflik durumu, bir seyleri kismen de olsa anlamay1
siirdiirmek adina metinle diyalogu siirdiirme ¢abasini beraberinde
getirir. Bu durumda okur, siirin ortak yazari halini alabilir. IThan
Berk’in okurun ozanlagmasi gerektigi tarzinda c¢ektigi dikkat bu
anlama gelmektedir.

Siir, ancak tantyip bildigimiz kelimelerden bekledigimiz
anlami bize bir sekilde vermediginde okurun miidahale etmesi
gereken bir dilsel durum ortaya ¢ikmis demektir. Giindelik dilde
boyle bir midahale sorumlulugu zaten eylemler ve kelimeler
arasinda bir uyumsuzluk ortaya c¢ikmadig igin belirmez.
Dolayisiyla bir inisiyatif alma veya miidahale etme durumunun
belirmesi ancak hem siiregelen dnceden belirlenmis bir diizenin
ya da olaylarin gidisatinin hem de bir sekilde bu diizene miidahale
eden ve diizeni bozan bir insan eyleminin olmast gerekir. Su
durumda bir metni okuma tam da inisiyatif alma sorunu ortaya
ciktiginda baglar.

Inisiyatif baska bir acidan belirli bir rasyonaliteyi de
zimnen igerir. CUnkU o, Karsisindaki metne kendi deneyim ve
ilgileri Gzerinden keyfi ve 0Oznel bir anlam transferi yapma
anlamina gelmez; ayrica bilimselcilik veya nesnel elestiri adina
metnin Kkesin bir kavramsal agiklamasini yapma girisimi de
degildir, aksine, o zaten siirin isaret ettigi ama muglak goriinen
seyi acik hale getirmektir. Okur, muglak kalan seyi acik hale
getirmeye calistiginda mutlak dogruya ulasamayacagini bilerek,
sonuglarindan bagimsiz sekilde hald bir karar almaya, semantik
diizeyde bir acgik alani isaret etmeye yoOnelir. Diger deyisle
inisiyatif alma, korii koriine atilma ve kendi varligini, kararlarini
muhatabina, iginde bulundugu baglama dayatma durumu
degildir. Belirli bir hazirlanmay1r ve ihtimami bu bakimdan
zorunlu olarak icerir.
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Inisiyatif alma, bu bakimdan, olmasi1 arzu edilen ile olan
arasinda, ara-durumda bulunmayi1 goze almaktir. Bu noktada
Ahmet Hasim’in meshur siirin dili “musiki ile s6z arasinda,
sO6zden ziyade musikiye yakin, mutavassit bir lisandir” (Hasim,
2019: s. 62) sOzleri kritiktir. Bu ara-dil durumu inisiyatif alan
okur icin de benzer sekilde kendisini gosterir. Nesirsel soz,
kendisinin 6tesinde bir seye isaret edip onun ardinda
kayboldugunda amacina ulagmis olur. Siir dili ise kelimelerin
Otesine isaret ederken dahi kendi varligina dikkat ¢ekmekte ve
boylelikle de otonom varligini sunmaktadir. Boylece ara-dil
durumundaki okur, siir hakkindaki nesir diizeyinde yorumlarinin
ne Olgiide dogru oldugunu baskalarinin yorumlarindan, pratik
gercekliklerden bagimsiz ve hepsinden Onemlisi siire yeniden
donmeden bilemeyecektir.

5. SONUC

Sonug olarak ilhan Berk, bir siirin kendi gerceginden
baska gercegi olmadigini soylediginde okurun bu gerceklikteki
paym biiylik Olgiide sinirlamig gorinur. Fakat bu sinirlama,
negatif bir anlama gelmez. O, okurun dilinin siirin isaret ettigi
dogrultunun yerini almamasi gerektigini ima etmektedir. Ahmet
Hasim ise siirde anlam ve ag¢ikligin esere ait oldugu kadar okurun
da zeka ve ruhuna taalluk eden bir konu oldugunu sdylerken
okurdan bagimsiz bir metnin varlik kazanamayacagina dikkat
ceker.

Siirde semboliin kokensel tekrari bir beklenti ufku
olustururken, bu beklenti ufkuna uymayan tecriibe alan1 imgeye
ait gérunur. Ama her ikisini bir araya anlamli diizeyde getiren
okurun, karsisindaki anlami belirsiz siiri belirli diizeyde anlasilir
hale getirme konusunda aldigi inisiyatiftir. Dolayisiyla okurun bu
inisiyatifi olmaksizin sembol ve imge arasindaki iligkisellik
kendini goriiniir kilamayacaktir. Bu bakimdan 0zelde Ahmet
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Hasim’in “Bir Gunun Sonunda Arzu” isimli siiri genelde modern
siir, 0znellik ve nesnellik Gtesinde bir icra ve inisiyatif aligi
zorunlu kilan bir semantik yapiya sahiptir. Sembolde imkansiz
kokene donmeyi ve onu tekrarlamayr arzu etme bunun
gerceklesmesinden bagimsiz sekilde bir 6neme sahiptir. imge ise
gelecege yonelmisken sadece kendisini tekil bir varlik olarak
birileri i¢in goriiniir kilmayr amaglamaz, ayn1 zamanda onu
gorenin perspektifini de kendisinde barindirdigini da hatirlatir.
Boylece sembol ve imge arasinda olusan iligki okurun dilsel
durumda bir yapma, icra etme ve inisiyatif alma durumudur.
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STIGMATIZATION AND DISCRIMINATION IN
MOHSIN HAMID’S THE LAST WHITE MAN

Abdulkadir UNAL!?

1. INTRODUCTION

The term “stigma” in the context of literature refers to a
mark or sign of dishonour or shame connected to a particular
quality, condition, or trait held by a single character or by a cast
of characters as a whole. Stigma is a quality that promotes
unfavourable stereotypes and diminishes the worth of people or
groups. Erving Goffman (1963) gave stigma a fundamental
description that can be summed up as an ingrained trait that bears
a large amount of discredit. When engaging with people who do
not share their stigmatised status, those who have those traits may
show caution, whilst those who are unaffected by them may have
unfavourable views, make excessive efforts to make up for it, or
purposefully avoid stigmatised people. (p.3)

It has been argued by scholars that stigma encompasses
not just the processes of marginalisation and disenfranchisement,
but also the dynamics of power and privilege (Link and Phelan,
2014). The act of classification, ultimately, is a manifestation of
power dynamics, but one that might potentially be undermined by
people who are marginalised or stigmatised (Crenshaw, 1991).
Stigma pertains to the concept of white privilege and the
prevailing systems of whiteness, which encompass the inherent
authority that ordinary people of white racial background possess
in shaping societal ideals, institutions, and surroundings. Stigma

L1 Dr. Instructor, Alanya Alaaddin Keykubat University School of Foreign
Languages, abdulkadir.unal@alanya.edu.tr, ORCID: 0000-0003-0701-6470.
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pertains to the systemic manifestation of patriarchy,
encompassing the wunmerited advantages and precedence
bestowed to male perspectives, concerns, and ideologies.
Consequently, these people are marginalised and excluded from
significant aspects of their lives. There are four distinct forms of
stigma: enacted stigma, which can manifest in interpersonal or
structural contexts; felt stigma, which refers to the experience of
being stigmatised; internalised stigma, which involves the
acceptance and incorporation of societal stigmatization into one’s
self-perception; and anticipated stigma, which pertains to the
expectation of future stigmatization. (Brenda et al., 2018, p.12)

There have been the various ways, as in Hamid’s novel, in which
people and groups respond to stigma, including collective
reactions such as social movements and legal reforms.
Additionally, they have explored factors that may account for
differences in responses among stigmatised groups, interactional
situations, and cultures (Lamont et al., 2016).

Mohsin Hamid explores the erosion of the intrinsic feeling
of inferiority associated with one’s racial complexion in his
literary work, The Last White Man, published in 2022. The
narrative is around a white male named Anders who experiences
a sudden transformation in his skin pigmentation, resulting in a
physical appearance that is unfamiliar and unfamiliar to him. As
further characters within the literary work undergo similar
transformations, the society portrayed in the narrative becomes
progressively fragmented and uncertain regarding issues
encompassing racism, privilege, loss, love, and belonging, due to
the increasing number of people experiencing these
transformations. In his fifth novel Mohsin Hamid discusses the
demise of the inherent sense of inferiority deriving from
stigmatization that comes with character’s skin tone. Nora et al.
(2021) asserts that “stigma is particularly difficult to eliminate,
even with educational and other interventions, and carefully
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considered language is only one part of addressing it” (p.2231).
Hamid’s writing style and language bear some comprehension
problems for readers but also meaningful at the same time in
terms of his experience of stigmatization.

2. AN ANALYSIS ON HOW THE LANGUAGE OF
STIGMATIZATION JUSTIFIES THE INTENDED
MEANING

Hamid commences his narrative by transporting readers
to an unspecified location reminiscent to a small-town in America
or the western region with a long paragraph with lots of commas.
Along the course of his fiction, readers get accustomed to his long
sentences which seems to be done un purpose. Within this setting
and authorship, he skilfully portrays the prevalent presence of
racism and stigmatization within the community. Anders was
experiencing a state of profound astonishment and was unable to
ascertain the cause or mechanism behind his sudden change in
skin pigmentation to a darker hue. The character experienced
cognitive dissonance as they initially grappled with accepting
their darker complexion. The camera and mirror images serve as
symbols that represent the depiction of truth through the
protagonist’s reflection, illustrating his shift from a white to
brown complexion, which his conscience was unprepared to
acknowledge.

One morning Anders, a white man, woke up to find that he had turned
a deep and undeniable brown. This dawned upon him gradually, and
then suddenly, first as a sense as he reached for his phone that early
light was doing something strange to the color of his forearm,
subsequently, with a start, as a momentary conviction that there was
somebody else in bed with him, male, darker, but this terrifying
though it was, was surely impossible, and he was reassured that the
other moved as he moved, was in fact not a person, not a separate
person, but was just him...It was not that of an Anders he recognized.
(2022, p.1)
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The character experienced a state of being “it was as if he
was not alone, was, rather, in tense and hostile company, trapped
indoors because he did not dare to step outside” (2022, p.7)
employing a metaphorical expression to convey their entrapment
within the pervasive terror associated with a certain
stigmatization that dominated their entire being “he felt
imprisoned, doubly, triply imprisoned, in his skin, in this house,
in his town” (2022, p.107). The protagonist avails himself of sick
leave, abstaining from work for a duration of one week due to a
deficiency in fortitude, which renders him unable to venture
outdoors and confront societal interactions. Nevertheless, faced
with a depletion of sustenance, he proceeded to embark upon a
journey to the local grocery shop in order to procure provisions.

Anders, in light of his anxiety, chose to smoke rather than
preparing lunch for himself. To alleviate his feelings of anxiety
and distress because of stigmatization, he increased his
consumption of tobacco and sought solace in online platforms, so
disengaging from the immediate world. Subsequently, he
consumed his midday meal during the customary evening meal
period. Thus, Hamid underscores a prevalent issue in
contemporary culture wherein people tend to evade or seek refuge
from their challenges rather than seeking enduring resolutions.

