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The Art of Diaspora / Llilimunuypumbmb 9-npoof
gngunpnipliwlyg. pwlwfioumphGitpm i dwulwghnwywG [udpwlyGtipn
nwptijwl Juqiwhtpuynuwd pwpp dpd t, ddwdwuundp’ hwbpkGny, PGGwnpytym
duwiwlwlwyhg whhinptiwG ta hwyulwé wnpnibunhy pGGwnunmpbwG m
hiwgulywt dnwdnnnptiwG Yhdwlp: LuyywnwlG b Guuunty hwjtiptGny pGw-
nunuwjuwl fuouph wpnmwnpmptwG: Utplwjhu, Uthpinpp hwqnuuntuont.a
hwjtptG (tigniny pwnupwlwb, plykpwhG, b gtinupnibunwul plGwnu-
wniphil Yp dauyt: Wyu Gugmphilp QuynipughG (Gugnid b dnnwgynumphiG
wuwwdwnwd t: The Art of Diaspora / -Lliliwunupuljuli 9-npdolin ny thuwyG
4p Guuwwnwlunpt Uthhinph glnupmbiunwljui wpunwnpniphilp YhpupGGupyti,
wj] Gwbr Gwdpw) hwppl] wikih hdwuwmwihg tpYluountphiGGtipn umtindtinu
Uthhinph puwqiuqu SpwynjpGtpnt t hwunmwwnniptiwGy htwn: Gapwnptiny
np wju dhgngwnnuiGtipp mGyGnhpGpmG whwnh GippGskG. Pnjugnpooli <pu-
ujwpudp Yp hpuihpt GipyuGtpniG hphkGg wnujuinpmphiGGtipp Gipluywg Gty
untindwgnpowlul Yud pGawnumnwlw wpnwjwjnniplwdp:
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The Art of Diaspora /| Lllimnupwljuli 9-npooli

(critical factor) is an annually organized series of exhibitions, lectures and
panels, mostly in Armenian, discussing the state of contemporary Diasporan
and Armenian art, criticism and intellectual thought. The goal is to facilitate
the production of critical discourse in the Armenian language. The Armenian
Diaspora relies less and less on using Armenian in social and artistic discourses,
especially when it involves critical thinking. This situation has led to cultural
stagnation and amnesia. The Art of Diaspora / Llliwmnupwljub 9-npooli
proposes not only to re-engage with Armenian Diasporic cultural production,
but also hopes to pave the way to engage more deeply and meaningfully with
different cultures and institutions. Attendees of the event will be asked to par-
ticipate by selecting works and/or topics that are of interest to them and will
have the opportunity to present their critical or artistic responses during the
Interactive Forum.

DAY [l [Saturday, AUGUST 6 @ 7-10pm
OPENING RECEPTION OF ART EXHIEIT ¥
DAY E Wednesday, AUGUST 10 @ 7:30pm
THE WORK OF HRAYR ANMAHOUNI ¥

DAY [l [Friday, AUGUST 12 @ 7:30pm
REVISITING THE REVIEW GAM A

DAY n Sunday, AUGUST 14 @ 5pm
THE WORK OF DR. MARC NICHANIAN ®

DAY E Thursday, AUGUST 18 @ 7:30pm
ENGLISH LANGUAGE DISCUSSION ®

DAY E Sunday, AUGUST 21 @ 5pm
INTERACTIVE FORUM & CLOSING RECEPTION 5
&/

Language of presentation ® Armenian Bilingual ® English
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» On Deep Background
o Jpuyp Ulidwhnilihh wpnilivipp

On Deep Background tunpwughpp, thnpuwnGnuwd jpunnulwl wuwwpkgta,
YwyGupyt hwujugnmniptiwG dp, hwdwdwjGmptiwG dpy wujydwbh dp wuwpwmo-
(il Enyph dp b jpugnnh dp dhetic pk ng dhwjl juymGmude mtntymphilp
sh yplup wnpmphG Jepwgpnihp. wyp mnnuyh powlwenipwl sh Ypluwp
npnthi: Wyu wbuwlh  hwdwdwjGmpbwG dp  wwjdwGGipp  hhdG GG
gmgwhw(ntuh dp hwpgunpnuihG  Ghplujwgnudh, Gipwluwjwlubniptiwd,
Ltignth, pwpguwlmptiwmG, hGpGniptiwG Gt wwwnimptwG hpptie JunnygGhp
pGnyphG dwuhG: <pwjp UWGdwhmGh EopdkutiphwGh gnpop Yp wtink te Yyp
pwgwjwjnt  funpuwwwwmytph hwdigmphiGp hp pwGh dp hdwuwmGhpny,
nwpptip plidwibtpny t jin-ghnwyupquhG (post-disciplinary) $hydh, wtutiphgh,
dtnwpuwdwnh, nuuwuwwwnytiph, Guph G vwppwinpnuih Gdwl jwdwfu
Junuwlghy dhongGtipny: Snigunpniphilp Yp punfubw) gnpotpt npnGg dwuhb
fuounuwd £ ®dpnd. Uwnply Lywltwlh htn hwpguqpnyghG GUU wwppb-pujub
6hG dt9. pwyg dhwuhl hpwwwpwlwjlGoptli plGu kG mbulnuwo:

