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NOTE DEL REGISTA

Quando ho iniziato questo lavoro, non avevo molta, o forse alcuna, 
preparazione sulle opere di Shostakovich, e nemmeno sull' assedio a 
sfondo sovietico durante il quale "La sinfonia di Leningrado" fu 
composta.

La mia finestra non si apre sull' apprezzamento per la musica "colta", 
per le parole "colte", o per il teatro "colto". 

Rimango incerto sul come quantificare i meriti di questa creazione, 
sia artisticamente che altro.

Di certo posso dire che negli ultimi giorni, e negli ultimi anni, mentre 
guardo quello che succede nella mia terra natale, e in tutto il mondo 
che incontro e di cui divento consapevole, nelle tourné con Peter 
Brook e MarieHelene Estienne, sono sempre colpito dalle 
conversazioni universali sull'identità, il diritto alla vita, la 
soggettivita' della giustizia, l'emarginazione dell' "altro", e dalla 
resistenza della natura dell'amore, dell' odio, e della fede .

Mi preoccupo a volte di non saper chiarire che questo spettacolo non 
e' indirizzato solo ad amanti della musica classica, o a storici 
appassionati. E' stato creato, proprio come la stessa " Sinfonia", per 
tutti; e pur riferendosi ad eventi del passato, questa storia trova la 
sua origine e la sua ragione nel nostro mondo presente, e ad esso si 
rivolge.

Mi commuovono molto le persone del gruppo che abbiamo formato, il 
loro coraggio, la loro generosità e impegno, perché' abbiamo costruito 
questo lavoro dal niente. Sono impressionato dalle persone del 
villaggio di Edale, che numerose hanno offerto il loro supporto, e i 
loro sforzi, e le loro idee, che hanno contribuito a farci raccogliere 
fondi per il primo festival a cui abbiamo partecipato. Nel festival di 
Buxton ero emozionato nel ricevere la prima risposta del pubblico e i 
riconoscimenti. Cio' che mi ha sempre emozionato dal principio, e da 
ben prima di questo lavoro, sono state le persone.

Il Metronomo di Leningrado

Il "Metronomo di Leningrado" ha raggiunto uno stato quasi mitico 
nelle storie dell'assedio. Prima della guerra, era impostato su un 
ritmo costante di 55 battiti al minuto, e avrebbe mantenuto il silenzio 
tra i programmi della radio di Leningrado. Quando i raid aerei 
divennero regolari, il metronomo venne usato come segnale 
d'allarme, con 155 battiti al minuto prima che il cielo si aprisse, 
sperando di avvisare gli ascoltatori degli imminenti attacchi. Quando 
l'attacco diminuiva, il metronomo tornava al suo ritmo costante di 55 
battiti. Questo ticchettio stabile divento' il "battito cardiaco della 
città". Finche' lo sentivi, sapevi che la città era in piedi, e che tu eri 
ancora vivo.

E' difficile immaginare quel tempo in cui una massa di persone si 
attaccava calorosamente al suono.



La Domanda

Perché' Karl Eliasberg e la sua "Orchestra Radiofonica di Leningrado" 
furono scelti per suonare uno dei lavori più importanti di 
Shostakovich ?

Potremmo dire che la Filarmonica più prestigiosa era già stata 
evacuata, e non c'era nessun altro a fare quel lavoro. E se anche fosse 
stato così', perché' il valore dell' orchestra radiofonica di Eliasberg 
non era stato ritenuto abbastanza da fargli meritare l'evacuazione?

Forse la risposta e' nel risultato: il 9 agosto 1942, la sinfonia donava 
la sua prima alla gente per cui era stata composta, chi era stato 
abbandonato alla fame, e alla morte. Persone normali, il cui unico 
modo per difendersi era sopravvivere, e preservare qualcosa della 
propria dignita', cosi facile da smarrire davanti al disumano.

E la sinfonia fu suonata dall' "Orchestra Radiofonica"

Le persone che ascoltarono al buio delle loro case quella notte, il 
lento, fisso, ritmo del metronomo che batteva nel silenzio e 
nell'ignoto, ascoltarono anche il silenzio mentre si rompeva, e la 
musica che veniva a dirgli che non erano stati dimenticati . 

L' "Arte" e la "Storia" possono soffrire gli stessi rischi di esclusione. I 
contenuti senza connessione al qui e ora hanno una possibilità 
ristretta di smuovere qualcosa. Noi ci prefiggiamo di provare, come 
credo intendesse lo stesso Shostakovich, che questa musica, e questa 
storia, potrebbero appartenere a chiunque. Questo e' stato e continua 
a essere il nostro obbiettivo.

Ci sono tempi, e credo che noi ne stiamo vivendo uno, in cui l arte, la 
musica, e la storia, possano servire ad elevarci tutti dai nostri dolori 
e pregiudizi . Se solo ci predisponessimo, con diligenza, al compito di 
estrarre echi di risonanza, e a cercare qualche elemento preistorico 
che possa riunirci tutti nelle nostre fondamenta, forse potremmo 
riscoprire il nostro battito del cuore. Un nostro senso della vita 
rinnovato, e della luce, dentro le nostre ore più buie. 

Se solo potessimo ascoltare.

-Jared McNeill



"E' così' che io sento la guerra."

Nel 1941, le truppe naziste circondarono la città di Leningrado  in ciò 
che  verra'  poi  ricordato  come  il  "Blocco  di  Leningrado",  un  assedio 
durato più' di due anni, e che costo la vita a più di un milione di uomini,  
donne, e bambini.

Nel mezzo di questa devastazione, il compositore Dmitri Shostakovich 
lavoro' senza posa per completare la sua "Settima Sinfonia", una 
sinfonia per le persone.

La sinfonia fu fatta risuonare fino alle prime linee della resistenza 
russa, e oggi rimane il suono che sollevo' un'intera città nella sua ora 
più buia, ispirando una nuova fiducia negli individui, e anche nella 
dignità e nel potere che l' arte può raggiungere.

"A cosa serve l' arte davanti a tutto questo."

Questa non e' solo una storia di guerra.

E' la storia di come, il 9 agosto del 1942, Dmitri Shostakovich, Karl Ilitch 
Eliasberg, e la sua malridotta, e affamata, Orchestra Radiofonica di 
Leningrado, tutti senza più niente da perdere, portarono la musica alla 
gente quando ne aveva più bisogno.

E' la storia di legami familiari provati dalla minaccia dell' 
annichilamento. E' la storia di come persone comuni, imperfette e 
senza speranza, potevano portare la scintilla di opere straordinarie .

“È  vero  che  questa  sinfonia  racconta  la  
brutalità  e  la  paura.  Ma  mio  marito  ha  
iniziato a scriverla prima della guerra. Non è  
stato Hitler che lo ha ispirato. È stato Stalin.  
Mio marito vive nella paura, non del fischio  
della  bomba,ma  del  bussare  alla  porta  di  
notte, quello che lo porterà lontano da noi  
per sempre.”

-Nina Shostakovich



E' la storia del diritto alla vita di ciascuno .

Risuona ai nostri giorni in tutti i modi in cui proviamo , per paura , per 
ignoranza, o solo perché siamo umani , a ignorare i pericoli del nostro 
mondo , finche' quegli stessi pericoli vengono a bussare alla nostra 
porta. 

Tutti quelli che rimasero indietro , che non volerono , o non poterono , 
essere evacuati.
Loro offrirono ogni briciolo di energia che possedevano dentro di loro.
Ogni briciolo di amore e di speranza.
Loro non sapevano perché soffrivano, nemmeno quello per cui 
dovevano continuare a vivere.
Loro non sapevano quando l' aiuto sarebbe arrivato, e nemmeno da 
dove .
Loro guardavano il cielo, aspettando qualsiasi cosa che potesse 
sollevare i loro spiriti e i loro cuori.

Questa e' la storia di come per un momento, le loro preghiere furono 
ascoltate.



The Conductor

Production Stills

Pictured: Joseph Skelton, Deborah Wastell
“You're the Radio Orchestra Conductor.”

Pictured: Daniel Wallington
“Listen. He's working on something new.”



Pictured: Daniel Wallington, Joseph Skelton
“I was born without a heart.”

Pictured: Daniel Wallington, Deborah Wastell
“He's a nightmare when he's working on something new.”



Pictured: Joseph Skelton, Deborah Wastell
“Maybe they will keep us safe.”

Pictured: Joseph Skelton
“What use was art in the face of all this.”



Pictured: Daniel Wallington, Joseph Skelton
“We were no longer simply musicians.”



UPCOMING...

