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Renato Fimene

SYNOPSIS

"158 Steps" is a solo play that follows an 
immigrant in his pursuit of artistic recognition in 
Los Angeles. Far from home, he faces rejection and a 
constant sense of invisibility while holding on to the 
dream of landing a worthy role. 

As reality, memory, and dream begin to blur, 
the character stops asking who he is and starts 
questioning what he has become. Blending 
metatheatre and cinematic language, the play builds 
an intimate and fragmented narrative that weaves 
together humor, lyricism, and social 
critique to explore themes such as identity, 
immigration, art, and belonging.

PRESENTATION

"158 Steps" is a solo play that tells the story of an immigrant 
striving to find his place in the world.

After failing to achieve the recognition he longed for in his home 
country, the actor decides to pursue an artistic career abroad. 
Now, he finds himself caught between two worlds: the harsh 
reality of survival and the dream of landing a worthy role in Los 
Angeles. As failures accumulate and his goal seems increasingly 
out of reach, the boundaries between reality, memory, and dream 
begin to dissolve—leading the actor to a turning point where he no 
longer asks who he is, but what he is. "158 Steps" is a solo theatri-
cal performance that uses metatheatre to place the languages of 
theater and cinema in constant dialogue, offering multiple perspec-
tives on the same event.

Blending dramatic and narrative text, ironic and even comedic 
scenes with deep and intense situations, the piece becomes a poetic 
journey through universal themes such as immigration, identity, 
art, the pursuit of a dream, family, and more.

Renato debuted his first lead role in the short film SNAIL (2023), a project 
he also wrote, directed, and produced. The film received 
widespread acclaim, winning the Best International Film Award at the Los 
Angeles Brazilian Film Festival, as well as Best Actor and Best Screenplay 
at the New York International Film Awards. It was also officially selected 
for several other prestigious international film festivals in Italy, Cannes, 
Portugal, and the Netherlands. In addition to his film work, Renato has also 
starred in TV commercials for major brands such as General Motors, 
Ministério da Saúde do Brasil, and Vivo Telecomunicações.

“158 Steps” marks Renato’s stage acting debut in the U.S. ,  a  
deeply personal project that he has creatively structured to 
reflect his passion for storytelling.

Renato Fimene  is a Brazilian actor, writer, director, and producer based in 
Los Angeles. He began his artistic career in Brazil and graduated from the 
School of Dramatic Art at the University of São Paulo 
(EAD/ECA/USP). Over the years, Renato has worked with several prominent 
Brazilian directors in more than 15 plays. He is currently pursuing a 
Master of Fine Arts (MFA) in Producing at the American Film Institute (AFI) 
Conservatory, where he continues to sharpen his craft and deepen his 
artistic vision.

A renowned director, César's career spans multiple award-winning theater 
productions, such as As Aventuras de Chico Buxixo e o Circo Invisível, PUSH UP, 
Sutura, and Fábulas de um Sótão. His work as a 
director has earned him accolades, including the Arte Qualidade Brasil 
Award for Best Drama Director (2016). He also won the Best Actor Award at 
the Belas Artes Film and Audiovisual Festival (2024) for his role in Antolhos, 
a short film directed by Breno Mileski Buchler and Gabo 
Martines.

César is a professor of Performing Arts and Cinema at Belas Artes University 
and the Postgraduate Dramaturgy program at SESI, where he has contributed 
significantly to the academic world. He has also taught at institutions such 
as UNESP, the SP School of Theater, and Studio Fátima Toledo. César’s teaching 
and leadership extend to his past role as Assistant Director to Jorge Takla, 
Gabriel Villela, and Antunes Filho, and as part of the SESI Dramaturgy 
Program team, which won the Shell Award in 2016. “158 Steps” marks 
César's directorial debut in Hollywood, bringing his unique vision to the 
international stage.

César Baptista  is a director, playwright, screenwriter, actor, and 
professor. He is a doctoral candidate in Performing Arts at the University 
of São Paulo, where he is part of the CEPECA research group, coordinated 
by Prof. Dr. Eduardo Coutinho. César holds a degree in Language Arts 
(Portuguese/English) from Fundação Santo André and is trained as an actor 
at Fundação das Artes de São Caetano do Sul. He also studied screenwriting 
at the Escuela Internacional de Cine y TV in Cuba.

