
Christopher Chen ｜ Playwright


​​Christopher Chen is an Obie award-winning 
playwright whose full-length works have been 
produced and developed across the United 
States and abroad, at companies such as the 
American Conservatory Theater, Arcola Theatre, 
Artists Repertory, Beijing Fringe Festival, 
Berkeley Repertory Theatre, Crowded Fire, 
Edinburgh Fringe Festival, Finborough Theatre, 
Firefly/Think Tank, Impact Theatre, InterAct 
Theatre, Lincoln Center Theatre (LCT3), Long 
Wharf Theatre, Magic Theatre, Manhattan 
Theatre Club, Play Company, Playwrights 
Foundation, Playwrights Horizons, Rep at St. 
Louis, San Francisco Playhouse, Seattle Rep, 
Shotgun Players, Sideshow, Silk Road Rising, 
Singapore Repertory Theatre, Soho Rep, 
Sundance Theatre Lab, Theatre Mu, The 
Vineyard, The Wilma and Woolly Mammoth 
Theatre Company.


Chris' plays examine the hidden patterns 
beneath complex systems: socio-political 
systems, psychological systems, systems of 
power. He combines naturalism with the absurd 
within maximalist kaleidoscopic structures. A 
Bay Area native, Chris is a graduate of U.C. 
Berkeley and holds an M.F.A. in Playwriting from 
S.F. State. 


Eloisa Cardona ｜G


Eloisa Cardona Is delighted and honored  to be 
working with Christie Zhao and this amazing 
ensemble in this pertinent and vital production 
of Passage.  She was most recently seen in 
Island Shakespeare Festival (summer 2023) as 
Lady Capulet in Romeo And Juliet, and Gasper 
in Bold Stroke For A Husband.  She has also 
been seen as Moh Tsu in She Devil of the China 
Seas with Pork Filled Players,  Mrs Hudson/Mrs. 
Seldon in Sherlock Holmes Curse of the 
Baskerville with Centerstage Theater to name a 
few of her credits.  Thank you all for coming and 
being in communion with us and all who come to 
see Passage.
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Tina Deng (She/Her) ｜H


Originally from Guangzhou, China, Tina Deng is 
a theatre practitioner and data engineer based 
in Seattle. She is a staff member from Yun 
Theatre and has participated in several of Yun 
Theatre’s production, including “In Between,” 
“Gaza Monologues,” “Young People Social Death 
Archive," and "June is the First Fall".

Zoe Ding (She/Her) ｜M, Gecko


Zoe Ding is an actor, director, and former 
producer from China. She has recently been 
seen in June is the First Fall, Young People 
Social Death Archive, In Between, Two 
Goldfish(Who Become Heroes), Monologues of 
N Women. She also was the director of Dying in 
the Living Room, performed as part of the In 
Between Script Reading. Zoe began her 
professional Theater career back in China, 
where she directed Peking Man and performed 
in: We Won’t Pay, Copenhagen, The Vagina 
Monologues, and Who Killed Robert. 
Additionally, she was an Assistant Producer in 
TheatreAbove, producing one web series and 
more than 10 stage plays, including Secret Love 
in a Blossom Land, A Dream Like a Dream 
directed by Stan Lai, and musical Dim Sum 
Warriors directed by Mei Ann Teo.

Joshua Erme (He/Him) ｜R


Joshua Erme (R) is beyond excited to be making 
his Yun Theatre debut with 𝘗𝘢𝘴𝘴𝘢𝘨𝘦. 


He recently performed in Renton Civic Theatre’s 
productions of 𝘗𝘭𝘢𝘻𝘢 𝘚𝘶𝘪𝘵𝘦 and 𝘙𝘰𝘱𝘦 and, most 
recently, in Pork Filled Productions’ 𝘝𝘪𝘦𝘵𝘨𝘰𝘯𝘦. His 
acting training has taken place at Freehold 
Theatre. Joshua would like to thank his friends 
and family for their overwhelming support of his 
incredibly lofty acting ambitions!