November 10-11 – Teatro Due (Parma)
November 12      –  Teatro Off/Off (Roma)

Production Timeline
February 2016 – Developmental Rehearsals (London, UK) 
June 2016 – Further Developmental Rehearsals and Revisions (London, UK)

July 2016 – Developmental Performances (Edale, UK)

July 2016 – Premiere at Buxton Festival Fringe (Buxton, UK)

September 2016 – Feedback Presentation for friends and professionals (London, UK)

December 2016 – Performances, Sands Film Studios in Rotherhithe (London, UK)

June 2017 – Developmental Rehearsals (London, UK)

June 2017 – Performances, Royal Tunbridge Wells, Uk

July 2017 – Performances, Galway, Ireland

July 2017 – Performances, Exeter, UK

September 1-3, 2017 – Gothenburg, Sweden (Teater Trixter)

September 7-8, 2017 – Leicester, UK (Upstairs at the Western)

September 13-15, 2017 – Rome, Italy (Villa Mercede)

October 7, 2017 – Falmouth, UK (Tolmen Centre)

February 27, 2018 – Chipping Norton, UK (Theatre Chipping Norton)

March 1-3, 2018 – Clermont-Ferrand, France (La Comedie de Clermont-Ferrand)

March 12, 2018  –  Nottingham, UK (Theatre Royal and Concert Hall)

March 25, 2018  –  Sarah Thorne Theatre (Broadstairs)

April 28, 2018 –  Bickerton Village Hall (Cheshire Rural Touring Arts)

May 10, 2018 –  Aberystwyth Arts Centre

May 12, 2018  –  Bridport Arts Centre

May 25, 2018  –  Neston Town Hall (Cheshire Rural Touring Arts)

June 6, 2018   – Exeter, UK (Cygnet Theatre)



The Conductor
Our Team

Deborah Wastell
(Mother, Nurse, Nina Shostakovich, Nina Bronnikova, Head of Arts)

Deborah trained at The Bridge Theatre Training Company and then followed that up with a 
variety of short courses at RCSSD, RADA, and The Actors Centre.  Recent theatre credits 
include  The Conductor at Buxton Fringe, Beatrice in  Much Ado About Nothing,  one woman 
show A Shadow That Remains Cast, and Gwendolen in The Importance of Being Earnest.

As a voice-over artist, Deborah has recorded an audio tour guide of Lake Como for Touring 
Italia, and commercials for, amongst others, Women's Aid and Relate.  She has appeared in 
several  short  films,  internet  virals,  rehearsed  readings,  and  training  videos.  Deborah  fas 
recently completed filming on Feature Film, 'Ghost Stories', due for release next year.

      
Joseph Skelton
(Karl Eliasberg)

Joe is an actor and playwright. He has most recently been seen playing Prospero in The Three 
Inch Fools' production of The Tempest, which toured England and Scotland 2015-16. Previous 
roles include: Vladimir (Waiting for Godot), Ginger (Jerusalem) and Tom Wingfield (The Glass 
Menagerie), all staged in the Assembly Rooms Theatre, Durham.

His writing credits include The Noctambulist (Edinburgh Fringe, 2014), Inside (Hotbed Festival, 
Cambridge, 2015), The Druid's Horse (Roundhouse Radio, 2016), Zoe and the Fox (The Arts 
Theatre, 2016) and Fat Jewels (Southwark Playhouse and The Old Red Lion Theatre, 2016). 

Daniel Wallington
(Dmitri Shostakovich, pianist)

Danny  Wallington  has  performed  in  more  than  ten  countries  over  five  continents.  His 
invaluable experience with Peter Brook's Théâtre des Bouffes du Nord gave him the spotlight  
at The BAM Harvey Theater in New York, Cidade das Artes Rio de Janeiro, Dadong Arts 
Centre of Taiwan, and The State Theatre Company of South Australia.

Trained at Trinity College Of Music, BBCNR Paris and Chetham's School Of Music, Danny has 
performed four piano concertos, one of which was composed by himself, and performed with  
musicians from The Chetham's Symphony Orchestra. He has also given recitals at St Martin's 
at the Fields, Bridgewater Hall, and Sheffield City Hall. This year Danny has been on the road 
with Finger and Thumb Theatre's production 'Carnival of the Animals', as well as Theatre Alibi's 
'Fish Eye'.



Jared McNeill
(Director)

Jared McNeill has toured ten years as performer and recent assistant of the director Peter 
Brook. He has worked on stage with a number of great writers and directors including Tarell  
Alvin McCraney, Kenny Leon, Peter Dubois, Robert O'Hara, Tea Alagic, Phylicia Rashad, and 
Lucie Tiberghien, and Tim Supple. He has toured internationally in works by Young Jean Lee 
and Peter Brook, including most recentlyThe Suit, The Valley of Astonishment, and Battlefield. 

      

Sarah Quigley
(Author, The Conductor)

Sarah Quigley is a novelist, short-story and non-fiction writer. She has a D.Phil. in Literature 
from the University of Oxford. Publications include novels, short fiction, a creative writing 
manual and poetry collections, many of which have been published internationally. She is a 
previous winner of the Commonwealth Short Story Award (2001) and the Sunday Star Times 
Short Story Award (2004), and short-listings for fiction include the Bridport Prize and the Fish 
Short Story Prize. 
Sarah's novel The Conductor (Random House NZ, 2011) was the highest-selling adult fiction 
title in New Zealand in 2011, staying at Number One for twenty weeks. It was subsequently 
widely translated, long-listed for the International IMPAC Dublin Literary Award and short-listed 
for the Prix Femina in France.
Since 2000, after winning the inaugural Creative New Zealand Berlin Writers' Residency, 
Sarah has been based in Berlin. As well as writing fiction and a monthly column for Next 
magazine (for which she won Best Columnist Award, NZ Magazine Publishing Awards 2015), 
she works as an editor for Cornerstones Literary Consultancy in London, and for art and 
architecture publishers in Europe.

Mark Wallington
(Playwright)

Born in Swanage. A writer, well-known for his humorous "Boogie" travelogues, both serialised 
on BBC Radio Four.
Began his writing career working with Dick Fiddy, submitting sketches to 'Not the Nine O'clock 
News' and 'The Dave Allen Show'. They later scripted the BBC sitcom 'All Night Long'. In 1982 
Wallington walked the South-West coast path with his urban dog, Boogie. He wrote up the 
journey in 500 Mile Walkies which became a best seller. Boogie up the River followed in 1989. 
In 1991, Wallington published a novel, The Missing Postman, and then scripted the TV series 
of the same name.  His second novel, Happy Birthday Shakespeare, was also turned into a TV 
two-parter.

Wallington's further TV work includes 'Station Jim' (2001)  and 'The Man who Lost his Head' 
(2007). In 2005 he published The Day Job, an account of his gardening days, and in 2012 The 
Uke of Wallington, the story of his journey through Britain with a ukulele.



Dmitri Dmitriyevich Shostakovich
(Composer)

(1906-1975)  One  of  the  20th century's  most  highly  regarded  composers,  Shostakovich 
represents a story of persistence. 

For more, we invite you to view our video clips:

Trailer 1: https://www.youtube.com/watch?v=azgPlfvqCkw

Trailer 2: https://www.youtube.com/watch?v=cYAc41Lu9xc&t=5s

Performances:
For a full video of the performance, please contact us at:

Contact: ConductorPlay@gmail.com

Facebook.com/theconductorplay

mailto:ConductorPlay@gmail.com
https://www.youtube.com/watch?v=cYAc41Lu9xc&t=5s
https://www.youtube.com/watch?v=azgPlfvqCkw


The Conductor
Critical Feedback

THE CONDUCTOR:

Menzione Speciale per Alti Meriti Artistici 
al

2017 Roma Fringe Festival

Motivazione: 
"Per aver riscoperto le vicende storiche dell'assedio di Leningrado 
attraverso le musiche di Dmitri Shostakovich e la sua Sinfonia n. 7, 

fondendo assieme arte musicale e teatro civile 
in difesa della dignità di ogni essere umano."

Winner of the
Buxton Festival Fringe 2016 JOHN BEECHER AWARD

“The coveted John Beecher Award for original, 
challenging work with high production values went to The 
Conductor.”

“Jared McNeill carries it and sanctifies it with a 
stripped power, an almost intimidating asceticism.”

Roland Duclos, Bachtrack

"...an emotional tour de force..."
"The audience is swept along by 
excellent performances and, for 70 
enthralling minutes, sees Leningrad..."

-Wild Times, Tunbridge Wells

“...thrilling and almost incomprehensible 
to experience the devotion to this music.
The talented actors led, by director Jared 
McNeill, did an outstanding job with this 

     story which is quite inspiring to behold.”
-Da Coy, Galway Arts and Fringe Review

“I had no connection with Shostakovich's music before this 
evening.  The Conductor, as well as telling the story of the 
creation of the symphony also explains the narrative of the 

music. I think I will appreciate this piece a little more now.”
-Western Park Gazette

“This is a fine show.”
Michael Quine, Buxton Fringe Review

“The full house absolutely adored it.”
Stephen Walker, Fringe Guru
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Musica sull'orlo del silenzio: McNeill's Conductor
presso la Comédie de Clermont-Scène National

Di Roland Duclos , 06 marzo 2018

L'altro volto della musica, questo "momento sull'orlo del silenzio": Jared McNeill lo porta e lo santifica con un

potere spogliato, un ascetismo quasi intimidatorio. Per mettere in scena la Sinfonia di Leningrado di

Shostakovich dal romanzo di Sarah Quigley, senza i temuti eccessi di una iper teatralità, vuol dire l'indicibile.

