CAMBRIA THE MUSICAL   (revised-8/2021) (3-20-26)
Act 1 - Scene 1 
(All Cast - Used covered wagon sales lot. Set has several covered wagons with one prominent on display. A sign says “Best Covered Wagons in Illinois”. 

Dolphin - Wow! Look at this one…great cover. It could make the trip, no problem.

Mary - (Following Dolphin and walking with Rhoda) It looks good Dolphin. But I’m still not sure why you are so obsessed with making this trip.

Dolphin - Mary, when we got married, we agreed to do this. It’s more than just a trip, it’s a life opportunity. Tell her Rhoda.
Rhoda - Just because I’m your niece doesn’t mean I have to agree with you. 
Dolphin - But you’re going too. 
Rhoda - That’s true. (Looks at Mary) We think we can make a better life out west.
Mary - But isn’t life good here? 
Sales Person - (Enters) Hi there, folks. I see you looking at that one. Isn’t she a beauty?
Dolphin - We’re making the trip west.
Sales Person - You and lots of others. This wagon has only road miles, no canyon miles. See how smooth the wheels are. Go ahead, kick the wheels. (Kicks a wheel, Dolphin follows) It’s a sturdy wagon. Heavy-duty cover too, good to protect against the arrows. 

Mary - Arrows? 

Sales person - Sure, you know, from the Indians. 

Mary - Indians? With Arrows? 

Dolphin - (Points to the cover) No problem, it has a heavy cover, see? (Takes out a little map) And look, it’s an easy trip. Just a straight shot right across the country. 

Mary - (Points, looking at the map) What are all the little squiggles here? It says rocks, (Looks closer) oh, Rockies. 

Dolphin - Oh just probably some rocks. No problem. It’s a sturdy wagon. 

Mary - How can you be so sure you want to do this?
Dolphin - Think of it as a big life experiment. Everything in life is a gamble, an experiment. Your job, getting up in the morning, even choosing a wife, or a husband, how do you know really if it’s right for you? 

Mary - An experiment! Our marriage is an experiment! That’s how you see it? We have a baby. 

Dolphin - Now that was a great experiment! So this is another one. We’re headed west because we have to. I just see a better future in the west. Just feel that pull.

Mary - But we can make choices, too. 

Dolphin - Sure, but just like playing cards, gimmie two, or hold. You never know. But you just gotta place that bet. 

Mary - You and your gambling. 

Dolphin - If it goes bad, hey, not my fault.

Mary - Easy to predict a future, impossible to avoid it.

Dolphin - Right, so what do you have to lose, might as well go.

(Other cast members enter, looking at the wagons)

(Song: “Moving On”)

Dolphin (Song) - “Feel those winds a blowing, that means I'm a going. Don't know where until I'm gone, I only know that we’re moving on. Smell that distant breeze, it gives me twitchy knees. Where I am going and where I've been, I'm just a feather in the wind. Feel it in the air, so I can't be staying here. When the west winds blow, that’s when I know that wherever it blows, that’s where I go. Because I'm here today, but tomorrow I'm gone, when I can feel those winds, then I'm moving on. Sometimes when you have a restless root, staying put, it just seems all wrong.”

All Cast (Chorus) - “We’re moving on going to face our new dawn. It's a trail with a tale that isn't that long to find where you belong. We're moving on, we're yes, moving on. Been here a while that’s a while too long, hitch up those dogies so we get along.”        
      
Cast Solo #1 - “Pack up that box and hook up the ox, then load the food and the grain.”

Cast Solo #2 - “Then forget your woes, but not your clothes, because you’re headin’ off across the plain.” 

Cast Solo #3 - “When it's time for a change it comes no matter what it's time to get on up and out of your rut.”

Cast Solo #4 - “That door behind you, just let it shut, get off your butt that you're sitting on.”  

All Chorus Men - “’Cause, we’re moving on, going to face our new dawn, it's a trail with a tale that isn't that long, to find where we belong. We’re moving on, we're yes, moving on. Been here a while that’s a while too long, hitch up those dogies so we get along.” 

Dolphin - “Feel that burning in your chest, it tells you which way to go is best. That is why we are heading over the crest, moving into the west so we can meet the test. There's a stirring in my bones, a restlessness that won't leave me alone. One day I say that it might be gone, but today I say I'm moving on.” 

All Chorus Women - “We're moving on, we're moving on, we're moving on, we're moving on, we're moving…”



Mary - “Now you've gone insane, dragging us across the plain. I only want a normal home, not out there where the buffalo roam. You know that I love you, you know that it’s true. I'm only saying this whole plan is just so new. So just where has your good sense gone? Now I will tell you, it's moving on.” 

All Chorus Women - (As if talking to their husbands) “It's just moved on; your good sense is gone. We all can see you have gone insane, dragging your family across the plain.” 

Dolphin - (Trying to convince Mary to go) “I have heard what you just have said, but now think ahead so we don’t stay here instead. So come and join the quest. We're moving on, so bring your spirit and come along. Time to know when it's your adventurous spirit that's setting you free. Crossing the lone prairie it has grass as far as you can see, so just how hard, just how hard can it be? Look at it as just one giant lawn. So grab your sickle and we're moving on.” 

Mary - “West has mountains as high as clouds, and Indians with arrows, for crying out loud. And you have a home, a family, can't you see that it's here is where you want to be. Out there with prairie hay, you don't treat family that you love that way. Your brain's in decay and must be as small as your, well I just can't say, almost gone, so we're moving on.” 

All Cast - “We're moving on, going to face our new dawn. It's a trail with a tale that isn't that long, to find where we belong. We're moving on, we're yes, moving on. Been here a while that’s a while too long, hitch up those dogies so we get along. We're moving on, we're moving on, we're moving on, we're moving on, we're moving on.”  

(End of song)

Sales person - I got some other wagons in the back lot, new trade-ins, if you want to see them, follow me.

(Dolphin, Rhoda and Chorus exit. Mary is alone on stage)

Mary - (She looks upward) What am I going to do? If I was ever asking for guidance, I am asking now.

(There’s a puff of smoke and Espiritu appears in the smoke. She’s holding a whisky bottle.) 

Espiritu - (She coughs in the smoke) So, here we are. (Looks at the sign, “Best Covered Wagons in Illinois”) Illinois?  

Mary - Oh, I didn’t see you there.

Espiritu - I wasn’t.

Mary - Who are you? Are you an angel?
Espiritu - (Belches) Do I look like an angel? (Takes a drink from the whisky bottle) More like a spirit.

Mary - What’s the difference?

Espiritu - Angels follow orders. Spirits? You have heard of free spirits?

Mary - You’re a free spirit?

Espiritu - You know, kind of like (Pause, thinking about her answer, then speaking slowly) an autonomous sub-committee.

Mary - (Trying to pretend that she understands) Oh sure.

Espiritu - Just think of me as the “Spirit of the West”. 

Mary - Spirit of the West? What are you doing in Illinois?

Espiritu - (Looks again at the sign) Exactly! 

Mary - Are you here to help me?

Espiritu - Well, you did ask for guidance. 

Mary - My husband wants us to take off across the plains to the Wild West. It’s crazy.

Espiritu - Sounds like you two don’t get along very well. Why did you marry him in the first place?

Mary - It was sort of a gamble, I guess. He was confident, exciting, and kind of a bad boy.

Espiritu - And how is that working out for you?
Mary - Well not so good right now. (Then with wide eyed innocence) But that’s okay. I can change him. I know I can.

Espiritu - (With knowing sarcasm) Sure, works every time.

Mary - But I don’t want to go on this trip. So what should I do?

Espiritu - No, you need to go west.

Mary - (Surprised) What?

Espiritu - (Cups her hands around her mouth like a megaphone and yells.) You need to go west!

Mary - Oh, sorry, I did hear you, I was just surprised. I thought you were going to help me to not go.

Espiritu - Go. There’s something you want there. 

Mary - (Excited) Do we discover gold? Are Dolphin and I going to be happy?

Espiritu - You need to go. That’s all.

Mary - But then why? 

(Thunder crash)

Espiritu - Just a moment. (She walks to the side of the stage and looks up) She doesn’t need to know all that. (Thunder) I know, I know. But I never promised to follow directions, remember? (Thunder sounds, she returns to Mary) 

Mary - Who were you talking to? 

Espiritu - It’s kind of like consulting the scriptures.

Mary - Like “do unto others”?

Espiritu - “Turn the other cheek”.

Mary - “Love one another”.

Espiritu - (Strikes a pose, delivering a speech, one finger in the air) May the force be with you, live long and prosper. 

Mary - That’s from the bible?

Espiritu - No, but it sounds good. I bet it will be big someday. 

Mary - Really?

Espiritu - Look, all of life is a balance of what you have control over and what you don’t. Take control over the part that you can and accept what you can’t. This trip west will be difficult. You will lose something precious and then find it, it will take you places you have never heard of, you will find yourself alone, hungry and scared. 

Mary - Then why do I need to go?

Espiritu - It’s called “A better life in the west”.

Mary - That’s better?

Espiritu - You don’t know it now, but what you’re looking for is there. Go. You need to trust me. This is an important crossroad. You stand at a fork in the road. Take that step.

(Song: “Fork in the Road”, Trio with Mary, Espiritu and the Chorus Women) 

Espiritu - “You stand at the fork in the road. Tales yet to be written or told, Lord, please show you which way to go. You stand at a fork in the road. “

Mary - “I stand at the fork in the road, course yet to be charted or told. So stand by me now, it's my soul that you hold as I stand at the fork in the road.” 

Espiritu - “To know the way to go, but not to sow is not to grow, to stand at the crossroad where others have strode.” 

Mary - “Dear Lord draw near my side, a future calls, I cannot hide. I take my next step at the fork in the road.” 

Espiritu - “You stand at the fork in the road, tales yet to be written or told.” 

Mary - “Lord give me your wisdom to hold, I stand at the fork in the road.” 

(Rhoda and the other Chorus Women enter carrying supplies for the trip. They are to the side, lit separately. They place the supplies on the ground and pack boxes as they sing.) 

Trio, with Chorus, Rhoda, Mary and Espiritu - “I stand at the fork in the road, course yet to be charted or yet to be told. Lord stand by me now, it's my soul that you hold as I stand at the fork in the road. I hear a darkness call, with courage near I cannot fall. The Lord is my shepherd; my faith is my guide, to walk into the light, the fear to smite, to choose the right. I take my next step at the fork in the road. I stand at the fork in the road, course yet to be charted or yet to be told. Lord stand by me now, it's my soul that you hold as I stand at the fork in the road. I stand at the fork in the road, course yet to be charted or told, to walk in to the light, the fear to smite, to choose the right. The Lord is my shepherd, I stand at the crossroad. I take my next step at the fork in the road.” 

(End of song) 

(The Chorus Women and Rhoda exit, but leave the supplies on stage.)

Mary - (to Espiritu) I’ll do what you say.

Espiritu - You will do fine. Good luck. 

(Espiritu exits. Dolphin enters with Rhoda and both approach Mary.) 

Dolphin - We saw some other wagons, but I like this one. You know, I want you to feel that this trip is good for us. What can I say to convince you?

Mary - Nothing, I still think you’re crazy and this is dangerous, but I‘ll go. 

Dolphin - You will?

Rhoda - Mary, that’s great. And I want you to know that I’m scared too. 

Mary - You are?

Rhoda - Of course. But I just want to be brave enough to overcome my fear and try to do what’s right.

Dolphin - Me too, this is our big chance for something big. We’ll do it together.

Mary - Together!

(Song Reprise: Music, “Moving On”) 

(All cast enters and pick up the supplies. They gather around the covered wagon and walk along as they roll the wagon off the stage.)

All cast singing - “We're moving on, going to face our new dawn. It's a trail with a tale that isn't that long, to find where we belong. We're moving on, we're yes, moving on. Been here a while, that’s a while too long, hitch up those dogies so we get along. We're moving on, we're moving on, we're moving on, we're moving on, we're moving on.”  

(End of Song)

(All exit) 

End Act 1 - Scene 1

























Act 1 - Scene 2  

(Outdoor camp, evening scene, all support cast. Settlers are setting up for a community dinner. They set up a table and folks gather around eating.) A sign says “Welcome to California”.  

(Rhoda, Mary and Dolphin enter. Mary is carrying a casserole dish. 

Rhoda - Isn’t this great? Everyone is so friendly.

