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The Art of Diaspora / -Llilimnupwlpub 9npoog
gnigunpmipliwby. pwlwjuoumpmbitpm b Swulwghnwlwi |1uip|.ul|(it.nm
nwplijul Yuqiwybpynouud wpp dph b dbdwdwuwdp hwgbpting, PGGwnlytym
duiwlwlwyhg wppmpbw e hwjjwywl wpnibunhy pGlwnuuonptwG m
hiwgulw dnwonnmptaud yhGwlyp: LujunnwlyG b Guyuomtp hwgbipkGng paw
nuuwlyw fuouph wpmwnpmpbiwi: Lhphwihu, Uhpepp hwgnuuntuontG
hwjtiptG \Lgmny puwnupuljw, pGhtpughG, e glnupmibunwlui pGhunguw-
wnmphl Yp duyk: W ugnmpphp Wwlmpujhb (Gugmd e dnnugynnmppG
wuwwndwnwd t: The Art of Diaspora / Plilimnpuypwlpuli 9npoolip ny hw)G
4p Guunnuwyunpt Uthmnph glinupmiunwljuwi wpuwnpnippln JhpupGGuplty,
w) Gutn Gwidpw) hwpplp wibih pdwunwghg tplfuountphiGGtip unbtindtym
Uthhinph puqiwqu GpulynypGhpne ti hwumwwniptiwby htun: Glpwnptipng
np wju dhengumnuiGlipp mGYGnhpGhipmG whnp GhippGska, Dnfugnpooli <puwi-
wuepuadip Yp hpunhpk GhpluuGlpmG pphg nwuwinpmppGitpp Ghpljwjug Gy
untindwgnpdwluG Yud phhwnunwu wpmwyw)jnnplup:
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The Art of Diaspora / Llilimnuupwljuli 9-npooli

(critical factor) is an annually organized series of exhibitions, lectures and
panels, mostly in Armenian, discussing the state of contemporary Diasporan
and Armenian art, criticism and intellectual thought. The goal is to facilitate
the production of critical discourse in the Armenian language. The Armenian
Diaspora relies less and less on using Armenian in social and artistic discourses,
especially when it involves critical thinking. This situation has led to cultural
stagnation and amnesia. The Art of Diaspora / Lhlimnuupulubt 9npool
proposes not only to re-engage with Armenian Diasporic cultural production,
but also hopes to pave the way to engage more deeply and meaningfully with
different cultures and institutions. Attendees of the event will be asked to par-
ticipate by selecting works and/or topics that are of interest to them and will
have the opportunity to present their critical or artistic responses during the
Interactive Forum.
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on [l [Cwpwp, OSNUSNU 6 / L6. 7-10
SNFSUIULALUP PUSNKU GF PULPQULNFUS

P On Deep Background
o Jpuyp Uliwhniihh wpnilivipp

Gplitigm Gliplwgwgnnd

On D¢’¢’p Bru‘,{’grmmd funpughpp, thnfuwninuued ppunnuuljul woupuptglG,
[ wlGupyt hwulpugnpmiptwG dp, hwdwdwjmpliwG dpy wupdwih gp wuwpmo-
(Gl Engph dp bt pugnnh dp dhetie pk ng GhuyG jupnGnuuwd mbintymppGp
sh ypGwp wnpmphG Jtpugpmpp, wyp monuijh 2pewwnmpbwG sh YpGuwp
npmpp: o wmbowlh hwdwdwjGmpbwG  dp wuwydwGGhipp hhdG GG
gmgwhwntuh dp hwpgunpmihlG GipYuyugnuih. Gipwljuuljwimpbiw,
tigmp. puwpgiwGmpbwl, pGpGmphwi b wyuwmdmpbwi hpptie Yunnygltp
pGnyphG dWwuhlG: <pwjp WGdwhmGh ELopitubptwGh gnpop Yp whnk e Yp
puwguwjyuwymkb  funpuwupunltph pwdgmphitGpy hp pwGh dp pdwuonmGpng,
wwpphip platwitpm] G jn-ghowlupguhG (post-disciplinary) $hpdh, whutiphgh,
dhnmwpuwdwnh, muwuwwwnltiph, Guph G vwppwmpnuip Gowl  judwiu
JunuiGighly dhengGtpny: Snmigwnpmiphilp Yp punljutuy gnpotpt npnlg dwuhb
fuounuud £ @pnp. Uwply LpwltwGh htin hwpguqpnyghl GUU wpupph-puljpub
6hG dte, pug dhwuhl hpuwopupuuyGopti pGun 3EG mbiuGnuwd:

J———— s

DAY nrs:turday, AUGUST 6 @ 7-10pr;1_\

OPENING RECEPTION OF ART EXHIBIT

»  On Deep Background
o The art of Hrayr Anmahouni

Bilingual Presentation

On Deep Background, a title borrowed from journalistic practices, refers to an
understanding, agreement, and condition, between an official entity and a reporter:
not only that the divulged information cannot be attributed to its source, but that
it cannot even be directly paraphrased. The terms of such an agreement serve as
the basis for this exhibition’s interrogation of the nature of representation, subjec-
tivity, language, translation, identity and history as constructs. Hrayr Anmahouni’s
work explores and exposes the concept of background, along with its many mean-
ings,in a variety of subjects and post disciplinary, often ephemeral media that are
as varied as film, video, silkscreen, photography, painting, and installation. The
exhibition consists of works discussed in the interview with Professor Marc
Nichanian in GAM Review 6, but never seen together in public.

-~y




on E Onplipawpph, OGNUSNU 10 / Y&, 7;3&
IPUSM UuLuulnNkFLkk garoNFuENFERPELE

P Cool Breeze b (translated) Tebi Gyank

o Cupduwquapliipliipne gnigunpnud

Gplyhgne Gipljuwyugnud

P Solemnity Uwppwinpnud (Art Installation)
o Upnibiuyuuqgliph fuoup b flippnionud “kp. Upplie Smqalwdp

Cool Breeze
Gnpé Lnywph Summer of No Returnh JtpgGuwhuwiwphG uljuun wuhlu, tpp
wlgnpd Guumwd  Gjumpulwi hnwhwp dp @ pwGh dp dndbp  guwyg:
Ltnwppppmphtlu uptig: Uwppunnpnuip gmgunptipm wnbG Gplne wndguad Gy
wnwi: Nuunh junphtigu) np mbutiphgh wupwhnymptiwG whnp b owopuchGhd:

(translated) Tebi Gyank
Lwnnpnunihengltipm k9 phpmunnpnuip pwpn w2uwnmwGp dp, wju gnpon
wbiunnuiljul wpuntipGipm «yp pupgiwib» 3nhwGhe UwhytioGh dwyGught
wpniiunh Aty unpp np hGpGhG hpdGmwo L Jdwht OpwlwGh kY puuwu
wmtindmpliwb Jpuwy, gnp Opwlub hGp Jupnugud k:

Solemnity

Muwnh dw)l pwlnul dp wtubphgh GmunGipm <puygp UadwhmGh Eoj-
dtutiptiuGh e Whwhpn GwuwybiwGh Yot wewohG wiguad Ghpljpujugnuud
Pratct Manhattan wpniiunwupwhhG okte 2010pG: Wu puwntunquijul uwp-
pwinpnuip fuwgwdbiomnn e Yghummp wunnmudbtp Yjp wunlbiph puguanpbpne
hwiwp ginwuwwinphilp Ghipyuwjuglbne 6Le pwpnjuljul Gpluwpupwin-
philip: Quyu pllny. wihyw jumwyoptl §wpmwjwynt wiwlnuyul tuwonw-
gpulul dwliphG dte dhowdmmphGiGlipp e yumdmphip hwpwquumont
(tipyuwjwgllpm hp JuwyGmphGGhpp:

- —

DAY A [Wednesday, AUGUST 10 @ 7:30pm
THE WORK OF HRAYR ANMAHOUNI

» Cool Breeze and (translated) Tebi Gyank
« Two films by Hrayr Anmahouni

Bilingual Presencation

»  Solemnity: An Art Installation
« Artist talk followed by conversation with Dr. Myrna Douzjian

Cool Breeze
It is the life and tribulations of a candle behind the wind. It started at George
Kuchar's Summer of No Return wrap up party, when I came upon an idly sitting
electric fan and few candles. Curiosity got the best of me. Twice when exhibired
the installation caught on fire. So I felt it should end up in the safety of a video

documentary.