DAY n Saturday, AUGUST 6 @ 7-10pm
OPENING RECEPTION OF ART EXHIBIT

» On Deep Background
« The art of Hrayr Anmahouni

Bilingual Presentation

On Deep Background, a title borrowed from journalistic practices, refers to an
understanding, agreement, and condition, between an official entity and a reporter:
not only that the divulged information cannot be attributed to its source, but that
it cannot even be directly paraphrased. The terms of such an agreement serve as
the basis for this exhibition’s interrogation of the nature of representation, subjec-
tivity, language, translation, identity and history as constructs. Hrayr Anmahouni’s
work explores and exposes the concept of background, along with its many mean-
ings,in a variety of subjects and post disciplinary, often ephemeral media that are
as varied as film, video, silkscreen, photography, painting, and installation. The
exhibition consists of works discussed in the interview with Professor Marc
Nichanian in GAM Review 6, but never seen together in public.
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Gplyrbgni Ghpluwjugnd

»  Cool Breeze b (translated) Tebi Gyank
» Cupduwwyuupliipliipn: gnigunpnid

W Solemnity Uwppuinpnui (Art Installation)
» Upnikuypuqbiph juoup b llippnionud “kp. Upplive Sniqétiwbh

Cool Breeze
Banpé Lnswph Summer ofNo Returnh JtpgGuwhwiwphG uuwt wuhlw, tpp
wlgnpd Gunwo Ljunpuwliwld hnjwhwp dp G pwGh dp dndbp  quwyg:
Ltnwppppniphtlu uptg: Uwppuinpnuip gmgunptipne wnbl Gpyne wdgqud Ypuy
wnuwt: N funphigwy np wtubphgh wwwhnynptiwG whtnp bt wuywthGhd:

(translated) Tebi Gyank
{wnnpnuwihengltipnt dk9 tpunuwinpnuih pwpn wpfuwmwp dp, wju gnpdp
wmbtiunnuul wunytipGtipnt «yp pupgiwl» 3njhwllbu Uwhybwlh dwjGughG
wnnitiunh Uty Yunpp np hGpGhG hhdGnuwo E dwht OpwlwGh dty pwGuu-
wmtinomptiwb Ypwj, gnp Opwlwl hGp Yupnuguwd k:

Solemnity

Muwuwnh dwyl pwlnuly dp wbutphgh Gnunmbbipng <puwyp WadwhniGh Eop-
dtiutiptiwuGh e WGwhhwn Guuwybwbh Yok wnwohl wiqud Ghplujwgniud
Pratt Manhattan wpnitunmwupwhhG dke 2010hG: UWyu puwnbunquijuG uwp-
puitnpnuip fuwgwdbiomnn G Yglunp yuwunnudGhp Yp yunmybpt pugunpbipn
hwdwp ghinuwuywnphiip Gipluyuglbm gk pupnjulwl tpluwjpuwpwlne-
phiGp: Quyu pGtny, wihjw junmwyoptG Jwpumwjwjnt wiwlnuywb thwunw-
gpuwlul dwlphG dte dhowdwmnmphiGltpp Gt wwwinphip hwpwquumonkG
Gpyuywglpm hp juwyGniphiGGipp:

DAY E Wednesday, AUGUST 10 @ 7:30pm
THE WORK OF HRAYR ANMAHOUNI

» Cool Breeze and (translated) Tebi Gyank
« Two films by Hrayr Anmabount

Bilingual Presentation

P Solemnity: An Art Installation
o Artist talk followed by conversation with Dr. Myrna Douzjian

Cool Breeze
It is the life and tribulations of a candle behind the wind. It started at George
Kuchar's Summer of No Return wrap up party, when I came upon an idly sicting
electric fan and few candles. Curiosity got the best of me. Twice when exhibited
the installation caught on fire. So I felt it should end up in the safety of a video

documentary.