Upon observing the protagonist’s initial alteration, Oona,
the romantic partner of the protagonist, experienced a sense of
unease and unfamiliarity. She had an incapacity to embrace him
in his current state. Anders exhibited a strong desire for
reassurance, namely seeking validation from others. However,
she encountered reluctance and confusion in her attempts to
obtain such reassurance. Subsequently, upon witnessing his
stigmatization, she forthrightly articulated her immediate
emotional response. Both people were acutely aware that this
particular stigmatization would unequivocally fail to garner
societal acceptance. The author portrays the situation in which
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she straightforwardly expresses her opinion that the person in
question bears a striking resemblance to someone else, but not
merely in the conventional sense. Rather, she asserts that he
possesses a distinct and unique identity, one that sets him apart
from others. This perception, she believes, would be shared by
anyone who encounters him, and despite the difficulty in
accepting this reality, it remains an undeniable truth.

Anders underwent profound anguish and experienced a
sense of peril. He has under scrutiny from his acquaintances.
According to his superior, had he been present at his place of
work, he would have engaged in an act of self-harm. In the present
textual context, the dark hue is unequivocally associated with
malevolence and immorality. Furthermore, his superior
represents the very society that exhibits a lack of empathy for the
plight of others, yet vociferously expresses its discontent in a
muted manner. Instead of providing solace, they engage in
derogatory remarks about him. The author emphasises that upon
observing him, the boss remarked that he would have killed
himself implying that if he was stigmatised in that way. Anders
displayed a gesture of indifference by shrugging, indicating his
uncertainty in formulating a response. In response to Anders’
hesitation, his superior interjected with the statement, “Anders
shrugged, unsure how to reply, and his boss added, ‘If it was
me’.” (2022, p.35). Through the portrayal of the character Anders,
the author effectively captures the challenges faced by people
grappling with issues such as stigmatization and existentialism.
Coyle (2013) claims that “A linguistic approach to stigma
comprises the notion that the language people use or encounter is
connected to the moral judgments they make about stigmatized
individuals.” (54). Hamid’s fiction with many one-paragraph
long sentences proves the effects of language in depiction of
stigmatization. People that were acquainted with one another
started disregarding each other. The personality of the protagonist
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also experiences a significant change after assuming
stigmatization. The person exhibits a decrease in sociability and
a reluctance to engage in interpersonal interactions within the
workplace, which can be attributed to the presence of an
inferiority complex. Hamid analysed the situation in which
Anders seemed to have been repositioned as a secondary
character in the televised portrayal of his life, due to his decreased
assertiveness and heightened uncertainty regarding the potential
reception of his actions.

As the intensity of the protests diminished, the militants
exhibited an escalation in their hostile behaviour. The residents
expressed a strong desire to permanently eliminate the presence
of the colour brown within their municipality. Consequently, a
significant loss of life occurred, leading to the accumulation of
deceased people in the fields, analogous to the surplus mental
burdens we bear in our subconscious. A significant number of
deceased people were interred. In this novel, the author adeptly
portrays the huge loss of life and violence resulting from the
presence of racism and stigmatization in the given context. Hamid
depicts a scenario wherein people of white descent were
undergoing a noticeable darkening of their skin tone, while
simultaneously observing an escalation in the belligerence of the
militants, despite the waning of the riots. Additionally, corpses
were being discovered in the fields, prompting people to
undertake the task of burying them.

The occurrence of riots and other acts of violence
exacerbated both the social and economic conditions
concurrently. The main character exhibits a preference for
residing within the residence of his paternal figure. He became
unemployed as a consequence of the gym where he was employed
experiencing a fire incident. The character only utilised the
financial resources of both his father and himself. Oona’s mother
held the belief that the acts of violence occurring inside their
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society were premeditated. Saboteurs made attempts to eliminate
people of all racial backgrounds, including white people,
resulting in fatalities. She held the belief that people of different
racial backgrounds, specifically non-whites and whites, should be
segregated. There is a need for the provision of dedicated spaces
for people of non-white racial backgrounds, where they can
exercise their autonomy and engage in activities of their
choosing. The matter at hand is of significant concern, since it has
resulted in the loss of lives among people who are identified as
innocent and belonging to the white racial group. Consequently,
she desires to counteract that particular movement.

In this context, Hamid highlights the presence of
discrimination and stigmatization faced by people of non-white
backgrounds. The author explores the hypothetical scenario of
white people experiencing the same treatment as black people,
suggesting that they would likely be very disturbed by such
mistreatment, as depicted in the novel with language qualities of
hesitations and interruptions. This case illustrates the societal
construction of a dichotomy between white skin and non-white
skin, wherein white skin is commonly associated with traits such
as sociability, serenity, and sophistication, whereas black
complexion might be subjectively seen as immoral, incompetent,
and dehumanised.

Even Anders was cognizant of the impending demise of
his father, and he experienced a sense of shame as they recognised
their responsibility for abandoning the other person during their
final phase, a time when they would have really desired their
assistance. As a result, he subsequently increased the amount of
time he spent with him. He expressed a desire to maintain the
presence of the other person due to concerns for their mother’s
well-being, resulting in significant emotional distress as they
relied on the latter for solace and support. Furthermore, it pertains
to a collective comprehension of a white and African American
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person, like to the relationship between Anders and his paternal
figure. The final remaining impartial white male person was his
paternal figure. He does not elevate prejudice to the extent of
stigmatization, which demonstrates the inherent purity he
possesses inside himself. The author emphasises the auditory
perception of Anders, who is able to discern his father’s
suppressed grunts and profanity, indicative of an internal struggle
that his father is currently experiencing. This situation evokes a
sense of guilt inside Anders, as he laments his own shortcomings
as a son and regrets his decision to leave his father behind,
“Anders could hear his muffled grunts and his low-pitched
swearing, the battle being waged inside, the battle his father was
losing, and it made Anders guilty for not being a better son.”
(2022, p.97)

Hamid’s work highlights the phenomenon of people
harbouring both internalised and externalised animosity against
people of African descent, while also shedding light on the
societal perception of dark skin as a source of shame for those
born with lighter complexions. People initiated a search for a
therapeutic intervention aimed at halting this process of
stigmatization. Numerous formulations or pharmaceutical
interventions were developed with the aim of restoring people to
a white complexion. As a consequence of this, a portion of people
who ingested it experienced adverse health effects, leading to
fatalities in certain cases. In this context, Oona’s mother serves as
a metaphorical representation of a societal entity that has resigned
itself to the status quo and has abandoned any efforts to effect
change within the prevailing circumstances. Oona’s mother,
along with many others, was unable to attend the event.
Consequently, the prevailing topic of discussion revolved around
advancements in finding a solution to reverse the horrifying
condition. However, amidst the various accounts of miraculous
drugs or concoctions that claimed to restore one’s complexion,
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there were three to four instances of people falling severely ill or
even succumbing to the treatment.

What is arguable in the novel that (2022, p.97), Oona’s
mother was gradually losing her optimism against stigmatization.
The author emphasises that despite Oona’s mother harbouring a
strong aversion towards dark skin, she ultimately provided
support to her daughter and empathised with her struggles, similar
to the way Anders’ father did. In consideration of her daughter’s
well-being, she provided solace and set aside her animosity
against dark hues. In his comments, Hamid places significant
emphasis on the notion that parents serve as the sole advocates
for their children, possessing the capacity to do whatever
necessary measures to safeguard their well-being. Furthermore,
Hamid suggests that it is incumbent upon us to comprehend the
ensuing anguish that arises when this protective role is absent.

3. CONCLUSION

In his work, the language and literary style of Mohsin
Hamid adeptly portrays the complexities of prejudice and
stigmatization within a tiny American town, use the character of
Anders as a means to explore these societal concerns. The abrupt
alteration in  Anders’ skin pigmentation exemplifies the
capriciousness inherent in racial categorization and its potential
impact on a person’s perception of their own identity. As the
protagonist undergoes this profound transformation, the narrative
explores his experience of cognitive dissonance, stigmatization,
his quest for social approval, and his increasing alienation from
the broader societal fabric. It can be concluded that stigmatization
speak for itself through the language and style of the author.

The story exhibits a profound use of symbolism, as the
camera and mirror serve as potent symbols that convey the stark
reality of the protagonist’s altered physical appearance, while the
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rifle symbolises his inherent longing for self-preservation. The
response of Oona towards Anders’ change serves as a poignant
illustration of the intricate nature of cultural perceptions and the
inherent challenges associated with seeking acceptance. The text
additionally provides insight into the emotional distress resulting
from the demise of people held dear, stigmatization as well as the
changing dynamics of relationships depicted within the narrative.

The long sentences sometimes comprise even a paragraph
in Hamid’s work which imply the author’s hesitations,
withdrawals from society and unavoidable effects of
stigmatization because of the change in his skin colour. Though
it makes it harder to comprehend the stream of the consciousness
through the novel, these sorts of long paragraphs with one
sentence vividly depict the psyche of the author due to the
haphazard stigmatization deriving from alteration in skin colour.
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SOSYOLOJIK BiR KARSILASTIRMA: ORHAN
PAMUK’UN ISTANBUL, HATIRALAR ve SEHIR
ile MARIO LEVI’NIN ICIMDEKI ISTANBUL
FOTOGRAFLARI ADLI ESERLERINDE
'HUZUN'?

Berrin DEMIR?2

1. GIRIS

Tarihgesi  Tanzimat  DOnemi’ne  dayanan  ve
Karsilastirmali Edebiyat Bilimi’nin de inceleme alanina giren Ani
Edebiyati, yazarlarin yasamlar1 boyunca edindikleri deneyimleri,
sahit olduklar1 olaylar1 kimi zaman ge¢misle yilizlesmek kimi
zaman da yasantilar1 okurla paylasmak amaciyla kaleme aldiklar1
bir tlirdiir. Bireysel yasanmisliklar ve unsurlardan dolay1 bu
alanda verilen eserler 6zneldir. Dolayisiyla bu alanda yapilan
calismalar okurlara kimi zaman tarihsel kimi zaman da sosyolojik
bir panorama sunmaktadir.

“Sosyolojik Bir Karsilastirma: Orhan Pamuk’un Istanbul,
Hatiralar ve Sehir ile Mario Levi’nin Icimdeki Istanbul
Fotograflar1 adli Eserlerinde ‘Hiiziin’” isimli c¢alismada ele
alimacak eserlerden ilki, 2003 yilinda Yap1 Kredi Yayinlarindan
¢ikan ve 37 boliimden olusan Orhan Pamuk’un eseridir. Kitap
yazarin 1952 yilinda dogdugu giinden itibaren ailesini, yasadigi
evi, evin bulundugu muhiti ve Istanbul hatiralarmi icerirken
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oldukca detayli bir anlatimin yani sira siyah beyaz fotograflarla
bezenmistir. Zaman zaman betimlemelerle stsli uzun cimleler
icinde kaybolunsa da fotograflar yardimiyla metin kolaylikla
takip edilmektedir.

Calisma kapsaminda ele alinacak diger eser ise 2010
yilinda Dogan Kitap’tan ¢ikan ve 30 boliimden olusan Mario
Levi’nin bir i¢ dokiis, hesaplasma ve ylizlesme niteligi tasiyan
Icimdeki Istanbul Fotograflari’dir. Kitap iginde siyah beyaz
fotograflar barindirmasa da, neredeyse her boliimden sonra birkag
sayfadan olusan basliksiz metinler sayesinde okurla arasindaki
duygu gecisini saglamaktadir. Pamuk’a gore kismen daha kisa
climleler kullanan Levi, anilarmmi paylasirken linear (diiz) bir
anlatim benimsememistir. Pamuk’un eserinde de benzer durumla
karsilagilmasi, her ikisinin de parcalanmig bir kimlige sahip
olduklarini, hi¢bir yere ait olamamalarin1 ve iclerinde hep bir
hiizlin duygusu barindirdiklarini gostermektedir.