Mary - (Her demeanor is unhappy, trying to cover her sadness) Sure, I guess. I hope they like what we’re bringing to the dinner.

Village Lady - Hi folks. You’re the new group, aren’t you? Welcome. How do you like California?

Rhoda - Yup, just got here a few days ago. I like it here.

Dolphin - Hey, I’m going to check out the food table. (He takes the casserole dish from Mary and wanders off to see the food table)

Mary - (To Village Lady) Thank you, it’s good to be here. Well, I’m trying to like it here.

Rhoda - Mary, what’s the matter?

Mary - (Chokes back tears) Nothing.

Rhoda - It’s Dolphin, isn’t it?

Village Lady - (Gives Mary a little hug) Oh sweetie, you got husband problems?

Mary - He’s gone all night gambling, then sleeps all day. I just don’t know what I’m doing wrong.

Rhoda - It’s not your fault. You’re not doing anything wrong. 

Village Lady - Oh that’s nothing, my husband and I fight all the time!

Rhoda - Why?

Village Lady - We really don’t know.

Rhoda - Don’t know? 

Village Man - (He approaches and stands near, listening to the conversation)

Village Lady - Well, actually we’re fine at night. It’s only during the day. We just don’t seem to be able to get along when the sun is up. So every night when the stars come out we make up. (Giggling) Actually that part is kind of fun.


Village Man - You talking about your “little problem”? 

Village Lady - Mind you own business. 

Village Man - (To Mary and Rhoda) You ought to hear them carry on. During the day you can hear them fighting in their cabin. Kind of yelling all day. Then at night they make up. You can still hear them, kind of yelling, but they ain’t fightin’. (Laughs) 

Village Lady - (Playful slap on shoulder of Village Man) I keep telling you to stop hanging around our cabin and listening in like that. 

(Village Man and Village Lady move away laughing, to talk on their own)

Rhoda - You see Mary, things can work out.

Mary - It’s different for us. 

Rhoda - How is it so different?

Mary - The stars just don’t come out for us because he’s not around at night for us to make up. He just gambles all night. 

Rhoda - So what do you think you should do?

Mary - Look, I took my vows and meant it. (Thinking) But maybe having some time apart might be good for us. Maybe I just want to go back to Illinois.

Rhoda - I think it’s time to tell him more what you feel. Think about how you want to talk to him when you have some time later. But for now have dinner and some fun.

Mary - I’ll try. (Smiles and happier now) Your right, let’s have some fun. (She takes a plate and goes to sit next to Dolphin) 

Village Man - (Takes a big triangle or some other metal clanging instrument, clangs it) Okay everybody, gather around. It’s time for a square dance. Let’s celebrate “making up at night”.  

(Village Man looks over at the Village Lady. Village Lady does a playful scowl, then a big smile.)

(All cast gather around to form a square dance formation) 

All cast - Hooray. 

(Song & Dance: “Why Do the Stars Shine only at Night?” Song is sung as a vocal trio with a square dance.)

All Cast Sing - “Why, tell me why, the stars up in the sky can only come out at night? And then during the day, they seem to hide away, that’s when we begin to fight. When we met at night was romance at first sight, so gettin’ hitched seemed only right. The hours whiled away, but never during the day, and only in pale moon light.” 

“We had no clue when the preacher, who that we both knew, said, “Now do you do?” And we knew how to say our vow. We both said, “Yup!” The sun was up; we saw the light…FIGHT.” 

“Dear, tell me true, you know that I love you during twenty-four hours a day. But when night is done and up comes the sun, our happiness slides away. First time we met before the sun was set was on our wedding day. You came down the aisle there with your wedding smile and I with my wedding bouquet.”  

“We had no clue when the preacher, who that we both knew, said, “Now do you do?” And we knew how to say our vow. We both said, “Yup!” The sun was up; we saw the light…FIGHT.”  

“Why, tell me why, the stars up in the sky can only come out at night? And then during the day they seem to hide away, thats when we begin to fight? When day is done, and down goes the sun, the stars will be shining so bright. We make up again, a new love we begin. Let's try it again tonight. 
Try it again tonight. The stars will be shining so bright. Lets try it again tonight.“

(End of song & dance) 

(Village Lady is now with her husband. They have a playful scowl and point an angry finger at each other, then look up at the sky, laugh, hold hands and run off stage together. All Village Ladies exit.)

(Card Players: Three Village Men gather around a table to play cards. Dolphin walks toward the card table. Mary approaches Dolphin to talk.)

Mary - (She’s laughing and smiling after the dancing) That was so much fun. 

Dolphin - Yeah, that was great. 

Mary - Let’s go home now. I think this is a good time to talk about some things. 

Dolphin - (Friendly) But I told the guys I would play some cards.

Mary - That’s what you always say. (Laughing, she puts her hand on his chest as a loving gesture)  I’m asking this time that we go home together.

Dolphin - I’ll tell you what let’s do. Let’s draw cards for it. Highest card wins.

Mary - (Moves away from Dolphin, but is still cordial) No, no way. That’s how you got me to marry you. 

Dolphin - Best card hand I ever had. 

Mary - Yeah, I know. You told me. Five aces.

Dolphin - (Looking upward as if thanking God) It was a miracle.

(Card players have set up to play cards. They call to Dolphin from the table.) 

Card player #1 - Hey Dolphin, either sit down and play cards or go home with the wife. But make up your mind. 

Card player #2 - (To Card player #1) That’s why I am not married. 

(They nod agreement)

Dolphin - (Brusk, calling back to the Card Players) I made up my mind. I’m playing cards.

Mary - (More serious now) Then when are we going to talk? 

Dolphin - Talk about what? 

Mary - (Angry now) You being gone all the time playing cards. 

Dolphin - Playing cards? We don’t need to talk about that. I play cards and that’s that.

Mary - (Becomes emphatic, stomps her foot) No, we can’t go on like this all the time. I mean it this time, or else.

Card player #1 - (Calling to Dolphin) Maybe you need to pass on the game this time. 

Dolphin - (Angry to Mary) Or else what? You go home. I’ll be along when I am ready.

Mary - I want to go back to Illinois.

Dolphin - Illinois? You want to go back to Illinois?

Mary - Yes!

Card player #2 - (To Dolphin) You’re holding up the game.

Dolphin - You know you’re not going anywhere, we live here now.

Mary - (Tearful now) I can go if I want to. 

Dolphin - Do what you want. I’m busy now.

Mary - (Crying) I’m going. I mean it, I’m going. 

(Mary cries and runs off stage.)

Dolphin - Then go! (Goes to the table and sits down, says to the Card Players) Deal me in. 

Card player #2 - (A bit sarcastic) Well, we couldn’t help overhearing. 

(All Card players laugh.)

Dolphin - Oh, funny, sure.

(The men start dealing and playing cards.)

Card player #1 - She just might do it you know. 

Dolphin - Do what?

Card player #2 - Go back to Illinois. 

Dolphin - She might.

Card player #1 - And take the girls.

Dolphin - Probably, you’re right. She won’t go anywhere without the girls. Then that’s what she’ll do all right.

(The Village Single Ladies enter. They go stand a little away from the card game.)

Card players - Hello ladies. 

Single Ladies - Hi guys.

Card player #1 - You want to play some cards?

Single Lady #1 - Sure. You can deal us in, but only if we win.  


Dolphin - (To Card players) You can play with them if you want, but you’ll lose.

Card player #2 - What do you mean?

Dolphin - They’re after gold same as you. But they don’t mine it. They get if from your pockets.

Single Lady #2 - (To the other ladies, talking about the men) They look like easy pickings, except for the married one. (The women nod to each other) But the others are ready for us. A little perfume and soft talk. Then time for some flowers and a new dress. And they pay! (She giggles)

Card player #1 - Hey ladies.

Single Lady #1 - We’re right here.

Card player #1 - What makes you think we’re interested in you?

Single Lady #2 - Don’t be then. But do you know the ratio of men to women in these parts?

Card player #2 - They look fine in here.

Single Lady #1 - About 100 to one.

Single Lady #2 - Really?

Single Lady #1 - (Whispering to her) I don’t know. But you say that and it really scares them.

Dolphin - That’s I why I like being married, I don’t need to play those games.

Card player #1 - Wait, I thought you were about to lose your girl. To Illinois? Remember?

Dolphin - You’re right, I don’t want her to run off, I need her to stay. But I got to teach her a lesson not to talk that way.

Card player #2 - So what are you going to do?

Dolphin - (Suddenly stands up, with conviction) Gentlemen, sorry to cut it short, but I got something I got to do.

Card player #1 - Like what?

Dolphin - She would never go back to Illinois without the girls, so one of the girls is going with me.

Card player #1 - Going with you? Where?

Dolphin - Don’t rightly know. Maybe up north. I need some new blood for my card games anyway.

Card player #2 - You mean you’re going to kidnap your own daughter?

Dolphin - That’s what I said. 

Card players shake their heads in disbelief)

Dolphin - (Gestures toward the ladies) Maybe you should go ahead and invite these lovely ladies for a drink after all. Let them steal your heart and your money just before they leave you crying in your drinks. Good luck.

(Dolphin exits. The Village Ladies go over to the table)

Single Lady #1 - So, you want to play a little game? 

Card player #2 - (With a big in-love expression) Sure! 

Single Lady #2 - Okay, but you know we make the rules. 

Card player #1 - Sounds good to us.

(Song: “Double Trouble” sung as a Vocal trio. Single Ladies sing to Card players )


“Hey, big boy, want to play a little game and compete for sugar candy so sweet? It is so sweet.  You’ll feel grateful winning some for your last meal. You’re the brave lion tamer, I’m so tame, and I’m so tame. Stake your claim, then take hold of my hand, hold of my hand. Like the mighty Custer, you take your last stand.”  

Chorus - “Double trouble, our middle name in the loving game. We’re double trouble, ‘cause you will learn that first we steal your heart, then you crash and burn.”  

Verse #2 - “We don’t try to be so hard to get, so hard to get, if we’re not going to win, then we don’t bet. You can deal us in, but only if we win.”   

Repeat chorus - “Double trouble, our middle name in the loving game. We’re double trouble ‘cause you will learn that first we steal your heart, then you crash and burn.”  

Verse #3 - “Cast the line so we can take the bait, we take the bait, ‘cause we’re such a willing candidate, a candidate. We fan your flames of love till we check mate. We know that you just can’t wait. Fan your flames till you incinerate.” 

Repeat chorus - “Double trouble, our middle name in the loving game. We’re double trouble ‘cause you will learn that first we steal your heart, then you crash and burn.”  

Repeat verse #3 - “Cast the line so we can take the bait, can take the bait, ‘cause we’re such a willing candidate, a candidate. We fan your flames of love till we check mate. We know that you just can’t wait. Fan your flames till you incinerate. Hey, let’s play, Yeaaaaahh!!!!”


(Mary and Rhoda enter)

Mary - Any of you seen Dolphin? He was here with you last I saw him.

Card player #1 - He left a little while ago.

Mary - I need to find him. Our daughter Josephine is missing.

Card player #2 - (Looking down) Oh, ah, well, er, 

Mary - I need help looking for her. Will you help?

(Men start looking around, but don’t get up.)

Card player #3 - Well, we don’t see her.
Mary - What’s going on? You’re terrible liars. Where is he?

Single Lady #1 - I don’t know the whole story, but he left and said something about he was going to kidnap one of your daughters.

Mary - (Yelling) Kidnap!

Card player #1 - Sorry miss, didn’t quite know how to tell you.

Single Lady #2 - Let’s go look. Maybe they’re still here.

(Mary, Rhoda, and Village Ladies run around calling. Some go off stage and return.)

Mary, Rhoda, Village Ladies - (Yelling) Dolphin, Josephine. Dolphin, Josephine.

(Card players sit and look around, then at each other, then deal cards.) 

(Mary, Rhoda, and the Village ladies still calling, gather back at the table.)

Mary - (In a panic) Did you find them?

Single Lady #1 -  No, did you?

Rhoda - No, they’re gone.

Mary - (To the Card players) Where did they go? (Yelling) I know that you know.

Card player #3 - I wish I could tell you. Honest. He just said up north somewhere.

Mary - Why?

Card player #3 - Said you wouldn’t go back to Illinois without the girls. (Now looking down) I am so sorry. Really miss.

Mary - (Turning to Rhoda) What am I going to do? I have to go find them.