Serve a mettere in evidenza l'indicibile nelle sue bandiere. Dare carne e anima all'impensabile. I tentativi in 

questo campo ibrido sono numerosi ma pochi successi conclusivi alla fine. La musica della bestia di Stalin è il

suo scenario, la sua migliore esegesi. Lei assicura e assume la sua messa in scena. È autosufficiente senza

intermediari parassiti. Considerato come una performance francese unica alla Comédie de Clermont-Scène

National Il conduttore di  McNeill è una gradita eccezione a questa regola.
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Per la musica, quella di Shostakovich, è davvero questo spazio solido, a bocca aperta sul vuoto dell'esistenza,

sull'oscenità della guerra che il regista ci apre. La sua visione è punteggiata da una temporalità di tragedia

costruita sull'immensità di una minaccia predatrice che ci osserva quando interviene l'ingannevole attesa di

passaggi delicatamente pacificati. Emblematico in questo senso, è questa 7a Sinfonia di Leningrado,

commencée sous les bombes, terminée dans l’exil forcé de son auteur. Trois personnages, deux chaises, un

piano tous pris au piège des faisceaux d’une lumière crue. De ce vide austère, de quelques mots, d’une parole

nue, tenue sur le tranchant de l’angoisse, apparaît la surhumaine volonté du compositeur, pressée par l’urgence

de l’inspiration et de l’enjeu. Incroyable performance que celle de Daniel Wallington. Il réalise moins l’exploit

d’une transcription stricto sensu pour piano que d’une sublimation scrupuleusement épurée de ce monument de

la musique symphonique. Wallington-interprète, se glisse dans la peau de Wallington-comédien pour cette

troublante incarnation. Il s’agit ici accessoirement de tendre à une ressemblance physique, nonobstant sa

réussite, que de conférer une épaisseur et une vérité psychologiques au personnage. Dans sa solitude forcenée,

il affronte son instrument, Moloch immobile qu’il cannibalise d’accords âpres et de reliefs abrupts, ignorant les

gouffres de ténèbres qui l’entourent.

McNeill pousse ses interprètes à l’essentiel, astreignant cette absence assiégée qui les cerne, ce tellurisme

sonore qui les accable, à l’inconcevable impératif de résistance. La musique devient levée en masse. Parler d’un

toucher habité relève de l’euphémisme concernant la frénésie organique et implacable que déploie le pianiste.

Un jeu tendu, effrayant dans son héroïque folie. A travers la longue marche sonore de Wallington c’est tout un

peuple d’ombres qui s’avance, toute une ville qui résiste. C’est aussi en filigrane la passion de Chostakovitch qui

s’écrit. Celle d’un créateur harcelé et humilié par un pouvoir dictatorial. On n’incarne pas un tel personnage :

Wallington le vit dans l’orgueilleuse détresse et la fragilité qui font la grandeur de son personnage.

Désespoir empreint de pathétique chez le chef Karl Eliasberg en charge de constituer un orchestre dans un

univers dévasté, parmi une population de morts-vivants, condamnés à l’impensable espoir de la musique. Le

comédien Joe Skelton lève cette armée fantôme d’archets et de vents qui va constituer des pupitres exsangues

d’hommes encerclés, affamés, abrutis par les bombardements jusqu’à l’atonie. Mais des hommes debout qui

témoignent que si « la vie ne vaut rien, rien ne vaut la vie » pour reprendre la phrase de Malraux. C’est dans

l’omniprésence de la mort entre silence des mots interdits et attente absurde, que la musique rescapée du

désastre renait et que l’homme lutte grâce à elle. Une musique qui dit aussi l’horreur de la faim dans

l’insupportable découverte des corps mutilés lorsque la neige se retire au printemps. La musique de

Chostakovitch érige le décor de l’insoutenable occupation du néant nous persuade Jared McNeill. Entre ses

Daniel Wallington
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*** 11 LEGGI DI PIÙ

z VEDI L'ELENCO COMPLETO

deux compagnons

d’infortune, dans cet abîme

sans salut, Deborah Wastell

arpente le désert du plateau,

tour à tour épouse, mère,

amante et commissaire

politique. Seuls survivants

d’un holocauste sans

bourreau, tout trois

dessinent, hagards, le

gouffre qui les étreint,

repassant sans cesse sur

l’insane géométrie de leur

désarroi, seulement

suspendus aux fulgurances

inspirées du pianiste.

La musica diventa un grido,

un clamore, una resistenza contro la danza della battaglia macabra. Egli mette in scena la folle speranza di

questo desiderio di vivere un giorno l'ultima liberazione attraverso il sacrificio.

_____

The Conductor : March 12 Nottingham Royal Theatre; 17 marzo Municipio di Neston e 25 marzo Sarah Thorne

Broadstairs Theatre.

"Un potere spogliato, un ascetismo quasi intimidatorio"

Revisionata alla National Clermont-Scène Comedy, Clermont-Ferrand il 3 marzo

2018

PROGRAMMA

Jared McNeill ,The Conductor

Opere di Shostakovich

PERFORMERS

Daniel Wallington ,Piano

Joe Skelton ,attore

Deborah Wastell ,attore

1 ALTRE RECENSIONI DI CONCERTI

Radulović's Barber presso NFM Wrocław

David Karlin, 19 maggio
Eiji Oue non convince abbastanza a Bernstein e Copland, l'obiettivo di Samuel Barber Concerto per violino si rivela un

vincitore. 

Un Requiem per lenire anime problematiche al NOSPR di Katowice

David Karlin, 18 maggio

Joe Skelton et Deborah Wastell
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SaltinAria.it   TEATRO   Recensioni   The Conductor - Roma Fringe Festival 2017, Villa Mercede (Roma)

The Conductor - Roma Fringe Festival 2017, Villa Mercede
(Roma)
Scritto da  Alessandra Quintavalla Sabato, 23 Settembre 2017 

Aggiungi un commento

“The Conductor”, presentato dalla compagnia inglese “La compagnie des divins animaux” al Roma Fringe Festival il 13, 14 e 15
settembre e vincitore della Menzione Speciale Laici.it, è un adattamento teatrale di Mark Wallington e Jared McNeill, diretto
dallo stesso McNeill. Il lavoro si ispira al romanzo di Sarah Quigley, da cui prende anche il titolo. Interpretato da Joseph Skelton
e Deborah Wastell e impreziosito dalle musiche di Dmitrij Šostakovič suonate dal vivo da Daniel Wallington, lo spettacolo
racconta la storia che si nasconde dietro la creazione della Sinfonia n.7 (in DO maggiore, Op.60, 'Leningrado') scritta dal famoso
compositore russo nel 1941 durante l’assedio di Leningrado. Una storia vera ma poco conosciuta che mostra come, nonostante i
bombardamenti e tutte le atrocità della guerra, la musica di Šostakovič permise alla gente di salvare la propria speranza.

 

La Compagnie Des Divins Animaux presenta
THE CONDUCTOR 
adattamento di Mark Wallington e Jared McNeill
tratto dal romanzo di Sarah Quigley
con Joseph Skelton e Deborah Wastell
musiche di Dmitrij Šostakovič 
suonate dal vivo da Daniel Wallington
regia di Jared McNeill

 

Terribili pensieri ronzano nelle teste dei protagonisti, quasi in modo convulso. Sul palco gli attori sono tre, ma i personaggi sono
molti di più. Ci sono una sedia e un pianoforte. Bastano poche battute, richiami, parole calde, anche non italiane, per
restituirci con eleganza e semplicità la complessità del tempo in cui siamo calati. Facce, nomi, ricordi. Un genio musicale
schiacciato dal peso del totalitarismo. La gente che muore per le strade infuocate dalle bombe. I protagonisti sono normali
cittadini, artisti, che si trovano in un mondo al quale non sono preparati: non sanno come si ci muove nel triste scenario che
vivono, non hanno alcun potere per cambiare la situazione. Ma il senso d’impotenza non li fermerà...

Ciò che colpisce subito di questa storia, molto ben rappresentata dalla compagnia inglese, è l’uso che venne fatto dell’arte per
affrontare tutto quello che stava accadendo. La musica di Šostakovič, interpretata nella pièce, permise alle persone di
compiere insieme un viaggio intriso di paranoia, disillusione, fatica e tristezza, ma diretto verso la salvezza. Questa musica
non fermò l'assedio di Leningrado ma offrì alle persone la possibilità di andare oltre la sofferenza del momento e sentire che la
vita esisteva ancora in loro.

Lo spettacolo del regista americano Jared McNeill, rispetto al più ampio romanzo di Sarah Quigley, focalizza l’attenzione su
alcune relazioni narrate dalla storia, come quella tra Dmitrij Šostakovič e Karl Eliasberg, al tempo direttore dell’Orchestra
radiofonica di Leningrado. I due si conobbero durante il conservatorio ma Šostakovič superò presto il compagno, diventando il
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primo compositore di Leningrado e in qualche modo dell'Unione Sovietica. Eliasberg invidiava e allo stesso tempo ammirava
Šostakovič, il quale riuscì ad avere successo anche nella sfera affettiva, al contrario del primo che invece trascorse tutta la
propria vita con la madre anziana. Lo spettacolo esplora con particolare attenzione l'intersezione di questi due destini:
‘come’ i due individui si incontrarono, ‘perché’ le loro storie si intrecciarono e il miracolo che nacque dall'unione delle loro arti,
ma anche del loro essere ordinariamente imperfetti.