1850’ lerdeki Kafkas gocuyle gelen Pamuk ailesi gibi Levi
ailesi de 1493’te Ispanya’dan Yahudilerin siiriilmesi ile Osmanl
topraklarina gelmistir. Gog kiiltiirliyle biiyliyen yazarlar, her ne
kadar kendileri bizzat bu durumu yasamasalar da atalarindan bir
hiiziin kalmistir miras olarak. Tiirk devletinin ilk kuruldugu
yillarda milliyet¢i bir anlayis benimsemesini elestiren ve o
donemin ¢ok kiiltiirlii ve ¢ok dilli yapisina 6zlem duyan Pamuk,
hem dili hem de dini itibariyle toplumdaki insanlarin ¢ogundan
farkli olan Levi’ye nazaran daha keskin ifadeler kullanmigtir.

Her ne kadar yazarlarin bahsi gegen eserlerinde bigim ve
tslup farkliliklar1 tespit edilse de gee¢misten gelen ailevi
kokenleriyle ilgili benzerlik, alan yazinda bir inceleme konusu
olarak ele alinabilecegini gostermektedir. Giirsel Aytag’in
karsilagtirmali edebiyat bilimi kapsaminda karsilastirilacak
eserlerin ortak konu, motif, anlatim teknigi ile yazarlar arasinda
bir etkilenme gibi 0zelliklere sahip olmasi (bkz. Aytag, 2003:
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105) ile ilgili gortsleri, ¢alismada adi1 gegen yazarlar igin de
gecerlidir. Levi Icimdeki Istanbul Fotograflar: adli kitab1 igin
gerceklesen soylesideki konusmasindaki bu kitabr yazmaya
yeltendigimde Orhan Pamuk’un Istanbul kitabin1 okumustum.
Orhan Pamuk’un sevdigim tek kitab1 oldu. ‘Ben de bdyle bir kitap
yazmaliyim. Ben daha 1iyisi yazabilirim dedim (bkz.
https://gazetekadikoy.com.tr/kultur-sanat/mario-levi-
sevenleriyle-bulustu, erisim 01.10.2023) ifadeleri yazarlar
arasinda bir etkilesim oldugunu gostermektedir.

2. YONTEM

Calisma kapsaminda kullanilacak olan sosyolojik elestiri
yontemi, edebi metin arkeolojisine benzemektedir. Edebi metin
izlek olarak kabul edilerek toplumsal gerceklige iliskin ipuclar
toplanir ve elde edilen verilerle toplumsal gerceklik daha
biitiinliiklii goriiliir. Bu elestiri tiirii, edebiyat1 kendi bagina degil
toplum i¢inde gelisen ve toplumun bir ifadesi olan bir alan olarak
gormektedir. Sosyolojik elestiri ayn1 zamanda bir arka plan
arastirmasidir. Yazarin eserine etki eden arka planin, eser ve
yazarla iliskilendirilerek ortaya ¢ikarilmasidir (bkz. Alver, 2004,
ss. 215). Edebiyat, sosyoloji ve arkeoloji iliskisine deginen Alver,
yazarin i¢inde bulundugu toplumundan ayr1 diisiiniilemeyecegini,
eserin daha iyi anlamlandirilmasi i¢in dénemin kosullarinin goéz
onlinde bulundurulmasi gerektigine vurgu yapmaktadir. Hem
Pamuk’un hem de Levi’nin eserlerinde yer alan toplumsal
gergeklikler, yazarlarin hayata dair bakis agilarinin nasil
sekillendiginin daha net anlagilabilmesine yardimci olmaktadir.

Fransiz elestirmen Hippolyte Adolphe Taine ise, bir
edebiyatin gelisip belirli bir sekil almasinda ¢ etkenin
varligindan s6z etmektedir. Bir yazarin ve eserinin tam olarak
anlagilmasi i¢in bu geregin yerine getirilmesi gerekmektedir.
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Edebiyata bilimsel agidan yaklagmaya calisan Taine, bu fi¢
kavrami kisa ve net ciimlelerle agiklamaktadir:

“Bir milletin edebiyat1 ii¢ faktoriin etkisinde gelisir ve
bigimlenir. Bunlar “irk, c¢evre ve an”dir. Irk, bir milletin
bireylerinde ve sonucta toplumda ortak olan 6zelliklerdir. Bunlar
toplumlara gore degisir. Oyleyse bir duyus ve diisiiniis sanat1 olan
edebiyat, ortaya ¢iktigt milletin milli 6zellikleri dikkate
alimmadan dogru olarak kavranamaz. Cevre, edebiyat eserini
hazirlayan fiziksel ve sosyal ortamdir. Toplumun cografi
konumundan sosyal kosullarina varincaya kadar birgok 6ge, bu
kavram iginde yer alir. An ise edebi eseri meydana getiren tarihsel
zemindir” (Kaplan, Ileri ve Oztiirk, 1998, s. 25-26).

Pamuk ve Levi’nin ge¢mislerinin ‘gd¢’ olgusuyla
bicimlenmesi ve sonrasinda c¢ok uluslu bir iilke topraginda
yasamalari, ortaya koyduklar1 eserlerde ‘milliyet, cografya ve
tarihsel siire¢’ gibi kavramlarin okur tarafindan izlerinin
siriilmesine olanak saglamaktadir. Verilen ornekler, hem
yasanan hatiralarin  somutlastirilmasint hem de yazarlarin
yasamlarina dair kurulan bir paralelligi gortintir kilinmaktadir.

2.1.Cografya ve Kiiltiirlerarasinda Kalma

Calismada adi1 gecen yazarlar, yasadiklar1 ‘cografya’ ve
‘kiiltiirlerarasinda kalma’ baglaminda benzerlik gostermektedir.
Her ikisi de Istanbul’a en ¢ok hiiziin kelimesinin yakistirmaktadir.
Osmanli Devleti’nin yikilmasiyla sadece hiikiimet degil o
donemin kiiltiirii de yok olmustur. Eskiye ait olan maneviyati yeni
devletin kurulmasinda bulamayan Orhan Pamuk, kii¢iikliigiinden
itibaren bu duyguyu iliklerine kadar duyumsamaktadir.
Degisimin toplumdaki insanlar tizerindeki sarsici etkisi oldukca
vurucudur. Yeni bir doneme adapte olurken eskiye ait ne varsa bir
kenarda birakma, ‘arada kalmislik’ duygusunu beraberinde
getirmistir. Pamuk, hissettigi hiiziin duygusunu Dogu- Bati, eski-
yeni ve modern-koéhne ikilemleriyle aktarmaktadir:
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“Ote yandan bu olen Kultiiriin, batan imparatorlugun
hiiznii  her yerdeydi. Batililasma ¢abasi, modernlesme
istediginden c¢ok, yikilan imparatorluktan kalan keder verici,
acikli hatiralarla yiiklii esyalardan kurtulma telasi gibi gelmistir
bana. [...] Yerine giiglii, kuvvetli, yeni bir sey, Batili ya da yerli,
modern bir diinya kurulamadigi i¢in biitiin bu ¢aba daha ¢ok
gegmisi unutmaya yaradi; konaklarin yakilip yikilmasina,
kiiltiirin ~ basitlestirilip ~ gilidiiklestirilmesine, ev iglerinin
yasanmamis bir kiiltiiriin miizeleri gibi diizenlenmesine yol agti.
Yillar sonra agir agir benim i¢ime isleyecek biitlin bu tuhaflig ve
hiiznli, ¢ocuklugumda bir sikinti1 ve kasvet olarak yasadim”
(Pamuk, 2003, s. 34).

Verilen alintiy1 daha giincel bir sdylemle desteklemek
gerekirse, Pamuk’un 2006 yilinda Stockholm’de Nobel Oduli
konusmasinda babasinin, vefatindan iki y1l dnce kendisine bir
bavul verdigini sdyleyerek bu esrarengiz bavulun aslinda onun
hicbir seyin merkezinde ol(a)madigin1 da gosteren bir simge
haline gelmistir (bkz. Pamuk ve Freely, 2007, ss. 788-796). Her
an bir yere gidecek/goc¢ edecekmis gibi hazir olma hali, bireyin
aidiyet duygusunu sorgulamasina sebep olmaktadir. Kendini ne
mevcut cografyaya/kiiltiire ne de gidecegi yere ait hissedememe
bireyi ‘sahipsiz’ birakmaktadir. Yersiz ve yurtsuz bireyin kendini
ve yasamindaki bir¢ok unsuru melankoli ile iliskilendirmesi
sasirtict degildir.

El Maraashly May’in Huzin ve Nostalji isimli
makalesinde yazarin yasamini, biiyiik bir ustalikla sehrin igine
yedirerek, ge¢migini bir sehrin tarihsel mikrokozmik yapisi haline
getirdigine deginilirken diger yandan yiizyillarca ii¢ kitaya
hiikmeden Osmanl1 Devleti’nden geriye sadece kiigiik bir devlet
kalmasinin da hiiziin duygusunu yarattigindan s6z edilmektedir.
Ilgi ceken diger bir nokta da, Bogaz’in yapisi itibariyle
Istanbul’da yasayanlarda arada kalmislik ve parcalanmishik hissi
vermesidir (bkz. May, 2009, ss. 1-9). Yz 6l¢lim olarak kiigtlme,
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toprak kaybetme, diinya caginda eski hakimiyete sahip olmama
durumunun bireyde yarattigi hiiziin duygusu, fiziken kitalari
dolayisiyla hayatlari, bireyleri ve kiiltiirleri birbirinden ayiran
‘bogaz’ imgesi ile bagdastirilmaktadir. Hem Pamuk’a ait birincil
kaynakta hem de bahsi gecen durumu destekler nitelikte olan
ikincil kaynakta ge¢mise duyulan bir 6zlem ile yeni olana
alisamama durumu s6z konusudur. Birey, ne geriye ne de ileriye
gidebilmektedir. Arada sikigip kalmigtir. Higbir yere ait olamama
ve alistig1 kiiltlirii yasayamama durumu hiiziin duygusuna sebep
olmaktadir.

Hatirlamanin ac1 verdigini, bir hesaplasma gerektirdigini
diistinen ve Pamuk gibi her seyi agikca dile getir(e)meyen Mario
Levi, bu sehirde bireyler ne kadar ac1 da ¢ekse, umutlarin1 da
yitirse; onlarin careyi yine bu sehirde aradigini, eksiltili
climlelerle vererek aslinda daha ¢ok soyleyecek soziiniin
oldugunun sinyalini vermektedir:

“[...] Sehrimin beni biiyiiten, dile getirmeye calistigim
gelenegin parcast yapan, bildigim ve asina oldugum o6teki dillerin
hicbirinde i¢ime sinebilecek karsiligini bulamadigim, bulmak da
istemedigim duygu: hiiziin. Istanbullularin, kendilerini bu yash
sehre ait hissedenlerin, birlikte yasamaktan, dahas1 ¢cogaltmaktan,
birbirlerine aktarmaktan gizli bir haz duyduklarina, c¢ok
derinlerde igsellestirdiklerine inandigim hiiziin. .. Caresizliklerini
ortme, hayata daha siki baglanma, hatta anlam katabilme
umuduyla...” (Levi, 2010, s. 13).