Montse Garza (She/Her) ｜Q


Montse is a Latina actor and lighting designer 
hailing from la frontera (the Texas-Mexican 
border). She graduated from MIT in both 
Computer Science and Theater Arts, where she 
was also a writer, choreographer, and director. 
Since relocating to Seattle last year, she has 
designed and performed in several shows, 
including the workshop version of Passage. 
Montse is very excited to see more diverse, 
more physical, and more devised theater being 
produced in the Seattle area.

Jen-Ai Clinton (She/Her) ｜F


J is thrilled to be reunited with Yun Theatre and 
director C after appearing in their recent 
production (June Is the Last Fall). She was also 
recently featured in Pork Filled Productions’ as F 
in Bloodletting and is excited to make her debut 
at 12th Ave Arts. 


Levin Kim（they/them）｜B


Levin (they/them) is a theatre artist and 
organizer currently based in Seattle, 
Washington. After graduating from the 
University of Michigan with a dual degree in 
Women’s Studies and Drama, they are currently 
exploring how the language of power is 
intimately shaped by technology and its 
interconnected institutions through research 
and performance. Outside of this work, they 
organize with the United Auto Workers (UAW 
Local 4121) to realize future worlds grounded in 
social justice and collective power. This is their 
first show with Yun Theatre, and they are deeply 
honored to be working with Yun Theatre’s 
dynamic community!   


Van Lang Pham ｜J


Van Lang Pham is excited to be making his Yun 
Theatre debut and to tell the story of Passage. A 
second generation, Vietnamese-Chinese 
American, born and raised in Missoula, Montana, 
he is a multi-disciplinary artist who has acted, 
sung and played music for various organizations 
around the Puget Sound. Recent credits include: 
Playwright and others in Vietgone at Pork Filled 
Productions, Ferenc in Blood Countess with 
MAP Theatre, and Kevin in HOTDISH at Pony 
World Theatre. Much love to his friends and 
family for their ongoing support and to his 
(usually) disapproving corgi pup Roxas. 
www.vanlangpham.com


Dan Ruiz Salvatura (He/Him) ｜D, Mosquito, S


Dan Ruiz Salvatura (S, D, Mosquito) would first 
like to acknowledge the irony of adding to the 
discourse on the impact of colonialism on 
occupied countries while performing this play on 
unceded Coast Salish land. He would also like to 
acknowledge that as a white-presenting cis 
male that he really should not take up any more 
valuable space than he already has, so he’ll keep 
it short. A 25-year theatre veteran, Dan's 
worked locally with Driftwood Players, 
Greenstage, Reboot, Annex, and is now honored 
to be working with Yun on this illuminating 
meditation. Thank you for sharing this 
experience with us!  


Christie Zhao 赵元媛 (She/Her) ｜ Director


Christie Zhao 赵元媛 (She/Her) is a Chinese-
born immigrant, theatre director, producer, and 
interdisciplinary artist. As the founder and 
artistic director of Yun Theatre, Christie elevates 
complex social issues, cultural identity, and 
challenges to conventional narratives. She 
fosters community through theatre and 
advocates for multilingualism, exploring its 
impact on narrative and space. Her directorial 
portfolio includes June is the First Fall by Yilong 
Liu, Passage and Caught by Christopher Chen, 
On the Train by Lisa Price, In Between: A 
Collection of Short Plays, Two Goldfish (Who 
Become Heroes), Monologues of n Women, and 
The Good Person of Szechwan by Bertolt 
Brecht. In Seattle, she has collaborated with 
groups such as Theatre Off Jackson, 14/48 
Projects, Strawberry Theatre Workshop, SIS 
Productions, Seattle Public Theatre, Shattered 
Glass Project, Dacha Theatre, Dunya 
Productions, eSe Teatro and Sound Theatre 
Company. She is also the upcoming 2050 
Artistic Fellowship at New York Theatre 
Workshop.