Single Lady #2- But what about baby Eleanor? Rhoda, go get her! 

Mary - Thank you, I have to go. And go fast. Maybe I can get lucky and catch up. But wherever he is I will not stop until I find him and get my daughter back.

Single Lady #1 - Good luck. Mary.

Mary - Thanks (They hug) I’m going to need it.

(Mary exits.)

 End Act 1 - Scene 2 








Act 1 - Scene 3

(Underscore music, “Moving On”.) 

(Mary walks across stage carrying a sack on her back. As she crosses the stage she meets some travelers. They mime a discussion, and she gestures that she is looking for someone. They nod, “No”, indicating they haven’t seen them. Mary completes crossing the stage. A quick costume change and Mary crosses the stage again. Music underscore, “Fork in the Road” played slowly. This time her clothes are tattered, torn and dirty. She is tired, slumped and dragging her sack. She again meets other travelers and asks if they have seen anyone. They again nod, “No”. Mary completes the stage cross.)

(Lights.  Miners’ camp outdoors at night, reveals men sitting at the camp fire They are dressed grubby and dirty. The men are sitting on the ground leaning against their packs.) 

(Song: “Good Night, Good Night”)
(Miner #1 plays the guitar and sings “Good Night, Good Night” others join in.) 

Miners Singing - “Good night, good night, the stars shine bright, but the fire no longer burns. 
This day has gone away, in our memories it will stay. But its hours will never more return. 
Good bye, so long, our time has gone, the page for today has turned. We've shown that we have cared, with our friends we've shared that we all are everything we've learned. 
So, good night, good night, the stars shine bright, but the fire no longer burns. This day has gone away, in our memories will stay, but its hours will never more return, the hours will never more return.”  
 
(End of song)

Miner #1 - (Continues strumming softly)

Miner #2 - That’s a fun song. Where did you learn that? 

Miner #1 - From the cowboys. They’re singing it all over the cattle country. 

Miner #2 - Much rather be a miner than a cowboy.

Miner #3 - Tough life those cowboys.

Miner #1 - Outside in the cold, and sleeping on the ground.

Miner #2 - (Hits his pack a couple of times to soften it, then rests his head against it trying to get comfortable) Yeah, not smart like us miners.

Miner #3 - Sometimes you just die out there. Your bones just blow away in the wind.

Miner #1 - Tough way to die.

Miner #2 - They say it’s the “Ghost of The Prairie Wind” that gets you. 

(Mary appears off to the side away from the group, she just stands as if in a stupor. Dressed as a cowboy, her face covered in a dirty neckerchief)

Miner #3 - I need to visit a bush. Be right back. 

Miner #1 - Don’t get lost. (laughs)

Miner #3 - I can take care of my sel… - aaaaaaaaah! (He sees Mary and comes running back)

Miner #1 - (Stops strumming the guitar)

Miner #2 - What is the matter with you?

Miner #3 - It’s there, “The Ghost of The Prairie Wind”. I saw it.

Miner #1- Where?

Miner #3 - Over there. (Points)

(Miner #1 and Miner #2 go over to see. They see her.)

Miner #1 - (Steps back) He’s right. 

Miner #2 - (Steps back at first, but then steps towards her. He touches her..) It can’t be. I don’t believe it. 

Miner #2 -) This ain’t no ghost. It’s a cowboy. (Mary staggers to fire, collapses)

Miner #3- An almost dead cowboy it looks like.

Miner #1 - (He shakes her) Hey buddy!

Miner #2 - Come on pal, wake up.

Miner #3 - (Removes the neckerchief, steps back in disbelief) This ain’t no cowboy. It’s a lady.

Miner #1 - Is she dead?

Miner #2 - (He gives her another shake) I don’t know. 

Mary - (She starts to move) Groan. 

Miner #3 - She’s alive all right.

Miner #1 - Get her some water. 

(Miner #2 runs to get water)

Miner #3 - (Gets a sack and places it under her head to prop her head up) Here let’s get you more comfortable.

Mary - Groan. 

Miner #2 - (Gives her a sip of water) Take some water miss.

Mary - (She sips the water slowly at first, then she realizes what it is and takes the cup and drinks more rapidly) Oh, that’s good, thank you.

Miner #3 - I think she’s going to be OK.

Miner #1 - What are you doing our here wandering the wilderness?

Mary - I’m looking for my husband. You have to understand. I simply have to find him.

Miner #2 - Any specific husband? Or just any husband, ‘cause I’m available. (He stands up with a big smile. He looks especially grubby)

Mary - His name is Dolphin. Have you seen him? (She has more energy, lifts her head up to speak)

Miner #3 - Any of you guys heard of a guy named Dolphin?

Miner #1 and #2 - (Nod, “No”.) No. 

Miner #1 - Miss, I know every miner in this dig. I see them every day. Not a one named Dolphin.

Mary - Oh no, I had hopes this was the mining camp where he would be. I’ve been to all the others.

Miner #2 - All of them?

Mary - As far as I know. I’ve been looking for him for months, and this is the last one. 

Miner #2 - When is the last time you ate?

Mary - I don’t remember.

Miner #1 - You must be exhausted. 

Mary - I need to get an early start in the morning. If Dolphin isn’t here I’ll be moving on to another camp again. (Mary tries to take a bite but lays her head down and falls asleep.)

Miner #2 - What I don’t get is why it’s so important you find him. 

Miner #3 - She’s asleep.

Miner #1 - That’s best for her now. 

Miner #2 - Me too. I’m tired. 

(Song reprise: “Good Night, Good Night”, all Miners sing acapella briefly as they prep their bed rolls for sleep.)

Miners Singing - “Good night, good night, the stars shine bright, but the fire no longer burns. Mmmm mmm” (humming melody)

(End of song)
 
(All men lay down on bed rolls.)

Miner #1 - Good night

Miner #2 - Wow, would you look at that moon.

Miner #3 - Yeah. 

Miner #1 - Good night, moon.

Miner #2 - (Pause) Good night cow, jumping over the moon.

Miner #3 - What the hell (heck) are you talking about?

Miner #2 - It just sounds poetic.

Miner #3 - No, it sounds stupid.

Miner #1 - Both of you shut up. Good night. 

(Lights dim for night-time, brief pause, underscore “Good Night, Good Night”)

(Music underscore stops. Morning sun comes up, stage lights up. Rooster crows, gets part way through its crow and there is a gunshot, the rooster gives a little screech then is silent. Miners wake up. Mary is still asleep.) 

Miner #1 - Hey, wake up. It’s morning.

Miner #3 - (Wakes up, rubs his eyes.) Already? It seems like we just went to sleep.

Miner #2 - (Leans over and shakes Mary) Hey, little lady, wake up.

Mary - Oh, Oh yes, it’s morning. I have to get going. Have to find my daughter.

Miner #1 - Daughter! I thought you were looking for your husband, the miner.

Mary - They’re together. He kidnapped her and left me.

Miner #1 - Kidnapped her?

Miner #2 - Why didn’t you say so last night?

Mary - I don’t remember much about last night. I’m sure it was the next thing to say. But he’s not a miner.

Miner #1 - So, he’s not a miner. That’s why I didn’t know the name. 

Miner #3 - Hey, there’s this guy that just hangs out around the chuck wagon. He has a little girl with him. Do you think that’s him?

Mary - (Tries to get up and falls) I’ve got to go see.

Miner #1 - (Goes and helps her, she sit sits back down) You just stay and rest. We’ll go get him.

Miner #2 - Yeah, just tell him we’re getting up a little card game. He’ll come, he likes to play cards.

Mary - (Leans forward with excitement) That’s him! That’s him! It has to be him.  

Miner #1 - (Goes to steady Mary) You just stay put. 

Miner #3 - I’ll go. (He leaves)

Mary - I hope it’s him and I find my daughter. Then I need to find my niece. 

Miner #1 - Your niece?

Mary - Yes she has my other daughter. And heaven can only know where she is by now.

(Mail Carrier enters with a bag hanging from his shoulder, holding a telegram.)

Mail Carrier - Telegram, telegram for Mary Inman. 

Mary - (Looks questioning) I’m Mary Inman.

Mail Carrier - Here’s a telegram for you. 

Mary - How could you possibly know where I was?

Mail Carrier - Just following orders.

(He gives Mary a telegram, Mary signs and Mail Carrier exits.)

Mary - (Looking at the envelope) What possibly could this be? (Starts to open the envelope but is interrupted as Dolphin enters) 

Dolphin - Hey, where’s the game? 

(Dolphin sees Mary, stops and looks surprised)

Mary - (Approaches Dolphin with an anxious look. She still has the telegram in her hand but forgets about it) Where’s my little girl? My Josephine? 

Dolphin - She’s fine, over by the wagon.

Mary - I’m taking her.

Dolphin - So that’s it. No “Hello” or “Hi, I missed you”?

Mary - You stole her! How could you do that?

Dolphin - (With a cavalier attitude) Hey! She’s mine too. And besides, you found me. Now we can all get together again and be a family.

Mary - That is not going to happen. This is not the life for her, or me, or for any of us. If you want us to ever be together again as a family it needs to be different.

Dolphin - How different?

Mary - For a start, you will get a job. A real job with no more living off gambling.

Dolphin - Like being a miner? Talk about gambling. They dig around all day and usually find nothing. I do better taking their gold after they dig it out of the ground. 

Miner #1 - Well, why don’t you join the Army then? They’re always looking for recruits. You get three square meals a day, a bed at night and a pay check.

Dolphin – The Army! The Army? Why would I want to join the Army? Just for meals and a pay check? (Thinking) And a pay check? Hmmm, that may pay more than you poor suckers and your few flakes of gold dust. And, that’s some new gamblin’ blood. 

Mary - The Army? But what am I supposed to do with our daughters while you’re in the Army? Where are we supposed to live?

Dolphin - Live where you want. (Dolphin calls to Josephine to come over.) Josephine, come see your Mama.

(Josephine enters. Her hair is messy and dirty looking; her clothes are dirty and torn.)

(Josephine runs to Mary and they hug.)  (miners are gathering things, preparing to exit)

Josephine - Mommy! Hi, Mommy. 

Dolphin - (Kneels next to Josephine) Josephine, Daddy has to go away. You’ll be with your mommy now. 

Josephine - (Cheerful, holding onto Mary) Okay, daddy.

Dolphin - Well, that’s it. I’m off to sign up. Wish me luck. (He gives Josephine a little hug. He tries to hug Mary, but Mary pulls back.) 

Mary - I’m just supposed to wait for you?

Dolphin - I’m getting a real job like you said, and then when I’m done I’ll come and get you. 

Mary - At least I have Josephine now. That’s much better. I’ll wait and see if we get along better after you’re done with the Army. We’ll see.

Dolphin - You are married to me. Remember that. 

(Lights dim on the camp.  All exit except Dolphin)

Dolphin - (as music starts during the music introduction) I’m free and flying like a feather in the wind.

(Song: “Flying”) (Dolphin sings)

 “Flying, flying, flying, flying, a feather in the wind. Flying, flying, to where I've never been. 
My mind in a spin, up into the stratosphere. Here I go again that's how I ended here. 
Flying, flying, flying, flying, always high or low, flying, flying, never status quo. 
A pathway to send all your spirits on the mend, it's just around the bend on the road that never ends. 

So off into adventure in the wind, where I can soar. Why get tied to just one place when there's so many more. Like a feather in the wind up there dodging drops of rain. We are flying, we are flying, with that quest in our veins.      

Flying, flying, never need to ponder. Flying, flying, always going to wander. To fly high or low, so into the wind I go. Today a dive close to the ground, tomorrow flying up yonder.
 So off into adventure in the wind where I can soar. Why get tied to just one place when there's so many more. Like a feather in the wind, up there dodging drops of rain. We are flying, we are flying, with that quest in our veins.     
 
Flying, flying, flying, flying, up, up and away, flying, flying, up above the fray, 
It's my time alone time, just me myself and I, it's my one on one time, through the clear blue sky. Flying, flying, flying, flying, to go where I've never been, a feather in the wind, I'm flying.” 


(Dolphin exits)

Mary & Josephine enter, continuing their trek)  Brief underscore “Moving On”. Mary and Josephine sing a little, carrying their sacks, move across the stage )
(Acapella Song: “We’re Moving on”)

Mary and Josephine singing - “We’re moving on, yes, we’re moving on. It’s a trail with a tale that isn’t too long, to find where we belong.” 