(translated) Tebi Gyank
A complex study in layering and in media forms, this work “translates” into visual
images a picce of sound art by Ovannes Salibian, which is itself based on a poem
by Vahe Oshagan, read by Oshagan himself.

Solemnity
A wall sound sculpture with video projection by Hrayr Anmahouni Eulmessekian
with Anahid Kassabian, was first introduced at the Pract Manhattan Gallery in
2010. This audio-visual installation portrays intersecting and fragmented narra-
tivesin order to theorize the ethical dilemmas in representing genocide. In doing
so, it articulates interventions in traditional approaches to the documentary genre

and its claims to representing history authenrically.




or EJ[Nippwp, 03NUSNU 12 / 4t 7;30\

J6rU3sSGLNFRPFL QUU nurecPUERG,rAPL Lwplwywgnud wgtipling

P Nuuphlipp 1
» Pwliwfuounippili “Ip. Uuply Vpwliliwlbip

» GO wupplpuplpph Ghpnidhl b pugunhl

nhpht pllwlpub plluphnidh jupwldwb gnpony
» Uliplpuguegnul Guwuplbli Swypupliwdp

»  blisn"t (M) Jhppnionid
o fodpughli plitiupynud <pugp Ulidwhnihp Gi
M. Uwuplp Vpwlitiwbh hlup wphy Guplkli Swgpupbwbh

GUU wpupplipulpubp huguigme Jippmdwlwi wwppbipupbpp dpi £ Gnihpnuwd
gnulwlinipliw, phiwnunmptwi i pwpgiwimpliwi: Uthpmpwhuygtipp owip
bl quubup wpnwywpntine ppiGg Gmhpnnip hwy wpmbunh, wundmphiwG
v dawlynyph wwppipultipmG e iptiuwlGipmG: b hbEmlu, mpppGtp quinGp
pliGwnuubik 366 nunphp: Pwyg Uthhinph huljuy e wypuqui guGghG gty
phy mwpwomppGGtip Yul nip plippuwghG b yumndwljuG SehGwpwinpp GGt
whnhl winp wwpdwGGipmG mwl wwyppp mpe paawpynuih GGpwplnuwd
Lt funpwubu Jeppmonuwd, dwulwmpupwn hugbpkG (hgnumy, hudwpuy dw-
dwlwlyuwlyhg qtinupmbu-wnwluG m hhunmhwyului pwpdnuiGpne: W
wwpwwl £ np GUUD Yhp byl whgliwg tpip muwubGwdtwlGipnGy 1980h hp
wnwehl hpuwwnmwpuwyniphGel b Jtp: Spuljul, gihhunthwpului Ge pupgiw-
(b nhuwGymGGipt, GUUL mynuhopkl Yund wimnnuih Ghpljujugnigud,
yippmowd e pwgwwpwd Lohwy Uthhiepp hp ghpuljugnn  puppunn
wpbindnwhuw)tiptGny: Swnuwutu hGauyt®n e Gy gnjutpmy: b dhoh wyng.
wju hwpgtipG GG np Yp gmuwp pGhwpytp WUUD GnpG fupwihy mdhG thhgh-
unthwy b gpnn “bp. Uwiply GpwllwGhG hbn, hGsytoe Ge wpnitiunwgbn ne pwp-
dwlluwphy <pwyp WadwhmGhh, np” wpounwygud t GUUHG: QLU JlpohG
tpyne phutippy 5 e 6 (nju mbuwd hwdwupuumwufuwGupwp 2002h6 e 2005h6),
UNPbL <punwpulsumui yondt nju pGowynuwd Gju winGp wpudwnptih
G L dtp JuouwhgmpliwG Yhquitwmp whwnh ppwd:

DAY E Friday, AUGUST 12 @ 7:30pm

»  The Image 1
» Lecture by Dr. Marc Nichanian

Presentation in Armenian

»  The Singular Role of the review GAM in
Fostering Critical Discourse in the Diaspora

« Talk by Karen Jallatyan
»  Why (Not) Analysis?

