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The Rev Victor Spiekerman turns the first
shovelful of dirt as The Rev William Shoenow, Louis
Schoenow, The Rev Hugo Ferber and Carl Hoerlein look on

Excavation for
the new church was
quickly begun

Years Of Planning
Lead To A Beginning

Thoughts of a larger church facility stirred in the hearts of St.
Michael’s parishioners for many years. As early as 1941 — at the 90th
Anniversary of the Congregation — first steps were taken towards the
ultimate building of a more adequate Church facility. That year a Sink-
ing Fund was started with $1,524. By 1946 it had grown to $4,000.

But it wasn’t until a Voters Meeting on December 12, 1965
that planning began in earnest. At that meeting, the Board of Elders
was instructed to appoint a Planning Committee. The following March
20, after months of study, this Committee recommended that a church
seating 850 be built and that a $75,000, one-year fund raising program
be embarked upon. The proposal was approved by more than a 5-1
vote.

Architects were interviewed, churches were visited and some 20
meetings were held. On January 8, 1967, the firm of Merritt, Cole &
McCallum of Farmington was engaged as the architect.

At the same time, a building fund goal of $100,000 was set for
the 1967 year.

The Building Committee was elected on February 5, 1967 and
a year later, on February 11, 1967, preliminary plans were accepted by
the Congregation.

Two years after the Building Committee began its work, plans
were submitted for bidding. The Michigan District Church Extension
Fund was approved as a medium for financing through a program of
ear-marked investments.

The bids were presented to the Congregation April 13, 1969
and were accepted on April 27,1969 by a 5-1 majority.

Groundbreaking services were held in a light rain on May 18,
1969 with The Rev. Hugo Ferber of Millington, speaking in the
special services.

The Cornerstone was laid at the annual “Kirkweih Fest” on
September 28, 1969 with the Rev. Philip Janz of Trenton the speaker,

By early 1971, construction was nearing completion and on the
afternoon of March 21, 1971, the Congregation entered the Church
for the first time in a special Service of Entry. The Rev. Gordon Light,
Vice-Chairman of The District Mission Board, delivered the sermon.
That same morning, The Rev. William Schoenow delivered the final
three sermons in the old church.

The Building Committee met some 93 times between February
13, 1967 and August 18, 1971 and nearly $600,000 was con-
tributed for the new church during this time.

The final furnishing, the new organ, was completed and dedi-
cated for service on August 15, 1971.













In the building of St. Michael’s Church, the planners and builders sought
not only to provide more adequate space for worship and parish activities, but
also to create a structure which would be in harmony with the surrounding
countryside and which would stand as an archirectural expression of the Congre-
gation’s faith and heritage to future generations.

As a basis for design, the concept of a Gothic clerestory was selected,

Recalling

A Rich Heritage
—Pointing To A
Challenging

Future

This is the Main Entrance
to the Saint Michael’s Church

suggested by the high center portion of the Nave. To achieve facilities con-
ducive to modern approaches to worship, the traditional rectangular-shaped
Nave was spread out in 2 fan-shape, with all pews focusing on the Chancel.

This Nave design allows some 820 worshippers to be seated “as a spiritual
family about the altar” and yet allows the building to retain the majestic qual-
ities and strength of a Gothic building.

The low, sloping roof lines relate to the flat landscape of the Richville
farming community. As the low roof meets the more massive center portion
of the building, it increases in pitch and the entire roof culminates in the
masonry towers and slender spire.

The exterior materials of the building are of earth-toned brick and deep-
weathered-brown tile shingles, both in harmony with the fertile soil of the area.

The Church has some 22,800 square feet of floor space located on two
levels. Beside worship facilities, the building also features a multipurpose room
which serves as a worship overflow, church offices, cry room, choir rehearsal
room, kitchen, meeting rooms and spacious entranceways.

Three doors lead into the foyer from the hard-surfaced parking areas.
A warm and worshipful atmosphere is created in the entrance areas and the
Nave through a combination of soft colored brickwork, warm walnut paneling
and extensive use of carpeting throughout the building.







Symbolizing His
Real and Abiding Presence

Gathered as a spiritual family about the Altar, worshippers
find their attention focused on the Chancel, dominated by a2 pure
white reredos panel, which reaches to the ceiling and provides
the background for the symbolism found in the Chancel. The
reredos is flanked on both sides by windows which depict St. Michael
in scenes taken from the Books of Daniel and Revelations.

Emblazoned on the reredos is a large open-design cross, fashioned
in rich bronze and offset to complement the Christ figure.

