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A. Contact Information 
 
Authors: Coleen Scott and Larry McQueen 
 
Email (use both): costumesofhollywood@gmail.com and 
filmcostumecollection@gmail.com 
 
Phone: 617-767-7215 or 323-842-1617 (please email first) 
 
Website: costumesofhollywood.com  
 
Social Media: 
Instagram: @costumesofhollywood 
YouTube: @costumesofhollywood 
 
Podcast: 
The Costumes of Hollywood Podcast launched Summer 2025 via Spotify 
and wherever you listen to podcasts.  
 
 
AUTHOR BIOS: 

Coleen Scott is a costume designer and historian with an MFA in Costume 
Design from Boston University, where she received the Kahn award upon 
graduation. She has worked for over 25 years in theater, opera, film, and 
television. She has worked with Academy Award-winning costume designer 
Ann Roth as well as designers Stephanie Maslansky and Tina Nigro. She 
frequently works with her creative partner and photographer, Ben Trivett, 
doing styling, set decoration, and photo tech for celebrity and editorial 
portrait photography. Coleen taught Costume Production and Makeup for 
Stage and Studio at Saint Ann’s School in Brooklyn, NY for thirteen years. 
Her book The Costumes of Burlesque was published by Routledge in 2019. 
She is a proud member of IATSE, USA 829, USITT, and is Chair of The 
Costume Society of America’s Western Region. Coleen is tenured faculty in 
the Theatre Arts and Fashion Department at Santa Rosa Junior College in 

mailto:costumesofhollywood@gmail.com
mailto:filmcostumecollection@gmail.com
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California heading the Costume Design, Technology and Makeup programs. 
Website: www.coleenscottdesign.com. 

 
Larry McQueen is a leading Hollywood costume historian and archivist. He 
has held the position of consultant for Camden House Auctioneers, Inc. in 
Los Angeles; Christie’s East, New York; Christie’s London; Butterfield and 
Butterfield Los Angeles/San Francisco; Entertainment Rarities; and Julien 
Entertainment. As consultant, he has been responsible for the authentication 
of film costumes and the estimation of their value. From 1999–2012, Mr. 
McQueen worked as an archivist with MGM/UA in creating and maintaining a 
prop and costume collection of MGM films. In addition, his collection has 
worked with private estates and costume houses such as Lucille Ball, Jane 
Withers, Edith Head, Wayne Finkleman, Julie Newmar, Debbie Reynolds, 
Western Costume Company, Eastern Costume Company, CRC, American 
Costume Co., and others in researching items and their valuation. Mr. 
McQueen’s private collection of film costumes is one the finest, and consists 
of over 600 costumes worn in films and television from 1920 to present. 
Portions of his collection have been exhibited in museums across the globe 
including the Metropolitan Museum of Art in New York, The Fashion 
Foundation in Tokyo, and The Victoria and Albert Museum in London. 
Website: www.filmcostumecollection.com. 
 

 
Headshots: (following pages) 

http://www.coleenscottdesign.com/
http://www.filmcostumecollection.com/
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Larry McQueen and Coleen Scott, 2024. Photo by Ben Trivett (please credit 
if used) 
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Larry McQueen. Photo by Ben Trivett. (please credit if used) 
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Coleen Scott. Photo by Ben Trivett. (please credit if used) 
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B. Product Information 

 
 
Title: The Costumes of Hollywood 
Author: Coleen Scott, Larry McQueen 
Publication Date: June 6, 2025  
ISBN: 9781032558011 
Genre: History/Costume History/Hollywood  
Details: 240 Pages 331 Color Illustrations 
Retail Price: $58.99 
Available via Routledge: https://tinyurl.com/52xna8uy 

https://tinyurl.com/52xna8uy
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C. Promotional Material 
 
From the Foreword: 
“I have always looked to the costume designers of yesteryear for guidance 
and inspiration. I salute Larry McQueen for his tireless enthusiasm and 
mission to ensure their work is remembered, respected, and as accessible as 
any other artist whose work is preserved in museums worldwide.” 
Sandy Powell, Oscar and BAFTA Winning Costume Designer 
 