Thiago Roma is a versatile professional in the cultural sector of Sorocaba, 
with over 11 years of experience in photography and audiovisual production. 
He has worked with a wide range of artists in circus, theater, dance, perfor-
mance, and music, producing music videos, live sessions, promotional 
materials, and recordings. Thiago is also a director of photography and 
colorist for short and feature films. His professional versatility extends to 
the advertising industry, where he has worked on content production for 
major brands like Ford, General Motors, Jeep, Rock in Rio, Nestlé, and Itaipa-
va Group.

Among his notable works, Thiago directed photography, editing, and color 
grading for the short film Snail, which won Best International Film at the 
LABRFF 2023. He also worked on Lobas (Linc 2019), Ocupação Transitória 
(Municipal Culture Fund of Votorantim, 2019), and the feature film A Paixão 
no Circo (ProAC 2021) as 1st Assistant Director and colorist. He has also 
contributed his color grading skills to Maya (Linc 2021) and was the director 
of photography and scriptwriter for the music video Kilariô by Di Melo 
(2016). In addition, Thiago directed the music video Radicalizar by Dormente 
(2022), served as director of photography and editor for the documentary A 
Paixão no Circo (2018), and worked on the music video Caostrofobia Digital 
(2018) in multiple roles, including scriptwriting, production, and editing.
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CREATOR’s WORD
“158 STEPS” WAS BORN FROM A FEELING I COULDN’T SHAKE - THAT IN CHASING MY 
DREAM, I HAD ALSO BECOME INVISIBLE.

As a Brazilian artist and immigrant in Los Angeles, I’ve walked a tightrope between 
hope and exhaustion, between belonging and alienation. This play is not just a 
story I wanted to tell - it ’s the one I needed to. It's my way of mapping out the 
emotional terrain of immigration, not through politics or statistics, but through 
memory, irony, fear, laughter, and language. It ’s about the questions that follow us 
across borders: Who am I now? What have I become? Where do I exist?

To help shape this deeply personal journey, I invited two collaborators I deeply 
admire and trust.

César Baptista is a director and playwright whose work has always challenged form 
while honoring truth. We’ve collaborated before on powerful projects in Brazil, 
where he also wrote and directed - and from the very beginning, we shared a strong 
creative synergy. I knew I needed someone for this piece who could navigate its 
emotional complexity with both rigor and poetic freedom. César brought more than 
just direction - he brought empathy, courage, and an uncanny ability to make the 
invisible seen. Our mutual trust allowed us to push boundaries and dive deeper 
into the emotional core of this story.

Thiago Roma, whose eye has captured moments of raw beauty in film and photogra-
phy, was the only person I could imagine creating the visual language for this story. 
His projection work doesn’t just support the performance - it becomes part of  the 
narrative, part of  the character’s inner world. Thiago and I had already worked 
together on SNAIL, and the trust we built there made it easy to dream bigger here.

This project is both a homecoming and a departure - a journey shaped by the 
dissonance of living between worlds, by the quiet resilience that so many 
immigrants carry. Though it ’s a solo show, it has never been a solitary process. It 
was built in dialogue - with every collaborator who helped shape it - and it only 
becomes whole in the presence of the audience. You are not just spectators; you are 
part of  the architecture of this story. Theatre only matters because you are here. And 
stories like this - fragile, defiant, searching - deserve to be seen, heard, and held.
Thank you from the bottom of my heart for taking these steps with me.

Renato Fimene
 

DIRECTOR’s WORD
158 STEPS IS A JOURNEY.

When Renato invited me to this project, I felt as though I had been called to a greater 
purpose.
158 Steps could be seen as a calling.

On one side, the dream of the artist who wants their work to be recognized and respected; 
on the other, the dream of a global citizen who wants to be respected in their identity and 
uniqueness, regardless of where they were born.

In 158 Steps, these two figures—artist and citizen—meet in the (co)incidence of paths. At a 
time when the pillars of our democracies—in different parts of the world—are being 
questioned, often through narratives forged from deceit and digital illusions, the perform-
ing arts emerge as a force of presence, of the here-now.

158 Steps is theater and cinema.

I don’t intend to be like the naïve painter who explains his painting after framing it. I only 
want to say that what you will see is the opposite of what we usually understand as 
spectacle—it's the opposite of notions like "show" or "entertainment."