(translated) Tebi Gyank
A complex study in layering and in media forms, this work “translates” into visual
images a piece of sound art by Ovannes Salibian, which is itself based on a poem
by Vahe Oshagan, read by Oshagan himself.

Solemnity
A wall sound sculpture with video projection by Hrayr Anmahouni Eulmessekian
with Anahid Kassabian, was first introduced at the Pract Manhattan Gallery in
2010. This audio-visual installation portrays intersecting and fragmented narra-
tivesin order to theorize the ethical dilemmas in representing genocide. In doing
so, it articulates interventions in traditional approaches to the documentary genre
and its claims to representing history authentically.
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J6ruU3sSGLNFBPFL llUU' nurecPUERLGLrEBPL Luwpyuwjwgnd Qwjkipking

»  Nuuplhlpp 1
o Pulimpuounippili “Fp. Uwplp Upwlitiulih

> yuuU tqmpplipmphpp]t lhkpnidhli k1 pugwunhl
nbhpht' plitiwlpub plliwplhnidh upwlidwl gnpony
* Uliphwjwgnid GQuplkli Qujpupbiwih

»  bhsn"t () Jhpnionad

o flpugpli pliiplnid <pwyp Uliiwhnilipp bi
M. Uwplp VpwlilimbGh hliyp Juphy' Qupkli Qwpjuplwlh

GUU wuwpptipuyuwip hwjwtigne Japndwlwl wuwpptpwptipp dpl £ Gnihpnuowd
gnuluwimptiwG, pGiunpunmptiwl b pupgiwlmptiwG: Uthhinpwhwjtpp owip
6 quubup wpnwjwjmbpm hptlGg Gnihpnudp hwy wpnibunh, Wundnipbiw G
tie Guynyph wmwpptipuwyGipm e phuwyGhpniG: b htdnju, mphGtp quinGp
pGGwnuubit 3G nunphp: Fwjg Uthhinph hufuy e wjjwqub gulghG dke
phy mwpwoniphtGGlp YuG mp pippuwyhG e yuwundwuwl by GwpwinphiGGipk
wlnhG wlnp wuwjiwGabpmG wmwl wwphpp npe pGGwpynudh GGpwupynuwd k
tit funpuwwtu Jtppnontwd, dwuluwinpwpwnp hwjbpkG (tigning. hwdwpuw)p dw-
Gwlwlwlyhg gbinupmituv-nwlwl n thhthunthwjwwl wpdmiGtpne: Uju
wuwpwwl £ np GUUD Yp 1kgGt wlgbwy tpip mwuGudbwyGbpniGy 1980h hp
wnwohl hpuwwmwpwymphGhG h Jtp: GSpuyud, thhhunthwjuui e pupgiw-
(wywl nhnwGyhiGaept, GUUD nnnuithoptG Jud wimnnuyh Geplujugnigud,
Jtipnowd b pwguwwnpwd t hwy Uthhinpp hp ghpwlwjynn  pwppwnny
wptitdnnwhwjtptGny: Swwluwwtu hGywkt®n G p°Gy nyutpny: b dheh wyng,
wju hwpgtinG GG np Yp jnuwGp pGGuplytp WUUD tnhG fupwGhs nidhG thhih-
unthwy tie gpnn “kp. Uwpl LpwlhwGhG htn, hGswytu Gt wpnibunmwgbm ne pwp-
dwllwphs <pwjp WGdwhniGhh, np” wpfuwnwlgwo b GUUDhG: GUUh JtpohG
tipynt phettipp 5 te 6 (nju mbiuwd hwiwwwmwufuwGwpwnp 2002hG e 2005h6),
UNChL {puunwpulswmnwb Ynndl nju pGowynuwd tlfu wlnlp wpwdwnptith
Ll tw dtip fuouwlgmptiwG Yhquytmp whwh ppuG:

DAY B Friday, AUGUST 12 @ 7:30pm
REVISITING THE REVIEW GAM

» The Image 1
« Lecture by Dr. Marc Nichanian

Presentation in Armenian

»  The Singular Role of the review GAM in

Fostering Critical Discourse in the Diaspora

« Talk by Karen Jallatyan
» Why (Not) Analysis?