"Larry McQueen has acquired and built one of the most important private 
collections in the world. His passion and dedication for the art and craft of 
film costume design has ensured that the work of costume designers has 
endured and is celebrated. Larry's care for his collection is of museum 
standard and he is committed to sharing his collection through his website, 
exhibitions and this glorious publication." 
Keith Lodwick, Theatre and Film Historian, Former Curator of Theatre and Screen 
Arts, Victoria and Albert Museum, London 
 
"Many thanks to Larry McQueen and Coleen Scott for sharing the story of 
passion and heart that created The Collection of Motion Picture Costume 
Design. Larry McQueen and Bill Thomas are the true heroes of film 
costume collecting, and are my nominees for National Treasure!" 
Bobi Garland, Former Director of Western Costume Company Library and 
Archive 
 
“The Costumes of Hollywood highlights the importance and 
captivatingly reveals many little hidden secrets of costume design in 
film. Larry McQueen is to be commended for his dedicated collecting and 
tireless preservation of many iconic Costumes. His lifetime passion brings a 
delightful insight to this lovely book.” 
Gillian Armstrong, Celebrated Filmmaker and Director of Women He’s 
Undressed 
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D. Press Release 
 
(High Resolution photos available from costumesofhollywood@gmail.com) 
 
THE COSTUMES OF HOLLYWOOD BOOK 
Highlighting The Collection of Motion Picture Costume Design 
 
For Immediate Release: March 2025, Hollywood, California 
 
The Costumes of Hollywood details the design, creation, and influence of over 
100 ensembles from some of the most iconic designers, films, and roles in 
Hollywood history, spanning the 1920s through the early 21st century. 
 
All costumes featured are from The Collection of Motion Picture Costume 
Design, one of the world’s largest private collections, curated over thirty-five 
years by leading Hollywood costume historian and archivist, Larry 
McQueen. The book presents full costumes on display in addition to close-
ups, and rarely seen interior details of some garments. Iconic costumes, 
including many with Academy Award nominations, from Some Like It 
Hot, Hello Dolly, Cabaret, Rear Window, Ben Hur, Mildred 
Pierce, Angel, Masters of the Universe, The Piano, The Hunger Games, and so 
many others are featured. This book gives the audience a rare and 
heretofore unpublished insight into what collecting, restoring, and 
reproducing entails, and highlights differences between private collecting and 
museum-backed collections. The Costumes of Hollywood details the 
significance of the designer, costume, and wearer via thorough research, 
interviews, and Larry McQueen’s behind-the-scenes knowledge of collecting 
and working as an archivist in Hollywood. 
 
Within the entertainment field, this book will be of interest to professional 
costume designers and technicians in film, theatre, and performance, as well 
as students of film production, history, and costume design and 
construction. The Costumes of Hollywood will also enrich and entertain 
anyone with an interest in costume design in film and collecting. 

mailto:costumesofhollywood@gmail.com
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Coleen Scott is a costume designer, educator and historian who has 
worked for over 25 years in theater, opera, film, and television. Her book 
The Costumes of Burlesque was published by Routledge in 2019. She is a 
proud member of IATSE, USA 829. Coleen is tenured faculty in the Theatre 
Arts and Fashion Department at Santa Rosa Junior College in California 
heading the Costume Design, Technology and Makeup programs.  

 
Larry McQueen is a leading Hollywood costume historian, archivist, and 
consultant responsible for the authentication of film costumes and the 
estimation of their value. Mr. McQueen’s private collection of film costumes is 
one the finest, and consists of over 600 costumes worn in films and television 
from 1920 to present. Portions of his collection have been exhibited in 
museums across the globe. 
 