Karl Eliasberg poteva essere un uomo qualsiasi: egocentrico, orgoglioso, invidioso, ostinato e vulnerabile. Šostakovič fece
qualcosa di discutibile mettendo a rischio la propria vita e quella della propria famiglia (faceva il vigile del fuoco durante i
bombardamenti) per rimanere a Leningrado e finire la sua settima sinfonia. Eppure le gesta di questi due uomini diventarono
straordinarie: Šostakovič scrivendo la sua sinfonia e Eliasberg diffondendola e tenendo unita l'orchestra che moriva di
fame e di fatica. La gente aveva bisogno di sentirsi viva ancora una volta. La guerra stava distruggendo la loro fede.
“Quest’incubo non può andare avanti per sempre”. “Non vogliono prendere la nostra città, vogliono prendere la nostra
speranza!”, dicono sul palco. “Forse in altre circostanze non sarebbero stati considerati degli 'eroi', ma la vita ha dato loro
l'opportunità di compiere qualcosa di straordinario” ci spiega Jared MacNeill.

Il lavoro fa riferimento anche ad un articolo pubblicato nel 1936 su Pravda, il giornale ufficiale del partito di governo dell'Unione
Sovietica. La critica accusava l'opera di Šostakovič “Lady Macbeth of the Mtsenk District” (prima acclamata) di andare contro i
principi del Socialist Realism, che erano molto rigidi. Le opere dovevano essere rappresentazioni realistiche della vita ordinaria,
comprensibili alla gente comune. Ma soprattutto dovevano sostenere le opinioni dello Stato. E se rappresentare la realtà in
maniera rilevante e universalmente comprensibile rischiava di disturbare gli equilibri del regime, cosa succedeva? Riguardo
all'opera di Šostakovič, nell’articolo in questione si legge: "It is a game of clever ingenuity that may end very badly" ("È un gioco
geniale d’ingegno che potrebbe finire molto male").

Dmitrij Šostakovič continuò a cercare un linguaggio accettabile ma realistico anche durante l’assedio. “Scriverò la nostra storia
in musica… è così che io sento la guerra”, dice il compositore durante lo spettacolo. Questa non era più semplicemente
musica. E pare che ad ascoltarla lo capirono anche gli avversari. Si racconta che all'udire la Settima Sinfonia, durante la
prima a Leningrado - la musica arrivava fino al fronte - i soldati tedeschi capirono che non avrebbero mai preso la città.
“Ascoltavano la 'sinfonia degli eroi'“, ci spiega McNeill.

Se a quel tempo ci si fosse domandato che senso avesse cercare una qualche verità in una musica, probabilmente non ci sarebbe
stata nessuna sinfonia, e avrebbe prevalso il senso d’impotenza che proviamo tutti di fronte ai grandi e oscuri problemi del
mondo. Ma questa storia ci insegna che nessuna azione è mai davvero insignificante. Anzi, se fatta mentre si ricerca la
verità, può diventare addirittura straordinaria.

 

Villa Mercede - Via Tiburtina 113/115, Roma (zona San Lorenzo)
Orario spettacoli: palco C 22.30 mercoledì 13 settembre, 19.30 giovedì 14 settembre, 22.30 venerdì 15 settembre
Biglietti: ingresso gratuito a Villa Mercede, area food & drink, area market; biglietto spettacoli 6 euro

Articolo di: Alessandra Quintavalla
Grazie a: Marta Volterra, Ufficio stampa Roma Fringe Festival
Sul web: www.romafringefestival.it

Etichettato sotto  mark wallington jared mcneill sarah quigley joseph skelton deborah wastell dmitrij
sostakovic daniel wallington roma fringe festival 2017

Articoli correlati

Voglio vedere una balena - Roma Fringe Festival 2017, Villa Mercede (Roma)
Metamorfosys.0 - Roma Fringe Festival 2017, Villa Mercede (Roma)
Regine Sorelle - Roma Fringe Festival 2017, Villa Mercede (Roma)
Il laboratorio della vagina - Roma Fringe Festival 2017, Villa Mercede (Roma)
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Alessandra Quintavalla

converted by Web2PDFConvert.com

http://www.web2pdfconvert.com?ref=PDF
http://www.web2pdfconvert.com?ref=PDF
http://www.saltinaria.it/roma-fringe-festival-2017.html
http://www.saltinaria.it/novita-letteratura/author/alessandra-quintavalla.html
http://www.saltinaria.it/recensioni/spettacoli-teatrali/voglio-vedere-una-balena-roma-fringe-festival-2017-recensione-spettacolo.html
http://www.saltinaria.it/recensioni/spettacoli-teatrali/il-laboratorio-della-vagina-roma-fringe-festival-2017-recensione-spettacolo.html
http://www.saltinaria.it/sarah-quigley.html
http://www.saltinaria.it/deborah-wastell.html
http://www.saltinaria.it/recensioni/spettacoli-teatrali/metamorfosys0-vittoria-faro-roma-fringe-festival-2017-recensione-spettacolo.html
http://www.saltinaria.it/jared-mcneill.html
ttp:
http://www.saltinaria.it/joseph-skelton.html
http://www.saltinaria.it/daniel-wallington.html
http://www.saltinaria.it/dmitrij-sostakovic.html
http://www.saltinaria.it/mark-wallington.html
http://www.saltinaria.it/recensioni/spettacoli-teatrali/regine-sorelle-roma-fringe-festival-2017-recensione-spettacolo.html
http://www.saltinaria.it/recensioni/spettacoli-teatrali/la-favola-di-psiche-roma-fringe-festival-2017-recensione-spettacolo.html


Il mensile di informazione e approfondimento che
intende riunire culturalmente il nostro Paese nel pieno
rispetto
di tutte le sue tradizioni, vocazioni e ispirazioni ideologiche
e politiche. 

diretto da Vittorio Lussana

Area Riservata Utente  Password

Login

20 Settembre 2017

LA RIVISTA

Il fatto quotidiano

Ambiente

Arte

Attualità

Benessere

Cinema

Comunicazione

Cultura

Controcultura

Consumi

Costume & società

Cronaca

Curiosità

Detto tra noi

Diritti & doveri

Dossier

Editoriale

Economia

Energia

Esteri

Euronews

Fare impresa

Fatti nostri

Fiere & Convegni

Fisco

Giovani

Idee che cambiano
il mondo

IL MAGAZINE

In primo piano

Informazione

Iniziative

Innovazione

Intervista a...

L'analisi

La grande storia dei
mondiali di calcio

Lavoro

Libri

Lifestyle

Mercato

Moda

Motori

Musica

Non solo gossip

News MONDO

Pensiero libero

Personaggi

Politica

Primalinea

Reportage

Ricerca interiore

Periodico Italiano Magazine  -> ROMA FRINGE FESTIVAL 2017

The conductor Condividi

Una storia vera, il ricordo delle atrocità dell’assedio di Leningrado

attraverso la musica di Dmitrij Šostakovič e il rapporto, burrascoso

ma necessario, con il mediocre Eliasberg: uno spettacolo intenso,

dove recitazione e musica si fondo perfettamente

“A cosa serve l’arte di fronte a tutto questo”?  Per

comprendere appieno ‘The Conductor’, lo spettacolo degli inglesi

della ‘Companie des divina animaux’, occorre conoscere la

vicenda intorno alla quale quest’eccellente spettacolo si basa. Nel

1941, il compositore russo Dmitrij Šostakovič iniziò a lavorare su quella che sarebbe diventata la

sua opera più famosa e rappresentata: la Sinfonia n. 7 Op.60 in Do maggiore ‘Leningrado’.
La composizione di questo capolavoro s’intreccia a doppio filo con la vita del compositore e con

l’avanzata delle truppe naziste nella città sovietica. Al momento di presentare una parte del suo

lavoro alla radio, nel settembre di quello stesso anno, Šostakovič disse: “Ieri mattina ho

terminato il secondo movimento della mia nuova sinfonia. Perché ve ne parlo? Lo faccio perché

tutti sappiate che, malgrado la minaccia dell'invasione, nella nostra città le cose vanno come

sempre”. Romanzando gli eventi storici, lo spettacolo vede come protagonista Karl Eliasberg,
direttore d’orchestra radiofonico, compagno di studi e vicino di casa di Šostakovič. Proprio le

storie personali di Eliasberg e Šostakovič s’intrecciano e fanno da contraltare alle vicende

belliche. La rappresentazione procede fluidamente, nonostante l’ostacolo linguistico. Anzi, è

apprezzabile lo sforzo di questi attori britannici di recitare alcune parti nella nostra lingua, in modo

da facilitare la comprensione al pubblico meno avvezzo all’idioma di sua maestà. Il rapporto

burrascoso tra Eliasberg e Šostakovič è molto ben costruito: il primo è una figura che vive

tempestosamente la propria condizione di ‘mediocrità’ rispetto al più famoso compositore, il

quale è quasi sempre mostrato fermo al suo pianoforte intento a suonare e comporre. Perché

comporre musica, in un momento così difficile e tragico? “Perché la musica è la lingua più sincera

che conosco”. L’artista fa l’unica cosa che sa fare: comunica attraverso la sua arte, che è il solo

linguaggio che conosce. Facendolo, egli diventa un testimone del suo tempo: diventa immortale.

Karl Eliasberg, suo malgrado e spinto dagli eventi bellici, contribuirà al successo di quest’opera.