o Panel discussion with Dr. Marc Nichanian and
Hrayr Anmahouni facilitated by Karen Jallatyan

|

GAM Review is an Armenian language analytical journal dedicated o literature,
criticism and translation. Diaspora Armenians spare no effort in expressing their
devotion to and pride regarding versions and aspects of Armenian arts, history and
culture. Some, by contrast, spare no criticism to them. Yet, in the vast and varied
network of the Diaspora, there are few spaces where living under its conditions is
seriously reflected upon and profoundly ana- S

lyzed beyond journalistic and historical ac- .[ —
counts, especially in the idiom of the | |
Armenian language, in tandem with contem- g'
porary artistic and philosophical move- j
ments. This is the gap that GAM has been / l"uw J

filling in the last three decades, since its first ,!I I

publication in 1980. From literary, philo- / /
sophical and translational vantage points, |
GAM has directly and indirectly show- /

cased, analyzed, and theorized the Armen- |

)

LUy LB gy iy,

Phn

ian Diaspora in its dominant idiom - I,'

Western Armenian. Particularly how and | /
with what hopes? These, among others, |

are the questions that we are hoping to s /
discuss with the driving force behind | i

GAM, philosopher and author Dr. S—
Marc Nichanian, as well as with artist and film-
maker Hrayr Anmahouni, who has contributed to GAM. The last two

issues of GAM, numbers 5 and 6 (appearing in 2002 and 2005, respectively), have
been published by Abril Press; they are available in Abril Bookstore and will be at

the focus of our conversation.
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»  Nuuplkpp 2

* Pwliwpuountppili “kp. Uwplp UVpwlikwbh Ghplpujuglibipng
linpugnili ghppp’ « Muaplilip, wwepnol, wwpdniphilis

P M Vywlkwbh hhphunuugnippatp
ki1 wlinp wlinpunupsp

s follpuypli plilimphnid “Fp. Uwplp Upwlitulh,
“Ip. Pwpup Cwhpliliwbh, Mp. Uppline Sniqalwdih
tr Quupkli Qwjpupliulip hlip

Nuuplhlip, wuapnid, wwipdniphili hwnnpp Gipunnd £
uthhinpwhuwy thhthunthwy Uwpl VywlbwGh nuunidGu-
uhpmphtGGtipp (nuwGlupgnihh Ywpnp Stytnth nuuw-
JuwnlGtphy hGyytu Gute 20pnp nuph  bpwluhwgh
dnwinpwluwlip Unphu Rlwlngh te dnpd Rwwnwygh
gpulwl t thhihunthwjwlwG gnpotiph dwuhG: GFhwwp-
Yunud GG wwnftiph, yunnuih e ywndmptiwG hwpgbpp
dwiwlwlywyhg dwph YnGutipunnud: Suwibpnmwony
GEpyuwjwgnuo bl Gwte DEytwth nuwGuplbpG n
hwwnph htinhGwyh Ynnihg jhptwy gpnntiph gnpotiphg
pupgiwlnmuwd hwmwobtp: <wwnnpp bgpuithwud
ogqumugnpomwd bpwlutipkG thhihunthwywlwl tqptiph hwyhpd pwnwpwin:

Yn. Uwply VywlhwGh dwwondp npwnhp  hhihunthwywui  qGGnush
tlpwpywo b wyuwwndniphiGp e gpuumphiip gnpdwdtym ki hwulGupnt
wplindnbiwG ydnnpmuwo GGpunpmphtGGtpnG ne ungnpnypp, hGswtu e wigtiugh
Ytpwlwrenignuip ghnuuwywwliuwl wntwnh dp hhunwjwluG nnod-
GuuhpmpliwG b wyugmgiwl n Yuyuwpwlnptwb shongu: M. Lrwltiwb
& [unuwthwd wju hwpgbipniG dwuhG dbp wpdwnwgwd GepwnpmiphiGGhpp
hwpgupGGit, hwdwghp pGuptygng wjG Yepop nping hwy gpujuGniphiGG n
dhwpp, hGywtu b hwdwpfuwnphwihG hwy hpuyuwnphiGp §weplynihG winGg
htwn: Quju plhnyg, . Lywlhwl nhnwpiwd b G plnguw)Gwd funhtipp
pwgwnrhly dnwonnGtpn hGutu Nngppp MEGEphG, Bwynp Owlwi e dwg
Stphnw: Wyu pwlwfuountphilip whwh pGGLt wjG qopwinp Ypwlnuip np
wuwwltipGtpp mGhG dtp GphiwyuwynipbwG. JYugtine thwihwphl, yuandniphil
gptigmG e gpuiulnipht wpnwnpymG Jpuwy: b°Gy ¢ wywwytp dp: hGgh®
hwiwp Yp gnpowodtilip wunnltinGtipp: bGyn®t Yp GupupGuptlp sdnnptp wyl
YrwlnuihG dwuhG np wunltipGipp mGhG dtp Ypuy:

DAY n Sunday, AUGUST 14 @ 5pm

» The Image 2

« Lecture by Dr. Marc Nichanian
presenting bis latest book Muupllip. wupnid, wwpilniphil
(Image, Story, History)

»  The Implications of Dr. Marc Nichanian’s Thought

o Panel discussion with Dr. Marc Nichanian,
Dr. Talar Chahinian, Dr. Myrna Douzjian and Karen Jallatyan

Presentation in Armenian

|

Nuuplip, wuapnol, wuapidniphil (Image, Story, History) This volume includes
diaspora Armenian philosopher Marc Nichanian’s reflections on the works of the
photographer Carole Fékété, as well as 20th-century French intellectuals Maurice
Blanchot and Georges Bataille’s literary and philosophical works. The questions
of images, story and history are treated within the context of contemporary
thought. As an addendum are also presented photographs by Fékété and excerpts
from the mentioned authors’ works translated by the author. The volume ends
with a short dictionary of French philosophical terms used in it.

Dr. Marc Nichanian’s thought has subjected to careful philosophical scrutiny un-
reflected assumptions and practices that lie at the core of the Western sense and use
of history and literature, as well as reconstructing the past through philological re-
search and witnessing and testifying to a genocidal catastrophe. Dr. Nichanian has
not shied away from questioning our deeply-rooted assumptions about these matters
choosing as its context the way Armenian literature and thought, as well as the
global Armenian community, has related to them. Doing so, Dr. Nichanian has
commented upon and extended the thought of exceptional thinkers and writers
such as Walter Benjamin, Hagop Oshagan and Jacques Derrida. The present lecture
will address the powerful grip that images have on our imagination, desire to wit-
ness, write history and make literature. What is an image? To what use do we put
images? Why do we prefer not to reflect on the grip that images have upon us?
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D Uligihiptling Ghplpuwgugnid ki pliliuplnid
<puwyp UlidwhniGhh b Uwplp Gpulitilh gnpolipnid,
plipnpnui” Mourning Philology huupnppl

Luwpyujugmy Whg hpking

P Opuwgpp Gupupli pudhliliipnt bpubugnnd wiliqlipkling

Mourning Philologyn 4yp htiGh QLwpnidwGh t hp gnpdhG Ypuwy GhplugugGlipne
wqqujhl tphrwumniptinG yuwwmdniphilp. np Gutit wqquphG pwGwuhpniptiwG
wuwwndniphtGG L. npytu hwugntigmphtG wwubphGGhpnpn qupne g fuwinp
tipynt pwGwuppuluG hGuppGipm wpwuybpuub YpoGa nm pGhyp: bp wnwohl
pwdGhG dk9 ghppp wjuwhuny Yp wuwudl wptithuwghnwlul puGuwuhpmptiwd
JwonpuuG thnybipmG dwuhG: UqquyhG jujwmbnudih wyuunimptwl JtpohG
npnuwgn 1914hG MNnjhu wmtinh niGkgu, Gpp UthtwG gpujuG hwinbup dwpnt-
dwlh pmp9 fudptg uthhinph hwy gpuiulmptwl 06 winGGbpp:

«{bpwlnu Ytwlpp ghu witih Yp nhipk wdkG gty wlglnn op: Gpt Jwpbih
prwp wjuon, YnpoGpu Yp thnfuth bt mpwjunipwdp §plnniGth pwGwuwntin-
owluwl htipwnuniphtlp», Yp gptp pwlwumtind “Fwlhtp LwpnidwG 1908hG:
bp YtwlphG dGwgwd topp wmwphGtpniG wl gluwmpwpwp wju «htipwlnu»
hwnuiny gptig: Gpt ginupmbunwywG thnpd dpG tp, niptdG hGsn®t wpnikuwnp
whtwp b vwhdwbnih YpoGph weplymptiwdp: Gi npnpwlh n*p YpolphG: Lwpni-
dwl ChhGgh Upnitiunh ®hihunthwympbw®@ §wpdwquGgtp:

DAY E Thursday, AUGUST 18 @ 7:30pm
ENGLISH LANGUAGE DISCUSSION

W Presentation and discussion in English of Hrayr Anmahouni’s and
Dr. Marc Nichanian’s works among others, Mourning Philology

Presentation in English

> Recasting previous Program segments in English
N\

Mourning Philology draws on Varuzhan and his work to present a history of the
national imaginarion, which is also a history of national philology, as a reaction to
the two main philological inventions of the nineteenth century: mythological re-
ligion and the native. In its first part, the book thus gives an account of the suc-
cessive stages of orientalist philology. The last episode in this story of national
emergence took place in 1914 in Constantinople, when the literary journal
Mehyan gathered around Varuzhan the great names to come of Armenian literature
in the diaspora.