More Info: 
Costumesofhollywood.com, Instagram: @costumesofhollywood 
Email: costumesofhollywood@gmail.com 
 
END COPY 

 
E. Book Excerpt 

 
From Chapter 1: Outstanding Motion Pictures 
 
“The eighteen Best Picture nominees and winners featured in this chapter have a collec9ve fi;y-
two Oscars including those in screenwri9ng, ac9ng, direc9ng, technical awards, and of course, 
costume design. There was film before 1929 of course, and there were annual top ten lists from 
na9onal cri9cs not so different from an Academy nominees list. Blood and Sand (1922), starring 
Rudolph Valen9no as a young matador was one of these early acclaimed films. One of the 
earliest ar9facts in the collec9on, a distressed matador jacket repurposed by designer (and 
Valen9no’s wife) Natacha Rambova, ini9ates this chapter. Costumes from 2002 Best Picture 
winner Chicago and 2013 Best Picture nominee American Hustle conclude this imaginary 
exhibi9on. 

mailto:costumesofhollywood@gmail.com
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 In this selec9on of film costumes encompassing a span of nearly 100 years, a breadth of 9me 
periods, styles and design methods are represented. We consider period pieces set in both 
Eastern and Western cultures, representa9ons of peak fashion from the mid-century to a 2013 
interpreta9on of the 1970s, and interpreta9ons of stage produc9ons from Shakespeare to 
Broadway musicals. The stories told in these films range from comedy to drama and everything 
in between, styled by some of the most prolific costume designers, and a few who were known 
best for their work on these films. Consider as you read on: the films that were black and white 
only, and those that were screened in color. Designing for either film medium requires a 
knowledge of color theory, light and understanding of the par9cular film’s color sensi9vity or 
correc9on that might occur post-produc9on. Designers can never completely know what the 
finished product will look like on the big screen, but they make educated decisions in hopes that 
they will enhance the captured images.  
 
DESIGNERS FEATURED 
In the Golden Age of Hollywood there was a short list of known costume designers, and most 
were heading design for en9re produc9on studios.  If they weren’t a studio designer like the 
legendary Edith Head (Paramount & Universal), Walter Plunke` (RKO), Adrian, or Helen Rose 
(MGM), then they might have been one of Broadway’s biggest design celebri9es brought in for 
their special skills, such as musical theatre maven Irene Sharaff. Even with the late advent of the 
Oscar for Costume Design, Edith Head had thirty-five nomina9ons and eight wins before she 
re9red. Irene Sharaff had an impressive record with fi;een nomina9ons and five wins.  
When it came to costumes, actors had their say in some instances, bringing in their chosen 
designer for star wardrobe, exemplified by Travis Banton’s gowns for Claude`e Colbert’s 
Cleopatra or Rosalind Russel’s shining Orry-Kelly crea9ons in Aun7e Mame. In modern 
filmmaking, directors (and producers) drive the design team, o;en working with the same 
crews (and actors) from project to project, represented in this chapter by recent Oscar winner 
and frequent Tim Burton collaborator Colleen Atwood. Ann Roth, a protégé of Edith Head 
represented later in the book, is best known for her mul9ple collabora9ons with both actors 
(Meryl Streep) and directors (Mike Nichols). Roth has two Oscar wins and five nomina9ons. 
 
COSTUME TRENDS AND CHANGES WITH AWARDS 
The name of the award for Best Picture is not the only thing that changed about the Oscars over 
the nearly 100 years this selec9on covers. As men9oned, there were awards for best black and 
white or color films, but in 1944 the Best Picture category shrunk to only five films of any genre, 
and it remained that way un9l 2009. This not only made the award more exclusive, but from 
1953i onward it also saved 9me for the costly network broadcast; another reason for the 
separa9on of scien9fic and technical awards ceremonies, and even the elimina9on of the hair 
and makeup award presenta9on on the live broadcast in 2022ii, which is so closely 9ed to 
costume design. 
 
The major compe9tor in the costume design category remains sta9c in the history of the award 
with period costume, but musicals are a close second, followed by fantasy or a mix of period 
and the la`er. Since the Academy permanently eliminated the split black and white and color 
costume design awards in 1967, only three contemporary films have won for costume designiii. 
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When it comes to nomina9ons, members of the academy vote within their category, i.e. actors 
for actors, or costume designers for other costume designers, but everyone votes for best 
picture. The expansion of the category to more nominees in the 2000s (up to ten) not only 
allows more films to get a`en9on from paying audiences, but also offers a chance for films from 
genres that previously might not have been considered in the category.  Examples of this are 
animated films, ac9on, or superhero films, like more recent nominees Avatar (2009 & 2022), Toy 
Story 3 (2010), Mad Max Fury Road (2015), Black Panther (2018), Joker (2019), Pinocchio (2020), 
and Dune (2021). This relates to trends in costume design nominees as well, with most of the 
live-ac9on movies above garnering costume and makeup nomina9ons and several wins. The 
awards honor innova9on in design exemplified by the combina9on of imagina9on, research and 
technology required to pull off some of the inven9ve looks suppor9ng these stories. Best 
Picture and Best Costume Design don’t always go hand in hand, but the more believably the 
story is visualized on the screen, the more likely it is we will see this trend con9nue. 
 