158 Steps is about going against a certain “reverse Zeitgeist.” 158 Steps is storytelling.

At a moment when we are overwhelmed by images that fracture the sign—when the 
relationship between signifier and signified has been reduced to just one of its internal 
elements, the signifier in this case; when we are subjected to vivid, yet unlived images, 
extremely intense and stimulating, but without substance—disembodied, ghostly, with no 
experience of the continuum of time—in other words, with no experience of History, no 
reverse, no fold; in short, at a moment when, as Guy Debord once predicted, the ultimate 
stage of fetishization is the image itself, our work here presents itself  like the Tambaqui, a 
fish that swims against the current during the Piracema, a gasp of breath in the midst of 
both literal and metaphorical suffocation.

158 Steps walks the tightrope of our time’s ambivalences—between reality and fiction, 
memory and the present, virtual and concrete, latent and manifest, public and private, 
theater and cinema—in the becoming of the game, so that maybe we can become who we 
really are.
158 Steps is about me, you, us, the other. It ’s also about otherness and empathy.

To the character in Greek tragedy who says the impossible should never be attempted, a 
philosopher once responded that it was precisely by attempting the impossible that the 
greatest transformations in society occurred.

Here, 158 Steps is also our impossible attempt.

César Baptista

VIDEO DIRECTOR’s WORD
Every time Renato invites me to a project, I know it ’s more than just a creative collabo-
ration -  it ’s a chance to be part of  something urgent and deeply human. As a 
cinematographer, I’ve always been curious about the ways we can blur the lines 
between mediums. In this play, theater and film merge to tell a story that feels 
especially vital right now, in a city like Los Angeles - a place built on dreams and 
contradictions.

158 Steps is a tribute to everyone who keeps creating despite the odds - to those who live 
between languages, borders, and identities. It ’s a visual manifesto for resilience, for those 
who carry their stories across continents and still find the courage to speak.

Thiago Roma

ENGLISH



CAST
Renato Fimene

SINOPSE
"158 Passos" é  um solo teatral que acompanha um 
imigrante em busca de reconhecimento artístico em Los 
Angeles.  Longe de casa,  ele enfrenta as rejeições e  o  senti-
mento constante de invisibil idade enquanto persiste no 
sonho de um papel digno.  À  medida que realidade,  memória 
e  sonho se confundem, o personagem deixa de se perguntar 
quem é,  para questionar o que se tornou.  Combinando meta-
teatro e  l inguagem cinematográfica,  a  peça constrói  uma 
narrativa íntima e fragmentada,  que mistura humor,  l iris-
mo e crítica social para abordar temas como identidade,  
imigração,  arte e  pertencimento.

APRESENTAÇÃO
“158 passos” é um solo teatral que narra a história de um 
ator brasileiro e  imigrante,  que deseja encontrar seu 
lugar no mundo.

Depois de não conseguir o reconhecimento que queria,  em 
sua terra natal,  o  ator decide ir tentar a vida de artista 
em outro país.

Agora,  ele está entre dois mundos:  a  dura realidade da 
sobrevivência e  o  sonho de conseguir um papel digno em Los 
Angeles.

Na medida em que os fracassos se sucedem e a conquista de 
seu objetivo se torna mais distante,  a  fronteira entre 
realidade,  memória e  sonho se dissolve,  criando um ponto 
de inflexão para o ator,  no qual ele não se pergunta mais 
quem ele é,  e  sim o que ele é.

O espetáculo “158 passos” é um solo teatral que,  por meio 
da metalinguagem, coloca em diálogo permanente as 
linguagens do teatro e  do cinema, a f im de trazer à tona 
diferentes pontos de vista sobre um mesmo acontecimento.

Com um texto que mescla o dramático e  o  narrativo,  cenas 
irônicas e  até mesmo cômicas com situações densas e  
profundas,  o  espetáculo se caracteriza como um voo poéti-
co sobre temas universais como imigração,  identidade,  
arte,  a  realização de um sonho,  família,  entre outros.

Renato debuted his first lead role in the short film SNAIL (2023), a project 
he also wrote, directed, and produced. The film received 
widespread acclaim, winning the Best International Film Award at the Los 
Angeles Brazilian Film Festival, as well as Best Actor and Best Screenplay 
at the New York International Film Awards. It was also officially selected 
for several other prestigious international film festivals in Italy, Cannes, 
Portugal, and the Netherlands. In addition to his film work, Renato has also 
starred in TV commercials for major brands such as General Motors, 
Ministério da Saúde do Brasil, and Vivo Telecomunicações.