Lo spettacolo della compagnia inglese merita un plauso particolare per aver raccontato una

storia difficile e poco conosciuta, alternando sapientemente la recitazione alla musica. Le note

composte da Šostakovič colpiscono e raccontano l’altra faccia della medaglia, guadagnandosi il

titolo di: “Protagoniste aggiunte”. Un’ottima rappresentazione, che ha impreziosito il

programma di questo Roma Fringe Festival 2017. Intenso.

Nel 1941, la città di Leningrado viene messa sotto assedio. Durante i bombardamenti,

un compositore lavora al completamento della sua sinfonia per la gente. La vera storia

della musica che sollevò l’intera città e di come l’arte ispirò le persone a rinnovare la

fede nella loro dignità e nella propria forza.

di Giorgio Morino - gmorino@periodicoitalianomagazine.it Share 66
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Siamo tutti più o meno
d’accordo che la vita sia
bellissima anche perché
sorprendente?

Leggete il post che avevo
scritto nel 2013 commentando
in questo blog uno spettacolo
straordinario al quale avevo
assistito, The suit di Peter
Brook. L’avevo terminato con
queste parole:

“Quel giovane attore,
Jared McNeill, non saprà
mai quanta emozione
quelle sue due parole mi
hanno provocato, fino alle
lacrime. Perché in quel
“NEXT TIME!” ho letto non
solo un pensiero gentile
rivolto a chi è in difficoltà,
ma anche una speranza”.

All’epoca ero convinta infatti
che non ci sarebbe stata “una
prossima volta” perché non
avrei mai più incontrato
quell’attore americano e che,
in ogni caso, lui non si sarebbe
mai e poi mai ricordato di
quelle due parole (next time)
rivolte a una spettatrice
romana in sedia a rotelle.
Invece, tre anni dopo, nel
maggio 2016 hanno

  
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Siamo tutti pi� o meno d?accordo che la vita sia bellissima anche perch� sorprendente?
Leggete il post che avevo scritto nel 2013 commentando in questo blog uno spettacolo straordinario al quale avevo assistito, The suit di Peter Brook. L?avevo terminato con queste parole:
?Quel giovane attore, Jared McNeill, non sapr� mai quanta emozione quelle sue due parole mi hanno provocato, fino alle lacrime. Perch� in quel ?NEXT TIME!? ho ...


rappresentato Battlefield di
Peter Brook al Teatro
Argentina e ho potuto riveder
recitare Jared McNeill. Non
solo, l’ho anche conosciuto
personalmente scoprendo,
sorprendentemente, che
Jared non aveva dimenticato
lo sguardo desideroso di salire
sul palco di quella spettatrice
disabile di una platea romana.
Un “fotogramma” nei suoi
ricordi. Quest’anno Jared è
tornato ancora a Roma.
Stavolta in veste di
regista della pièce THE
CONDUCTOR in scena in
questi giorni in lingua
originale al Fringe Festival
di Villa Mercede. Sono
andata a vedere lo spettacolo.

(in alto, Jared McNeill -a
destra- e Joseph Skelton
durante le prove di The
conductor; sotto, un trailer
dello spettacolo)

Tratto da una novella di Sarah
Quigley, The conductor
racconta del compositore
russo Dmitri Šostakovič e
della sua settima sinfonia
composta durante
l’assedio di Leningrado e
divenuta simbolo della
resistenza russa. Sul palco
due attori, Joseph Skelton e
Deborah Wastell, un
pianista, Daniel Wallington,
un pianoforte, una sedia, e la
magnifica magia eterna
del teatro. Infatti, la musica
dal vivo, la regia, gli attori
(assai convincenti, tra l’altro)
e le loro parole hanno reso
possibile allo spettatore di

http://www.youtube.com/watch?v=pKB1HsXHP_g
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“entrare” nelle scene
rappresentate e di
condividere emozioni,
nonostante un bel po’ di
ostacoli: i suoni provenienti da
altri palchi del Fringe Festival,
un cielo brulicante di aerei in
atterraggio verso Ciampino
(ne ho contati 4 che in uno
spettacolo di 70 minuti non
sono pochi), i rombi di alcune
moto in via Tiburtina, le sirene
di due antifurti.  Tutto questo
ha fatto immaginare di essere
veramente “sotto assedio”!
Grazie a Jared McNeill e grazie
a uno dei migliori nutrimenti
dell’anima, il teatro, ho
definitivamente capito che la
parola MAI non dovrebbe
esistere e che una bella
amicizia può nascere anche
da uno sguardo e due parole:
next time!
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Fa’ che sia un fisico a parlare al tuo
funerale. Fa’ che un fisico parli alla
tua famiglia in lutto della
conservazione dell’energia, così che
capiscano che la tua energia non è
morta. Fa’ che il fisico rammenti a
tua madre, distogliendola dai
singhiozzi, la prima legge della
termodinamica; che nessuna energia
è creata nell’universo e nessuna è
distrutta. Fa’ che tua madre sappia
che tutta la tua energia, ogni
vibrazione, ogni unità di misura di
calore, ogni onda di ogni particella
che era il suo amato bambino rimane
con lei in questo mondo. Fa’ che il
fisico dica a tuo padre, mentre
piange, che di tutta l’energia del
cosmo, tu ne hai data tanta quanta
ne hai ricevuta.

E a un certo punto, il fisico scenderà
dal pulpito e andrà dal tuo amato,
che ha il cuore in pezzi, lì in prima
fila, e gli dirà che tutti i fotoni che
abbiano mai rimbalzato sul tuo volto,
tutte le particelle i cui percorsi siano
stati interrotti dal tuo sorriso, dal
tocco dei tuoi capelli, centinaia di
trilioni di particelle, sono corsi via da
te come figli, le loro strade cambiate
per sempre da te. E alla tua vedova,
tremante nell’amorevole abbraccio
della vostra famiglia, possa il fisico
far capire che tutti i fotoni che sono
rimbalzati via da te sono stati
raccolti nei recettori di particelle che
sono i suoi occhi, che quei fotoni
hanno creato in lei costellazioni di
neuroni elettromagneticamente
carichi la cui energia vivrà per
sempre.

E il fisico ricorderà agli astanti
quanta di tutta la nostra energia è
rilasciata sotto forma di calore.
Potrebbero esserci alcuni che si
fanno aria con un foglio, mentre lo
dice. Egli dirà loro che il calore che è
fluito attraverso di te in vita è ancora
qui, è ancora parte di tutto ciò che
siamo, anche mentre noi, addolorati,
continuiamo nel calore delle nostre
vite.

E fa’ che il fisico spieghi a coloro che
ti hanno amato che non hanno
bisogno di avere fede; anzi, proprio
non dovrebbero avere fede. Fa’ che
sappiano che possono misurare, che
gli scienziati hanno già misurato con
precisione la conservazione
dell’energia e che il loro riscontro è
accurato, verificabile e consistente
attraverso lo spazio e il tempo. Spera
che la tua famiglia comprenda
queste prove e si accontenti del fatto
che la scienza è salda, e che trovi
conforto nel sapere che la tua
energia è ancora tutt’attorno.
Secondo la legge della
conservazione dell’energia, neanche
una piccola parte di te se n’è
andata. Sei solo meno ordinato.
Amen.

�!�����
�
�����"��������

�	�,�������������
�������������	�������+�+�������,�-�	�,



 �0������
�1�����$��� ���&����

�0������
���#�$�$���������2��



Grandiosa? Meravigliosamente vera.
Da conservare. Grazie davvero!
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 4 ore fa, IO E LEI,
IL MIO ROMANZO
RACCONTATO DALLA
SCLEROSI MULTIPLA |
Sclerosi Multipla
News

 12 ore fa,
SCLEROSI MULTIPLA:
DISOBBEDIRE AL
CORPO | Sclerosi
Multipla News
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“achieves a sensitivity and
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and rouses our emotions”
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In  the besieged city of  Leningrad  in  1941,  a  conductor,
against  all  odds,  gathers  together  an  orchestra  of
starving and weakened musicians to give a momentous
performance  of  Shostakovich’s  7th  Symphony.  Even
though he is said to have planned the work as a general
comment  on  terror,  slavery  and oppression,  its  timing
means that it is remembered as a force of psychological
warfare against Nazi despotism by  the battered spirits
of  a  tyrannised  society.  In  an  elegant  adaptation  by
Mark  Wallington  and  Jared  McNeill,  based  on  Sarah
Quigley’s  novel,  ‘The  Conductor’  tells  the  story  of  the
‘Leningrad  Symphony’  and  how  the  devastating
circumstances of World War  II gave Karl Eliasberg  the
opportunity  to  rise  from  the  shadows  of  mediocre
musical  standing  and  conduct  the  first  performance
there.  With  dramatic  and  evocative  musical
illustration,  it  shows  the  power  of  artistic  expression
fighting  to  overcome  the  surrounding  atrocities.  Who
knows why these men in such dire physical state agreed
to  sacrifice  their  health  and,  in  a  few  cases,  lives  for
that concert? Possibly the extra rations offered to them
but, more  likely,  to  restore  a  sense  of  dignity  in  their
souls and those of their fellow citizens.