(With a puff of smoke, Espiritu appears.)

Espiritu - (Coughs in the smoke and waves the smoke away) Holy smoke! (Proudly) Hey, I made a little joke. 

Mary - (Scolding, shakes her finger at her with the telegram in her hand not remembering that she has it) You! You! This is all your fault. 

Espiritu - All my fault?

Mary - Yes! Just look at this mess. Out in the middle of nowhere. And Josephine…

Espiritu - You found her. I told you that you would find something precious.

Mary - You didn’t tell me enough. Not about all of this.

Espiritu - But then you wouldn’t have gone.

Mary - (Yelling) You’re darn right I wouldn’t have gone. 

Espiritu - And we’re not done.

Mary - We’re not done? I will tell you. We’re done. I’m going back to Rhoda and settle down. I’m done.

Espiritu - Funny thing about Rhoda.

Mary - What are you talking about?

Espiritu - Didn’t you get the telegram?

Mary - What telegram?

Espiritu - The one in your hand.

Mary - (Looks at her hand remembering she has a telegram) How could he find me? How could he know where I was? (Then she looks over at Espiritu)

Espiritu - (Proudly, looking at her finger nails) Well… sometimes you need to use a little influence.

Mary - (Reads the telegram) It’s from Rhoda. “Dear Mary”… She’s moved! ... Slabtown! ... Slabtown? Where’s Slabtown?

Espiritu - It’s a little town on the Central Coast, near San Luis Obispo. She and her husband needed to 
move on. Nice place. Well, gotta go.

Mary - So that’s it? You just drop in and out? I never know?

Espiritu - Unpredictable, right? Yes! Spirit of the West, remember? I’ll be around, but I need to go now. 

(Espiritu starts to exit)

Mary - Wait! How am I supposed to find it, this Slabtown?

Espiritu - You’ll do fine. Just head south along the coast. 

(Espiritu exits.)

Mary - Slabtown? Well Josephine, I guess we are on our way to Slabtown.

(Mary and Josephine exit singing “Moving On” curtain closes.)

End Act 1 - Scene 3
 











Act 1 - Scene 4
(Pre-Scene, Curtain is closed. Mary and Josephine walk across the stage carrying sacks. Underscore “We’re Moving On”. Both are smiling and move with normal energy. They meet another traveler and mime a conversation to ask directions. The traveler points directions indicating that Mary and Josephine are going the correct direction. The traveler and Mary with Josephine cross paths on stage and continue on and complete the stage cross. Brief pause, they cross again. Mary enters first. Underscore slowly “Fork in the Road”. Mary is dragging, dirty and tired. Then Josephine enters, she is still energetic. Runs past Mary, then grabs Mary’s hand and pulls her onward. They complete the stage cross.)

(Cambria street scene. Townspeople are in the street and some are placing a new sign on a store. The sign says, “George Lull General Store”. People are admiring the sign. Underscore       “Cahm-bria, Came-bria”)
(Townsmen #2 and #3 are standing on little ladders adjusting the sign.)
Townsman #1 - (In the street) You missed a spot. 
Townslady #1 - Good looking sign, George.
George - Thanks, and we’re open for business!
Townsman #1 - Great new store and one that is needed. But now George, you need a little lady to go with it.
George - (Checks his pocket watch) Don’t have time for that right now. Got enough to do already. 
(Townsmen #2 and #3 have completed adjusting the sign and join George and the others on the street.)
Townsman #2 - Hey George, isn’t it enough that you own all the cattle and now a new store?
George - Just trying to serve our community. 
Townsman #3 - (Laughing) So, why don’t you name it “Slabtown General Store”? 
George - I don’t want to have to change the sign if we change the name of the town. We keep saying we’re going to get a new name so we can get a post office.
Townsman #2 - We are sure growing, new people arriving every day. 
George - And that’s why we need the new store. Hey, everyone. Come on in the store and I’ll show you the new goods. You ought to see all the tools. 
(All townspeople exit into the store.)
(Mary and Josephine enter. Underscore slowly, “Moving On”. They are both dragging, tired. Mary sits on the walkway while Josephine plays in the dirt. George comes back out of the store, starts to get the ladders, then sees Mary and Josephine. He goes over to Mary.)
George - Hi, I haven’t seen you in town before. 
Mary - We just got here. 
George - You do look like you’ve been traveling a while. 
Mary - (Sarcastic, wipes hair from her face) Really? You figured that out did you?
George - (Proudly) Yes. Where are you staying?
Mary - We don’t have any place to stay yet. I’m looking for. . . 
(Rhoda enters and sees Mary and goes to her.)
Rhoda - Mary! Mary, you made it. I was so worried. And Josephine! Oh, you’re both so dirty!
Mary - We have been on the road for days. 
George - So Rhoda, you know them?
Rhoda - Of course I do. This is my Aunt Mary and her daughter, Josephine. 
Mary - Hi, nice to meet you.
George - Likewise. (He turns to Rhoda.) Take them into the store and get them some clothes. Get them cleaned up a little.
 Mary - I have no money.
George - This is on me. 
Mary - Oh no, I . . . 
Rhoda - Don’t worry, he has plenty of clothes; he has plenty of everything. Take it, trust me.
Mary - Well, I guess it’s okay. Thank you.
George - My pleasure.
Rhoda - (to George) And thank you George. You are always the good guy. (To Mary) Let’s go Mary. I’ll show you the store. It has great clothes and lots of other things. George is especially proud of the tools. 
(Rhoda leads Mary and Josephine towards the store.)  
Mary - Why would I want to see some old tools? 
(Mary, Rhoda and Josephine enter the store door, exit the stage.)
(Townspeople enter.) 
Townsman #1 - Hey, George, they’re at it again. 
George - At what?
Townslady #1 - The name change! Still wantin’ to find a new name. We know what we want, but not how to pronounce it, so we want your opinion. 
George - How to pronounce it? What name are you talking about?
Townsman #1 - We think the new name should be pronounced Came-bria. 
Townslady #1 - (Speaking to Townsman #1) See? There you go already making trouble. You know it should be pronounced Cahm-bria. (as in “Camera”)
(Townspeople all start yelling at once, half yelling it one way, half the other, both of them holding signs printed: “Cambria”.)
Townspeople - “Came-bria, Cahm-bria”
George - Hey, hey, quiet down. This shouldn’t be that hard. How’s it supposed to be pronounced? Let’s just figure it out.

(Song: “Came-bria, Cahm-bria”) 

(Villagers divide into two groups that stand facing each other stage left and stage right. Each group waves their signs and sings to the other to convince them they are right.)

All Chorus - “We love our town, but we want a new name. Slabtown is fine, but it's time for a change. Best little town that you ever saw. We want to name it Cahm-bria. No it’s Came-bria, Cahm-bria, Came-bria. It's so easy to display it, we just don't agree on how to say it.  

Cahm-bria, Came-bria, Cahm-bria, Came-bria, we argue on and on. Cahm-bria, Came-bria, Cahm-bria, Came-bria, we argue night till dawn. If we can't agree on just what to say, Slabtown it will stay. 

Ireland's Cahm-bria town, is quite renowned. But the Came-brian period in history has a nice sound. Cahmbriar in Spanish, that means to change. So we say that Cahm-bria should be our name. 
We came to Came-bria, we didn't Cahm to Cahm-bria. Yes everyone came to Came-bria we didn't come to Come-bria. Cahmbrian period, say it that way. Said Camebrian, so let’s just leave it that way. 

We say Cahm-bria, Came-bria, Cahm-bria, Came-bria, we argue on and on. Cahm-bria, Came-bria, Cahm-bria, Came-bria, we argue night till dawn. If we can't agree on just what to say, Slabtown it will stay. 

Say Cahm-bria in France, say it, that is our stance. But say Came-bridge, then Came-bria, so give it a chance. Came-bria is the better sound from anywhere around. So, if you say Came-bria you’re from out of town! Think the battle of Came-bria. The Treaty of Cahm-bria, that’s the name to say.
I am right, you are wrong. I am right, you are wrong. Why can’t you see it my way? You say
Came-bria. You say Cahm-bria. Let's decide some other day. Cahm-bria, Came-bria, we'll 
decide someday.”

(End of song)
(The townspeople go off arguing, exit. Mary and Rhoda enter from out of the store. Mary is wearing a new dress. She has fixed her hair and looks different. As they exit the store Rhoda approaches George. Mary hangs back. Mary is remembering her separation from Dolphin and is feeling a little sad.)
George - Hello, Rhoda.
Rhoda - Hello again.

George - (Pointing to Mary) So who is that?
Rhoda - (Looks at him questioningly) Who?
George - (Stands open mouthed, gestures toward Mary) The lady over there. Who is that? 
Rhoda - That’s my Aunt.
George - (Still open mouthed) Another aunt! How many do you have here? 
Rhoda - That is my Aunt Mary. You met her just a while ago. George, what is the matter with you? 
(Rhoda pushes George’s mouth shut.)
George - That is not the same person I met a while ago.
Rhoda - Yes, George, she is! 
George – Wow. She looks so different. Pretty. But she doesn’t look any happier.
Rhoda - She’s been through a lot. Right now she’s separated from her husband. It hasn’t been the best marriage for her. 
George - Oh, she’s married, but separated?
Rhoda - So go and cheer her up, no harm in that.
George - (He moves away from Rhoda toward Mary, staring at Mary) Well, if there’s no harm in that.
Rhoda - Her husband took their daughter and went up to one… (She notices that George has walked away and is not paying any attention to her) George? 

(Rhoda gestures questioningly, and exits.)

(George approaches Mary.)

George - (Softer, more loving tone to his voice) Hi. 

Mary - Hello again.

George - You look a little different.

Mary - Is that good?

George - Yes, very good.

Mary - Well, you look exactly the same.

George - Is that good?

Mary - (Shy, a little flirtatious) Not saying.

George - At least you’re not running away.

Mary - That happen often?

George - No, but I don’t often strike up conversations either. Not with the ladies. 

Mary - I see, just really busy, I guess?

George - Something like that.

(Mary gets more serious, sad, looks down.)

George - Rhoda told me you’ve been having kind of a tough time.

Mary - (Softly) Something like that.
George - So you’re separated from your husband?
Mary - He’s left me twice. He’s in the army now. I don’t know if we’re better off this way or not.

George - Well, I guess to be honest, I’ve had trouble with love myself. I’m a widower. 

Mary - So, maybe we have something in common.

George - I guess we do. And I think we’re both a little blue.  (Looking into each other’s eyes)

(Song: “You Look So Blue”)

George - “You look so blue and I do too, come and take my hand, 'cause I understand. You will renew with a friend that is true, I'll be there for you when you look so blue. 

Oh you need somebody, we all need somebody, oh, you need somebody who will be among the few, will always be true. 

Mary - Can you be there for you and for me, slowly and then we will see. 

Duet - Oh I need somebody, we all need somebody, oh, I need somebody who will be among the few, will always be true. 

Oh you need somebody. Oh you need somebody. 

George - When lovers go they show no care of the pain you bear, so that we will share. 

Duet - You will renew with a friend that is true, will revive your hue when you look so blue. Revive your hue when you look so blue. Revive your hue when you look so blue.” 


Mary - (Happy, looking at George) I’m glad I came to Slabtown.

George - I’m glad you came, too.

Mary - (Moves away from George) I appreciate your help and interest, but I still have a little problem.

George - You mean being married?

Mary - Yes, George, I hate to dampen our new friendship, but it’s just a friendship. I have a husband who will come for me when he’s out of with the army.

George - But I can be your friend until he does.

Mary - Yes, but George, how do I say this?

George - You don’t need to. We’re friends. There will be nothing we would ever need to hide. 

(They start to walk back to the store.)

George - Let me show you the great stuff in the store.

Mary - I saw it, remember?

George - That was just the women’s clothing. But we have some really wonderful tools. Want to see the tools?

Mary - I’d love to. 