Dramaturg Note 

PASSAGE is very loosely based on a novel 
published in 1924 by a British author who spent 
a short time in India during the British military 
occupation of the country.  That military 
occupation lasted in some form for almost two 
hundred years.  As a minor official, the British 
author would come in contact mainly with Indian 
subjects who were minor functionaries and 
servants of the British occupation, along with 
those Indian subjects who managed to do 
business and in some cases to profit from the 
occupation. The novel focuses on the various 
forms of racism that the British occupiers 
enacted toward their native servants, subjects, 
and business partners.  At the same time, the 
British occupation also caused extreme poverty, 
famine and a massive transfer of wealth and 
resources away from India to Great Britain, the 
occupying country. The author of the novel, as a 
colonizer himself, would tend to be less aware of 
these aspects of occupation, even when acutely 
observing the daily aggressions of racism and 
abuses of power by the occupying class.


The playwright of PASSAGE has chosen a more 
emblematic approach, since occupation and 
colonization can take many forms.  The setting 
is no longer specific to India, and we are invited 
to associate and imagine other places or even 
places unknown.  The play focuses not on 
politics or geopolitics, but rather on the impact 
of imbalances of power on our relationships with 
each other.


Following the novel, the play concerns a fairly 
narrow slice of society, where both the occupier 
and the occupied can become complacent and 
find the situation manageable.  For this Seattle 
production, the director and company have 
chosen to amplify some suggestions of the 
broader society and elements of the conflicts 
that grow out of occupation.  These conflicts 
can illuminate the challenges that the characters 
face in their attempts to navigate — or their 
failures to navigate — the pathways of love and 
friendship in a world of subjugation and 
resistance.

Edward Mast



Director’s Note


In the politically charged atmosphere in 2024, 
we find ourselves deeply entrenched in a 
discourse shaped by ideological differences. 
Colonialism, often perceived as a distant 
systemic issue, encroaches on our interpersonal 
spaces. The personal has always been political, 
but how can we see the heart and soul of a 
person beyond the identities we perceive?

Christie Zhao 



About Yun Theatre




Yun Theatre is a bicultural, experimental theatre company dedicated to challenging norms and 
addressing social and political issues affecting marginalized communities. Our productions 
reflect the intersection of Chinese and American ideologies, aiming to spark dialogue and 
contribute to positive change and social justice. 


We are committed to multilingualism in theatre, exploring how language impacts narrative and 
space. Celebrating the power of ensemble work, we emphasize collaboration and collective 
storytelling. Yun Theatre amplifies immigrant voices, humanizes individuals in a complex world, 
and celebrates creativity through theatre.


Our name is derived from the Chinese word 'yun,' which translates to 'cloud'  in English and 
signifies 'speak' in classical Chinese. This symbolizes our commitment to creating theatre that 
speaks boldly and remains relevant.  

FIND OUT MORE ABOUT YUN at  
https://yun-theatre.com/
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Christie Zhao 赵元媛 (She/Her) ｜ Director

Patrick Kang ｜Stage Manager

Olga Kravtsova｜Movement Director


Olga Kravtsova is passionate about physical acting, 
movement, and developing original works. She creates 
immersive worlds using simple designs, evocative lighting, 
and soundscapes, inviting audiences into tender 
conversation. Immigrated from Moscow, Russia in 2013, Olga 
graduated from Ustinova College (2006) and the Russian 
Academy of Theater Arts (2011), and she recently completed 
her MFA in Acting at the University of Washington (2024). 


Her award-winning productions, such as The Heart of Stone 
and Far From Home, both Grow Grant recipients, have been 
showcased at the Fertile Ground Festival (2022 and 2024), 
OFF'24 (Ashland, Oregon), 18th and Union, and Base Space 
(Seattle). Olga is also movement director with recent work in 
In-Between, Monologues of a Woman, and Two Gold Fish 
Who Become Heroes by Yun Theater.

Edward Mast ｜Dramaturg


Edward Mast’s plays and solo performances have been seen 
in Seattle, New York, Chicago, Los Angeles, Kansas City, 
Honolulu, Oxford, Tashkent, Jerusalem, and other cities.