Occupying half the stage, the composer sits at his grand
piano, engrossed  in composition as Eliasberg describes
his  own  modest  upbringing  and  aspirations  and  his
admiration  for  Shostakovich’s  genius.  Joseph  Skelton
plays  a  conductor  who  wins  our  sympathy  with  his
quiet,  unassuming  nature;  describing  himself  as  ‘cold’
and  ‘good  at  keeping  time’,  he  displays  acceptance
rather than bitterness. Deborah Wastell, with dexterous
change  of  accent  creates  a  handful  of  peripheral
characters, adding detail to daily life – the mother who
refuses  to be evacuated, Shostakovich’s  long-suffering
wife, the dancer who befriends Eliasberg. And while we
build an image of the hardships through Eliasberg and
the people around him, Shostakovich appears detached
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from  reality,  absorbed  in  his  own  world.  Daniel
Wallington portrays this remoteness while evoking the
moods  of  war,  reminiscence  and  victory  with  his
extraordinarily passionate piano playing.

‘The Conductor’ is a unique piece of theatre. It cleverly
infuses the music into the narrative and completes the
background picture with  perceptive minor  roles.  Jared
McNeill’s  direction  captures  the  contrast  between  the
musicians and the trepidation in the atmosphere but as
the  action  evolves  (notably  after  the  intense  musical
episodes) Eliasberg’s  thoughtful pauses break  the  flow
and the tension relaxes rather than heightens towards
his  ‘glory of fame and grief of loss’. While the piano is
unable  to  recreate  the  textures  and  colours  of  a  large
orchestra, in this case it fits perfectly into context and
Wallington achieves a sensitivity and drama which fills
the theatre and rouses our emotions.

 

Reviewed by Joanna Hetherington

 

 

The Conductor

The Space until 13th April

 

https://space.org.uk/
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t some point as a schoolboy, my
assmates and I were under instructions to
eep a weekly diary, even during the school
olidays. There was a degree of self-
ensorship because the diary entries were to
e written in a school exercise book and
arked (or, rather, read) by the teacher.
stensibly the purpose was to help pupils
evelop creative writing skills, though I remain ignorant to this day as to what exactly
so creative about writing down the significant events of the past week – unless

ne was supposed to be economical with the truth. Anyway, about halfway through
performance of The Conductor, the play’s narrative brought to mind that diary

which was unceremoniously bunged into a paper recycling receptacle many years
go), because I still recall being bizarrely brought to task for writing that I had been
oved by a piece of music, when in fact I hadn’t, physically speaking, ‘moved’ an
ch.
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s quite an achievement, I think, for the music in this production to have moved me.
mitri Shostakovich’s (1906-1975) Symphony No. 7, was written for orchestra, but
xcerpts of it are played in the show by David Wallington on the piano with no other
usicians for company. The conductor of what was then known as the Leningrad
adio Orchestra, Karl Eliasberg (1907-1978) (Joseph Skelton), stayed on in
eningrad – the city now known as St Petersburg – when it was under siege by the
azis. The Soviets had evacuated who they could, prioritising the weak, the elderly
nd children. Eliasberg’s mother (Deborah Wastell, who also takes a number of other
haracters during the play) was one of those people who wouldn’t budge even
ough she was eligible for evacuation.

here are history books and online resources aplenty that can give as many details
s one requires as to the catastrophic impact the Siege of Leningrad had on its
opulation. This is a most unusual play set in wartime, focusing on Eliasberg’s
tempts to have Symphony No. 7 performed in its composer’s home city, rather
an the military movements and/or political activity. Subjects like the (im)morality of
ar and the reconstruction of post-war Leningrad are for another time, which
eemed fair enough given the plight of Leningrad’s people. Members of the
rchestra had to overcome extraordinary odds just to stay alive let alone play
struments – for that reason, if someone were to ask me whether I enjoyed the play,
would have to go with “No”.

hat, of course, is not a bad thing in context, and there’s no denying that this is a
umph over adversity story. But it’s also not unlike one of those unsettling movies
here too many people meet a sorry and untimely end. Symphony No. 7 is,
ndamentally, a war symphony, and some of it, as performed in this production, is

uitably aggressive and combative at times. In other places, though, there’s a
alpable feeling that the music proceeds with a mixture of fear and caution, like a
eningrader quite literally trying to get to where they are going in one piece. The latter
even more harrowing than the former.

s I never tire of saying, productions succeed when they can be understood by
omeone coming to see the show without having done any background reading at
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 beforehand. The Conductor is one such play: one need not necessarily know
nything about classical music, Shostakovich, Eliasberg or the Siege of Leningrad to
llow proceedings. When the music plays, the narrative doesn’t stop, even if the
alogue does – it’s very different to a song-and-dance number in a musical that
ops the storyline for a few minutes. The set is kept simple and straightforward,
most forcing a reliance on the script to establish time and location. A fascinating
nd eye-opening production.

eview by Chris Omaweng

1941. Troops have surrounded the city of Leningrad, in what would come to be
nown as the Leningrad Blockade, a siege of more than 2 years and one that would
aim the lives of more than 1 million people. In the midst of this devastation,
omposer Dmitri Shostakovich worked tirelessly compose his “symphony for the
eople.”

ased on the best-selling novel by Sarah Quigley, and adapted by Mark Wallington
nd Jared McNeill (Peter Brook’s international company), this is the true story of a
ound that lifted an entire city in its darkest hour.

HE CONDUCTOR 
6 MAR – 13 APR 2019 
tps://space.org.uk/

Reviewer  Chris Omaweng

Review Date 2019-03-29

Production The Conductor
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“What use is art in the face of all
this?”: Director Jared McNeill talks
about The Conductor

WEDNESDAY, JULY 12, 2017 BY PRSD

The story of how Dmitri Shostakovich’s life-affirming 7th symphony grew out of the devastation

of the Leningrad Blockade is told in The Conductor. We caught up with director Jared McNeill

ahead of the show calling into the Boat Shed, Exeter on July 22, 23 to find out how the play

about human will and survival came into being

How did you come across the story and why did you decide on this for an adaption?

In 2015, I had worked with our pianist, Daniel Wallington, in a tour of Peter Brook and Marie-

Helene Estienne’s The Suit. We toured Brazil, Taiwan, and Macao, together. I was assisting Peter

and Marie-Helene Estienne at that point, and we only had a few weeks to re-mount the

production. This meant a great deal of work focused on finding a group dynamic between the

actors and musicians, and Peter and Marie-Helene gave me some freedom to explore these

work-sessions in the mornings.

Month’s later, I was at London’s Young Vic Theatre performing Peter and Marie-Helene’s

Battlefield. This was February 2016. Danny was running up to his mid-term presentation at the

Trinity Laban Conservatoire, which happened to be a monologue he had written with his father,

Mark Wallington, who happens to be a best-selling author, and he writes for stage and screen as

well. They had adapted this monologue from Sarah Quigley’s book, The Conductor.

It was a monologue on music, spoken by Karl Eliasberg, Conductor of the Leningrad Radio
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Orchestra, and eventual Conductor of the Leningrad premiere of Shostakovich’s “Leningrad

Symphony.”

Daniel had asked me to come in and do much the same work that we had done on The Suit. Just

a few hours of work all together with Danny and Joe Skelton, playing Eliasberg. We found the

music and the storytelling, and it has been our aim ever since. I think after the presentation,

someone said that they would be interested in seeing a fuller version. I hadn’t considered it by

then, just as I hadn’t considered the notion of “directing.” Mark worked out a fuller adaptation, I

read Sarah Quigley’s book, and once we all met Deborah Wastell, it just seemed right.

It’s not an easy question to answer, in either of its parts. I came across the story by equal parts

chance and fortune and opportunity, and I didn’t decide on the adaptation so much as the

adaptation revealed, and continues to reveal itself, as necessary. We follow the road as it

unfolds, and until there is road no more.

 

What is the modern-day relevance of this true tale?

I suppose that’s for anyone to say, but it does remind of a moment of dialogue from the piece:

“What use is art in the face of all this?”

 

Is this your first time directing and how has working with Peter Brook informed it?

I have written and directed some short films in the past, but this is certainly my first time

directing for stage. As an actor, I’ve worked pretty much exclusively on stage. Just the way

things worked out.

Of course, Peter has been a huge influence. It’s been almost 10 years and 4 productions with

him, always new and challenging. My challenge, I think, has been to acknowledge all that I’ve

taken from these experiences so far, while not falling into the trap of replication, in process, or in

product. Not always easy.

In The Conductor, with the element of storytelling, I think the influence may be quite apparent,

though I am careful not to produce the expectation of what they call a “Peter Brook” Production.

There lies danger.

I can say that the continued search, renewal, and revision of the piece is something I have

taken with me from my time with Peter. I think he is always concerned with how the piece fits

within, and speaks to, the world in which it is presented, and I can say that this has also been a

bit of a compass for me.

 

How difficult is it bringing a story about the development of music onto the stage –

I’m thinking about the representing the scale of devastation combined with the

internal workings of a composer?

Well, here is the trick with our piece: We are learning about Shostakovich through stories

relayed by his wife, Nina, as well as the Conductor Karl Eliasberg, who was a less-celebrated

contemporary of the composer and other conductors in Leningrad at the time.