o Panel discussion with Dr. Marc Nichanian and

Hrayr Anmahouni facilitated by Karen Jallatyan

GAM Review is an Armenian language analytical journal dedicated to literature,
criticism and translation. Diaspora Armenians spare no effort in expressing their
devotion to and pride regarding versions and aspects of Armenian arts, history and
culture. Some, by contrast, spare no criticism to them. Yer, in the vast and varied
network of the Diaspora, there are few spaces where living under its conditions is
seriously reflected upon and profoundly ana- (—
lyzed beyond journalistic and historical ac- |

counts, especially in the idiom of the |

Armenian language, in tandem with contem- |

porary artistic and philosophical move- |

ments. This is the gap that GAM has been l' U.U'

filling in the last three decades, since its first |

publication in 1980. From literary, philo- |

sophical and translational vantage points, |

GAM has directly and indirectly show- | onn

cased, analyzed, and theorized the Armen- | }

ian Diaspora in its dominant idiom - "‘ ;

Western Armenian. Particularly how and | }!
f
|

with what hopes? These, among others, |

are the questions that we are hoping to |

discuss with the driving force behind | o S
GAM, philosopher and author Dr. “mee

Marc Nichanian, as well as with artist and film- T —
maker Hrayr Anmahouni, who has contributed to GAM. The last two

issues of GAM, numbers 5 and 6 (appearing in 2002 and 2005, respectively), have
been published by Abril Press; they are available in Abril Bookstore and will be at

the focus of our conversation.

L
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or EH[Uhpwyh, OANUSNU 14 / 4b. 5
1. Uu/ry Lcuusuuk enrsnFuENFRPEFLE Luwpljupugma JwgbptGm]

»  Nupllipp 2

* Puwliwfuounipfuli “kp. Uwply Upwaliloubip Gliplpuguglitipng
linpuugnili ghppp « Muapllip, wuapnol, wwpdnipholi»

P Ip Vywlkwbh thhphunguagnippitin
ki wlinp wlnpunupsn
o ludpughti pltiwuphnud “kp. Uuply Upuliludp,
‘Ip. Pwpup Cwhplitiouth, “p. Upplive Sniqatudihp
bt Gwuplli Qwqpuplith hlap

Nuaplplip, wuapnd, wuapdniphoi hunnnpp Gipwnmad
uthfjunpwhuwy thhphumpwy Uwplp UwlkwGh munoiGw-
uhpmphiGGtpp pmuwGlpupgnihh Gwpngp SEYEmEh pnouwG-
Yuwpltiphy  hGyuku Gkt 20pn nquph  bpwGupwugh
dnwinpuiuGGbp Unphu RpwGynh te dnpd Pwnwgh
gpulub b hpphunthwypuljuG gnpotiph GwuohG: Chuowp-
Yund LG wpunlybph, wunnodh e wpuandmptawG hwpgtpp
dudwlwluwlyhg dwnph YnGubpunnui:  Sunbipnuwdny
Ghphujugmuwo LG Gt DEYtnth pnuuwGlupGtpG m
huwnnph htinhGwyh Ynnihg jhotwy gponttiph gnpotiphg
puwpgiwlnuwd hwumwdltp: <unnnpp Ggpuithwlpomud £
ogunuwgnpomwd bpwlubpkG g hunthwpuljui igpiph hwijhpd punwpuin:

Op. Uwplp GywbhwGh dwwonuip mpwnhp  thhihunhwjwlwl  qGGnudp
Ghpwplhwo £ wywmdniphilp e gpuljubmppGp gnpowdbim e hwulyGugm
wphlindntiwG ydnnpmwd LGpwnpmphiGGhpG ne unynpnypp, hGauytu i wigtiugh
Jipwlwemgnuip ginuwuwyuwlwlywi wntwh dp hpghunpwywljpuli noenod-
(wuppmpliwG e wwywgmgiwl m JYuyupwimpliwG Shongui: bn. Lpwltiw
b Jumuwthwd wyju hwpgbpmG dwuhG dbp wpiumwgwd GhpwnpniphGGtpp
hwpguplbtyt. hwdwghp pGuoptpnd w6 Gepoyp npdnyg hwy gpuyuGnpheGG n
Ghupp, hGawytu e hwdwfuwphwyhG hwy hpuolpuGniphuip YwepGynihG wiinGg
htin: Quyu plbnd. Fp. LVpwlhwld nhuowpyuwd L e plguw)iwd  funhtipp
pwgunhl dumwonnGbpmy hGutu Mmpppp MEGaEpdhG, Swynp Owlwi i dwg
Stiphnw: Wu pwlwhioumpmbp whwp pGGE w)l qopunnp Ypulnuip np
wuwnytipGhpp mGhG dbp Gphuwuymptwi, Jyugbpm uhwphG, wuamdnpheG
gnligmG t gpuluGnpml wpmunpymG Ypuy: b6y £ uypunybp dp: bGgh®
hwiwp Yp gnpowotilp wunnytipGtipp: bGn®t Yp GuhupGuoptip sdnnpty wyG
Yrulnuipl dwuhl np wwmltpGipp mGha dbp Jpw):