Yeditepe Universitesi KEKAM Soylesileri kapsaminda
verdigi demecte Ispanya’dan go¢ ettikleri siiredeki duygularimi
aktararak Anahtar hikayesini dinleyicilerle paylagmustir:

“Gocten sonra, 300-400 yil boyunca gocen ailelerin
evlerinin bir gekmecesinde bir anahtar saklanirdi. O anahtar neydi
biliyor musunuz? Ispanya’daki evin anahtariydi, ‘Bir giin
donecegiz’ diislincesinin anahtartydi. Ev kalmamis ama anahtar
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kalmis. Neden biliyor musunuz? Ispanya’da 800 y1l yasadiktan
sonra strglne gOnderildiler” (bkz.
https://yeditepe.edu.tr/tr/mario-levi-goc-ait-olunan-topraklardir
erisim 01.10.2023).

Hem Pamuk hem de Levi, gog ettikleri Istanbul’a en ¢ok
‘hiiztin®  duygusunu  yakistirmaktadir.  Goglin  insanlari
yasamlarinda biraktig1 ve sonrasinda izinin bir tiirlii silinmedigi
‘parcalanmighk ve aidiyetsizlik® hissi her iki eserde de
vurgulanmigtir.

2.2.‘“Mize’ Salonlar

Calismada deginilecek diger bir nokta, yazarlarin
yasadiklar1 evlerde bulunan salonlara dair yaptiklari elestirilerdir.
Miize salonlar; ‘biitlinlin bir parcas1 (evin kullanilmayan
boliimii), toplumun &tekilestirdigi boliim ve Ulkenin unutulan
geemisi’ olarak kategorilestirilebilir. Bu salonlar, tiim ailenin bir
arada oldugu, duygu ve diislincelerin paylasildig: ve belki de en
onemlisi, birlik ve beraberlik hissinin en yogun yasandig
mekanlardir. Ancak her iki eserde de vurgulanan, bu ortak
paylasim alaninin gerektigi gibi kullanilmadigi ve bir miizeye
benzetildigidir. Orhan Pamuk, sdylemleriyle bir i¢ mekan olan
salondan topluma dogru agilan bir bakis agisiyla sosyolojik bir
degerlendirme yapmaktadir:

“Dinin taleplerinden kurtulmanin disinda Batililasmanin
ne ise yarayacagi cok fazla bilinmedigi i¢in, salonlarin ¢ok az
dokunulan Batililasma ve zenginlik simgelerinin, kasvetli (ve
bazen siirsel) bir eklemeci ruhla sergilendigi mekanlar olarak
kullanilmasi elli yilda yalniz istanbul’da degil, biitiin Tiirkiye’ye
yayildi” (Pamuk, 2003, s. 16).

Yazar, Batililasma kavramini tam olarak
i¢sellestirememekle birlikte yanlis yorumlayan bir halkin sadece
sekil itibariyle “batili” olamayacaklarini, gdsteris amagli alinan
nesnelerin evin bu bdluminde sergilerken bile tek vicut
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olamamanin yarattig1 par¢alanmisligin altini ¢izmektedir. Normal
sartlarda evin bir boliimii olan bu salonlar, sahip oldugu diizen ve
kullanilan esyalardan dolay1 sanki o eve ait degilmis hissiyati
yaratmaktadir. Bu durum, o dénemde sadece tek bir ilde degil
tilkenin dort bir yaninda 6niine gecilemeyen epidemik bir hastalik
gibi yayilmistir.

Yeni Tiirk devletinin kurulmasiyla birgok yeni kavramla
kars1 karsiya kalan halk, tam olarak i¢sellestiremedigi Batililasma
kavramiyla nasil bas edecegini bilememektedir. Insanlarin yeni
yasama adapte olamama durumu, Pamuk’un diger eserlerine de
konu olmustur. Esen, sark ve garp konularina deginen yazarin
romanlarimin toplumsal bir igerigi olduguna da vurgu
yapmaktadir:

“Dogu ve Bati ikileminin sik sik ele alindig1 goriiliir. Bu
konuyu iilkenin Batililasmas1 ve Bati’yla karsilastigi andan
itibaren kimligini aramasi ile baglantili olarak ele alan Pamuk,
romanlarinda dogrudan olmasa dolayli olarak iilkenin sosyo-
kiiltiirel yapisini aksettirir. Bu zemin tizerinde kendi kimligini,
sevdigini, hayatin anlamini arayan roman kisileriyle, stirekli
tekrarlanan arayis temasiyla, mistik bir boyut katar romanlarina“
(Esen, 2006, s. 186).

Bahsi gecen bu durum dénceki bolumlerde verilen “bavul”
imgesiyle de iliskilendirilecek olunursa, kendini higbir yere ait
hissedemeyen yazarin edebi eserlerinde otobiyografik unsurlarin
barinmasi olas1 bir durumdur. Yazar yasaminda ‘ait oldugu yeri”
aramakla mesgulken ¢aligmalarinda da bu durumu yansitmaktan
geri kalmaz.

Mario Levi ise salonlarin kullanim islevine deginerek
icten ice var olan duruma kars1 tepkisini gostermektedir. Yazar,
hayati1 ancak paylasarak anlamlandirabilecegimiz gercegini,
kendi evimizde gerceklestiremedigimizi vurgulayarak Pamuk’a
gore daha lokal bir anlatim tercih etmektedir:
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“Oturdugunuz apartman dairesinin salonlar1 sende hep
nedense hep biiyiikliikleriyle kalmis. Oyle miydi gercekten? [...]
Sadece misafirler i¢in agilanina ¢ok biiyiik, muhtemelen on on iki
kisinin oturabilecegi, ceviz, iizeri camli bir masa rahatlikla
sigabildigine gore... Ayni yerde biliylikge bir biifeyle, bir
giimiisliik de bulundugu dikkate alinacak olursa... Burada biraz
dur. Salonlarin sadece misafirlere agilmasinda sen de hep bir
yanlishik gérmiistiin degil mi? Hayat1 biraz eksik yasamak” (Levi,
2010, s. 162).

Alintilarda salonlara dair iki farkli tanim s6z konusudur.
Pamuk, her ne kadar biiylik ve esyalarla dolu olsa da bu mekant,
esenliksiz ve kasvetli olarak tanimlamaktadir. Levi ise ortamin
genisligine ve ferahligina deginse de salonu kullanim agisindan
islevsel bulmamaktadir. Biitiiniin bir pargasi olmaktan ziyade tek
baslarina samimi olmayan, suni bir yapilar1 olan bu salonlarin
kullanim amaglarmin disina ¢ikildigi ve hanenin i¢ine degil de
distna  yani misafirlere agilan bir kapisinin  oldugu
vurgulanmaktadir.

2.3.Aile

‘Aile’ kavrami her iki yazarin eserinde karsimiza ¢ikan bir
diger ortam kavramdir. Pamuk, biiyiik bir konakta genis bir
aileyle biiyiise de, anne ve babasi arasindaki problemler, evin bir
hiiziin kaynagi olmasina sebebiyet vermektedir. Bu sorun, direkt
olarak ebeveynleri tarafindan dile getirilmese de, eserde yazarin
ilk aski araciligiyla dolayli olarak aktarilmaktadir:

“O kadar kederli bakma!” dedigim i¢in beklemedigim bir
diirtistliikle evdeki anne baba kavgalarini, kendinden kiigiik dort
erkek kardesinin aralarindaki bitip tiikenmeyen bogusmalari,
babasinin cezalarina —ev hapsi, siirat motoru yasag, bir-iki tokat-
karst1 kimi zaman onlar1 nasil korudugunu, babasi baska
kadinlarin pesinden kostugu i¢in ¢ok iiziilen annesini de teselli
ettigini; benim babamin da boyle seyler yaptigini bildigini, ¢iinkii

71



Filoloji Alamindaki Gelismelere Ulusal ve Kiiresel Olcekte Yorumlar

annemin bri¢ arkadasi olan annesiyle dertlestigini gozlerini
gbzlerimin i¢ine dikerek anlatt1” (Pamuk, 2003, s. 304).

Pamuk’un aksine, ailevi sorunlarini bizzat annesinin
agzindan Ogrenen Levi, bir yandan i¢inde bulundugu durumu
adlandirmaya calisirken diger yandan da karmasik duygular
icerisindedir. Bir evliligin ¢ocuk icin devam etmeli mi yoksa
omriinii tiikettigi yerde bitmesi mi gerektigini sorgulamaktadir.
Yazar, bu durumu kendi ailesinden yola ¢ikmakla birlikte holistik
bir bakis ac¢isiyla olaya yaklasmaktadir:

“Annenin yine baban ve babaannenle yaptig1 bir kavganin
ertesinde, odasina ¢ekilmis aglarken, sana sarilip “bu evlilige
senin i¢in devam ediyorum” sdzleri omuzlarina nasil da biiyiik bir
yuk bindiriyordu. Bu duyguyu tasimak kolay degildi, adim
koyamadigin, elbette sadece hissettigin, ama seni derinden sarsan
bu suglulugu, anlamsiz sorumluluk duygusunu...[...] Yarah
cocuklarin sadece yarali aileler kurabilecegini bosuna
sOylemeyecektin [...] Seni biiyiitenler de bagka yaralanmalardan
geliyorlardi. Ayrica suglu yok biliyorsun. Sugsuz da yok. Yanlis,
dogru, hakli haksiz da... Sadece insan iligkileri var...” (Levi,
2010, ss. 354-355).

Her iki yazarin da annesi, toplumlarin kaderlerinin
degistigi bir donemde evliliklerini silirdiirmeye caligsmaktadir.
Pamuk ailesi yeni yapilanan bir iilkeyle bas etmeye calisirken,
Levi ailesi go¢ ve yabancilik olgusuyla yeni hayatlarin1 kaldigi
yerden devam ettirmek igin caba sarf etmektedir. Toplumlardaki
her bir degisim, once ailede hissedilmektedir. Esen, ¢alkantili
donemlerde ailelerin nasil ayakta kaldigini, toplum-aile
ekseninden agiklamaktadir:

“[...] Devlet diizeninin, toplum yapisinin, fikirlerin
degistigi donemlerde her toplumsal kurum gibi aile de sarsiliyor.
Ancak bu degisimlere ayak uyduramazsa, kendi yapisini
degistiremezse yikiliyor. Uyum saglama zaman aldigindan bu
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gibi donemlerde birgok aile fire veriyor. Bunlar medeniyet
degistirme fireleri. Zamanla degisen toplumsal sartlara uyum
saglayan aile kurumu yeni yapisiyla ayakta kaliyor” (Esen, 1991,
S. 245).

Batililasma ¢abasi, toplumlarin manevi degerlerindeki
geleneksel yapilarda bir degisime sebebiyet vermektedir.
Orneklerde alt1 ¢gizilen ve drneklenen dejeneratif yapi, ¢ocuklari
ileriki yasamlarinda derin izler birakabilmektedir. Toplumdaki
parcalanmisligin aile i¢ine de yansidig1 goriilmektedir.