(Exit to store)

End Act 1 - Scene 4

Act 1 - Scene 5
(Scene change - Music, “Moonstone Drive”  Mary and George walk together just as friends, not holding hands or doing anything romantic.) 
(Rhoda and George enter from different sides and meet in the middle. They walk together.) 
Rhoda - Oh, hi George, how’s it going at the store?
George - Sales are still doing well. I think it’s going to make it.
Rhoda - And what about Mary?
George - She’s a big help, the best hire ever, and the customers love her.
Rhoda - I’m so glad it worked out. I might stop by later. I need some things anyway.
George - Okay, see you then.
(George and Rhoda exit. The curtain opens on the inside of the general store. There are shelves and boxes with goods, a counter and a stage area that is a separate storage room. Mary is alone stocking the shelves.)
Mary - (Humming “Moonstone Drive”)
George - (Enters the store.) Hi, Mary, I need some sugar for delivery to Mrs…
Mary - (Interrupts) Third shelf from the left, on the bottom…
George - (Walks over the get the sugar) And some flour for Mrs…
Mary - (Interrupts) Second shelf, half way up on the right.
George - Wow Mary, you have really learned your way around. You know it better than me.
Mary - I’ve been here long enough. 
George - It’s such a routine now. I’m getting so used to having you around. 
Mary - And I like being around. 
George - (He stops looking at the shelves and looks at Mary) But it’s more than that. It’s almost like… (Brief pause as he thinks about what he wants to say)
Mary - Like what? 
George - Well, like… like the little walk we took together the other day. I forgot to say thank you 
for walking with me along the cliffs. That was fun.
Mary - It was a nice invitation, and the least I could do to thank you for all you’ve done for me and my girls.
George - Yes, well it was like, you know, almost like - we’re a couple. 
Mary - A couple? A couple as in like married? 
George - (Emphatic) Oh no! Not like that. (Softer tone) More like, well… yes, something like that. 
Mary - (Forgets herself for a moment, pensive) Well… Maybe… me too. (Catches herself, firm) But we’re not! I’m sorry. And as I told you before, I’m already married.
George - You think that I don’t know that, and think about that all the time I’m with you? (George goes over to Mary as she is working and hands her an item) Here. 
Mary - Thanks.
George - Let me help you. 
Mary - (Softer tone, thinking) But still…
(They continue to work in the store. Underscore “Moonstone Drive” played slowly, Mary hums along. As they work he gets closer, she moves away but not too far. She glances back and waits for him to get close again. They do this a couple of times. She intentionally unsuccessfully ignores him. They are close. Music stops. They are standing still. They stare at each other for a moment. Then Mary puts her hand on his chest.)
Mary - (Tentative) George, no!
(Her hand is still on his chest and they are standing there staring at each other as Rhoda comes in. George sees Rhoda and then uses his “official boss voice” to give Mary instructions as if to cover his non-official interest in Mary.)
George - Mary, please go and get the deliveries from the… 
Mary - Yes, George. (understands)
(Mary glances embarrassed at Rhoda then exits the store.)
George - (Speaking as if nothing was going on) Oh, hi Rhoda. 
(Rhoda stands with her hands on her hips staring. George ignores for a moment, continues to put things on the shelves. Then George stops, turns, and looks a Rhoda.) 
George - What?
Rhoda - The “what” is obvious!
George - Okay then, so what if I can no longer hold it as a secret, my feelings for Mary?
Rhoda - It’s no secret, the whole town knows, the way you look at her. 
George - What am I going to do?
(He sits down on a box and puts his face in his hands. Rhoda comes over to him, sits down next to him and puts a hand on his shoulder to console him.)  
Rhoda - You think I don’t understand. It must be hard for you because you know that you can offer her the life she always wanted, and has never had and never will have with Dolphin. She knows it too.
George - But, I took Mary for a walk and she shows no romantic interest. She’s on guard.
Rhoda - She’s married to Dolphin. Of course she’s on guard.
(Lights dim on the general store and lights up on the street. Mary is looking for the boxes.)
Mary - (Talking to herself) I hope Rhoda didn’t suspect anything.
(There is a puff of smoke and Espiritu appears.)
Mary - You again? 
Espiritu - Me again.
Mary - Why are you here? I didn’t ask for any help. 
Espiritu - Do you need help? 
Mary - No! (Pause) Yes! (Pause) No! How could I have a problem? I have this wonderful man who wants to take care of me.
Espiritu - Oh, you have this wonderful man who wants to take care of you. 
Mary - So you guessed it. That’s the problem. Now look at the mess I’m in. 
Espiritu - And that’s why I’m here.  
Mary - What should I do? I’m emotionally torn.  
Espiritu - What do you want to do?
Mary - I want to be loyal to my marriage, but my feelings betray me. I see the life I could have had, a more settled life, like a life with George. But I made my choice and I’m married to Dolphin. 
Espiritu - The usual wisdom is to say that you should stay loyal to your marriage. But Dolphin isn’t here and you know he may not ever return. He’s deserted you once already and it is the Wild West, you know? And it’s not all about you, it’s also about your children.
Mary - I want to wait for Dolphin if he’s really going to return someday. But what George is, I need that right now. I know it’s wrong, and then somehow it seems right. Oh, Espiritu please help.
Espiritu - Sometimes you should wait and take a chance. But sometimes you should choose and just take fate in your own hands. 
Mary - I just don’t know what I want.
Espiritu - You are not alone. That is sometimes true with everyone. But let me tell you about that. 
(Song: “What We Really Want, We Really Don’t Know”)
Espiritu: “There's a little secret that we don't tell. It's a little secret we know too well. What we really want when feeling low, well, what we really want we really don't know. What we really want we wish we knew. What we really want when we're feeling blue. If you really don't know what to do let me tell you how that can work for you.
   
He wants to bring you some happiness. He can give you hugs or give a kiss. You don't know which is it that or this? But hug or kiss? You just can't miss. You want someone to listen when you share. Or, show some attention that they care. What can you do when you can't choose? You say both will do! How can you lose? 

(Dance steps one) When pushing through in times of strife can be how you find your purpose in life. 

(Dance steps two) Follow your promptings when you yearn, it’s not what you earn it’s what you learn.
 
Have a little joy in your life today. Have a little joy and give some away. You don't know what you want and that's O K. 'Cause we just know sometimes we feel low. And what we want we don't have to know.”  


Espiritu - It’s okay to make up your own mind. Sometimes you don’t leave it to fate. Sometimes it’s your decision to make.
Mary - I feel so guilty to love George. 
Espiritu - It’s okay, you are forgiven. 
Mary - But now, George thinks I’m not interested.
Espiritu - Just flash your eyes, smile. Send a signal. Every woman knows how to do it.
Mary - You were right, (A little laugh of relief) I needed your help. Thank you. 
(Thunder sounds.)  
Espiritu - Gotta go. (She looks up) Okay, okay, I’m coming! (She looks at Mary) He hates it when I’m late. Isn’t that just like a man?  
(Espiritu exits.)  
Mary - (Mary heads back to the store counter, and says with strength and determination) This time it’s my decision to make. This time I don’t leave it to fate.
(George and Rhoda are startled as she returns and both stand up.)
George - What?
(Mary stops and looks coy and flirty at George, flashing her eyes and twisting her feet.)
Mary - (flirting) Oh, hi George.
Rhoda - I have a feeling it’s time for me to go. 
(Rhoda exits. George stares with disbelief at Mary. He has not really heard Rhoda.)
George - (as replying to Rhoda) What? 
(Mary has a big smile, repeating herself so George can hear.)
Mary - Oh, hi George. 
George - Mary? 
Mary - (More serious now) This will probably be a bit awkward, but we must be truthful, and it’s no secret that you have feelings for me. 
George - That’s what I hear. I guess it’s all over town.
Mary - I’m just trying to tell you. I can’t help myself either, and I have feelings for you too. 
George - I am so happy to hear you say that.
Mary - I want to take that walk again, along the cliffs. And this time I want it to be a romantic walk, like it should have been the first time.
George - Along the cliffs? Oh, that’s where we drive the cattle on the cattle drives, 
Mary - Where the moonstones are, along the beach there?  
George - (Points, as if pointing off into the sunset) We call it the Moonstone Drive. 
Mary - Silly name. 
(Song: “Moonstone Drive”)
(Mary sings “Moonstone Drive”. As she sings they walk along as if they are walking along the cliffs.)
Mary sings - “There's a cute little worn path there, along the side of the road that travels by Moonstone Drive. I can take life's little bumps as long as I can walk the beach down by Moonstone Drive. And then see the last moments of daylight time, watching sunsets touch the horizon line. Where the surf's crash on the rocks turns the waves alive, that's a walk on the beach down by Moonstone drive.
As the foaming water streams dredge, the waves lap my feet at the waters’ edge. The tumbling of the big scary waves, first draw me in then chase me away. You rescue me from the scary sea with the raging ocean up to my knee. (Almost) Your arms around me gather me in. I guess that's why I just go right back in again. 
I walk along by the sandy shore, carrying sandals that I had worn. Then I will leave my impressions there, in the sand with my toes bare. Hear the roar of the surf and the sea gulls' cry. Hear the whistle of the wind as the pelicans fly. The temperature is sure to rise, as the sun sets into the sea. And that is when you're sure to make the best impressions on me. 
You someday might wrinkle and may turn gray, but I'll always remember you as today. Up the steps we will go from the sand below, to the sunny side of Moonstone Drive. The romance of the beach there is most renown. Fahrenheit goes up as the sun goes down. So then we must make impressions there more and more, by Moonstone Drive, on the shore.
So feel the sun rays burn through the cold as it warms the spray that warms the soul. It lifts my spirits after I've walked that beach by Moonstone Drive.”
(They hug. Time has passed. Townspeople put up a few xmas decorations in the street.) 
Townsman #1 - Well, it looks like the two of you have been on your favorite walk again. 
Mary - We’re wearing a path along those cliffs.
George - Walking with the love I had been looking for. But I guess you all knew it all along.
Townsman #2 - It was all over town.
(All townspeople applaud.)
All Townspeople - (Calling out to each other) Merry Christmas! 
(Rhoda enters in a hurry and has a worried look on her face.) 
Rhoda - Mary! Mary! 
(Everyone gets quiet.)
Mary - Rhoda, what is it?
(Dolphin enters behind Rhoda.)
Dolphin - Hi, my name is Dolphin and I’m here to find my wife.
Chorus:  Oh yeah. 
(Curtain) 
End Act 1 - Scene 5
End Act 1
 