pay Ed[Sunday, AUGUST 14 @ 5pm

»  The Image 2

o Lecture by Dr. Marc Nichanian
presenting his latest book Muupllip, wwapnud, wwpdnippli
(Image, Story, History)

»  The Implications of Dr. Marc Nichanian’s Thought

o Panel discussion with Dr. Marc Nichanian,

Dr. Talar Chahinian, Dr. Myrna Douzjian and Karen Jallatyan

Presentation in Armenian

Nuapllip, wueapnd, wuopdniphul (Image, Story, History) This volume includes
diaspora Armenian philosopher Marc Nichanian’s reflections on the works of the
photographer Carole Fékété, as well as 20th-century French intellecruals Maurice
Blanchot and Georges Baaille’s literary and philosophical works. The questions
of images, story and history are treated within the context of contemporary
thought. As an addendum are also presented photographs by Fékéré and excerpts
from the mentioned authors works translated by the author. The volume ends
with a short dictionary of French philosophical terms used in it.

Dr. Marc Nichanian’s thought has subjected to careful philosophical scrutiny un-
reflected assumptions and practices that lie at the core of the Western sense and use
of history and literature, as well as reconstructing the past through philological re-
search and witnessing and testifying to a genocidal catastrophe. Dr. Nichanian has
not shied away from questioning our deeply-rooted assumptions abour these matters
choosing as its context the way Armenian literature and thought, as well as the
global Armenian community, has related to them. Doing so, Dr. Nichanian has
commented upon and extended the thought of exceptional thinkers and writers
such as Walter Benjamin, Hagop Oshagan and Jacques Derrida. The present lecture
will address the powerful grip that images have on our imagination, desire to wit-
ness, write history and make literature. What is an image? To what use do we pur
images? Why do we prefer not to reflect on the grip that images have upon us?



—

or B [Shtazupph. OGAUSAU 18 / k. 7:30)

P Uligitiptting Gliplpupugnud b pliiwplnod
<pugp Ulihwhnihh i Uwplp Upudituwlih gnpotipnid,
plinnpnul” Mourning Philology hwpnppli

Luwplyuugmd LhghptGm|

P Opwgph Gupeihl pudhGllpne Japwbugnod wiiqplipking

Mourning Philologyp 4p htiGh “LwpmdwGh t hp qnpohG Ypwy GplugugGbpm
wqquhG GphoulpuyniptiwG upundmphtp, np Gutie wqguiphG pwiwuppmpbwG
wuniniphi GG E, npuytu hwljugntgmphiG vmuaGphGGpnpng nupne gpfuwnp
tpym puwGuwuhpulpuG hGwppGhipne wrwowbpulpuG YpoGG m pGhyp: Pp wnwehG
pwdGhb dte ghppp wyuwhumy Yp wuwmdt wptibpughnwlub puGuuppmptwb
JquonpnuljuG hnytipnG dwupG: UqgughG jupmGnuih wpunndmpliwG JtpehG
npnuwgp 1914hG Mnghu wtinh nitguit, ipp UthtiwG gpualjuG hwGnbup JQwpne-
dwlih pnp9 fudptig uthpeph hwy gpuljpubmpbiwi GG wimGGEp:

«bipwlnu Yhwlpp ghu wnbih Yp nupt wdkG gkl wlglGnn op: Gplt Junpbph
prwp wjuop, Ypolipu Yp thnfuth i mpwjumpliwdp YploniGhh puwlwuontin:
owlw htipwlnumphiGp», Yp gpbp pwlGwonmtind QGwihlp Lwpmdw 1908hG:
bp YhwGphG dGwguo topp mwphltpmb wi gluunpupwp wju <htipwnus
hwlnuing gptig: Gpk glinupniivmwywb thopd dpl tp, mptdG hGn®t wpmbionp
whtwp b uwhdwlmp Ypoliph weplgmpbudp: Gu npnzwlh n*p YpolphG: Qwpm
dwl ChjhGgh Upmbtunp ®hphunthugmpbiw®( Jwpdwqubghp:

pay B [Thursday, AUG,UST,-1__8,@J;3ODm\
ENGLISH LANGUAGE DISCUSSION

W Presentation and discussion in English of Hrayr Anmahouni’s and
Dr. Mare Nichanian’s works among others, Mourning Philology

Presentation in English

- soringse Py o osic iv Fanolic
W Recasting previous Program segments in English

Mourning Philology draws on Varuzhan and his work to present a history of the
national imagination, which is also a history of national philology, as a reaction to
the two main philological inventions of the nineteenth century: mythological re-
ligion and the native. In its first part, the book thus gives an account of the suc-
cessive stages of orientalist philology. The last episode in this story of national
emergence took place in 1914 in Constantinople, when the literary journal
Mehyan gathered around Varuzhan the great names to come of Armenian literature
in the diaspora.

“Pagan life seduces me a little more with each passing day. If it were possible today,
I would change my religion and would joyfully embrace poetic paganism,” wrote
the Armenian poet Daniel Varuzhan in 1908. During the seven years that remained
in his life, he wrote largely in this “pagan” vein. If it was an artistic endeavor, why
then should art be defined in reference to religion? And which religion precisely?
Was Varuzhan echoing Schelling’s Philosophy of Are:

mMourn;
nLnce 4
g ’;hL[
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P Unpp dwuliwhgniplivaip GhplpuGlipng npnlip
gnpotip lpud/br Gupkp plippuwo bl Guuplipug
tpongunnullbptl. ppklig qlinupnilivpudpul uat
pliliwlpuli puyuaenpipfuliiipp Ghplpugguglitipne

Gplyigne Ghiplu g

P Ggpupulhy phyuaplnodp

Onfugnpool hpuwupupuyhG pipwgphly Ghiplwy SwubwljhgGhpp, npnip tpyn
Jwppmu opugptG gnpotp Jud pldwGlp pGuopwd GG, whwh hpunhpmh
hptiig gtnupnitivnwluG e pGhwlului wpdwqubglitpp Ghipljujugbpne:
PwlwhpuyuwpuyhG pnuinuympplip whwh wewelnpnnih Ghpluy  w-
nuiitpmG, gpnnGipmG G wpniimnwgbnGlpoG Yondt, npnip §'mqtG hpkiGy
gnpotinG mu qununpwpbtpp  The Art of Diaspora / Llliwnuapwljpuli gnpoolih
Ynnidk pwpdpwgnuud nptitk Guph htin fuouwljgmptiw dty glimtinty: Wyu Ju-
dwinp, Juwlyunpuunhg GipluyugnibipnG Gupumwlyl © o gponGipmG
wpnibiunwgbnGlpniG wehp Gp wwy hpliGg woopomi jud plpugph Gke tinnn
gnpotipp Gpyujwgltpm e pGaepm G wntinotym Ghpgnpool dheng dp np Yp
pwowtipt hwytiptGm] pGhwljwb qpnygp:

DAY [ [Sunday, AUGUST 21 @ 5pm
INTERACTIVE FORUM & CLOSING RECEPTION Bilingual Presentation

P Opportunity for aua’zenrc[’/oﬂrtzapdtzon to provide artistic or
critical response to selected works and/or events from the

preceding days

»  Concluding remarks

During the Interactive Forum, audience participants, who have selected works
and/or topics from the two-week program, will be invited to present their artistic
or critical responses. The content of the Forum will be guided by community
members, writers, and artists who wish to place their work and ideas in conversa-
tion with any of the questions raised by The Art of Diaspora / Lliliunupuljucti
gnpooli. These voluntary, imprompru presentations are meant to give writers and
artists an opportunity to present and discuss their finished or in-progress works
and to create an interactive space that fosters critical discourse in Armenian.