2.4.Televizyonun Hayatimiza Girmesi

Her iki yazarin aile iligkileriyle baglantili olarak
okunabilecek dordunct konu, teknolojinin gelisimi ile aile
yasantilarinda goriilen degisikliklerdir. Yirminci yiizyilin ikinci
yarisinda hayatimiza giren televizyon, donemin ‘muze’
salonlariin islevini, kaybolan birlikteligi yeniden toparlamaya
yarayan taze kan misali, biraz da olsa degistirmis gibi gériinse de
televizyonlar da tipki diger esyalar gibi salonlara hapsedilmis ve
sadece 0Ozel giinlerde goriiciiye ¢ikmaktaydi. Orhan Pamuk, bir
nese kaynagi olan bu teknolojik aygitin bile islevini diledigince
yerine getiremedigi o yillarin kolektif bir hizne sebebiyet
verdigini dile getirmektedir:

“[...] Ekran baginda birlikte toplanmak ve bir
filmi ya da haberi seyrederken hep birlikte
konusup giilismek zevkinin, salonlar1 birer
miizeden kiiciik birer sinema salonuna ¢evirdigi
bu yillarda bile, televizyonu igerdeki sofa benzeri
bir odaya yerlestirip miize salonun kilitli kapisin
ancak bayramlarda ya da ¢ok 6zel konuklar igin

acan eski ailelere rastladigimi hatirliyorum”
(Pamuk, 2003, s. 16).

Mario Levi ise bu durumla ilgili olarak toplumdaki siniflar
arasinda yer alan rekabete dikkat cekmektedir. Giiniimiizde halen
yaygin olan bir inaniginin temellerinin o zamanlarda atildigina
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isaret etmektedir. En son model telefon ya da bilgisayarlara sahip
kisilerin digerlerinden kendilerini iistiin gérmeleri, manevi
degerlerinin azaldigim1 gdstermektedir. Belki yillarca kapi
komsulugu yaptig1 insanlarin televizyonla tanistiktan sonra farkli
kimliklere biiriindiigiinii yazar, icine sinen hiiziin duygusuyla
aktarmaktadir:

“Biraz  gecikerek de olsa televizyon

alabildiginizde kendini smif atlamig bir ailenin

mensubu gibi gdrmiistiin hatirliyor musun? O

giine kadar, belki iki, belki de ii¢ dort y1l siiresince

sen de komsu evlerine bdyle bir misafirlik igin

gitmistin ¢linkii. Bazen heyecanla bazen de ¢ekine

cekine... Seni gittigin evlerde her zaman

heyecanla karsilamadiklarint da hissederdin
sonugta” (Levi, 2010, s. 234).

Verilen alintilarda bir sosyallesme ve teknoloji araci
olarak goriilen televizyonun ger¢ek fonksiyonunun disina ¢iktigi,
insanlar1  birlestirmek yerine ayrigtirdigi  goriilmektedir.
Toplumdaki pargalanmigligi artirarak mevcut hiiziin duygusunun
cogalmasina neden olmakla birlikte insanlari bir “sinifa” ait
olmak durumunda birakmaktadir. Pamuk, ‘mize’ salonlara
koyulan televizyonun aile halki degil de ‘misafir’ i¢in alindigina,
baska bir deyisle bagkalarmi kendinden ‘degerli’ goérme
durumunu dolayli olarak vurgularken, Levi bir Batililasma
gostergesi olan teknolojinin ilerlemesi ve insanlarin bu
teknolojiye sahip olmasinin bireyler arasindaki samimi iligkileri
sorgulatir hale getirdigini belirtmektedir.

2.5. Milliyetgci Politika

Calismada son olarak ele alacagimiz konu, pek ¢ok farkli
dil, din ya da etnik yapidan olusan bir toplumda, Cumhuriyetin
ilk kurulus yillarindan itibaren benimsenen asir1 milliyetci
politikadir. Her iki yazar da toplumdaki farkli dillerin varligini
birer zenginlik olarak gérmektedir. Buna karsin toplumda var
olan hakim dilin konusulmasina yonelik baskilar, halki bolerek
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birini digerinden ayirarak, etiketleyerek ‘Oteki’ durumuna diisen
gruplar yaratmaktadir. Pamuk bu durumu eserinde bir 6rnekle
vurgulamaktadir:

“Tlrkiye Cumhuriyeti kurulduktan sonra fethin
sirmesi ic¢in, Istanbul’un Tiirklestirilmesinin
siddetlenmesi ve sehirde devletin yaptig1 bir ¢esit
etnik temizlik buttn bu dilleri kuruttu. Bu kilturel
temizligin g¢ocuklugumdan aklimda kalan bir
pargasi, sokaklarda yiiksek sesle Rumca,
Ermenice (Kirtler zaten etrafta dilleriyle pek
goriilmezdi) konusanlart “Vatandas, Tiirkge
konus!” diye susturmakti. Sagda solda asili boyle
tabelalar da vard1” (Pamuk, 2003, s. 224).

Verilen alintida  Cumhuriyetin =~ ilk  kuruldugu
donemlerdeki dilsel zenginligin alti ¢izilirken diger yandan
baskin milli dilin konusulmasi yoniindeki baskinin gdorsel
materyallerle de desteklendigi belirtilmektedir. Bahsi gegen bu
siirlandirmalarin etnik dilleri tagtyan kiiltiirlerin de yok olmasina
sebebiyet verdiginin iizerinde durulmaktadir. Cogulcu bir sosyo-
kiiltiirel yapidan monolitik bir diizene gecildigi ima edilmektedir.

Pamuk tarafindan kaleme alinan Istanbul, Hatiralar ve
Sehir isimli eserden verilen alintida s6z edilen ‘etnik temizlik’e
en garpici ornegi Levi, kendi ailesinden vermektedir. Koklerinde
geldikleri topragin yagmurunu, karini, savasini, agligini tagiyan
yaslt bir ¢iar misali ayakta durmaya calisan aile biiyiiklerinin
yurtlarindan uzakta olmanin verdigi sanci yetmiyormus gibi bir
de kendilerini gondl rahatliginca ifade edememeleri, sirtlarindaki
yikli daha agirlastirmaktaydi. Yazar, toplumdaki insanlarin
boliinmiisliigiine vurgu yaparken (Tirkceyi konusanlar ve
konusmayanlar) bunu, iilke olarak tam bir “biitiin” olamamaya
baglamaktadir:
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“Emirgan’da bir cay bahcesinde yiksek sesle
konusamazdiniz. Bu duruma Ozellikle
anneannenle deden dikkat etmek zorundaydi,
ciinkii kendi aralarinda Yahudi Ispanyolcasi
konusuyorlardi. O dilde dogmus, dogurmus ve
diinyalarin1  kurmuslardi. Sahiciliklerini ancak
bdyle yasayabiliyorlardi. Sehrin bazi
boliimlerinde sorun yoktu, ancak oralarin disina
ciktigimizda Tiirk¢e konusmak zorunda birakilan
vatandaslarin tasidiklar1 yabancilik hissi, onlari
bir siirgiinii yasama hikayesine doniistiiriiyordu”
(bkz. Levi, 2010, ss. 171-172).

Bireylerin anadillerinde kendilerini ifade edememeleri,
gog ettikleri cografya ve kiiltiire ait, oranin bir pargasiymis gibi
hissetmemelerine sebep olmaktadir. Farkli cografyalara
taginmanin/gd¢ etmenin yani sira dile yapilan baski ve
sanslirlemenin de toplumda bir ayrismanin/6tekilesmenin
zeminini hazirlamaktadir. Vakti zamaninda ata topraklarindan
stirgiin edilmek zorunda birakilan toplumlar kendi dillerinden

dolayistyla da kiiltiirlerinden siirgiin edilmis olmaktadirlar.

Toplumdaki tek dil, din ve milliyet politikasiyla ilgili
olarak Bernt Brendemoen, 1923’ten sonra toplumda statik bir
kimlik ve kiiltiirtin hakim oldugunu ifade ederken buna anti tez
olarak bir toplumun saf bir kimlige biiriinmesinin miimkiin
olmadigini ileri siirmektedir. Saf, katiksiz bir kimlik aramanin
anlamsiz oldugu, zira hepimizin duyduklarimiz, gordiiklerimiz ve
yasadiklarimizin iiriinii oldugu aktarilmaktadir (akt. Esen ve
Kilig, 2008, s. 79). Her birey, ruhunda geldigi yorenin kiiltiiriinii
ve dilin izlerini tasidigi i¢in ne kadar baski ve zuliimle de
karsilagsa herhangi bir yerde mutlaka kendini gosterecektir.
Dilsel, kiiltiirel ve sosyolojik farkliliklarin birer zenginlik oldugu
ve milliyet¢i toplumlarin aslinda bu degerlerle beslendigi
unutulmamalidir. Yasanilan ortak cografyada sahip olunan farkl
manevi degerler, bir mozaik tas1 hem kendi mevcudiyetlerini
koruyacaklar hem de bitine hizmet edeceklerdir.
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3. SONUC

Bu ¢alismada toplumdaki hakim sinifin temsilcisi olarak
Istanbul, Hatiralar ve Sehir adl1 eseri ile karsimiza ¢ikan Orhan
Pamuk ile azinlik halkin temsilcisi olan Mario Levi’nin anilarini
anlattigi Icimdeki Istanbul Fotograflar1 adli eserleri, ‘hiiziin’
temast baglaminda sosyolojik elestiri yontem ile ele alinms;
‘cografya ve kiiltiirlerarasinda kalma’, ‘miize’ salaonlar, ‘aile’,
‘televizyonun hayatimiza girmesi’ ve ‘milliyet¢i politika’
basliklar1 altinda karsilastirilmistir. Yapilan inceleme sonucunda
yazarlarin benzer noktalara temas ettikleri goriilmiistiir.

Pamuk, her ne Kkadar eserinde kendini anlatsa da,
toplumsal bir elestiri yapmaktan da geri kalmamistir. Batililasma
hareketleriyle insanlarin bakis ag¢ilarinin, yasam standartlarinin,
toplumdaki degerlerin nasil degistigini, ne kadar ‘Batili’ gibi
gorilinsek de bu kavramin i¢ini dolduramadigimiz1 ve sonugta da
tim bunlarin hiiziin duygusunu yarattigini, en basta kendi
ailesinden verdigi orneklerle dile getirmistir. Yazarin bu eseri
hem yazarm yasamimi detayli bir sekilde anlatan hem de
toplumsal yapiy1 ayna gibi yansitan bir belge niteligindedir.

1950’lerin Istanbul’'unda Tiirkge olmayan bir isimle
dogmak, kendi kiiltliriinden farkli bir kiiltiir ve degerler i¢inde
biiyii(tiil)mek, aile icinde yasanan kayiplar ile toplumsal yasama
dair sorular1 kendi kendine sormak, zaman zaman icini acitsa da
cevaplari yiiksek sesle sdyleme cesaretini gdsteren Levi, hiiziin
duygusunu  yiireginin  en  derinlerinde  hissetmektedir.
Cumbhuriyetin yol a¢tigi, yillar boyunca konusulamayan, dile
getirilemeyen  kirginliklarin - yani1  sira  bir imparatorlugun
yikiliginin - sancilarimt da yasamigslardir. Toplumda kendini
yabanci hisseden, ama gidecek bagska bir yeri de olmayan ve bir o
kadar da Istanbul’dan kopamayan Levi, tiim bu anlattiklariyla
donemin bir Istanbul panoramasini ¢izmektedir.
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LEO SPITZER’IN “TURKCEYI OGRENIRKEN”
(1934) ADLI MAKALESINi GUNUMUZ ACLA
RAPORLARI BAKIS ACISIYLA YENIDEN
OKUMAK

Fatos Isil BRITTEN!