This may be disappointing to some, but what I’ve found is that this allows the story to breathe

wider than the confines one man’s experience. For Shostakovich, I think, this was the people’s

symphony, and it was how he heard war as he composed it. The internal workings are in the

music, and in the storied experiences of the people for whom it was written. That shift in

perspective disallows us from pinning it so much to this man, this time, this experience, and



allows it all, hopefully, to sit more universally.

 

Is this for those who are familiar with Shostakovich’s 7th symphony or should anyone

come, and what should they expect?

This is a piece for anyone, with a knowledge of the music, or without. I hope the former will not

be disappointed, and I am sure the latter will not be left out. I think there are many more

qualified people than me to highlight the finer points of the music.

This has become a story about human will, about familial bonds, about survival, and about this

man who made a grand offering, under extreme threat, and with no promise for anything in

return. Everyone was offering everything they had, every bit of energy and every bit of love

that remained. This was a moment where people did not know why they suffered, and what

they had to live for. They did not know when help would come, or from where. I am moved by

that true resilience of the human spirit. Expect nothing. Just listen.

 

The Conductor is on at the Exeter Boat Shed Theatre Festival on Saturday, July 22

and Sunday, July 23 at 6pm. Get your tickets online or call 01392 434 169.

 

https://www.bikeshedtheatre.co.uk/shows/the-conductor/
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Music on the brink of
silence: McNeill's Conductor at the
Comédie de Clermont-Scène
National

By Roland Duclos , 06 March 2018

The other face of music, this "moment on the brink of silence": Jared McNeill carries
it and sanctifies it with a stripped power, an almost intimidating asceticism. To
stage Shostakovich's Leningrad Symphony from Sarah Quigley's novel, without the
dreaded excesses of a hyper theatricality, is to mean the unspeakable. It is to bring
out the unspeakable in its flagrances. It is to give flesh and soul to the
unthinkable. Attempts in this hybrid field are numerous but few conclusive
successes in the end. The music of Stalin's beast is his own scenery, his best
exegesis. She assures and assumes her staging. It is self-sufficient without
parasitic intermediaries. Given as a unique French performance at the Comédie de
Clermont-Scène National  McNeill's The Conductor is a welcome exception to this
rule.
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Comédie de Clermont-Scène
National

By Roland Duclos , 06 March 2018

The other face of music, this "moment on the brink of silence": Jared McNeill carries
it and sanctifies it with a stripped power, an almost intimidating asceticism. To
stage Shostakovich's Leningrad Symphony from Sarah Quigley's novel, without the
dreaded excesses of a hyper theatricality, is to mean the unspeakable. It is to bring
out the unspeakable in its flagrances. It is to give flesh and soul to the
unthinkable. Attempts in this hybrid field are numerous but few conclusive
successes in the end. The music of Stalin's beast is his own scenery, his best
exegesis. She assures and assumes her staging. It is self-sufficient without
parasitic intermediaries. Given as a unique French performance at the Comédie de
Clermont-Scène National  McNeill's The Conductor is a welcome exception to this
rule.

For music, that of Shostakovich, is indeed this solid space, gaping over the
emptiness of existence, over the obscenity of the war which the director opens to
us. His vision is punctuated by a temporality of tragedy built on the immensity of a
predatory threat that observes us when the misleading waiting for passages that
have been delicately pacified sets in. Emblematic in this sense, is this 7th Leningrad
Symphony, started under the bombs, ended in the forced exile of its author. Three
characters, two chairs, a piano all trapped beams of a harsh light. From this austere
emptiness, from a few words, from a naked word, held on the edge of anguish,
appears the superhuman will of the composer, pressed by the urgency of the
inspiration and the stake. Incredible performance than that of Daniel Wallington. He
achieves less the feat of a stricto sensu transcription for piano than a scrupulously
refined sublimation of this monument of symphonic music. Wallington-performer,
slips into the shoes of Wallington-comedian for this troubling incarnation. It is here

Daniel Wallington
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incidentally to tend to a physical resemblance, notwithstanding its success, that to
confer a thickness and a psychological truth to the character.

McNeill pushes his interpreters to the essential, imposing this beleaguered absence
which surrounds them, this sonorous tellurism which overwhelms them, to the
inconceivable imperative of resistance. The music becomes en masse. To speak of
an inhabited touch is euphemistic about the organic and relentless frenzy that the
pianist unfolds. A tense game, frightening in her heroic madness. Through
Wallington's long sonic march, a whole people of shadows is advancing, a whole
city resisting. It is also filigree Shostakovich's passion that is written. That of a
creator harassed and humiliated by a dictatorial power. One does not embody such
a character: Wallington lives it in the proud distress and fragility that make the
greatness of his character.

Pathetic despair at the head of Karl Eliasberg in charge of constituting an orchestra
in a devastated universe, among a population of undead, condemned to the
unthinkable hope of music. Actor Joe Skelton raises this phantom army of bows and
winds that will constitute bloodless desks of men encircled, hungry, stupefied by
bombing until the atony. But standing men who testify that if "life is worthless,
nothing is worth the life" to take again the sentence of Malraux. It is in the
omnipresence of death between silence of forbidden words and absurd expectation,
that the music rescued from the disaster is reborn and that man fights thanks to it. A
music that also says the horror of hunger in the unbearable discovery of mutilated
bodies when the snow recedes in the spring. Shostakovich's music erects the
backdrop of the unbearable occupation of nothingness persuades us Jared
McNeill. Between her two companions in misery, in this abyss without salvation,
Deborah Wastell walks the desert of the plateau, in turn wife, mother, lover and
political commissar. The only survivors of a holocaust without an executioner, all
three draw, haggard, the gulf that embraces them, ironing constantly over the
insane geometry of their distress, only suspended from the lightning inspired by the
pianist.

Joe Skelton and Deborah Wastell
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SEE FULL LISTING

The music becomes a cry, a clamor, a resistance against the dance of battle
macabre. He stages the insane hope of this desire to live one day the ultimate
deliverance through sacrifice.

_____

The Conductor : March 12 Nottingham Royal Theater; March 17 Neston Town Hall
and March 25 Sarah Thorne Broadstairs Theater.

"A stripped power, an almost
intimidating asceticism"
Reviewed at National Clermont-Scène Comedy, Clermont-Ferrand on 3 March 2018

PROGRAM

Jared McNeill ,The Conductor

Works by Shostakovich

PERFORMERS

Daniel Wallington ,Piano

Joe Skelton ,Actor

Deborah Wastell ,Actor

MORE CONCERT REVIEWS





The Conductor Reviewed

07-09-2017

The Conductor, based on the novel by Sarah Quigley,
adapted by Mark Wallington

Review by: Paul Towers, 07 September 2017

A Raving Mask presentation with Deborah Wastell, Joseph
Skelton and Daniel Wallington

Upstairs @ The Western, 7th & 8th September 2017

'educational and thought provoking.'

The Conductor is a seamless blend of fact and fiction
charting the writing of Shostakovich's Seventh Symphony
against the backdrop of the siege of Leningrad in 1941 as
the Nazis surround the city and bomb, shell and starve it
into submission as part of their assault on Russia.

Most of the cultural elite are evacuated early in the siege, but
Dmitri Shostakovich, the most famous composer in Russia, stays
on. At night he composes a new work, his 7th symphony.

After Shostakovich and his family are forced to evacuate, Karl
Eliasberg, a shy conductor of the second-rate Radio Orchestra, and
an assortment of musicians are left behind in Leningrad to face an
unendurable winter and start rehearsing the finished score of
Shostakovich's Leningrad Symphony.

This talented cast of three bring the story to life against a
background of the fledgling music. Daniel Wallington as
Shostakovich sat at an electronic keyboard and produced the most
amazing grand piano sound as he coaxed the symphony into life.
Joseph Skelton as Karl Eliasberg conveys the horror of living
amongst the rubble of Leningrad as he tries to maintain a
semblance of culture to lift the spirits of the remaining residents.
Deborah Wastell swaps clothes to convey the various women in
the men's lives.

I had no connection with Shostakovich's music before this evening.
In fact classical music in general is anathema to me, probably
because I don't understand the story behind the pieces. The
Conductor, as well as telling the story of the creation of the
symphony also explains the narrative of the music. I think I will
appreciate this piece a little more now.

This is an educational and thought provoking story behind an
iconic piece of classical music.

The Conductor is at Upstairs at The Western again on Friday 8th
September

More details on twitter @TheConductorPla

Upstairs at The Western http://upstairsatthewestern.com/

Paul Towers: http://ptheatre.blogspot.co.uk/
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One dish to satisfy a thousand di�erent mouths | The
Conductor and creating work for an international
audience
November 7, 2018 by artsculture (https://artsculture.newsandmediarepublic.org/author/newsand1/)

Heroic, mind-boggling and beguiling; art in the face of mortal danger and against

insurmountable odds. That’s the story of Shostakovich’s 7th symphony, written during the siege

of Leningrad in the Second World War, as told in The Conductor.

The ‘concert-play’ itself is heroic, mind-boggling and beguiling; creating something for music

lovers and theatregoes out of Shostakovich’s own battles and determination.

The Conductor, says the description, is a one act play, the story of the relationship between

Shostakovich and the conductor of the Leningrad Radio Orchestra, Karl Eliasberg.
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The Conductor has travelled, and continues to tour, through three countries, each with their

own flavour for theatre. And it has defied the odds for productions, which although being

perhaps of the margins, have been marginalised.