PERSONAL AND CULTURAL SIGNIFICANCE OF ACADEMY RECOGNITION 
Best Picture winners are some of the most memorable films ever made, and some9mes 
nominees become even more of a cultural phenomenon. For example, Aun7e Mame was 
nominated the same year that Gigi won the Oscar in 1959. To look at the history of this Oscar 
category is to take a trip through iconic moments in film that demonstrate those magical 9mes 
the director’s vision, performances, design and technical execu9on come together to make a 
work of art. Larry McQueen is the guardian of a costume from at least twenty of these movies, 
and each is carefully preserved so that their legacies can live on in exhibi9on, possibly reuni9ng 
with other ar9facts to enhance the fan or scholar’s experience.” 
 
*See next page for sample spreads from The Costumes of Hollywood 
 

 
 
i “Historic Academy Awards Venues”, discoverlosangeles.com, Discover Los Angeles, May 16, 2023, 
https://www.discoverlosangeles.com/things-to-do/historic-academy-awards-venues. 
 
iiClayton Davis, “Academy Won’t Air All Categories Live for 94th Oscars Telecast”, variety.com, Variety, February 
22, 2022, https://variety.com/2022/awards/awards/oscars-2022-telecast-categories-cut-1235187841/. 
 
iii Ryan Porter, “Oscars 2013: Best Costume Design Category stuck in the past”, thestar.com, Toronto Star, 
February 15, 2013, https://www.thestar.com/life/beauty-and-fashion/oscars-2013-best-costume-design-
category-stuck-in-the-past/article_c2da5e97-4bec-59aa-9f61-eaba59415e78.html. 
 
 
 
 
 
 
 
 
 

https://www.discoverlosangeles.com/things-to-do/historic-academy-awards-venues
https://www.thestar.com/life/beauty-and-fashion/oscars-2013-best-costume-design-category-stuck-in-the-past/article_c2da5e97-4bec-59aa-9f61-eaba59415e78.html
https://www.thestar.com/life/beauty-and-fashion/oscars-2013-best-costume-design-category-stuck-in-the-past/article_c2da5e97-4bec-59aa-9f61-eaba59415e78.html
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SAMPLE SPREADS: 
Chapter 1: 

 
Chapter 2: 
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Chapter 3: 

 
Chapter 4: 
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Chapter 5: 

 
Chapter 6: 
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F. Interview Resources 
• HOW DID THIS PROJECT COME ABOUT? 

Coleen first learned about Larry and his collection through a Costume Society of 
America Zoom event in late 2020 while the country was on Covid lockdown. 
Inspired by his presentation, she contacted him, 
and they started chatting about his collection. Over time, they built a friendship and 
discovered their shared interests. In late 2022 Coleen proposed helping Larry make a 
book about his life’s work to spread the word about the Collection of Motion 
Picture Costume Design, and the rest is history. 
 

• WHEN AND WHERE CAN WE GET THIS BOOK? 
The book will be available for pre-order in April through Routledge, Taylor and 
Francis, and the publication date is July 4, 2025. It will also be available from other 
online book retailers, museums, and independent book shops globally. Preordering is 
a great way to support the project. 
 
INTERVIEW QUESTIONS AND ANSWERS WITH COLEEN 
AND LARRY 
 

• WHAT IS A FAVORITE EXPERIENCE WHILE WRITING THIS BOOK? 
Coleen: Favorite times have been the two summers in residence at the collection 
with Larry, where we spent time taking photos, sharing meals and planning our 
ultimate vision for this project. The collaboration has been exceptional, and it’s such 
a joy to have become friends and colleagues. 
 