HRAYR ANMAHOUNI (Eulmessekian) is a graduate of
Nichan Palandjian Djemaran in Beirut, Lebanon. He attended
the Academie Libanaise des Beaux Arts for two years, and
moved to San Francisco in 1984 where he received his
B.EA. andM.EA. from the San Francisco Art Institute. His
works have been exhibited, screened or broadcast in the San
Francisco Bay Area, Los Angeles, New York, Yerevan, Arc
Dubai, Sharjah Biennial March Meeting, and Pratt Man-
hattan Gallery. He is the guest editor of ArteEast Quarterly,
2014 Spring issue. He was the subject of a featured interview by Marc Nichanian,
and his work was reviewed by Anahid Kassabian, both published in Gam Review 6.
A founding member of the San Francisco Armenian Film Festival, he serves on its
curatorial team. He currently lives in Los Angeles.

LMUSr TLUULNRUP (BopitiutiptiwG) MEpniph Lpwl Gwpuilidtiui dafwpuih
nowlwiwpn b WG tpym wwph jwéwjuwd b Ghintghly UpnikumGlipm
Lhpwlwitiwi Uhwntidhw() wyw wmbnuiinfunuwd © Uwl DpuGupulyjo 19846,
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Upp Smuypugh, Cwpduwgh bplunitiwg dwpn hwinhuynuih e @pup Uwlhwppb
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MARC NICHANIAN is a graduate of the University of
Stasbourg and the Ecole Nationale des Langues Orientales
Vivantes. He was Professor of Armenian Studies at Columbia
University from 1996 to 2007 and is currentdly Visiting Pro-
Pl fessor ar Sabanci University, Istanbul, in the Department

" of Cultural Studies. He has published six volumes of GAM,
an Armenian language journal of literary analysis and trans-
lation; an extensive bibliography of and three volumes of
: criticism on Hagop Oshagan; a volume on the history of
Armenian langauge, Ages et usages de la langue armenienne (1988); and French
translations from Armenian (Khrakhouni) and English (Vahakn Dadrian). His
publications in English include Mowrning Philology, The Historiographic Perversion
and Whiters of Disaster. Recently, his Armenian language works have been published
in Yerevan, the latest being Mupllip, Mupnud. Nuapdniphefi. thhihunthwywjuG
pupblijuwdmphiG ap (20150
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MYRNA DOUZJIAN holds a Ph.D. in Comparative Literature
from the University of California, Los Angeles. Her work exam-
ining the politics of twentieth-century Armenian literary pro-
duction has been published in a volume on Armenian Philology
in the Modern Era. Her current research focuses on critical ap-
proaches to the study of world literature and post-Soviet literary
culture. Dr. Douzjian has taught literature, composition, literary
theory, and film at UCLA, Temple University, and California State University,
Fresno. She is currendy teaching courses on ewentieth- -century Armenian and Russ-
ian literatures at UC Berkeley.
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KAREN JALLATYAN is a Ph.D. student of Comparative Lit-
erature at the University of California, Irvine. His dissertation
looks at the works of four contemporary Diaspora Armenian
writers and filmmakers, analyzing how they critically re-imag-
ine Armenianness. At the heart of Karen’s research is the power
of art and thinking in facilitating social and political transfor-
mation.
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" " TALAR CHAHINIAN holds a Ph.D. in Compararive Litera-
i ture from UCLA and lectures in the Department of Compar-

' ative World Literature at California State University, Long
' Beach. Her research and teaching interests include Modern Ar-
- menian Literature, Transnational Studies, Politics and Aesthet-
ics, Translation, and Digital Humanities. She contributes
: regularly to the online journal, Critics’ Forum, and is the Assis-
tant Editor of the Armenian Review.
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ARNO YERETZIAN received his B.A. in Film Production from the University
of California, Santa Cruz. He is the producer and one of the directors of the
award-winning experimental documentary, Planet Zorthian. Currently he man-
ages Abril Bookstore and Roslin Art Gallery, organizing countless presentations
and exhibits.
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