“158 Steps” marks Renato’s stage acting debut in the U.S. ,  a  
deeply personal project that he has creatively structured to 
reflect his passion for storytelling.

Renato Fimene  is a Brazilian actor, writer, director, and producer based in 
Los Angeles. He began his artistic career in Brazil and graduated from the 
School of Dramatic Art at the University of São Paulo 
(EAD/ECA/USP). Over the years, Renato has worked with several prominent 
Brazilian directors in more than 15 plays. He is currently pursuing a 
Master of Fine Arts (MFA) in Producing at the American Film Institute (AFI) 
Conservatory, where he continues to sharpen his craft and deepen his 
artistic vision.

A renowned director, César's career spans multiple award-winning theater 
productions, such as As Aventuras de Chico Buxixo e o Circo Invisível, PUSH UP, 
Sutura, and Fábulas de um Sótão. His work as a 
director has earned him accolades, including the Arte Qualidade Brasil 
Award for Best Drama Director (2016). He also won the Best Actor Award at 
the Belas Artes Film and Audiovisual Festival (2024) for his role in Antolhos, 
a short film directed by Breno Mileski Buchler and Gabo 
Martines.

César is a professor of Performing Arts and Cinema at Belas Artes University 
and the Postgraduate Dramaturgy program at SESI, where he has contributed 
significantly to the academic world. He has also taught at institutions such 
as UNESP, the SP School of Theater, and Studio Fátima Toledo. César’s teaching 
and leadership extend to his past role as Assistant Director to Jorge Takla, 
Gabriel Villela, and Antunes Filho, and as part of the SESI Dramaturgy 
Program team, which won the Shell Award in 2016. “158 Steps” marks 
César's directorial debut in Hollywood, bringing his unique vision to the 
international stage.

César Baptista  is a director, playwright, screenwriter, actor, and 
professor. He is a doctoral candidate in Performing Arts at the University 
of São Paulo, where he is part of the CEPECA research group, coordinated 
by Prof. Dr. Eduardo Coutinho. César holds a degree in Language Arts 
(Portuguese/English) from Fundação Santo André and is trained as an actor 
at Fundação das Artes de São Caetano do Sul. He also studied screenwriting 
at the Escuela Internacional de Cine y TV in Cuba.

Thiago Roma is a versatile professional in the cultural sector of Sorocaba, 
with over 11 years of experience in photography and audiovisual production. 
He has worked with a wide range of artists in circus, theater, dance, perfor-
mance, and music, producing music videos, live sessions, promotional 
materials, and recordings. Thiago is also a director of photography and 
colorist for short and feature films. His professional versatility extends to 
the advertising industry, where he has worked on content production for 
major brands like Ford, General Motors, Jeep, Rock in Rio, Nestlé, and Itaipa-
va Group.

Among his notable works, Thiago directed photography, editing, and color 
grading for the short film Snail, which won Best International Film at the 
LABRFF 2023. He also worked on Lobas (Linc 2019), Ocupação Transitória 
(Municipal Culture Fund of Votorantim, 2019), and the feature film A Paixão 
no Circo (ProAC 2021) as 1st Assistant Director and colorist. He has also 
contributed his color grading skills to Maya (Linc 2021) and was the director 
of photography and scriptwriter for the music video Kilariô by Di Melo 
(2016). In addition, Thiago directed the music video Radicalizar by Dormente 
(2022), served as director of photography and editor for the documentary A 
Paixão no Circo (2018), and worked on the music video Caostrofobia Digital 
(2018) in multiple roles, including scriptwriting, production, and editing.
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RENATO
“158 Passos” nasceu de uma sensação que eu não conseguia abandonar — a de que, ao 
correr atrás do meu sonho, eu também havia me tornado invisível.

Como artista brasileiro e imigrante em Los Angeles, tenho caminhado numa corda 
bamba entre a esperança e o cansaço, entre o pertencimento e a alienação. Esta peça 
não é apenas uma história que eu queria contar — é a história que eu precisava contar. 
É minha forma de mapear o território emocional da imigração, não por meio da política 
ou de estatísticas, mas através da memória, da ironia, do medo, do riso e da linguagem. 
Trata das perguntas que nos acompanham para além das fronteiras: Quem sou eu 
agora? No que me tornei? Onde é que eu existo?