Duma Du ｜Scenic Designer / Prop Master

Josh Valdez ｜Sound Designer & Composer


Josh Valdez is a sound designer, composer, musician, and 
educator in the Greater Seattle area. He has worked with 
numerous community theatre houses and filmmakers in 
creating immersive soundscapes and scoring! He also 
recently designed/composed for Seattle Public Theatre/SIS 
Productions’ Unrivaled and for Sound Theatre Company’s 53% 
OF, and performed with Pork Filled Production’s Vietgone live 
band and with Yun Theatre’s live band in In-Between and 
Young People Social Death Archive! Aside from theatre, Josh 
works in higher education in college access for BIPOC first-
gen youth, is a DJ, and plays drums and produces for Yuelan’s 
live-band.

Yuelan ｜Assistant Composer


YUELAN 乐澜 (they/them) is a Chinese-American queer and 
nonbinary musician, composer, and music director. They are 
the resident composer at Yun Theatre and have composed for 
shows such as Monologues of n Women, Two Goldfish (who 
become Heroes), and In Between. They also led the band for 
In Between, and will be doing so again in Pork Filled 
Productions' VIETGONE this coming August. Other theatre 
credits include participating in the band of March 2024's 
14/48, playing keyboard in Dacha Theatre's An Incomplete 
List, and acting in Pork Filled Productions' She-Devil of the 
China Seas. Outside of theatre, they songwrite and play 
alongside Josh Valdez and Kyle Levien in their self-titled 
band. yuelanmusic.com

Junfu (Albert) Chen ｜Lighting Designer & Technical 
Director


Junfu (Albert) Chen (he/him) is a Chinese-born theater 
director and designer. His directorial works include Equus 
(UCLA CFan) and Light - Next to Normal Trilogy (UCLA CFan). 
His stage management and design credits include June is the 
First Fall (Yun Theatre), Unrivaled (SIS Productions & Seattle 
Public Theater), Young People Social Death Archive (Yun 
Theatre), In Between (Yun Theatre), Caught (Strawberry 
Theatre Workshop), Near Dawn (Hollywood Fringe Festival), 
and various other productions.

Sihan (Samantha) Yang ｜Assistant Stage Manager & 
Technical Director


Sihan recently graduated from UW studying drama design 
and economics. She has experience in light and set design, 
stage managing, and electrician. Previously worked in Airness, 
Paper Angels, The Wolves (UW), Young People Social Dead 
Archive, June is the First Fall (Yun). She’s delighted to be part 
of another great production of Yun Theatre. She enjoys 
making plays with friends. 

Tianxing Yan ｜Costume Designer 


Tianxing Yan is a costume designer whose work spans both 
stage and screen. She earned her MFA in Costume Design 
from the University of California, Davis. Tianxing has 
collaborated extensively with Yun Theatre on various 
productions, also as a graphic designer. Her recent credits 
include Vietgone, June is the First Fall, 年轻人社死档案室, In 
Between, and Caught.

Anna Shih｜Electrician & Assistant Costume Designer

Michael Latham｜Assistant Stage Manager

Lilah Foster｜Assistant Costume Designer

Elodie Li｜Photography

Chun, Yi Luan｜Videography

Yaxin (Ashlyn) Luo｜Captions

Ryan Spickard｜Weapons Consultant

Zoe Ding｜Producer

Grecia Leal Pardo｜Production Manager

Christie Zhao, Harvey Yang｜Associate Producer

Yun Liu｜Assistant Producer


Yun is the behind-the-scene boss of Yun theatre. Just kidding 
:p Yun is the assistant producer of Passage. She was also a 
cast member in Yun’s first production Monologues of n 
women.

Rebecca Chen｜Audience Experience Designer

Eddy Xin 辛九羲｜PR / Outreach

Rongdi Huang｜Ticketing

Hao (Hazel) Zhu, Yiyi Deng,  Zoey Wang, 
Leon Chan｜Marketing


