Y E S T E R W O R L D 
By Kelly Abbott

LOGLINE:
After her four-year-old daughter is abducted and murdered, a suburban mother discovers she can access parallel versions of her world — each offset by twenty-four hours — and begins hunting the same killer across the multiverse, becoming more efficient, more ruthless, and less human with every kill.
GENRE: Sci-Fi Crime-Drama			
FORMAT: TV hour-long (8 episodes) - serialized format with commercial appeal

THE HOOK:
· Emotionally grounded thriller with that explodes into contained high-concept sci-fi
· Multiverse story with a rule: each world is exactly 24-hours apart, until portal’s creation
· A grieving mother evolves into a hunter across infinite realities
· Stepford Wives meets Prisoners with a contained sci-fi execution

THEME
How far would you go to bring your child back?
· Maternal love vs. moral rage and collapse 
· Grief as a dangerous transformation and the cost of revenge
· The unbearable weight of losing a child — and how grief can fracture a marriage
· The strain of losing a child can have on a person and marriage
TONE & COMPARABLES
· The Stepford Wives – polished suburban façade hiding horror
· Prisoners – parental desperation and moral descent
· Dark – layered timeline mechanics
· Orphan Black – identity fracture and escalating tension
[image: Kristin Kreuk (Creator) - TV Tropes]MAIN CHARACTERS
[image: 210 "Hunk List" ideas | movie stars, gorgeous men, handsome men]COURTNEY JACKSON starts as a picture-perfect Stepford wife—polite, compliant, 
sheltered—until Anaya’s abduction detonates her life. She transforms into a Sarah 
Connor–style fighter: relentless, tactical, and morally unmoored, even stealing an 
alternate version of her own life to get her daughter back.
[image: Premium Photo | A little girl 3 years old in a pink cap rides a scooter  Summer time]TRISTAN JACKSON goes from devoted dad to emotionally absent workaholic, unable to live inside the grief. He reconnects with Courtney through their multiverse revenge mission, but they split when her choices cross a line he can’t justify.
ANAYA JACKSON is a bright four-year-old who vanishes in a blink and is found dead ten months later. As Courtney and Tristan move through worlds closer to the original abduction, Anaya’s innocence and true personality resurface—raising the stakes for the one chance to save her.
SERIES OVERVIEW
2062. Two bodies are discovered: a mummified 35-year-old woman sealed inside a large plastic drum, and an elderly woman who died peacefully in her bed. Both are Courtney Jackson.
Yesterworld begins decades earlier in a picture-perfect Canadian suburb, where Courtney has it all—until her four-year-old daughter, Anaya, vanishes from her front garden in the middle of the day, shattering Courtney’s life.
Michael Lathom, a man who gave Anaya too much attention on the day of her disappearance, is accused of Anaya’s abduction, and after his name is leaked to the public he is tormented and harassed by the public.
Ten months later, Anaya is found dead on the baseball mound where she visited hours before her abduction. Michael, experiencing hostility from the public, takes his own life, despite his innocence.
Courtney discovers the impossible: she can slip sideways into identical parallel versions of her world, each one twenty-four hours behind the last—same streets, same neighbours, same killer.
Together, Courtney and Tristan move through the multiverse, rescuing versions of Anaya and returning her to her grieving parents. At first, they fail. Then they learn and adapt. Soon, they become relentless hunters, across realities.
With every crossing, their bond rekindles—but their humanity erodes, ridding the universe of this evil being. Each kill leaves a mark—sometimes they save the child, sometimes they cause collateral damage, and in every timeline, they risk losing the last pieces of who they are. As they move closer to the original abduction, they glimpse worlds where Anaya is still the innocent child they remember. 
Season Finale: Unable to live without her daughter, Courtney murders her alternative self and steps into her shoes, sealing her body in a large plastic drum. Tristan, unwilling to murder an innocent man and become a father to a child who is not truly his, makes a darker choice—he travels through time, to the day the portal was first created, to abduct and kill his daughter’s murderer—a seven-year-old boy, before he can become their daughter’s killer.

WHY NOW
· Elevated genre is thriving globally.
· Female-led thrillers are commanding streamer attention.
· This is contained, character-driven sci-fi with limited cast and locations that is producible in Canada and could take place anywhere in the world 
[image: ]
ABOUT THE CREATOR
Kelly Abbott is a British-Canadian writer, producer, and founder of Crafty Lady Productions Inc. An alumna of Vancouver Film School’s Writing for Film, Television & Games program, she has placed in top competitions including the Nicholl Fellowship, Austin Film Festival, PAGE Awards, and ScreenCraft.

INSPIRATION
When I became a parent, I finally knew what it meant to be truly vulnerable. It felt as though my heart was living outside of my body. I struggled with postpartum depression and suffered from intrusive dreams. My baby was being abducted, and I would fight tirelessly to get her back. This went on for months. To overcome my fear, I created a version of myself (Courtney) a woman who refused to break, who found a way through the unthinkable—who found a way to bring my baby home. That’s where Yesterworld was born.
www.KellyAbbott.ca     kellyabbott85@icloud.com     1(604)514–8953     Port Moody, BC
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