Para ajudar a moldar essa jornada tão pessoal, convidei dois colaboradores que admiro 
profundamente e em quem confio plenamente.

César Baptista é um diretor e dramaturgo cujo trabalho sempre desafiou a forma sem 
nunca abandonar a verdade. Já colaboramos antes em projetos potentes no Brasil, onde 
ele também escreveu e dirigiu — e desde o início, compartilhamos uma forte sintonia 
criativa. Eu sabia que precisava de alguém, para esta peça, que pudesse navegar a 
complexidade emocional da história com rigor e liberdade poética. César trouxe mais 
do que direção — ele trouxe empatia, coragem e uma habilidade impressionante de 
tornar o invisível visível. Nossa confiança mútua nos permitiu ultrapassar limites e 
mergulhar fundo no centro emocional desta narrativa.

Thiago Roma, cujo olhar já capturou momentos de beleza crua no cinema e na fotogra-
fia, foi a única pessoa que imaginei para criar a linguagem visual dessa história. Seu 
trabalho de projeção não apenas acompanha a performance — ele se torna parte da 
narrativa, parte do mundo interior do personagem. Thiago e eu já havíamos trabalhado 
juntos em SNAIL, e a confiança construída ali nos permitiu sonhar mais alto aqui.
Este projeto é ao mesmo tempo um retorno e uma partida — uma jornada moldada pela 
dissonância de viver entre mundos, pela resiliência silenciosa que tantos imigrantes 
carregam. Embora seja um solo, nunca foi um processo solitário. Ele foi construído em 
diálogo — com cada colaborador que ajudou a dar forma a ele — e só se completa na 
presença do público. Vocês não são apenas espectadores; são parte da arquitetura desta 
história. O teatro só importa porque vocês estão aqui. E histórias como esta — frágeis, 
desafiadoras, em busca — merecem ser vistas, ouvidas e acolhidas.

Obrigado, do fundo do meu coração, por darem esses passos comigo.

Renato Fimene

 CÉSAR
158 passos é uma jornada.

Quando Renato me convidou para este projeto, eu me senti como se fosse alguém convocado para 
um chamado.

158 passos poderia ser um chamado.

De um lado, o sonho do artista que quer ter seu trabalho reconhecido e respeitado, de outro, o 
sonho do cidadão do mundo que quer ser respeitado em sua identidade e singularidade, independ-
ente de onde tenha nascido.

Em 158 passos, esses dois entes - artista e cidadão - se encontram, na (co)incidência - dos caminhos. 
Em um momento em que os pilares das nossas democracias - em diferentes partes do mundo, - vem 
sendo questionados, muitas vezes, por meio de narrativas forjadas com base no engano e nas 
virtualidades, as artes cênicas emergem como força da presença, do agora-já.

158 passos é teatro e cinema.

Não quero aqui fazer como o pintor ingênuo, que explica sua pintura, depois de emoldura-la.  
Gostaria de dizer apenas que o que vocês vão ver é algo antípoda a aquilo que costumeiramente 
entendemos por espetacular, aliás é o contrário de certas noções como show ou espetáculo.

158 passos é sobre ir contra um certo “Zeitgeist reverso”. 158 passos é uma contação de história.

Nesse momento, em que somos soterrados por imagens que fraturaram o signo, em que a relação 
entre significado e significante foi reduzida a apenas um de seus elementos internos, o significante 
neste caso; nesse momento em que somos submetidos a imagens vívidas, mas não vividas, imagens 
intensíssimas, estimulantes, mas sem lastro, desencarnadas, fantasmagóricas, sem experiência no 
continuum do tempo, dito de outro modo, sem experiência na História, sem avesso, sem dobra; em 
suma, nesse momento em que, como preconizou Guy Debord, a última instância de fetichização é a 
imagem, nossa obra aqui se apresenta como o Tambaqui, peixe que nada contra a correnteza na 
Piracema, num laivo de respiro em meio ao sufocamento, literal e metafórico.

158 passos caminha sobre o fio das ambivalências de nosso tempo, entre o real e a ficção, entre a 
memória e o presente, entre o virtual e o concreto, entre o latente e o manifesto, entre o público e 
o privado, entre o teatro e o cinema, no devir do jogo, para que talvez a gente possa se tornar aquilo 
que a gente realmente é.

158 passos é sobre mim, você, nós, o outro. É também sobre alteridade e empatia.