THE CHRIST FIGURE: Symbolizing His constant presence
is a seven and one half foot figure of the Glorified Christ. It is
constructed of hand-carved lindenwood, fabricated from a clay model
developed to a likeness of the figure which appeared in the altar
painting of the old church (now located in the Foyer). The stained
colors of the figure were achieved by a series of wax-tint applica-
tions and hand-buffings. The figure was carved in the Studios of Con-
rad Moroder of Bolzano, Italy, located in the foothills of the Italian
Alps.

THE ALTAR: The Altar of St. Michael’s Church is of Red
Levanto Marble, quarried in Pietrasanta, Italy. The table portion of
the Altar is one solid block, weighing about two tons. The three
supports of the table, recalling the Trinity, are of solid materials.
The total weight of the Altar is 5,860 pounds. The altar is positioned
to allow the officiant to lead the congregation in worship from
both the front and rear.

WORD AND SACRAMENT: The theme, Word and Sacrament,
is carried out in special candleflanked panels on both sides of the Al-
tar. These plaques are made of stained colored oak and cast bronze
symbols. The left panel, carrying a cluster of grapes, a sheaf of grain
and the words “I am The Life” symbolizes the Sacrament of The
Lord’s Supper. The right panel symbolizes the Word ard features a
bronze casting of a candle, open Bible and the words, “lam The Light.”
Seven candles appear as part of both plaque arrangements.

THE FURNISHINGS: The altarware, candlesticks, missal, pro-
cessional cross and other Chancel furnishings are of solid cast bronze.
The design style of the furnishings is in keeping with the style in-
troduced in the angular lines of the supports of the Altar. A
Chancel Light, which burns continuously, is also located in the
areas of the altar.

THE BAPTISMAL FONT: To symbolize Baptism as the Sacra-
ment through which entrance is gained into God’s Kingdom, the

The chancel statue recalls the figure
of Christ which for many years
graced the altar picture of the old church







The Font is placed at the entrance to
The Chancel on a white marble panel







The metal
Processional
Cross in

The Chancel

Brick and
metal crosses
recall the
Sacrifice

of Calvary

Crosses Of Metal,
Of Brick and Stone

Throughout the new St. Michael’s Church, the
cross is presented in many different forms and in
many different materials. The exterior features
crosses in brick, limestone and metal while inside
the Nave, the cross is found in glass, metal and cloth.







Advent, Christmas, Epipbany and Lent

four corners of the earth.

LENT: Here Jesus hangs on the cross,
flanked by His mother Mary and His beloved disciple,
John, into whose care He committed her. The Pas-
sion symbols below consist of the pillar and scourges
and crown of thorns,  the basin and pitcher with
which Pilate washed his hands of guilt and the cock
which crowed at Peter’s denial which represents ad-
ditionally the sins of mankind which continually
“deny” Christ. The cross of suffering has pointed
ends.

EASTER: Jesus Christ emerges from the empty
tomb bearing aloft the banner of the victory of life
over sin and death. The seeds burst from the split-
ting rind of the pomegranate as Christ burst from
the grave which could not contain Him. The butter-
fly is a symbol of not only the Resurrection of
Christ but of the resurrection of all Christians. The
crawling larva represents life on earth. The cocoon is
like the grave. Finally, the butterfly emerges and
flies heaven-ward on beautiful wings. The rayed
cross is the Easter cross. It is the empty cross from
which Christ has departed surrounded with a halo
of light.

ASCENSION:  After forty days Christ as

Easter, Ascension, Pentecost and Trinity

cended to heaven to reign. He sits on a throne,
wearing a crown. The symbol consisting of the world,
the open book and the escallop shell of Baptism
with three drops of water recalls the Great Com-
mission when Jesus sent His followers into the
world to preach the Gospel and baptize in the name
of the Father, the Son and the Holy Spirit. The
cross in this window is encircled with a crown and
martyrs’ palms.

WHITSUNDAY: On the feast of Pentecost
the faithful gathered in an upper room, felt the Holy
Spirit descending with a sound like 2 mighty rush-
ing wind and tongues of fire settled over each head.
This is called the birthday of the Church. The sym-
bols at the bottom are those of the two Sacra-
ments, Baptism and Communion. This cross is com-
posed of three parallel vertical members and three
parallel horizontal ones.

TRINITY: Here are the everyday people in
church, living a life of thanks and praise, the Church
militant. Below are the hand of God, the Father,
the Lamb of God the Son, and the descending dove
of the Holy Spirit. The ends of this cross termi-
nate in three petals. It is superimposed over a
triangle.

The Drama of
the Church Year
Captured

In The Brilliance
of Glass






















