1. GIRIS

Karsilagtirmali edebiyat alanimin kurucu isimlerinden
olan Leo Spitzer, Nazi yoOnetimi doneminde Yahudi olmasi
sebebiyle calistign Universitede gorevinden ¢ikartilinca davetle
Tiirkiye’ye gelmis ve Istanbul Universitesinde Latin Dilleri
profesori olarak 1933-1936 yillar1 arasinda dersler vermistir.
Karsilastirmali edebiyat disiplininin 6nde gelen isimlerinden
Emily Apter, “Global Translatio: The ‘Invention’ of Comparative
Literature, Istanbul, 1933” isimli makalesinde Leo Spitzer’1, 1935
yilinda Nazi baskisiyla gorevinden istifa ettirilen ve Tiirkiye’ye
gelen Yahudi profesdr Erich Auerbach ile karsilastirarak
Spitzer’in bir hiimanist ve filolog olarak 6neminin altin1 ¢izer
(2003, ss. 253-281). Auerbach’in inli Mimesis: Bati
Edebiyatinda Gergekligin Tasviri (1946) adli eserini yeni kurulan
Tirkiye’nin  kitUphanelerindeki kaynak azlhigina ragmen
yazdigindan ve Tiirkiye’de siirglinde oldugundan sikayet ederken
Spitzer’1n etkin bir filoloji bolimi kurarak Tiirkgeyi 6grenmeye
calisma cabasini karsilagtirmali edebiyatin ¢ok dilli ve birlestirici
ruhuna daha ¢ok yakistirir (2002, s. 258). Apter, i¢inde Spitzer ve
Auerbach’m da eserlerinin oldugu Istanbul Universitesinin 1937
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Edebiyat Dergisini 6rnek gostererek derginin ¢ok uluslu yoniine
dikkati ¢eker:

Azra Erhat, “Uslup ilminde yeni bir usul”

Eva Buck, “Die Fabel in ‘Pointed Roofs’ von Dorothy
Richardson”

Rosemarie Burkart, “Truchement”

Herbert Dieckmann, “Diderots Naturempfinden und
Lebensgefiihl”

Traugott Fuchs, “La Premie re Poe’sie de Rimbaud”
Hans Marchand, “Indefinite Pronoun ‘One’”
Sabahattin Eylboglu, “Tirk Halk Bilmeceleri”

Leo Spitzer, “Bemerkungen zu Dantes ‘Vita Nuova’”

Siiheyla Sabri, “Un Passage de ‘Barlaan y Josaiat

Erich Auerbach, “Uber die ernste Nachahmung des
Alltéglichen” (Apter, 2003, s. 269).

Milliyetgiligin oldukga yiikseliste oldugu bir donemde
farkli dillerden edebiyat calismalarinin bir arada sunulmasi
donemi agisindan ¢igir agicidir. Spitzer, ¢ok dilli seminerler
seklinde yapilan derslerinde Fransiz, Alman, Tiirk edebiyati gibi
cesitli edebl ve dilsel galismalart bir arada yiiriitmiis ve Azra
Erhat, Mina Urgan, Sabahattin Eyiiboglu gibi Cumhuriyet
tarihinin 6nemli akademisyenlerinin 6grenci olarak katildigi bu
seminerlerde, tartismaya acik olsa da, 6zellikle Amerikan ekolii
baglaminda  karsilastirmali  edebiyat  disiplininin  ilk
diyebilecegimiz orneklerini vermistir.? Spitzer Tiirkiye’de
yasadig1 yillarda “Tiirkgeyi Ogrenirken” isimli bir makale yazar
ve bu eser 1934 yilinda Varlik dergisinde yayimlanir. Bu
makalede yazar, Tiirkgeyi bildigi diger diller ile karsilastirir ve

2 QOrnegin, Elmas Sahin, Leo Spitzer ve Erich Auerbach’tan ¢ok daha énce 1870’li

yillarda Recaizade Mahmut Ekrem’in Mehteb-i Miilkiye ve Galatasaray Lisesinde
Fransiz ve Tiirk edebiyatlarini kargilagtirmali olarak 6grettiginin altin1 ¢izmektedir
(2017, s. 2461).
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Tiirk¢enin Hint-Avrupa dil ailesinden uzak bir dil ailesi olan Ural-
Altay dil ailesine ait bir dil olmasina ragmen Romen dilleri ile
olan benzerliklerine dikkat ¢eker. Zaten ona gore bir dil 6nce
insanliga sonra milletlere aittir (2011, s. 776). Ne var ki, bunun
disinda Spitzer, Tiirk¢eyi Fransizca ile karsilagtirarak ozellikle
yazili dilde bir takim farkliliklar bulur ve Latin alfabesine gecis
gibi yogun Kkiiltliirel devrimlerin gdbegindeki yeni kurulmus
Tiirkiye Cumhuriyeti’ne dil kullanimi anlaminda bir takim
onerilerde bulunur. Bu makalenin yayimlanmasindan iki yil
sonra, 1936°da Spitzer Tiirkiye’den ayrilip A.B.D.’nin saygin
liniversitelerinden biri olan Johns Hopkins Universitesinde
calismaya baglar ve Erich Auerbach ile birlikte karsilastirmali
edebiyat disiplininin kurucu isimleri haline gelirler.

Ahmet Ipsirli ve Hasan Baktir’in da belirttigi iizere,
“karsilagtirmali edebiyatin baslangi¢ tarihi ve yeri kadar
disiplinin tanimi ve caligma alanlar1 hakkinda da bir uzlasi
saglanabilmis degildir (2021, 66). Ne var ki, karsilastirmali
edebiyat disiplininin Yyirminci ve yirmi birinci ylizyil boyunca
Amerikan Universiteleri merkezli birgok doniisim gegirdigini
biliyoruz. Bunlar her on yilda bir yazilan Amerikan
Karsilastirmali Edebiyat Dernegi (ACLA) raporlarinda net bir
sekilde karsimiza c¢ikar. Disiplin, beseri ve sosyal bilimler
alanlarindaki kiiltiirel doniis paradigmasinin yayginlagsmasiyla
ozellikle doksanli yillarda biiyiik bir degisim gecirir. Daha
oncesinde yayimmlanan 1965 Levin ve 1975 Greene raporlarinda
daha seckinci, Avrupa merkezci, sinirlari daha dar bir ¢ergeve
cizilirken 1993 Bernheimer raporunda radikal diyebilecegimiz
degisikliklere gidilmek hedeflenir. Buna gore, hem c¢alisma
nesnesi hem de akademisyen ve 6grenciler gibi 6zne se¢imlerinde
seckincilikten vazgecilmesi gerekliligi vurgulanir. Avrupa
merkezcilikse yerini goreceli olarak cok kiiltiirliiliige birakur.
Marjinal ve minér kiiltiirler daha goriiniir kilinir ve genisletilen
calisma alan1 edebiyat haricinde kiiltiirel unsurlar, somiirgecilik
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sonrast ¢alismalar, feminizm gibi beseri bilimlerin ortak
konularini da kapsamaya baglar. Bunun yani sira segkinciligin bir
uzantis1 olarak 0zgln metinden okuma yapma vurgusu ve
cevirinin; ancak ¢ok gerekli kalindigi durumlarda kullanilmasi
gerekliligi kirilarak kiiresel diinyada edebiyatin dolasiminin
dogal bir araci olan gevirinin imaji olumlu yonde degisir (1995,
ss. 39-50). Diger bir deyisle, karsilagtirmali edebiyat disiplininin
“degisen diinya diizenleriyle birlikte evrimlesmekte ve bakis
acisint  giincellemekte oldugunu sdyleyebiliriz” (Araboglu,
Britten, 2022, s. 22). Kisaca giiniimiiz bakis agisin1 her ne kadar
yaklasik otuz yil Oonce yazilmis olsa da Bernheimer raporuyla
bagslatabiliriz. Bu raporu 2004 Saussy raporu ve 2014 Hesie
raporu izler ve bu raporlar 1965 Levin ve 1975 Greene
raporlarindan carpict bir sekilde farklidir. “2014-2015 yilina ait
ACLA raporu kendisinden once gelen raporlarla sekilsel olarak
bazi degisiklikler igerse de onceki ruhun ve tartismalarin
devamimi saglamayr amaclamaktadir” (Ipsirli, Baktir, s. 70).
Heise, Levin ve Greene raporlarinin tek kisi tarafinda kaleme
almmigken Bernheimer raporunda, on alti tane bu rapora ek
olarak yanmit bulundugunu, Saussy raporunda bu saymnin on
dokuza ¢iktigini, son rapordaysa ¢ok sesliligi ve farkli goriisleri
daha da ileri tasidiklarii ifade eder (2017, ss. 1-2). Heise
raporunda dikkat ceken bir diger noktaysa karsilagtirmali
edebiyat disiplininin alaninin sinirlarinin giderek genislemesidir.
Gida c¢alismalari, insan-hayvan calismalari, eko elestiri, tibbi
beseri bilimler gibi bir¢ok yeni alan disiplinin i¢ine girer (Heise,
2017, ss. 5-6). Sonug olarak, kirilma noktasi olan Bernheimer
raporu, Saussy ve Hesie raporlariysa kendi aralarinda benzesirler.

Bu boliimde Leo Spitzer’in Tiirkgeyi Ogrenirken” adli
makalesi ¢ozlimlenecektir. Makale dnce Fransizca “En apprenant
le turc: Considérations psychologies sur cette lang” adiyla
yazilmis ve Bulletin de la Société Linguistique de Par isimli bir
Fransiz dergisinde yayimlanmistir (2011. S. 763). Sonrasinda
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Varlik dergisi i¢in Tirkceye cevrilmistir; ancak Tiilay Atak’in
belirttigine gore Fransizca ve Tiirk¢e makaleler arasinda bir takim
farkliliklar bulunmaktadir (a.g.e). Bu ¢alismada Tiilay Atak’in
Ingilizce cevirisi esas almmistir ve Leo Spitzer’in “Tiirkceyi
Ogrenirken” baslikli makalesini ACLA raporlarindan hareketle
giiniimiiz bakis ac¢isiyla okumak amaclanmaktadir. Bu okuma
sayesinde hem karsilastirmali edebiyatin tarihi figilirlerinden
birinin Tiirk¢eye ve Tiirkiye’ye dair tespitleri degerlendirilecek
hem de karsilastirmali edebiyatin bakis agisi ve yontemleri
baglamindaki evrimi 1934 tarihli bir metin T{izerinden
gosterilecektir.