Para aquela personagem da tragédia grega que diz que o impossível não se deve nunca tentar, um 
filósofo redarguiu defendendo que foi tentando o impossível que as grandes transformações na 
sociedade ocorreram.

Aqui, 158 passos também é a nossa tentativa impossível.

César Baptista.

158 Passos é um tributo a todos que continuam criando apesar das adversidades - àqueles 
que vivem entre línguas, fronteiras e identidades. É um manifesto visual de resiliência, 
para quem carrega suas histórias por continentes e ainda encontra coragem para falar.

Thiago Roma

PORTUGUÊS

THIAGO
Toda vez que o Renato me convida para um projeto, eu sei que é mais do que uma 
simples colaboração criativa - é uma oportunidade de fazer parte de algo urgente e 
profundamente humano. Como diretor de fotografia, sempre tive curiosidade sobre as 
formas de borrar as fronteiras entre linguagens. Nesta peça, teatro e cinema se fundem 
para contar uma história que parece especialmente necessária neste momento, numa 
cidade como Los Angeles - um lugar construído sobre sonhos e contradições.



CAST
Renato Fimene

SINOPSIS
“158 Steps” es un monólogo que sigue a un inmigrante en su búsque-
da de reconocimiento artístico en Los Ángeles. Lejos de su hogar, 
enfrenta el rechazo y una constante sensación de invisibilidad 
mientras se aferra al sueño de conseguir un papel digno. A medida 
que la realidad, la memoria y el sueño comienzan a mezclarse, el 
personaje deja de preguntarse quién es para comenzar a cuestionar 
en qué se ha convertido. Combinando el metateatro con el lenguaje 
cinematográfico, la obra construye una narrativa íntima y 
fragmentada que entrelaza humor, lirismo y crítica social para 
explorar temas como la identidad, la inmigración, el arte y el 
sentido de pertenencia.

PRESENTACIÓN
“158 pasos” es un solo teatral que narra la historia de un actor 
brasileño e inmigrante, que desea encontrar su lugar en el mundo.
Después de no conseguir el reconocimiento que buscaba en su tierra 
natal, el actor decide probar suerte como artista en otro país.

Ahora, se encuentra entre dos mundos: la dura realidad de la super-
vivencia y el sueño de conseguir un papel digno en Los Ángeles.

A medida que los fracasos se suceden y la conquista de su objetivo 
se vuelve más lejana, la frontera entre realidad, memoria y sueño 
se disuelve, creando un punto de inflexión para el actor, en el cual 
ya no se pregunta quién es, sino qué se ha convertido.

El espectáculo “158 pasos” es un solo teatral que, a través de la 
metalingüística, pone en diálogo permanente los lenguajes del 
teatro y el cine, con el fin de sacar a la luz diferentes puntos de 
vista sobre un mismo acontecimiento.

Con un texto que mezcla lo dramático y lo narrativo, escenas 
irónicas e incluso cómicas con situaciones densas y profundas, el 
espectáculo se caracteriza como un vuelo poético sobre temas 
universales como inmigración, identidad, arte, la realización de un 
sueño, familia, entre otros.

Renato debuted his first lead role in the short film SNAIL (2023), a project 
he also wrote, directed, and produced. The film received 
widespread acclaim, winning the Best International Film Award at the Los 
Angeles Brazilian Film Festival, as well as Best Actor and Best Screenplay 
at the New York International Film Awards. It was also officially selected 
for several other prestigious international film festivals in Italy, Cannes, 
Portugal, and the Netherlands. In addition to his film work, Renato has also 
starred in TV commercials for major brands such as General Motors, 
Ministério da Saúde do Brasil, and Vivo Telecomunicações.

“158 Steps” marks Renato’s stage acting debut in the U.S. ,  a  
deeply personal project that he has creatively structured to 
reflect his passion for storytelling.

Renato Fimene  is a Brazilian actor, writer, director, and producer based in 
Los Angeles. He began his artistic career in Brazil and graduated from the 
School of Dramatic Art at the University of São Paulo 
(EAD/ECA/USP). Over the years, Renato has worked with several prominent 
Brazilian directors in more than 15 plays. He is currently pursuing a 
Master of Fine Arts (MFA) in Producing at the American Film Institute (AFI) 
Conservatory, where he continues to sharpen his craft and deepen his 
artistic vision.