Act 2 - Scene 1  
(Same spot, no time lapse) 
Mary - Dolphin, what are you doing here? I thought you were in the army.
Dolphin - I was. But I’m all done with that.
Mary - What do you mean, you’re all done?
Dolphin - You know what they got in the army? 
Mary - What?
Dolphin - Orders!
Mary - Orders? Of course they have orders.
Dolphin - Yeah, they tell you what to do. You can’t even go fight whoever you want, they tell you who. And you have to get up every morning when they say. This guy plays the trumpet, and everyone has to get up. So I gambled him for his trumpet, and I won. (Dolphin postures very proud) So there was that one morning I got to sleep in, but then they made me give it back. See, that’s the trouble. I won that trumpet fair and square. So I left.
Mary - You left the Army? You mean you deserted?
Dolphin - Well, I just kind of left.
Mary - You’re a deserter! They’re going to come after you. They’ll arrest you and put you in jail. 
Dolphin - That’s why I’ve come for you. You need to go with me, to leave the state, some place that will have less interest in my deserting. 
Mary - Dolphin, no! This is a good place here for our children. I don’t want to go on the run with a deserter, fleeing from town to town one step ahead of the law. 
Dolphin - So just let me get caught, because I’m not going without you. 
Mary - (angry) Darn it, Dolphin. Why do you do this? All right, we’re married and I’ll stand by you.  I do have a duty as a wife.  But this is not easy. (She calms herself) Do we have to leave right now?
Dolphin - Well, we can have a little while here. They’ll have to find me, and they’ll have to look pretty hard to find me here. I wanted to be with you for Christmas, so here I am. (He has big proud smile) Come on, let’s go have some fun. 
(Music begins to, “It’s Christmas in Cambria”. Mary and Dolphin join the Christmas party. As the song is sung, Dolphin and Mary circulate around. Dolphin is hugging Mary. During the music Mary, Dolphin and Rhoda mime a conversation. This is where Rhoda learns of the desertion. George lurks around behind the crowd looking on at Mary, looking anxious that he has lost his girl.)
(Song: “It’s Christmas in Cambria”)
“It's Christmas, It's Christmas time in Cambria.  A Christmas holiday among the pines, it’s Christmas time in Cambria. 
Christmas time is drawing near and the air is filled with cheer, so take a little trip with me to a place you need to see. It's a trip up central coast, where everyone is sure to boast the best Christmas town you ever saw. It's Christmas in Cambria. 
General store by the shore, anything you want and more, a place to stay along the way, lots of fun on highway second to none. 
Walk the Main Street, east or west, all dressed up in its holiday best. It's Christmas time for you and me in Cambria by the sea. 
It’s the Cambria time I love, where night-time stars shine bright above, on that holiday time of year, when Christmas time is here. Little shop among the pines with picnic time when time to dine, as Christmas candles give their shine, in Cambria by the sea   
The pesky sea gulls on the beach, so tell your friends to stay out of reach. And, Cambria has sunny days. If you want fog go to Morro Bay.
See the pelican, whales and otter, and we have lots of drinking water. So that is where I want to be in Cambria by the sea. 
A stroll along the beach is grand, to see the sun set on the sand, and Christmas can be romantic too. Let's build a fire for me and you. 
Walk the pathway by Moonstone Drive and feel the Christmas spirit thrive. So that is where I want to be in Cambria by the sea. 
It's Christmas time in Cambria. A Christmas holiday among the pines; it's Christmas time in Cambria.  
It's Christmas in Cambria. Oh, yeah” 
Townsman #1 - But the name isn’t Cahm-bria yet.
Townsman #2 - We’re just practicing.
Townswoman #3 - No, it’s Came-bria.
Townspeople - (arguing over the pronunciation, some say “Cahm” as in Camera, some say “Came”) Cahm-bria, Came-bria, exit arguing. Mary and Dolphin also exit but Dolphin has left behind his carry sack. Rhoda and George talk alone to the side. Music underscore, “Cambria Christmas”. George is grim, but Rhoda is still having fun in a party mood.)
Rhoda - Hey George, what do you want for Christmas? 
George - I want Mary.
Rhoda - But she’s with her husband now. 
George - So I can see.
Rhoda - But you know he’s deserted the army, so who knows what will happen next.
(Dolphin returns for his sack and stands by the door unnoticed and listens.)
George - He deserted! Well I know what’s next. I want Mary to divorce Dolphin. 
Rhoda - But she won’t, and she can’t have two husbands. This isn’t Utah, you know. 
George - I think that’s two wives. 
Rhoda - Whatever, you know what I mean. I know her, she won’t leave Dolphin. 
(Dolphin gets his bag.)
Dolphin - That’s right. She won’t. 
(Rhoda and George turn and see Dolphin.  Rhoda gasps and puts her hand on her mouth.  The room goes suddenly silent. Music stops.)
Rhoda - Where’s Mary?
Dolphin - She’s on her way to your house to turn in.
Rhoda - Well then I need to go, too. 
(Rhoda exits.)
(The other townspeople exit and Dolphin and George are left alone)
Dolphin - What kind of a snake are you? 
George - And what kind of husband and father are you? Your children should come first. Being on the run is no life for Mary, or for your children. 
 Dolphin - You aren’t fooling me, I know why you want her to stay. But you can’t say it, because she’s married to me.  She’s married to me and she stays with me.
George - What would it take? You know I can provide more for Mary, better than you. 
Dolphin - This town looks up to you and that doesn’t sound like someone to look up to, deliberately breaking up a marriage. You just want to buy her like you buy a piece of furniture. 
George -You’re just a gambler and drifter. 
Dolphin - Sure I gamble, but what do you do? You sell me a shirt, and I get a shirt and then I give you my money. But if I win a card hand and I get your shirt, then I give you nothing. Which is better?
George - I can give them a home with stability, that’s what is better.
Dolphin - Well if I want something from you, then I’ll let you know. 
George - Deal. And if I can offer you something, you tell me. 
Dolphin - Right now you have nothing that I want.  (exits)
George - Psst, psst, Mary.
(Mary enters.) 
Mary - George, what is it? You know we can’t be together anymore. We shouldn’t even be talking. 
George - I just wanted to tell you that I’m going to miss you.  
Mary - I’m going to miss you too.  
George - Somehow there has to be a way. Get a divorce, lots of people get a divorce. I bet the divorce rate is up, maybe as high as 2%. Do you really want to stay with him? He’s a deserter from the army. What if soldiers come and arrest him?
Mary - If soldiers come for Dolphin and he needs to run, I have to go with him. 
George - I won’t give up that easy.
Mary - You would need to convince Dolphin to agree to a divorce. It has to be up to him, and he won’t. But take a word of caution, from experience. Don’t gamble for it with him. 
George - Don’t worry, I don’t gamble. 
Mary - (looks around) I have to go. 
(They hug and hold each other’s hands for a moment, then Mary exits. George exits in the other direction.) 
End Act 2 - Scene 1




























Act 2 - Scene 1 Added Selection
What to do With Aunt Mary
Act 2 scene 1 at end of scene. Cue: George - "I won't give up that easy."
Rhoda enters unnoticed and observes the conversation from a distance.
Cue: George and Mary hug and exit.
Rhoda steps forward to center downstage to a lone spotlight. After George and Mary exit begin song.

What to do with Aunt Mary? 
Her life turned too contrary.
Seems contradictory getting advice from me. 
What to do with Aunt Mary?
What to do with Aunt Mary?
Marriage just temporary.
It makes big problems when there’s too many men.
What to do with Aunt Mary?
Why with family it means so much?
Why with family its downs and ups?
Hard on the family relations. All with their own expectations.
Why with family it means so much?
Why with family its downs and ups?
Answer is plain as any can see.
It means so much because it's family.
What to do with Aunt Mary?
Makes all just a bit wary.
Responsibility with same leaves on the tree.
What to do with Aunt Mary?
What to do with Aunt Mary?
Find her a sanctuary.
What makes it all so hard? Puts us all on guard.
I am her niece full grown, got problems of my own.
One now seems to be what to do with Aunt Mary?


End of song.
As music ends Rhoda puts a finger to her cheek with an expression of thinking.
Moves her head in a thinking movement punctuated with the final two notes of music.
Black out
End of scene.





Act 2 - Scene 2

(In the Cambria saloon - A sign says “Cambria Saloon”. George is standing at the bar. There’s a spittoon near the bar. A Townsman is sitting at a table wearing a hat and glasses. Dolphin enters wearing a fake mustache)
Townsman - Hey Dolphin, is that a new mustache? Looks like a dead squirrel.
Dolphin - It’s good to change your look once in a while. 
George - Someone looking for you?
Townsman - Maybe Mary is looking for you. Ha ha. 
George - In the bar again? You have a wife and a family at home.
Dolphin - So?
George - So Mary needs help sometimes with the girls. 
(Dolphin sits down at the table with the Townsman and takes out some cards.)
Dolphin - Let’s play cards. Who’s in? 
Townsman - Sure, sure, deal me in. 
George - You’re never home. Do you love her? 
Dolphin - Sure, I love her. I go home, sometimes. (Looks up and smiles) You know what I mean? 
(The men start playing cards.)
George - I know what you mean. (Pause) What if the army comes looking for you? 
Dolphin - I run and Mary comes with me.
George - And what if they catch you?
Dolphin - Then Mary would be the wife of a convict, and you wouldn’t want that for her, would you? The whole town knows how you feel.
George - That’s what I hear.
Dolphin - So if they come, it’s up to you to help us escape.
George - You think so? Well, I suppose, if that happens.
(Just then two Soldiers enter and stand just inside the door. George looks up and sees the soldiers just as Dolphin sees them.)
George - Well, would you look here. 
Soldier #1 - We’re looking for a guy named Dolphin Inman. 
Townsman - Hi, well sure…
(Dolphin slaps the townsman on the arm.)
Dolphin - Shut it!
Townsman - Ouch! Okay!
Dolphin - (Stage whispers to the Townsman) Hey! Give me your glasses and hat. 
(Dolphin grabs and puts on the hat and glasses.) 
Soldier #1 - Got a little card game going on here?
(Dolphin lowers his head so his hat shades his face.)
Dolphin - Yup, just a little card game. 
(The soldiers walk over to the bar while looking suspiciously at the card players. As Dolphin fusses with the hat and glasses he bumps over a drink which spills on the table and floor.)
Dolphin - (Nervous) Oh, darn. 
Townsman - I’ll get the mop. 
(The Townsman gets up, but since he doesn’t have on his glasses, he can’t see. He is feeling his way along holding his arms out in front, like feeling his way in the dark, and he can’t find the mop. )
Dolphin - (Impatiently) It’s okay, I’ll get it. 
(Now Dolphin gets up, but since he’s wearing the Townsman’s glasses he also can’t see. They bump into each other, into chairs and tables, feeling their way along holding their arms out in front like feeling their way in the dark. The soldiers watch. Dolphin finally finds the mop but the townsman finds a rifle. They both start mopping with the Townsman thinking that the rifle is a mop. George sees the townsman using the rifle as a mop and realizes the rifle’s pointed at him. He goes over to the townsman.)
George - That’s a dangerous job, mopping. You let me have that and you sit down.
(The townsman sits back down. Dolphin is finished, so he leans the mop against bar and sits down. Dolphin and the Townsman try to look at their cards but obviously can’t see them.)
Dolphin - (Squinting at his cards.) I call! 
Townsman - (Squinting at his own cards.) Good idea, I call too! 
(They both put their cards on the table and unsuccessfully try to look at each other’s hand.) 
Soldier #1 goes over and looks at the cards, studies them for a moment, then shakes his head in disbelief.)
 Soldier #1 - You guys can’t play cards worth a darn.
 (Dolphin gathers up the cards to shuffle and deal again. Dolphin and the Townsman continue to fake playing cards while Dolphin keeps his head lowered)
Soldier #1 - (looks around the bar, speaks to everyone) Know anyone named Dolphin? Dolphin Inman?
Soldier #2 - We’re looking for a dolphin. 
Soldier #1 - (To soldier #2) His name is Dolphin, you moron. 
Soldier #2 - No, I’m not, I’m a Presbyterian! 
Soldier #1 - You’re a private and you need to be quiet. 
Soldier #2 - (Proudly) privates?  
George - (Goes over to the soldiers, speaks to soldier #1.) Where did you get him? 
Soldier #1 - He’s from the mountains. But he is a fierce fighter. He was a danger on the battlefield. 
George - To the enemy?
Soldier #1 - No, to us, so he was assigned to me. Hey, do you know this guy? 
(The soldier #1 takes out a folded poster, unfolds it and shows it to George. Dolphin stops playing cards and stands up, takes the poster from the soldier and pretends to look at the poster, but holds it upside down.) 
Dolphin - Hmm, he doesn’t wear glasses, doesn’t have a mustache, and he doesn’t have a hat. Don’t know him. 
(Dolphin hands the poster to soldier #2 and sits back down. As Soldier #2 takes it from Dolphin, he turns it back to right side up.)
Soldier #2 - No glasses, hat or mustache, you’re right.
Dolphin - Yeah, kind of an ugly fellow. 
Soldier #1 - Well, none of us is very pretty. 
(Song: “Blame it on Your Kin”) 
(Song is sung as a barbershop style trio 
Soldier #1 - “My friends don’t say I'm handsome, my dog and cat agree. And when I look in the mirror, this is what I see.” 
Soldier #2 - “My nose is thin and a pointed chin, my lobes are too long for my ear.”
Dolphin - “You just can't win with a skinny shin, and I have a mole right here.” 
George - “My priest says I am perfect but I don't see it that way. When I see my reflection, this is what I say.” 
George, Dolphin, Soldiers #1 and #2 - “It's hard being ugly as sin. Just blame it on your ugly old kin. I cry as I try to figure out why there's some born as ugly as sin. 
I go out shopping at night. So I won't give others a fright. But still they stare saying look over there. It's someone as ugly as sin.
'Cause it's hard being ugly as sin, just blame it on your ugly old kin. I cry as I try to figure out why there's some born as ugly as sin. 
I'm tired being ugly as sin. I'm going to the plastic surgeon. He'll cut and slice and I'll look so nice instead of being ugly as sin. 
'Cause it's hard being ugly as sin, just blame it on your ugly old kin. For those who ignore where ugliness pours, so up yours, so I’m ugly as sin. Still I cry, as I try to figure out why, there's some born as ugly as sin.”
Dolphin - (Speaking to the soldiers) Well, he obviously isn’t here. Try down by the fish market. 
(The soldiers exit.) 
George - Why by the fish market? 
Dolphin - He won’t be there. Because a good fish market doesn’t have any Dolphin. (Laughs) Ha, ha.
George - (Sarcastically) Yeah, ha, ha. 
(Dolphin turns serious. He’s in a hurry, so he gives the glasses and hat back to the townsman.)
Dolphin - I need to get Mary and go now. 
George - How far are you going to get? And with what money?
Dolphin - Well that don’t matter now, does it? (He starts to leave)
George - Leave Mary here!
Dolphin - No!
George - (Angry) If you love her, leave her and the girls here!
Dolphin - I’m going and they’re coming with me! There’s nothing more to say!
George - You will get caught and you know it. 
Dolphin - I take my chances.
(Dolphin heads to the door.)
George - Wait! (Slight pause, Dolphin stops) Are you a gambling man? 
(Dolphin turns around and thinks for a minute.)
Dolphin - What are the stakes?
George - Clear the bar. 
(The townsman leaves, pushing the bar out the door. Lights dim in the bar. Spotlight up on Mary far stage right indicating that she is in a different location, Rhoda’s house. Rhoda rushes in.)
Rhoda - Mary, something is happening at the bar. Dolphin is there with George and they are talking about you. 
Mary - How do you know?
Rhoda - It’s the talk on the street. Someone was there. And there’s some soldiers in town. I think they’re looking for Dolphin so I went to the bar and the door was closed. Something’s going on inside. I think they might be making some kind of deal about you.
Mary - Rhoda, please go back and find out what you can. I know you can’t get in the bar, but maybe you can tell me what they decide. Find out anything. 
Rhoda - I’ll do what I can. (Rhoda exits)
(Spotlight on Mary dims. Lights up on the bar scene as their discussion continues.) 
George - If you win, I won’t stand in the way if Mary wants to go with you. If I win, you give your blessing for a divorce. And either way, I’ll give you new clothes, money and a horse to make your escape. 
Dolphin - Why should I bet? I can just take Mary and go.
George - Because you know that you will never get away without a horse. You’ll spend your life in jail and Mary will spend her life as the wife of a convict. 
Dolphin - (Quickly thinks) Okay! Draw cards.
George - (Chuckles) Oh no, no, not with you, but how about a coin toss? You got a coin?
Dolphin - If I had coins I wouldn’t need the help.
(George takes a coin from his pocket and tosses it to Dolphin) 
George - You toss, I call. 
Dolphin - Okay, that’s how it’s done.
(There’s a knock at the door. It could be the soldiers. George points to a back door.)
George - (Yells) All closed, nobody here!
(Song: “Fate”)
(The song is a trio with George, Dolphin and Mary. Mary continues to be placed far stage right with her own spotlight, indicating that she’s in a different location, Rhoda’s house
George - “Life isn't prim, not always pretty. Sometimes you must get your hands dirty. Not always pretty. The grit will find you, you can't avoid it. One touch can turn to golden, another to spit.             
As a coin leaves the hand who can know where it lands? Is it tails or it's heads? Is it joy, or sorrow instead?”