“Pagan life seduces me a little more with each passing day. If it were possible today,
I would change my religion and would joyfully embrace poetic paganism,” wrote
the Armenian poet Daniel Varuzhan in 1908. During the seven years that remained
in his life, he wrote largely in this “pagan” vein. If it was an artistic endeavor, why
then should art be defined in reference to religion? And which religion precisely?
Was Varuzhan echoing Schelling’s Philosophy of Ar#:

Mmourn; ng r)hi.h)lot}y
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»  Unpp dwuliwlgnipliuadp Ghplpulikpny npnlp
gnpolip Guul/lit Ghipkp plippuwo Gl Gupuplipug
Upongunnullibptl. hplilig qlinupnibvypudpul luoad
pliliwlpul pwwinpmiphililiipp Ghpljuwguglibne

Gpyignt Glpljuyugma

P Gqpupuulihs nhypuplnoilbp

dnfugnpool hpwwwpwyhG pGpwgphly Ghiplw) dwulwyhgltpp, npnip tpyne
2wppmuwl onwgnptG gnpdotp Yuwd ptdwlhp plwpwo GG, whwh hputhpnihG
hptiGg qtnupmbunmwjui b pGiwjulwi wpdwqubqltpp GiplwjwgGtpne:
PwlwhpuywpuyhG pnyunuyniphtGp whwh wnwolnpnnih Ghplu)y wd-
nuiGhpmG, gpnnGipmiG e wpniiuvnwgtmGpniG Ynndt, npnGp YmqtG hptilg
qnpotinG nu qunuihwplbpp  7he Art of Diaspora / Lliliwnuupwljul gnpoolih
ynnit pwpdpwgnuwd nptitt Ghiph htin fuouwygniptiwG Uty qlintintip: Wyu Y-
dwinp, juluyuwwpwunhg GipluyugmihpnG GuuwwwlG b gponGipmG b
wpnibiumwgbmGhpniG wehp dp wwy hpliGg wiwpuoniG yud pGpugph dke tinnn
gnpotipp Ghpujwgltine tie pGatne G untindtynt Gipgnpool dheng dp np Yp
pwouwytipt hwjtiptGny pGGwlwG qpnygp:

DAY E Sunday, AUGUST 21 @ 5pm
INTERACTIVE FORUM & CLOSING RECEPTION Bilingual Presentation

»  Opportunity for audience;/mrticzpation to provide artistic or
critical response to selected works and/or events from the

preceding days

»  Concluding remarks

During the Interactive Forum, audience participants, who have selected works
and/or topics from the two-week program, will be invited to present their artistic
or critical responses. The content of the Forum will be guided by communiry
members, writers, and artists who wish to place their work and ideas in conversa-
tion with any of the questions raised by 7he Art of Diaspora / Rliliwnuupueljuali
gnpooli. These voluntary, impromptu presentations are meant to give writers and
artists an opportunity to present and discuss their finished or in-progress works
and to create an interactive space that fosters critical discourse in Armenian.



HRAYR ANMAHOUNI (Eulmessekian) is a graduate of
Nichan Palandjian Djemaran in Beirut, Lebanon. He attended
the Academie Libanaise des Beaux Arts for two years, and
moved to San Francisco in 1984 where he received his
B.EA. andM.EA. from the San Francisco Art Institute. His
works have been exhibited, screened or broadcast in the San
Francisco Bay Area, Los Angeles, New York, Yerevan, Art
i Dubai, Sharjah Biennial March Meeting, and Pratt Man-
hattan Gallery. He is the guest editor of ArteEast Quarterly,
20 14 Spring issue. He was the subject of a featured interview by Marc Nichanian,
and his work was reviewed by Anahid Kassabian, both published in Gam Review 6.
A founding member of the San Francisco Armenian Film Festival, he serves on its
curatorial team. He currently lives in Los Angeles.