A renowned director, César's career spans multiple award-winning theater 
productions, such as As Aventuras de Chico Buxixo e o Circo Invisível, PUSH UP, 
Sutura, and Fábulas de um Sótão. His work as a 
director has earned him accolades, including the Arte Qualidade Brasil 
Award for Best Drama Director (2016). He also won the Best Actor Award at 
the Belas Artes Film and Audiovisual Festival (2024) for his role in Antolhos, 
a short film directed by Breno Mileski Buchler and Gabo 
Martines.

César is a professor of Performing Arts and Cinema at Belas Artes University 
and the Postgraduate Dramaturgy program at SESI, where he has contributed 
significantly to the academic world. He has also taught at institutions such 
as UNESP, the SP School of Theater, and Studio Fátima Toledo. César’s teaching 
and leadership extend to his past role as Assistant Director to Jorge Takla, 
Gabriel Villela, and Antunes Filho, and as part of the SESI Dramaturgy 
Program team, which won the Shell Award in 2016. “158 Steps” marks 
César's directorial debut in Hollywood, bringing his unique vision to the 
international stage.

César Baptista  is a director, playwright, screenwriter, actor, and 
professor. He is a doctoral candidate in Performing Arts at the University 
of São Paulo, where he is part of the CEPECA research group, coordinated 
by Prof. Dr. Eduardo Coutinho. César holds a degree in Language Arts 
(Portuguese/English) from Fundação Santo André and is trained as an actor 
at Fundação das Artes de São Caetano do Sul. He also studied screenwriting 
at the Escuela Internacional de Cine y TV in Cuba.

Thiago Roma is a versatile professional in the cultural sector of 
Sorocaba, with over 11 years of experience in photography and 
audiovisual production. He has worked with a wide range of artists in 
circus, theater, dance, performance, and music, producing music videos, 
live sessions, promotional materials, and recordings. Thiago is also a 
director of photography and colorist for short and feature films. His 
professional versatility extends to the advertising industry, where he 
has worked on content production for major brands like Ford, General 
Motors, Jeep, Rock in Rio, Nestlé, and Itaipava Group.

Among his notable works, Thiago directed photography, editing, and 
color grading for the short film Snail, which won Best International 
Film at the LABRFF 2023. He also worked on Lobas (Linc 2019), Ocupação 
Transitória (Municipal Culture Fund of Votorantim, 2019), and the 
feature film A Paixão no Circo (ProAC 2021) as 1st Assistant Director and 
colorist. He has also contributed his color grading skills to Maya (Linc 
2021) and was the director of photography and scriptwriter for the 
music video Kilariô by Di Melo (2016). In addition, Thiago directed the 
music video Radicalizar by Dormente (2022), served as director of 
photography and editor for the documentary A Paixão no Circo (2018), 
and worked on the music video Caostrofobia Digital (2018) in multiple 
roles, including scriptwriting, production, and editing.
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CESAR
En 158 pasos, esas dos figuras —el artista y el ciudadano— se encuentran, en la (co)inciden-
cia de los caminos. En un momento en que los pilares de nuestras democracias —en 
distintas partes del mundo— están siendo cuestionados, muchas veces mediante narrativas 
construidas desde el engaño y las virtualidades, las artes escénicas emergen como fuerza 
de presencia, del ahora-ahí.

158 pasos es teatro y cine.

No quiero aquí hacer como el pintor ingenuo que explica su pintura después de enmarcar-
la. Solo quisiera decir que lo que van a ver es algo antípoda a lo que normalmente 
entendemos como espectacular; es más bien lo contrario de ciertas nociones como “show” 
o “espectáculo”.

158 pasos va en contra de un cierto “Zeitgeist reverso”. 158 pasos es una narración.

En este momento en que estamos sepultados por imágenes que han fracturado el signo, en 
el que la relación entre significante y significado se ha reducido a uno solo de sus elemen-
tos internos —el significante, en este caso—; en este momento en que somos sometidos a 
imágenes vívidas pero no vividas, imágenes intensísimas, estimulantes, pero sin 
sustancia, desencarnadas, fantasmagóricas, sin experiencia en el continuo del tiempo 
—dicho de otro modo, sin experiencia en la Historia, sin revés, sin pliegue—; en suma, en 
este momento en que, como advirtió Guy Debord, la última instancia del fetichismo es la 
imagen, nuestra obra se presenta como el Tambaqui, ese pez que nada contra la corriente 
en la piracema, un soplo de aire en medio del ahogo, literal y metafórico.