Dolphin - “Let fate be dammed. It's time that I show, to show my own hand. It's time to show, show my own hand. The chips can fall, they fall where they may. Maybe this time I get my own way, get my own way. Time to toss this coin of fate, now beyond time to wait. Past deeds pursue, time to pay, debts are due, can't delay.” 

Mary - (Spotlight up) “When I pray, do I see what is best, best for me? Do I trust what I feel? What I hear, is it real?   
When is it “yes”; and when is it “no”? When do I stay and when do I go? When do I go? When is it mine, a decision to make? When do I leave, or leave it to fate, leave it to fate?” 

George - “Is it blessed, or a curse? Makes it good, or makes it worse. Take the dare, weight to bear. Eternal fate hangs in the air.”  
Dolphin - “So go on take the chance. We control, then we can't. Take the win, or the bruise. What do I have to lose?”
Mary - ‘My life at stake, my life at stake now, so do I steer it, steer my own plow? Steer my own plow. The wheel I stand, but then see it move. Then see it move with a different hand, different hand.”  

Dolphin - “As this coin leaves my hand, I know not where it lands. Be it tails, be it heads. It decides who shares my bed.”

Mary, George and Dolphin - “It decides who, who shares my bed.”   
(Trio) 
(Dolphin’s Part) - “Let fate be dammed. It's time that I show; to show my own hand. It's time to show, show my own hand. The chips can fall, they fall where they may. Maybe this time I get my own way, get my own way. Is it blessed or a curse? Makes it good, or makes it worse. Take the dare; weight to bear. Eternal fate hangs in the air.”   
(End of song.)
(As the song ends, Dolphin tosses the coin in the air. As it hits the floor they both hurry to look at the coin. There’s a loud knock on the door.)  
Soldier #1 - Open up, now! 
(George and Dolphin both look at the coin on the floor and react.)
George and Dolphin - Gasp.
(Black out.)  
End Act 2 - Scene 2































Act 2 - Scene 3 

(Rhoda’s House - Mary and Espiritu are in Rhoda’s house. )

Mary - Espiritu, I’m so grateful that you’re here. What do I do now? 

Espiritu - Accept your fate. Whoever walks through that door next is your destiny.   

Mary - I’m so tired of the not knowing. 

Espiritu - You are so critical of Dolphin for being a gambler, but you’re a gambler too. You came here really not knowing what was going to happen with your life. And as with any gamble there are winners and losers and that too, is the Spirit of the West. Today you find out for you. 

Mary - I didn’t ask for that.  

Espiritu - You don’t always get the choice. 

Mary - But you’re the one who told me I should do this, to come here. 

Espiritu - Would you have been better off staying where you were? Or better off right here and now, with a chance?

Mary - I want to be here. 

Espiritu - Yes, you are here and your ordeal is drawing to a close. My job here is almost done. After this you may not see me again. You don’t need me anymore.

Mary - What! You tell me this now?

Espiritu - You will understand. You need to trust me.

(Short reprise, “Fork in the Road” duet with Mary and Espiritu)

Espiritu - “You stand at the fork in the road, course yet to be charted or told.” 

Mary - “Please stand by me now. It's my soul that You hold, as I stand at the fork in the road.” 

Mary and Espiritu counterpoint - “I stand at the fork in the road, course yet to be charted or told. To walk into the light, the fear to smite, to choose the right, the Lord is my shepherd; I stand at the cross-road; I take my next step at the fork in the road.”  

(Knock at the door. Espiritu and Mary turn, look at each other and then look at the door. Espiritu exits)  
Mary - Come in. 
(Dolphin enters. Mary reacts, hand over mouth. Both stand still, silent for a brief moment. Dolphin hands her a letter. Mary takes the letter, looks questioningly. Dolphin turns and exits.
Rhoda enters and stands; George is right behind her. Mary clasps her hands and runs to George.) 
Espiritu - (exits) 
Mary - (Hugging George) I am so glad it’s you. But I feel guilty at the same time. Is that so bad?
George - Right now it all feels right to me. But Mary we don’t have time to enjoy the moment.
Mary - (Ends the hug and pulls back) Why?
George - We have to act fast. We need to help Dolphin escape.
Mary - Escape?
George - Hey Rhoda, can you go get the townspeople to help Dolphin get away?
Rhoda - How?
George - Dolphin needs a head start if he’s going to have a chance. I agreed we would help him in exchange that he leaves Mary here.
Mary - A trade?
George - (Checks his pocket watch) No time to explain, but if they catch him the deal is off. Tell everyone to lead the soldiers the wrong way and confuse them with wrong directions; anything, anything to give Dolphin some time. 
Rhoda - I’ll get right on it. 
(Rhoda hurriedly exits)
George - (Looking at Mary) We need to make this work.
(They both exit to the street. Rhoda’s house goes dark. Lights come up on the Cambria Main Street. All the townspeople gather in the street.) 
George - (Talking to townspeople) Okay folks, you know what to do, so let’s do it.
(Instrumental Music: “Dolphin’s Great Escape”)
(Townspeople begin helping Dolphin’s escape. During “Dolphin’s Great Escape” the townspeople play tricks on the soldiers to slow them down. The director is encouraged to be creative.) 

Examples:
    1. Townspeople and soldiers all run in circles, pointing in different directions.
    2. Dancehall girls distract the soldiers with Dolphin dressed as one of the dancers.
    3. Dolphin leads a horse across the stage, the horse being a horse suit. 
4. Multiple people appear dressed as Dolphin, and the soldiers chase them in different   directions.
5. The private and Dolphin meet, they stop and Dolphin points to off-stage and the private runs off.
    6. The townspeople point both directions and soldiers run into each other. 
    7. The horse chases soldier 2 across the stage.
    8. Dolphin has a barrel around him as he walks and sits down as the soldier walks by.
    9. Soldiers appear and all the townspeople point stage right and the soldiers run off stage
    right.
    10. Dolphin appears and all the townspeople point stage left and Dolphin runs off stage left.
 	A horse neighs.				 
All Townspeople cheer.
George - (To the Townspeople) We did it. Thank you everyone. Hopefully, we are rid of the soldiers, and Dolphin is on his way.
Rhoda - And Mary gets to stay here. 
Mary - Really here, to stay.
(They hug)
Mary - (To Rhoda) I feel wonderful. My stars have finally come out now. Remember about the stars at night?
Rhoda - Yes, I do remember and I’m so happy for you. 
George - (Addressing the townspeople) We’re done here. Thank you, you can all go back to your homes.
(Townspeople exit, congratulating each other as they leave. They murmur, all spoken together at the same time, shaking each other’s hands as they exit.) 
Townspeople (Speaking to each other) - We showed them. We were good. We were working together. Good job. You were great. So were you.
(Mary, Rhoda and George are alone on stage.)
Mary - (To George) But George, there’s still the problem that I’m married to Dolphin. What do we do?
George - Don’t worry, that’s part of the deal. He agreed to a divorce.
Mary - He did? How did you manage to get him to agree to that?
George - (Doesn’t want to tell her everything.) Oh, ah… well, it doesn’t matter, does it? What matters is that we can get married now. 
Mary - What?
George - The letter he gave to you. 
(Music underscore, “Fork in the Road”.) 
Mary - (takes the letter from her pocket) Oh, the letter.
Mary - (Reads the letter aloud) “Dear Mary, This is good bye. I know that George loves you. He is a good man. Don’t tell him, his head is big enough.” 
Rhoda - That’s true
Mary - (Continues reading.) “I agree that you can divorce me. It’s better this way. I will go and do what I do and nothing will change that. You will be happier with George. Sorry it didn’t work out with us. I will always remember the good times. - Dolphin” 
Rhoda - Dolphin really wasn’t a bad person, Mary. He just had a different way he wanted to live his life. 
Mary - I know. I guess I really knew that from the beginning. 
George - (Hugs Mary) This is a happy day for me.
Mary - Me too.
George - We can get married. You can finally move in with me and we can live happily ever after.
Rhoda - In your little bachelor house?
Mary - That’s fine with me.
George - Oh no, it’s not fine with me. (To Rhoda) Rhoda, you’re right. Something needs to be done about that.
Mary - (Giving a big hug and smile to George) Like what?
George - In honor of this day, I’m going to build you the grandest house in all of Cambria.
Mary - Oh, George, you don’t need to do that.
George - Yes, I want to. It will be a fine house, in honor of you.
Mary - Well, if you insist, I’m not going to talk you out of it.
George - I insist.
Mary - Can it be blue? 
George - Blue?
Mary - I love blue, like a blue bird.
George - Then blue it will be. It can be the “Blue Bird House” of Cambria.
End Act 2 - Scene 3










Act 2 - Scene 4
(Music is “Moonstone Drive”., George and Mary enter. But this time they are older, gray hair and walking slow, George has a cane. They get to mid-stage looking almost as if they can’t continue walking. Setting is inside the Blue Bird House. The room has two rocking chairs with a table between them. The table has a box on it. There’s also a coat rack or clothes hook, a chair, 
(Reprise of Song: “Moonstone Drive”) 
Mary - “You someday might wrinkle, and may turn gray. But I'll always remember you as today. Up the steps we will go from the sand below, to the sunny side of Moonstone Drive. So feel the sun rays burn through the cold, as it warms the spray that warms the soul. It lifts my spirits after I've, walked that beach, by Moonstone Drive.”
(End of Song)
Mary - That was a great idea going out for our walk. We can still do it. Our love of it still seems so new, even after all these years. 
George - I like to go a little slower. We see more.
Mary - I can’t believe they actually put in a road and named it “Moonstone Drive”.
George - Imagine that.
(George takes off his coat and puts change and a pocket watch from his pocket in the little box on the table. Then he goes over to the hook and hangs up his coat and gets a sweater. Mary sits down by the table.)
George - We can still do lots of things, it just takes us a little longer.
Mary - It’s just so nice to be able to spend the time with you. It almost didn’t work out that way remember?
George - That was a long time ago. But yes, I remember well.
(Mary is sitting next to the box where George puts his change and pocket watch. She casually, almost unthinkingly, starts to finger through the money in the box. George looks in the mirror and changes his shirt.)
Mary - It’s so simple for men.
George - What?
Mary - You just carry a wallet and some change in your pocket.
George - I guess so.
(Mary picks up a coin and looks at it.)
Mary - George?