2. “TURKCEYi OGRENIRKEN” VE GUNUMUZ
ACLA BAKIS ACISI

Spitzer: “Filoloji, halklar arasindaki kardesligi ve
karsilikli yakinligi, hatta birbirlerine uzak gercekliklerde varmis
gibi goriinenleri bile taniyarak filologun insanlig1 kesfetmesine
neden yardimei olmasin?” diye sorarak uzak gerceklik olarak
Avrupali diller ile Tiirkge gibi diller ve hatta kiiltiirler arasindaki
mesafeyi kastederek bu mesafeyi kapatmanin yolunun
benzerlikleri fark etmekten gegtigini one siirer (2011, s. 769).
Diger bir deyisle bir hiimanist oldugu i¢in Goethe gibi diller
arasindaki benzerliklerden yola ¢ikarak evrensellik ve kardeslik
vurgusu yapar. Ulusdtesi bir edebiyat formu olan karsilastirmali
edebiyatsa geleneksel anlamda bu fikirle ortiisli. Ne var ki
kiiltiirel donemegte marjinal kiiltiirler, azinliklar gibi ikincil
konumda kalmis gruplarin goriiniirliigliniin saglanmasi amaciyla
benzerliklerin degil farkliliklarin alti ¢izilmektedir; ¢Unki
benzerlik merkezde olan, giicii elinde bulunduran kiiltiirlerin
hegemonyasina hizmet etme potansiyeli ve asimilasyon tehlikesi
tasir.
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Yazar makale boyunca 6rneklerini Resat Nuri Giintekin’in
Olagan Isler adli romanindan verir. Romanda birgok emir
seklinde kullanilan ikinci tekil sahish fiil kullanimi tespit eder.
Ornegin, “Yakin akrabalarimdan birinin zevcesini seviyordum...
O vakit ki asklarmm bir hususiyeti vardi. Kaggoe sebebiyle insan
en yakin akrabalarindan baska kadinla goriisemezdi...”
climlesinde “ka¢gd¢” kelimesinin {izerinde durur (2011, s. 770).
Kagmak ve go¢mek eylemlerinden olusan bu sdzciigiin rahatlikla
zihninde canlanabildigini ve kisinin, yabanci erkek goriince
kagmasi gereken kurmaca kadin karakterleri rahatlikla hayal
edebilecegini belirtir. Verdigi bir bagka ornekteyse isimlerin
tekrarindan olusan bir ciimleye odaklanir: Aksama kadar kapi
kap1 daire daire dolasarak dostlar1 gorecektim (2011, s. 771).
“Kap1 kapi, daire daire” ifadeleri ikilemelerden olusur ve yine
aklimizda canlandirabildigimiz somut 6rneklerdir. Spitzer’a gore,
tekrarlama eylemin siirekliligine isaret eder ve yazar Ispanyolca,
Italyanca gibi birgok dilde bu tip eylemlerin emir halinde
kullanimiyla olusan tekrarli soz kaliplart oldugunu belirterek
“Tiirk ruhunun” mantiktan ¢ok duyguya egilimi oldugu sonucuna
varir (2011, s. 771).

Yazarin Tirk¢ede odaklandigi baska bir konuysa
pekistirme sozciikleridir. Spitzer “bambagska, yepyeni, bembeyaz,
simsicak” gibi sozciiklerin tizerinde durur (2011, ss. 772-773).
Ona gore “p” ve “b” dudak iinsiizii kullanim1 yine Bask dili,
Almanca, Macarca gibi birgok dilde bulunmaktadir; ancak bu
sesler bebeklerin kullandig seslerdir ve “baba, mama, [...] bebe”
gibi kelimeler dretir (2011, s. 773). Bu noktada Spitzer,
Fransizcaya odaklanarak Fransizcada da bu kelimelerin eskiden
var oldugunu; fakat dilin dilbilimciler tarafindan kontrol
edildigini ve bu tip “ilkel” kelimelerin genellikle Fransizcadan
arindirildigin belirtir. Halbuki Fransizcanin aksine Tiirk¢ede bu
sesler sistematiklestirerek dil kurali olarak benimsenmistir

(a.g.e.).
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Emily Apter, Spitzer i¢in: “Tiirk¢eye klasik, Germen ve
Romen dillerine gosterdigi tutkuyu goOstermemis olsa da,
Tirkceyi sevilmeye deger bir dil olarak digerleriyle esit diizeyde
tutmustur” diye belirtir (2003, s. 279). Ne var ki, her ne kadar
hiimanizm ve kardeslik diisiinceleriyle makalesinde Tiirk¢eden
sevgiyle s6z etse de yazarin Tirkge ile ilgili goriislerinde genel
olarak bir olumsuzluk s6z konusu oldugunu diisiiniiyoruz.
Bunlardan ilki gorece kapali, ikincisiyse acik bir bicimde
belirtilmistir. Ik drneklerde yazar, baska dillerde de rastlandigini
belirtse de emir kipleriyle yapilan kelimelerin fazlaligina
odaklanip Tiirkgenin zihinde drama igeren haraketli imgeler
canlandirmasindan  yola  ¢ikarak  Tirkgeyi  duygularla
0zdeslestirir. Bunu duygu ve mantik ikilemi {izerinden iki kutup
belirleyerek yapar. Benzer sekilde Tiilay Atak da Spitzer’in
“makalesi boyunca Tiirk¢eyi doygu, teatrallik, kendiligindenlik
ve canlandirma” {irerinden tarifledigini vurgular (2011, s. 766).
Bunun disinda Tiirk dili benzeri bir ifade yerine “Turk ruhu”
tabirini kullanarak daha kalici, degismeyen ve 6zde var olan bir
durum ileri siirer (2011, s. 771). Pekistirme Orneklerindeyse
dogrudan Tiirk¢eyi Fransizca ile karsilastirarak dilin kontrolsiiz
bir sekilde gelismemesi gerektigini, boyle bir durumun dili “ilkel”
ve “cocuksu” birakip sofistike bir dil olmasinin Oniine
gecebilecegini diisiiniir (2011, ss. 772-773).

Spitzer’in degindigi bir bagka konu “gibi” ve *“-mig”
benzeri kullanimlardir (2011, s. 773). Yazara gore bu kullanimlar
Tiirk¢ede yogun bir sekilde bulunur ve konugmacinin otoritesini
azaltir, konugmaya tedbirlilik katar ve kendine giiveni azaltir. Bu
tip netlik ifade etmeyen sozciiklerin o6zellikle resmi dilde
bulunmasinin dogru olmadigini, Fransizca kdylii konugsmasinda
benzer ifadeler olsa da bunlarin Fransiz birokrasisinin dilinden
cikarildigini belirterek yeni kurulan iilkenin, dile belli kurallar
getirerek netlik ifade etmeyen koylii konusma dilini resmi dilde
siirlandirmast gerektigini belirtir (2011, s. 774).

87



Filoloji Alamindaki Gelismelere Ulusal ve Kiiresel Olcekte Yorumlar

Yazar, Tiirkgenin belirgin 6zelliklerinden biri olan blyuk
ve kiiciik iinlii uyumu gibi fonetik unsurlara da deginir. Ornegin,
“Ustiiniiz, basiniz, fotininiz ¢camur i¢inde idi” ciimlesindeki iyelik
eklerinin tekrarina ve seslerin kendi i¢cindeki uyumuna dikkat
ceker (2011, s. 775). Spitzer, Tirk¢enin bu niteligini yine
Fransizca ile karsilastirarak bunun Fransizca gibi mantik odakl
bir dile ¢ok yabanci bir 6zellik oldugunu belirtir (a.g.e.). Ses
uyumlar1 haricinde yine ayni drnek lizerinden baska bir tespitte
daha bulunur. Buna gore, Tiirkge ve Ural dil ailesinde benzer
kullanimlar mevcuttur. Mesela, Macarcada “yiz” kavramini ifade
etmek i¢in burun ve agiz denildigini belirtir (2011, s. 775). Diger
bir deyisle, bir kavramin ifadesi, ona ait parcalarin bir araya
getirilerek soylenmesi ile yapilir. Benzer sekilde iist bag
denildiginde aslinda dis goriiniisii ifade etmek i¢in yine bu
kavrama ait pargalar kullanilir. Yazarin bu konuyla ilgili bir bagka
ornegiyse “aligveris” sozciigiidir ve bu kavram da onunla
iligkilendirilebilecek eylemlerin toplamindan olusur (2011, s.
775). Halbuki Latince ayn1 sozciik “commercium” olarak ifade
edilir ve “com-" 6n eki ve “-ium” son ekinden olusur. Bu eklerle
tiretilen sozciik zihinde bir sey canlandirmaz; ancak “aligveris”
sO0zclgi kendi i¢ginde eylemlerden olusur ve bu anlamda somut
bir anlatimdir. Yazar he ne kadar “Hint-Avrupa dil ailesi daha
rasyoneldir demek acemice bir ¢ikarim olur” diye belirtse de bu
orneklerden yola ¢ikarak soylemek istedigi sey, Hint-Avrupa dil
ailesinin daha soyut oldugu; ancak Tiirk¢enin ses, duygu ve
drama temelli daha somut bir dil oldugudur (a.g.e.). Bunun
disinda yazar Hint-Avrupa dil ailesinden Fransizcanin “non” gibi
matematikte sifir anlamina gelen bir kullanima sahip oldugunu;
ancak Tiirk¢ede bu sekilde bu bir kullanim olmadigini belirterek
ayn1 argiimani destekler (2011, s. 772).

Spitzer, ayrica Olagan [slerden bir parga {izerinde durarak
diiz yazinin i¢indeki uyaklara odaklanir: Bedbahtlara tavsiye
edilir: icmek, eglenmek, capkinlik etmek... Bence bu mesela
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ayagindan yarali bir insani, sizilarini unutturmak i¢in kosturmaga,
dans ettirmege, bogazi hasta bir bigareye sarki sOyletmege
benzer... Kendimi avutacagim diye aylarca Otede beride
stiriiklendim (2011, s. 776). Spitzer “-mek” ve “-mege” eklerinin
tekrar1 ve “6tede beride” gibi ifadelerdeki simetriyi oldukca ilging
bulur ve onu Tiirk kiiltiirtinde bulunan siisleme zevki ve dekoratif
geometrik bicimlerle iliskilendirir (a.g.e.). Diger bir deyisle
kiiltiir ve dil arasinda kosutluklar gérme egilimindedir.

ACLA raporlarinin  Ustinde durdugu en Onemli
konulardan biri olan Avrupa-merkezci bakis acist 1990’1
yillardan itibaren en ¢ok elestirilen hususlardan bir olmustur.
Apter’in da belirttigi tlizere, Spitzer en azindan Tirkgeyi
o0grenmeye calismis ve Tiirk kiiltiiriiyle hasir nesir olmustur
(2003, ss. 266-267). Ozellikle de Spitzer’in Tiirkge hakkinda
makale yazmasi, karsilastirmali edebiyat baglaminda Tiirk¢enin
mindr bir dil olmasi sebebiyle, eserin yazildigi zaman igin
oldukca yenilik¢idir. Ne var ki, Spitzer’in eserini inceledigimizde
her ne kadar insanlik ve kardeslik mefhumlari iizerinde dursa da
referans noktast bir Avrupa dili olan Fransizca gibi
goriinmektedir. Cok cesitli dillerle yaptig1 kiyaslamalarinda bu
dillerle olan benzerlikleri bulurken yazisinin ortalarinda Tiirk¢eyi
Fransizca ile karsilagtirmaya baglar ve Fransiz dilini 6rnek
gostererek yazisina devam eder. Fransizcay1 mantikli ve rasyonel
bir dil olarak kabul etmekte ve onu bu nedenle daha Gstiin
gordiiglinii  sezdirmektedir. Bu {stlinliigi Hint-Avrupa dil
ailesinin daha soyut olmasiyla iligskilendirirken bir yandan da
Fransiz resmi dilini daha rafine buluyor gibi goriinmektedir.
Dilleri koyliilerin konustugu ve resmi dil olarak ikiye ayirir.
Koyliilerin konustugu dilin daha az gelismis oldugunu ve dil
uzmanlar1 tarafindan sekillendirilmesi gerektigini diisiiniir.
Osmanlicadan Tiirk¢eye, yani resmi dil olarak saray dilinden halk
diline gecisin yapildigi Cumhuriyet doneminde Turk dilinin
gelisiminin bu anlamda kontrol edilmesi gerektigini ima eder.
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Bunun disinda Tirk¢eyi kendi i¢inde degerlendirmek yerine
Fransizcay1r merkeze koyup Tiirkgenin farkliliklarii eksiklik
olarak kabul etme egiliminde gibi gériinmektedir. Ornegin,
Tirkce simetrik ve kafiyeli yapisiyla siir yazmaya ¢ok elverisli
bir dildir. Bunu makalesinin son cimlesinde “Hig¢ kuskusuz boyle
bir dil, s6z sanatlarina yonelik kavrayisi giiclii imkanlarla dolu bir
hazine saglar” diyerek belirtmis olsa da {izerinde pek
durmamustir; ¢linki genel olarak dillerin degerini soyutluk ve
mantik temelli olma iizerinden degerlendirmektedir (2011, s.
777).