We spoke to director Jared McNeill to see how The Conductor has developed through that

artistic and geographical journey. And to get a glimpse through his international eye on the

modern creative landscape.
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ArtsCulture: You started touring in 2016, how has The Conductor developed during that
time?

Jared McNeill: Our very first review came from Buxton, 2016, where we ran for 4

performances at festival. It suggested “director Jared McNeill and playwright Mark Wallington

(who has adapted Sarah Quigley’s novel) need to resolve how best to reconcile the music and

the story… the emotional punch that the story could deliver is undermined by the length of

time given to the powerful music.”

Otherwise, this was a fantastic review, with elements of the piece dubbed “excellent.”

A thousand di�erent tastes

This was our experience early on: we knew that we had something, but we weren’t sure

exactly what we had. In many ways, we still don’t, and perhaps never will, but in 2016 it was

like we were in the kitchen, cooking one dish to satisfy a thousand di�erent mouths, all with

a thousand di�erent tastes, and all very vocal about what they did and did not like. This is

impossible.

Our aim from the very beginning was to create something equally accessible to those who’ve

no interest in classical music, much less Shostakovich, and those with season tickets to the

symphony.

Music lovers could come away satisfied that they had felt the full breadth of the symphony,

and theatregoers could expect to find a deeply moving, and resonant, tale. This aim has

guided us in many ways, in the cra�ing of what we call a “concert-play.”

A hard-sought synthesis

Funny enough, there is far more music now than there was in 2016, but you would never

know it, because the music of the symphony, and the telling of story, seem to have found a
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know it, because the music of the symphony, and the telling of story, seem to have found a

hard-sought synthesis, where one seems to spring naturally from the other, and visa versa.

Then I’d say the greatest change has been in learning what the show is, what it can be, and

what it is not.

For example, we came to feel that it is not credible, and perhaps not respectful, for this group

(complete with piano, chair, and music stand) to deign to show the su�ering of the Leningrad

Siege. There is no scenery to chew, and so it quickly devolves into watching an actor chew his

or her own arm, which can become pathetic a�er a time.

Honoring the truth

By letting go of the need to “show”, what we’ve stumbled upon is something that exists as

more of a tribute, simply honoring the truth of this story, and its relevance in the modern

climate.

The Conductor-Trailer LongFormThe Conductor-Trailer LongForm

This website uses cookies to improve your experience. We'll assume you're ok with this, but you can opt-out if

you wish.   Read More (http://artsculture.newsandmediarepublic.org)Accept Reject

https://www.youtube.com/watch?v=cYAc41Lu9xc
https://www.youtube.com/channel/UC9EO5JyCEJoyuNkKUgZoJhQ
http://artsculture.newsandmediarepublic.org/


29/04/2019 The Conductor - creating work for an international audience | ArtsCulture

https://artsculture.newsandmediarepublic.org/theatre/one-dish-to-satisfy-a-thousand-different-mouths-the-conductor-and-creating-work-for-an-international-au… 5/12

Visiting an exhibition on the Leningrad Siege, I came to another realization: that this is a story

about Life, and not Death. The subject of the story is not a war which puts a halt to life, but it

is the lives that pushed to carry on in the face of the coming slaughter. It is an important

di�erence. It is the di�erence between light closing, and light opening.

ArtsCulture: You’ve toured The Conductor in the UK, France and Italy. What view do you
get of the health of theatre in those countries?

Jared McNeill: I can’t speak to more than my own personal experience, which has been more

than fortunate. I have been part of, and witness to, transformative theatrical experiences in

the UK, France, Italy, and elsewhere. That will never change. The subjectivity of the exchange

means that someone will always be moved, while the one sitting beside them is bored to

tears. Then, in a sense, the theatre on stage will remain as healthy as the audience who’ve

come to be a part of it.

Someone will always be moved

There are places that o�er more support by way of public funds, either for the artistic

enterprise itself, or for the precarious nature of the personal life of the artist. It is a pity, at

times, to see that support, financial or otherwise, seemingly funneled to a few established

companies or artists who (outwardly) don’t need it, rather than to the many upstart

companies and artists who do.

Producing theatre presents a great financial risk, and many have responded to that reality by

opting to produce no risk at all.

There is a tendency to seek guarantees: bigger names, new takes on old conventions, to the

point where the guarantees become more important than the subject-matter.

I ll thi b t t th ti I li th t thi i th th l i fi ld h l
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I say all this, but at the same time I realize that this is the way the playing field has always

been, and that navigation of the field has always been part of the game.

Recognition, fame, or notoriety…

Indeed, many of the great revelations in the theatrical form have come from the limitations

provided by an exclusionary system. From my view, what I do find alarming, and perhaps

more “new”, is the amount of direct pressure put on artists to attain some modicum of

recognition, fame, or notoriety prior to being given any real opportunity to work.

Twice in the life of The Conductor, we have had our acceptance to a season hinge on the

swapping-out of the entire team, as if bigger names could possibly be more important to the

piece than maintaining the piece. It sounds ludicrous because it is.

“How many followers”

On more than one occasion, while in those same discussions, I have been asked “how many

followers” do I have. Again, we are discussing bringing this piece to a theatre.

I d t d th ld d h d d f ti ithi it b t I ill
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I understand the world moves and changes, as do our needs of operation within it, but I will

say this: I have a friend in the United States, who has worked as an actor for 50 years, and

when I asked what the di�erence is between when he started, and now, he simply said,

“Nowadays you’ve got to be famous before they’ll let you be talented.”

ArtsCulture: How do you maintained your passion for theatre?

Jared McNeill: I grew up taking all the necessary steps to become a writer. In New York, I

trained and worked a bit in the lighting department. For the last years I have been on the

stage, while also working as an assistant director, and now I’ve taken a turn as a director, and

producer.

New challenges, vantage points and perspectives

Seeking new challenges, and new vantage points, in a realm already dedicated to the spread

of new perspectives, have been a good recipe for passion on my part. I don’t mean just

seeking these things in a theatre, but in life.

I think there is also the sense of relevance in what one does that can aid passion to come

through the more di�icult moments. And this isn’t just in the theatre, but in anything. A sense

of ‘why’ is very important. A sense that you are a part of something bigger than yourself.

It’s important to keep dreaming

Passion is di�icult to find in oneself, and far more di�icult to maintain. When the dream

meets reality, it’s easy to get lost. It’s important to keep dreaming.

This website uses cookies to improve your experience. We'll assume you're ok with this, but you can opt-out if

you wish.   Read More (http://artsculture.newsandmediarepublic.org)Accept Reject

http://artsculture.newsandmediarepublic.org/


29/04/2019 The Conductor - creating work for an international audience | ArtsCulture

https://artsculture.newsandmediarepublic.org/theatre/one-dish-to-satisfy-a-thousand-different-mouths-the-conductor-and-creating-work-for-an-international-au… 8/12

ArtsCulture: One of the joys of being in an audience is the shared experience – those
moments in time. Your take on theatre is truly international. Do you feel there’s a
universality to that experience?
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Jared McNeill: I think stories are meant to be told, and that theatre, at its simplest, is just the

fire around which to tell them. It is the place with enough light and shadow to let the

imagination play with figures dancing in the trees.

Stories reflect the listener

Then stories reflect not only the storyteller, but also the listener.

What can be gleaned is as random and diverse as a lifetime. And yet, paradoxically, there are

elements that belong to all of us, because they belong to our very stationed existence as

human beings. Collective questions we’ve asked since Day One, and the experiences we’ve

collected as individuals responding to those questions. In this way, they are universal.

How can we say that a story’s only limit is the imagination, and at the same time say that a

story belongs only within one context?

I read a book recently on T.S. Eliot, and I am probably misquoting, but somewhere in there it

was written that the aim may lie in carrying a story simultaneously in opposite directions

along two parallel tracks: carrying the personal until it becomes universal; and carrying the

universal until it becomes personal.
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ArtsCulture: What’s next for you?

Jared McNeill: The Conductor is completing Italian dates in November, at Parma’s Teatro

Due, Roma’s Teatro OFF/OFF, and Assisi’s Piccolo Teatro Degli Instabili.

For me, a number of workshops, and researches, and discussions.

I am also working with La Mama Umbria and conductor Claudio Scarabottini, in Spoleto, to

put together a concert in February 2019, comprised of his resident amateur choral group

BISSE, along with an orchestra, and music groups from Korea, to France, England, United

States, and Nigeria.

Onions Make us Cry

I am working with Carole Karemera and Ishyo Arts Centre in Kigali, Rwanda, on a piece

Onions Make us Cry, set to premiere in 2019.

We’ve just confirmed today that we will be at The Space in London (https://space.org.uk/) for

a 3-week run in March/April 2019.

K d i
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Keep dreaming.

ArtsCulture: thanks Jared!

Find out more and see the next dates for The Conductor on the Facebook page.
(https://www.facebook.com/theconductorplay/)

Jared has also spoken to the PRSD about The Conductor: “What use is art in the face of
all this?” (http://www.theprsd.co.uk/2017/07/12/jared-mcneill-the-conductor-interview-qa/)
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