George - Yes
Mary - (Innocent, unsuspecting) This coin? Don’t coins always have a different picture on each side?
George - (Looks over to see what Mary has and is a little startled.) Oh that coin. Ah… er… um, well sure, I guess. Well, except that one.   
Mary - Why not this one?
George - (Hurries over to the table and retrieves the coin) Oh, because that one, that one is my, (pause) my lucky coin.
Mary - Lucky coin?
George - (George looking fondly at the coin) Yup, my daddy gave me this coin. He said, “Son, always carry this with you. It will bring you good luck someday.” And he was right. This coin brought me the best luck of my life. (He puts it in his pocket)
Mary - That’s nice George. Who knows, maybe we both have had some good luck come from that coin. 
(Mary picks up a pocket watch from the box.)
Mary - And look at your pocket watch. I have always loved this.
(Music underscore: “The Watchmaker”. George slowly makes his way to his rocking chair Mary goes downstage and holds the pocket watch up to her ear.)     
(Song: “Watchmaker” )  (during song George disappears) 
Mary - “The watchmaker made a pocket watch. The springs and the gears you can hear tick-tock. He wore his pocket watch with pride in a little pocket on his side. Then over the years the springs and the gears began to wear with age. The last tick-tock stopped on the very same day as the watchmaker passed away.”  

(Segue to Song: “Private Room”)  
(Mary is already sitting in the rocker. She sings the first verse and then she’s joined by two other older Townswomen carrying a suitcase. Starting with Verse 2 the song is finished as a trio with Mary and the Townswomen. As they sing, they fold clothes to pack the suitcase.) 
(Song: “Private Room”)


Mary - “There's a private room where I go. What I do there, no one needs to know. It's a lonely place, when I stay, but it must be that way. So when I am there by myself, that outer world rests up, upon a shelf, and my private thoughts come out to play. That's where I like to stay.”  

Begin Trio - (Chorus) “Drifting away, drifting away; no more to say; drifting away.” 
Verse 2 - “When a restless, roaming, rambling verse, queries lonely through the universe, with their hopes and fears, laughing tears, not meant for other ears. And if I must talk face to face, am I there or in my other place? Do I stay and hear; do I go? They don't need to know.”  
(Chorus) “Drifting away, drifting away; no more to say, drifting away.” 

Verse 3 - “So do others have that place to go? Doesn't really matter, that I know.
And which way to go; you ask me how? Don't know. I'm on my way right now.”  

Mary - Thank you so much for the help packing. I couldn’t have done it very well without you.
Townswoman #1 - We’re so sad to see you go, but we understand.
Mary - I’m sad to go, but I must.
Townswoman #2 - (Gives hug to Mary) It’s time to say good bye. Hope to see you again sometime. 

(Townswomen exit as Rhoda enters with another suitcase, and carrying a dress. The following three lines spoken at same time)
Townswoman #1 - (To Rhoda) Hi. 
Rhoda - Hi, thanks for the help. Bye.
Townswoman #2 - Bye.	
Rhoda - (Sets suitcase down and holds up the dress) Okay, we’re all packed and loaded in the carriage.  And I found this old dress of yours, so just this last one to pack. Can you find room for it?
Mary - No, I don’t have any room left, so why don’t I just leave it here. Maybe someone else can find a use for it.
(She sets the dress on the chair)
Rhoda - Mary, are you sure you want to do this?
Mary - Yes. I’ve given it a lot of thought. I’m sorry we can’t go together, but I know you need to go with your husband and I would just be in the way.
Rhoda - Nonsense. 
Mary - Well, thank you for the invitation. But my plans take me a different direction.
Rhoda - Yes, I know. It’s such a wonderful chance for you to go live with your daughter. She’s going to be so happy to see you. So I guess this is good bye. 
Mary - I hope only for now. You must come to visit.
Rhoda - (Picks up the suitcase) Sure, now are you ready to load the carriage?
Mary - I just need a minute. Could you give me just a moment alone? 
Rhoda - Of course, I understand. I’ll be waiting outside.  
(Rhoda exits.)
(Pause, Mary looks around the room as if saying, “Good bye”.)
Mary - Espiritu are you here? Espiritu?
(Espiritu appears)
Mary - I wasn’t sure you would still be here.
Espiritu - Well, I guess I am. You know, if only in spirit. (She laughs at her own joke) Just a little joke we tell around the office.
Mary - It’s been a while, but I don’t think I ever had a chance to thank you.
Espiritu - No need to thank me, just doin’ my job.
Mary - I’m leaving to go live with my daughter. You can come with me.
Espiritu - No, there’s really no place for me anywhere, now that the Spirit of the West is no more. Everywhere’s all civilized now. The “Old West” is gone. I think I’ll just stay here in this house.
Mary - In this house? Why?
Espiritu - (She looks around) I want to stay here to keep the Spirit of the West alive. It’s a lovely old house, and it always will be.
Mary - (Looks around) So full of memories of George. You know, he built this house for me. 
Espiritu - Yes, he did. But it’s time for you to be moving on. 
Mary - It’s just so difficult to leave it.
Espiritu - (She smiles reassuringly) It’s just a house, and you have so much more life to live.
Mary - (She looks around the room) I know. Good-bye, George. (Pause) And... 
Espiritu - It’s okay, Mary, say it.
Mary - (Softly) Good-bye, Dolphin.
Espiritu - He was an important part of your life. Without him you wouldn’t even have ended up here. 
Mary - I think about that sometimes. 
Espiritu - You followed your intuition, not your impulse. That was the difference between you and Dolphin. 
Mary - I suppose so.
Espiritu - He brought you here. Was it a matter of chance, or choice? 
Mary - I think both in a way. Sometimes fate leads and sometimes I do. Sometimes I think it’s fate but it really is me. I just needed the confidence to take the first step. 
Espiritu - That’s right. 
Mary - You knew it all along. 
Espiritu - Yes, but you needed to discover that for yourself. Think of it like “guided fate”. 
Mary - That is what you’ve been doing isn’t it?
Espiritu - And, isn’t that what you asked for - for guidance? 
Mary - Yes. I guess it was.
Rhoda - (Calling from off stage) Mary, are you about ready? The horses are getting restless.
Mary - It’s time. I need to go. 
Espiritu - I know, and I need to stay. 
Mary - I know. 

(Music underscore, “Fork in the Road”)

(They pause and look at each other for a moment. They hug, and then Mary exits. Espiritu picks up the dress that was left behind and sits down alone in Mary’s rocking chair.) 

(Underscore, “Private Room”.) 

(Slow fade out.) 
End Act 2 - Scene 4
   

















Act 2 - Scene 5 

(The lobby of the Bluebird Inn on Main Street in Cambria, current day - New Year’s Eve decorations are up. The lobby area has a counter for checking in.)

(As scene beginsTwo people meet downstage. One person is a Cambria resident Townsperson and the other is a Visitor. Underscore music “First Night”)
 
Townsperson - Hey, happy New Year! 

Visitor (Woman #1)- Hi, Happy New Year to you too! I love it here. “Came-bria” is such a lovely town.

Townsperson - Oh, you’re from out of town.

Visitor - My goodness, how did you know?

Townsperson - Well, residents of “Cahm-bria” just have a way of knowing. Where are you staying?

Visitor - The Blue Bird Inn.

Townsperson - Oh yes, such a lovely place.

Visitor - I’m on my way to check in now so I can be there in time for the New Year’s party.

Townsperson - It’s going to be a great New Year.

(Lights up on the Blue Bird Hotel Lobby. The cast is gathered there as a party is starting and the song is “First Night of the New Year”, production song and dance. All Cast sings.)

(Song: “First Night”) 

When the hands on the clock are moving onward so fast, it's time to say goodbye and farewell to the year past. When the hour hand meets minute hand, a New Year has started. When hands no longer parted come together at last. Count it down, fill the air, a New Year comes that we all share. Almost here, with a song, so all join in and sing along. 

First night of the New Year to light the light, ignite the night. First night of the New Year to light the light, ignite the night. Clap your hands; give a cheer, the first night of a brand New Year. Clap your hands; give a cheer, so give a cheer.

When the hands on the clock are moving onward so fast, it's time to say goodbye and farewell to the year past. When the hour hand meets minute hand a New Year has started. When hands no longer parted come together at last. Count it down, fill the air, a New Year comes that we all share. Almost here, with a song, so all join in and sing along.

First night of the New Year to light the light, ignite the night. First night of the New Year to light the light, ignite the night. So count it down, fill the air, a New Year comes that we all share. Almost here, with a song, so all join in and sing along. Light the night, unite the spirit. Count down now so you can hear it.

(Optional - The audience is invited to join as if they are part of the party. The cast does a countdown.) 

10, 9, 8, 7, 6, 5, 4, 3, 2, 1! Happy New Year! Count it down, fill the air, a New Year comes that we all share. Clap your hands; give a cheer, a brand New Year. Clap your hands; give a cheer, the first night of a brand New Year!
 

Woman #1 - (To clerk) Hi, I have a reservation.

Clerk - Yes, checking in. Sign here please.

Woman #1 - So is it true?

Clerk - Is what true?

Woman #1 - That this hotel is haunted?

Clerk - Ah, so you’ve heard about the Bluebird Inn Ghost.

Woman #1 - Oh yes. 

Clerk - Well, it may be so. There have been some sightings. But we’re not sure really what, or who, it might be.

Woman #1 - I’d like a room with a ghost please.

Clerk - Well, we really can’t guarantee a ghost in every room. But there is one room that seems to have the most appearances. Would you like to have a look?

Woman #1 - Oh yes.

Clerk - Follow me.

(The clerk and Woman #1 move stage left to an area that is off to the side previously in the dark. The light dimly comes up with a spot. The clerk steps back and leaves as Woman #1 enters the area.)

Woman #1 - Hello, anyone here?

(For a moment it looks like no one is there. Previously hidden, Espiritu appears. She’s wearing Mary’s old dress.)

Espiritu - (Raising her arms,) Boo. 

Woman #1 - Eeeeeee, there really is a ghost! A real ghost!

Espiritu - (Chuckles to herself) Works every time. (exits)

(Woman #1 runs back to the reception desk.)

Clerk - Well lady, you look like you’ve seen a ghost.

Woman #1 - (Out of breath) I did, I really did. Who is it?

(Begin underscore to “Moving On" Reprise)

Clerk - No one knows for sure. Some say it’s the ghost of Mary Lull come home to rest. But if you think about that, it doesn’t make sense because Mary left here to go live with her daughter. So here’s what I think. I think that it’s just the Spirit of the Old West. And that Spirit of the Old West is still alive here at the Bluebird Inn. 

(“Moving On” Reprise, final production number - All cast)  


Clerk - “Our old west is gone, but its spirit still lives on. There is a human itch to move, we decide which; to stay or move on. There’s stories of old, there are stories untold and there are stories bold and stories of gold. Those days forever gone away, but human spirit is here to stay.”

All Cast - “It still lives on, our spirit is strong. There is a push that is never gone, into our future it continues on.”  

All Men - “When you feel a restlessness, just follow your instincts for your best. To get carried away 'cause we live today, and we each find our spirit in our own way. So we seek adventure just to get a better view when it's time to renew. Don't let it pass, and just quit you're asking too many questions when it's something new.”

All Cast - “We're moving on, going to face our new dawn. It's a trail with a tale that isn't that long, to find where we belong. It still lives on, our spirit is strong. There is a push that is never gone, into our future it continues on.
We're moving on, we're moving on, we're moving on, we're moving on, we're moving on.
(You stand at the fork in the road.)” 

 End Act 2 - Scene 5