158 pasos camina sobre el hilo de las ambivalencias de nuestro tiempo: entre lo real y la 
ficción, entre la memoria y el presente, entre lo virtual y lo concreto, entre lo latente y lo 
manifiesto, entre lo público y lo privado, entre el teatro y el cine, en el devenir del juego, 
para que tal vez podamos convertirnos en aquello que realmente somos.
158 pasos trata sobre mí, sobre ti, sobre nosotros, sobre el otro. También trata sobre la 
otredad y la empatía.

A aquel personaje de la tragedia griega que decía que lo imposible jamás debe intentarse, 
un filósofo respondió defendiendo que fue intentando lo imposible como ocurrieron las 
grandes transformaciones de la sociedad.

Aquí, 158 pasos también es nuestro intento imposible.

César Baptista

 

158 Pasos es un homenaje a todos los que siguen creando a pesar de las adversidades — a 
quienes viven entre lenguas, fronteras e identidades. Es un manifiesto visual de resilien-
cia, para quienes llevan sus historias a través de continentes y aún así encuentran el valor 
de alzar la voz.
 
Thiago Roma

ESPAÑOL

RENATO
“158 Pasos” nació de una sensación que no podía dejar atrás: que, al perseguir mi sueño, 
también me había vuelto invisible.

Como artista brasileño e inmigrante en Los Ángeles, he caminado por una cuerda floja entre la 
esperanza y el agotamiento, entre el sentido de pertenencia y la alienación. Esta obra no es solo 
una historia que quería contar - es la historia que necesitaba contar. Es mi forma de trazar el 
mapa emocional de la inmigración, no desde la política o las estadísticas, sino desde la 
memoria, la ironía, el miedo, la risa y el lenguaje. Se trata de las preguntas que nos siguen más 
allá de las fronteras: ¿Quién soy ahora? ¿En qué me he convertido? ¿Dónde existo?

Para ayudarme a dar forma a esta travesía tan personal, invité a dos colaboradores que admiro 
profundamente y en quienes confío plenamente.

César Baptista es un director y dramaturgo cuyo trabajo siempre ha desafiado la forma, sin 
perder de vista la verdad. Ya habíamos colaborado en proyectos potentes en Brasil, donde 
también escribió y dirigió - y desde el comienzo compartimos una fuerte sinergia creativa. Sabía 
que necesitaba a alguien para esta obra que pudiera navegar su complejidad emocional con 
rigor y libertad poética. César aportó más que dirección - aportó empatía, valentía y una 
habilidad impresionante para hacer visible lo invisible. Nuestra confianza mutua nos permitió 
cruzar fronteras creativas y profundizar en el núcleo emocional de esta historia.

Thiago Roma, cuyo ojo ha capturado momentos de belleza cruda en el cine y la fotografía, fue la 
única persona que imaginé para crear el lenguaje visual de esta obra. Su trabajo de proyección 
no solo apoya la actuación - se convierte en parte de la narrativa, parte del mundo interior del 
personaje. Thiago y yo ya habíamos trabajado juntos en SNAIL, y la confianza que construimos 
allí nos permitió soñar más en grande aquí.

Este proyecto es, a la vez, un regreso y una partida - un viaje marcado por la disonancia de vivir 
entre mundos, por la resiliencia silenciosa que tantos inmigrantes llevan consigo. Aunque sea 
un unipersonal, nunca fue un proceso solitario. Fue construido en diálogo - con cada colaborador 
que lo hizo posible - y solo se completa en la presencia del público. Ustedes no son solo especta-
dores; son parte de la arquitectura de esta historia. El teatro solo cobra sentido porque ustedes 
están aquí. Y las historias como esta - frágiles, desafiantes, en busca - merecen ser vistas, 
escuchadas y abrazadas.

Gracias, desde el fondo de mi corazón, por caminar estos pasos conmigo.

Renato Fimene

THIAGO
Cada vez que Renato me invita a un proyecto, sé que es más que una simple colaboración 
creativa: es una oportunidad de formar parte de algo urgente y profundamente humano. Como 
director de fotografía, siempre he sentido curiosidad por las formas en que podemos desdibujar 
los límites entre medios. En esta obra, el teatro y el cine se fusionan para contar una historia que 
se siente especialmente necesaria en este momento, en una ciudad como Los Ángeles — un lugar 
construido sobre sueños y contradicciones.