Larry: Even though I love and believe in what I do, it can be a solitary existence. 
After the passing of Bill Thomas, the acquisition and maintenance of the collection 
was- pretty much- just me. It was fate meeting Coleen Scott, who understood my 
passion and was adamant I had a tale to tell. It has resulted in a joyful and amazing 
collaboration- two theater geeks doing what they love to do. 
 
 

• WHO HAS BEEN MOST INFLUENTIAL IN YOUR RESEARCH AND 
WORK? 

Larry: For six years prior to the creation of The Collection of Motion Picture 
Costume Design, I worked with Bill Thomas on research and inventory projects of 
Hollywood costumes, where I fell in love with the ins and outs of authenticating 
costumes and their importance. When we created the CMPCD in 1989, I certainly 
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had my own ideas and contributions to make, but he was the obvious spokesperson. 
When he passed away in 1995, my life partner, Michael Bronstein, convinced me to 
continue with the business by not trying to be Bill, but finding my own voice and 
direction. I obviously had multiple friends and colleagues that instilled in me the best 
ways to care for and represent the field. Thirty years later, Coleen Scott was 
instrumental in shaping my experiences into a story. This book is the beginning of 
that story. 
 
Coleen: Larry has been the most influential to me overall in this project because of 
his wells of expertise and experience with all aspects of collecting. This book is half 
Hollywood history and half Larry’s personal accounts of collecting and working with 
auction houses, studios and other collections. 
I always find libraries to be the best place to do the deepest research, and The 
Academy’s Margaret Herrick library and The Western Costume Research Library 
have been especially essential resources. We have had numerous supportive 
colleagues aid us as well, including the amazing Sandy Powell, Bobi Garland, Kevin 
Jones, Kathleen Lynaugh, Cara Varnell, and Deborah Nadoolman Landis.  
 

• WHAT WERE THE MOST CHALLENGING ASPECTS OF MAKING THE 
COSTUMES OF HOLLYWOOD? 

Coleen: Getting the images you want and editing everything to fit your vision is 
definitely the most difficult. If a book is visual like this one, you must see it in your 
mind and then make it come to life. Then the words come more easily. Our 
teamwork has been a huge factor in the project being possible, and it was a gamble 
because we were relatively new acquaintances when the project started. That 
scenario certainly could have been challenging, but gratefully we mesh like peas in a 
pod. I’m sure it has something to do with our collective theatre backgrounds. 
 
Larry: Deciding what pieces to include and how to fit as many stories as possible 
into the space allocated was certainly the greatest challenge.   
 
 

• WHAT ARE YOUR HOPES AND DREAMS FOR THIS PROJECT? 
Larry: This book is meant to be entertainingly informative by representing a small 
example of the collection. I also hope that it brings a certain amount of respectability 
to the field of collecting, and truly honors the talented artists that created these 
second skins for the immortal characters (people) we see on the screen.  
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Coleen: My hope is that The Collection of Motion Picture Costume Design is 
preserved in the pages of the book, and that the attention or recognition that this 
publication receives leads to longevity of the collection. The goal is keeping it 
together as one curated set that is meant to be seen, researched and celebrated the 
way Larry and Bill intended it.  
 

G. Final Notes 
DIRECT CONTACTS FOR CORPORATE AND 
INSTITUTIONAL SALES (Our CIS Team): 
  
UK, Europe and Rest of World 
cis@tandf.co.uk 
  
North and South Americas: 
specialsales@taylorandfrancis.com 
  
Australia and New Zealand: 
books@tandf.com.au 
 
Regular orders and preorders: https://tinyurl.com/52xna8uy 
 
 
o FOLLOW US ON INSTAGRAM @COSTUMESOFHOLLYWOOD  

 
o LOOKOUT FOR THE COSTUMES OF HOLLYWOOD 

PODCAST LAUNCHED SUMMER 2025! 

mailto:cis@tandf.co.uk
mailto:specialsales@taylorandfrancis.com
mailto:books@tandf.com.au
https://tinyurl.com/52xna8uy