LU TLUENRUE (BopdtiutiptwG) NEjpmiph Lpwl GwjuGdbwi dhdwputh
powlwiwpm E: UG Gpynt wwph judwhiwd b Glintghy UpnibumnGipnt
Lhpwlwlhwl Ujwnbdhw) wyw wtnuiinfunuwd £ Uwl bpwlupuljo 1984hG,
nip UwG $Spwluhupnjh Upnitiunh GwdwekG (SFIA) unwgwo b Gtnupnitiunh
wuwlwiwnp it dwghunpnu JyujwwGitpp: bp gnpotpp gmgunpnuwd jud
uthnmwd GG Uwl Spwluhuyngh Sndwongp, Lnu Waskpu, Ut Gnpp, Gpliiwd,
Upp Sniyuwjh, Cwpdwjh tpjuitiw) dwpn hwinhynuwh e pup Uwlhwppl
wpnibunmwupwhhG dtg: WG hhip-fudpwghpl b ArteEast pwnwidutiwyh 2014
qunniG phthG: UG gfuwinp GupG tp Uwpy GywGtwGh htim hwpguqpnjgh
dp W hp gnpdtpp gpwiuounmwd tG UGwhhwn LRwuwwbwGh Ynndk, tpynip
w] hpuunwpwymwd GUU pht 6h dkg: Uwl bpwluhuyojh hwy hdh
thwnwwolGh hhdGunhp winuiGkptG dha, wl wlnp Juphs JuqihG Jpwb k:
‘UhpYuwjhu Lnu WGGLIpu Yp pGulyh:

MARC NICHANIAN is a graduate of the University of
Stasbourg and the Ecole Nationale des Langues Orientales
Vivantes. He was Professor of Armenian Studies at Columbia
University from 1996 to 2007 and is currently Visiting Pro-
fessor at Sabanci University, Istanbul, in the Department
of Cultural Studies. He has published six volumes of GAM,
an Armenian language journal of literary analysis and trans-
lation; an extensive bibliography of and three volumes of
criticism on Hagop Oshagan; a volume on the history of
Armenian langauge, Ages et usages de la langue armenienne (1988); and French
translations from Armenian (Khrakhouni) and English (Vahakn Dadrian). His
publications in English include Mourning Philology, The Historiographic Perversion
and Writers of Disaster. Recently, his Armenian language works have been published
in Yerevan, the latest being Muupllip, Mupnud, Mupdinippuli. thhihunthwjwyjwuG
pwptijuwdniphiG dp (2015).

UULY LCULEUL powlwiwnn t Uppuquniph hwdwjuwpuitG e Ecole
Nationale des Langues Orientales VivantestG (Uwpnn UptubjiwG (igniGlipnt
wqqujhG nunuiGupu6): UG <ujjuwlub numdGuuhpnipbiwg nuuwfuou kp
Gnnuiyhw  hwdwpuwpwlp 1996tG 2007 i wyghint nuuwfuou bnwo L
MEypnunp Qwjjugtiwl hwdwpupwlp hGywtu Gubtt hbupwiwnh wighwhiou
UwyuwGdh hwiwpuwpwGhG Upwlnipwihl nuundGuuppnippiGGbpne pudGhG
(tpu: UG hpwnwpwywo b GUUh Jtg hwannplbp, gpuul Jbappmompbwi t
puwpqiwlnptiwnG huwytiptG wwpptipwptipp dpfu hwiwwwppwly dwnblGughnmphil
up bt tptip pGGwlwl hwwnnpllip Swynp Opwlwlh dwuhGfu hunnnp dp hwy (kgnih
wwwndniptiwG ypwy. Ages et usages de la langue Armenienne. th ppuGubiptGh pupg-
dwlmphGGtp hwybptGt fupwhuniGh) e wlqbphGl (Qwhwql Swnptw):
UGqitptGny hp hpwwnmwpuymphGGeptG 66 Mourning Philology. The Historio-
graphic Perversion tw Writers of the Disaster: tipgtipu hp huwyjtiptGny gnpdtipp
hpuwwmwpwymuwo 6 Gptww, JapehlGp ppunyg Duaplbipy wwepndy wwpidne-

phtli 1. (hhihumhwjwluwl pwptljwdnipheG dp:



MYRNA DOUZJIAN holds a Ph.D. in Comparative Literature
from the University of California, Los Angeles. Her work exam-
ining the politics of twentieth-century Armenian literary pro-
duction has been published in a volume on Armenian Philology
in the Modern Era. Her current research focuses on crirical ap-
proaches to the study of world literature and post-Soviet literary

A culture. Dr. Douzjian has taught literature, composition, literary
theory, and film at UCLA, Temple University, and California State University,
Fresno. She is currently teaching courses on twentieth-century Armenian and Russ-
ian literatures at UC Berkeley.