Bernheimer raporu oOncesi, Ornegin Levin raporunda
karsilastirmali edebiyat alaninda calisanlarin Avrupa merkezli
bakis acisinin bir uzantis1 olarak birden ¢ok Avrupa dilinin iyi
sekilde bilmesi isteniyordu ve Latince ya da Eski Yunanca gibi
Bati1 medeniyetinin temelinin bir pargasi olarak goriilen klasik
dilleri bilmenin ayricalikli bir yeri vardi (Bernheimer, 1995, s.
23). 1993 oncesinde dil hakimiyeti alanin oldukc¢a dnem verdigi
bir husus olarak karsimiza ¢ikmaktadir. Bernheimer raporunda da
yabanci dil bilmenin gerekliliginden bahsedilse de, rapordaki
vurgu Avrupali olmayan dillere kaydirilmis ve ceviri eserlere
kars1 onyargi kirilmistir. Ozellikle, Latince gibi bin yildan fazla
zaman yoOneticilerin, kilisenin dili olan bir dili bilmek her siniftan
insanin ulasabilecegi bir durum degildi. Bunun yan1 sira birden
cok dili anadili gibi konusabilmek de ¢ogunlukla ayricalikli bir
egitimin sonucunda miimkiindi. Bu sebeple 1993 0&ncesi
karsilagtirmali edebiyat disiplininin se¢kinci oldugunu rahatlikla
sOyleyebiliriz. Buna ilaveten Avrupa merkezli tutum zaten
Avrupa disindaki kiiltiirleri ikincil konuma ittigi i¢in bu bakis
ac¢ismin kendisi de segkincidir.

Spitzer’in “Tiirkgeyi Ogrenirken” makalesindeki dil
kullanimdan ve metodolojisinden dolay1 onun segkinci oldugunu
sOylemek yanlis olmayacaktir. Spitzer Romen dilleri profesorii
oldugu i¢in ¢caligma alan1 Avrupa dilleridir ve karsilagtirmalarinda
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biiylik ¢ogunlukla bu dillerden yararlanmasi disiplinin seckinci
tutumunun bir yansimasidir; ¢ilinkii yukarida bahsedildigi iizere,
Bernheimer 6ncesi disiplinin odag1 zaten Avrupali olmayan diller
degildi. Makalesi boyunca Spitzer, Fransizca basta olmak {iizere
Katalonca, Bask dili, Ispanyolca, Italyanca, Almanca ve Cagdas
Yunanca gibi bir¢cok dile siklikla 6rnekli géndermeler yapar.
Genis dil bilgisi sayesinde Avrupa cografyasinda olan ama Hint-
Avrupa dil ailesinde yer almayan Macarcadan da oérnekler verir.
Makale bir dilden digerine hizlica geger ve bu haliyle bir Avrupali
diller kolajidur.

Spitzer’in eski paradigmalarin segkinci bakis acisini
yansitan se¢imlerinden biri de Tiirk¢e Ornekleri i¢in sectigi
materyaldir. Resat Nuri Giintekin ve onun Olagan Isler gibi
yapitlart Tiirk edebiyat dizgesi iginde dnemli bir yere sahiptir ve
eski tabirle “yiiksek edebiyat” (high literature) Uriint olarak ele
almabilir. Bu nedenle Spitzer’in eser se¢imi yine segkinci
olmustur; ¢lnkl yazarin metin olarak popiiler edebiyata ait bir
eser tercih etmedigini goriiyoruz. Bunun disinda simitgilerin
“sicak sicak” diye bagirmasini 6rneklemesi disinda halk dilinden
ginlik kullamimlara da pek yer vermemistir (2011, s. 773).
Bernheimer raporu ile birlikte calisma nesnesi olarak sadece
yuksek edebiyata ait bagyapitlar ve kanonlasmig isimler degil
ayn1 zamanda popiiler yazina ait veya bir sebeple kanonlasmamis
eserlerin de karsilagtirmali edebiyat alaninda c¢alisilmasinin
gerekliligi vurgulanir (2006, s. 44).

3. SONUC

Leo Spitzer karsilastirmali edebiyat disiplininin 6zellikle
Amerikan ekolii a¢isindan kurucu isimlerinden biridir. Hiimanist
olusu, fagizm baskis1 gérmesi, diinya edebiyatinda alimlama ve
dolagim bakimindan mindr bir dil olan Tiirk¢eyi ge¢ yasina
ragmen Ogrenmeye calismasi, hatta Avrupa merkezci bakis
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acisinin hkimiyetinin oldugu bir ¢agda Avrupali olmayan bir dil
lizerine makale yazmasi, Istanbul Universitesindeki faal ulusétesi
seminer ve eserleri gibi sebeplerle hem karsilastirmali edebiyatin
birlestirici ve liberal ruhuna uygun biridir hem de Avrupali
olmayan bir dil {izerine egilmesi sebebiyle giinlimiiz beseri
bilimler paradigmalarina yakin bir figiirdr. Yine de bu bélimin
ana konusu olan “Tiirkceyi Ogrenirken” yakin bir okumayla
¢oziimlendiginde Spitzer’in ¢aginin diisiince seklini yansittigini
goriiriiz. Bu baglamda Avrupa merkezci ve seckinci bakis metnin
neredeyse tiimiine niifuz etmistir Bu durum Gzellikle
Fransizcayla Tiirkge karsilastirmalarinda kendini belli eder.
Fransizcay1 hiyerarsik acidan iistte konumlandirir. Hatta bu
durum Romen dilleri kapsaminda da kendini belli eder. Romen
dillerinden Katalonca, Ispanyolca, Italyanca gibi diller ile
Tiirkceyi birbirine benzetirken yine bir Romen dili olan Fransizca
ile Tiirkge arasindaki farkliliklart bulur. Romen dilleri i¢inde de
Fransizcaya dustiinliik atfediyor gibi goriinmektedir. Spitzer’in
Fransizcaya verdigi ayricalik, Fransa’nin yirminci ylizyilin ilk
yarisinda ve daha onceki birkag yiizyildaki politik ve kiiltiirel
giiciinden kaynaklaniyor olabilir. Bu nedenle Spitzer’in yazisinda
bir takim 6n yargilarin bulundugunu iddia edilebiliriz. Tlrkceye
dair ¢ikarimlarinin zihnindeki Tirk imgesinden kaynakli olma
thtimali vardir. Tirk diline atfettigi duygu temellilik de bu 6n
yarginin bir izdiisimii olabilir. Alt metinde, Fransizca mantik
cercevesinde soyut ve rafine bir dil olarak ele alinip ona
olumluluk atfedilirken Tiirk¢e duygu ve ses temelli somut bir dil
olarak Fransizcadan farkli ve dolayisiyla eksikleri olan bir dil
olarak sunulur; ancak yine de Spitzer yazisinda okurlarina karsi
miitevazi bir yaklasim benimser ve yanlis ¢ikarimlarda bulunuyor
olabilecegini de ekleyerek goriislerini ¢ok keskin hatlar i¢inde
vermez.

Gilinlimiiz bakis agis1 kendi basina muglak bir kavram
oldugu i¢in, Amerikan ekoliiniin karsilastirmali edebiyat disiplini
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icindeki merkezi roliinden dolayr Amerikan Karsilastirma
Edebiyat Derneginin yaklasik on yilda bir yayimladigi, alanin
durumunu tartisan ACLA raporlar1 bu calismanin temelini
saglamistir. “Tiirkgeyi Ogrenirken” ¢dziimlenirken ¢ikis noktasi
Levin, Greene, Bernheimer, Saussy ve Hesie raporlari olmustur;
ancak bu raporlar her ne kadar kendi iclerinde farklilik gosterse
de genel anlamda ikiye ayrilabilir. Leo Spitzer’in bakis agisinin
da i¢inde bulundugu eski paradigmay1 gosteren Levin ve Greene
raporlari ile giiniimiiz bakis a¢isini yansitan Bernheimer, Saussy
ve Heise raporlar1 genel anlamda iki farkli zihniyetin iirtinleridir.
Iki zihniyet arasindaki farkliliginin kirilma noktas oldugu iginse
Bernheimer raporunun bu raporlar i¢indeki yeri ayridir. Doksanli
yillarda yazilan raporun bakis acgis1 lizerine yeni ayrintilar
eklenerek devam etmektedir. Bu baglamda su an i¢in son rapor
olan Heise raporu oldukca ilgingtir; ¢iinkii halihazirda sinirlari
oldukea belirsizlesmis olan disiplinin alan1 daha da genisletilmis
ve neredeyse bir seyleri disarida birakmama endigesiyle yazilmis
gibi durmaktadir. Bu nedenle gerek katilimci sayisi olsun gerek
alt disiplin alanlar1 olsun nitelik degisiminden ziyade niceliksel
bir artis kendini gostermektedir. Bu durumun anti-demokratik,
otoriter ve tek sesli goriinme ¢ekincesinden kaynaklanan
Anglofon beseri bilimlerin liberal ideolojisinin bir yansimasi
oldugunu diisliniiyoruz. Bu baglamda pek yakinda yapilacak olan
2024 ACLA yillik toplantis1 ve on yillik yeni raporun bu anlamda
bir dncekinden pek farkli olmayacagini; ancak teknoloji ve yapay
zeka gibi kavramlarin daha 6n plana ¢ikacagini dngoriiyoruz.

Sonug¢ olarak calismamizda Leo Spitzer’in “Tiirkgeyi
Ogrenirken” adli makalesi giiniimiiz bakis acgisina gore ele
alinmis; ancak bu okuma Spitzer’in bakis acisini elestirmek i¢in
yapilmamistir. Zira 1934 yilinda yazilmis bir eseri bu anlamda
okumak anakronik bir yaklasim olurdu. Bu bdlimde daha ziyade
karsilastirmali edebiyat disiplininin 6zellikle Amerikan ekoll
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baglaminda tarihsel evrimini metinsel ipu¢larindan yola ¢ikarak
anlamak hedeflenmistir.
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