UPMuU SAR2AGUL nnyunpulwi niGh Pwnpunwlul gpulwinpbwd
ity Lnu WGSHpuh Qwih$npGhn) hwiwuwpwiG: Luwlbpnpn nqupne hw)
gpuljulmpbwl wpnwnpniptiwG punupwlywl hwinqiniGpltpp pGinn hp
qnpop hpwwwpwymwd £ Upnh powlh hwy thhihunthwynipwG Gnihpnuwd
hwwnnph dp dke: bp Ghipljwjh htinwqowmnmphiGp YhnpnGugud k hwidwyfuwphwjhG
gnululniptiw tu jn-funphpnujhG gpuul Gwynph utiponnniptiwG pGw-
Jul dowtignuiGhpmG Ypwy: p. Sniqéhwl gpulwlniphily wpwnpniphiG
(composition), gpuijuil whuniphiG i Hhyd nuuwiwbnud £ L. Wh Gwih$npthng
hwiwuwpw@h, Etdth) hwiwuwpuihG, e Sptqlngh GwihpnpGhng Guhw-
qujhl hwdwpuwpwGhG dke: Lkphwjhu hwj G pnw gpulwGniphiGGhpnt
UwuhG nuuplpwgp Ynu wwy Npppihh Gwihdnpthng hwiwjuwpwhG ote:

KAREN JALLATYAN is a Ph.D. student of Comparative Lit-
erature at the University of California, Irvine. His dissertation
looks art the works of four contemporary Diaspora Armenian
writers and filmmakers, analyzing how they critically re-imag-
ine Armenianness. At the heart of Karen’s research is the power
of art and thinking in facilitating social and political transfor-
mation.

YUMrEy QULLUP WG Cpgw)Gh Qwih$nplhng hwiwjuwpwitl Aunpuinw-
Jul gpuywlnptiwG nnunpulwl nuwbnn t: bp pliqp 4p htinbtith dwdwGu-
YJuwlhg npu whhinpwhw)y gpnnGlipne b phpdwpumwnphsGipne gnpotpmG.
Ytipgnotinyg pt wlinlp hGywtu pGGwlwbont Yp YpwwwnytptG hwjtighm-
philp: GwptiGh nuunuiGuuppniptiwG YnphqG £ wpnibunh e hdwgujwGnptwG
njdp pGytipwyhl te punupwlw YhpuuwihnfunuiGn hpulwGuglbipne:

" TALAR CHAHINIAN holds a Ph.D. in Comparative Litera-
ture from UCLA and lectures in the Department of Compar-
* ative World Literature at California State University, Long
Beach. Her research and teaching interests include Modern Ar-
menian Literature, Transnational Studies, Politics and Aesthet-
ics, Translation, and Digital Humanities. She contributes
regularly to the online journal, Critics’ Forum, and is the Assis-
tant Editor of the Armenian Review.

EULUM CURPLEUL winppnpuwG mGh Punpuunwyui gpuiubnpbwd
it UCLALG ta California State University, Lon Beachh k9 Qwiw)fuwphwjhG
punpuuwlul gpuiuimptiwl pwdwlinptG Ghipu Yp nuuwiwGnt: bp
nuunuifwuhpuwjwi e nuuwhouwywl htinmwppppmphtGGtptG GG wpnh hwy
gnuywlnphtl, winpuqquihG muniGuuhpniphiGGtp, punupwluinphl b
gqtinupnitiun, pupqiwlniphti e pniwghG dwpnuyGniphtit WG JulnGuin-
puytu Jwluwnwlgh wegwlg wwpptpwywG  Critics’ Forum Wt Armenian
Review oqlwlw futpwghpG t:

ARNO YERETZIAN received his B.A. in Film Production from the University
of California, Santa Cruz. He is the producer and one of the directors of the
award-winning experimental documentary, Planet Zorthian. Currently he man-
ages Abril Bookstore and Roslin Art Gallery, organizing countless presentations
and exhibits.

UMvO GrESEUL wpniiunh wuwlwinp whwnnup uinwgwd b Shpdh wpuwn-
nniptiwG k9 Uwlpw Lpmgh Gwihdpnplhny hwiwpuwpwGiG: WG wpumwnphyG
nt ptdwnphsGtptG dhG b dpgululuinp thnpdwnwlwl thwunmwgpuljuG
Planet Zorthian (QopptiwG dnnpuly phpdhG: Lkplughu wa Up Jwpt Wwppy
GpuwnniGl ne knuphG Upnibunwupwhpy wiphe GipyuyugnudGhp ne gnigun-
pmphilltp Juquwybpybind
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