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ACT |

SCENE 1

The play is set in a hole-in-the-wall café.
There is a counter with a conputer nonitor
and a nunber of display dishes with
pastries. There are a couple of tables, a
smal | wooden stage with a stool, and a

| ounge area including a couch, chair, and
a small table with magazines. There is a
bull etin board with news and current events,
as well as a nmenu board on the wall behind
the counter. Low key coffee shop nusic
softly plays in the background. A teenage
girl dressed in all black, ALLISON, sits
readi ng The Poe Shadow in a chair at the

| ounge area. A young 20 sonet hing coupl e,
SARA and ANDREW enter and go to "their"
table. CHEYENNE, a beautiful blonde m d-
20s waitress, enters fromthe kitchen and
crosses to the cute couple.

CHEYENNE
H, welcone to The Raven. My nane's Cheyenne, |'|| be your server
t oni ght .

ANDREW
Hey Cheyenne.

CHEYENNE

Wiat's this? Andrew and Sara? Together? What an unexpected
surpri se.

SARA
Haha, very funny.

CHEYENNE
So do you guys want your usual ?

ANDREW
What do you think, babe?

SARA
O course.

ANDREW

(To Cheyenne.)
Yeah, the usual sounds great.

CHEYENNE
Super! Two Kona Mocha's with whi pped cream and rai nbow spri nkl es.
"1l get those right out to ya!



l-1-2

ANDREW
Thanks.
Cheyenne exits to kitchen.
A new song starts over the
cof fee shop speakers.
SARA
Oh, | just love this song. Andrew, do you renenber this song?
ANDREW

O course | do. This is the song that was playing on the radio
the night | asked you to be ny girl.

SARA
On! You renenber. That's what | | ove about you. You renenber al
the little things.

ANDREW
Only when they have to do with you

SARA
Oh! You're so sweet.

ANDREW
No, you're sweet.

SARA
No you are!

ANDREW

No, you-

Cheyenne enters carrying
two drinks.

CHEYENNE
Here ya go! Two Kona Mocha's with whi pped cream and rai nbow

Everyone freezes. Light
change. A nysterious being
known as THE MJSE appears
from nowhere and recites
Edgar Allan Poe's "Dream
within a Dream”

MUSE
Take this kiss upon the brow And, in parting fromyou now, thus
much |l et me avow You are not wong, who deem That ny days have
been a dream Yet if hope has flown away in a night, or in a day,
In a vision, or in none, Is it therefore the | ess gone? All that
we see or seemls but a dreamw thin a dream
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Lights shift to a nore
pedestri an anmbi ance. The
lights are dimand everyone
unfreezes. They all nove
silently as Miuse speaks.

A spotlight hits the snal
stage. Allison rises from
her chair and heads to the
stage to prepare for her
performance. Allison takes
a nonent before reciting
Poe's "Alone." Her delivery
is very dark. Poe would

be proud.

ALLI SON
From chi |l dhood' s hour | have not been As others were; | have not
seen As others saw, | could not bring My passions froma conmon
spring. Fromthe same source | have not taken My sorrow, | could
not awaken My heart to joy at the sanme tone; And all | |oved, |
| oved al one. Then- in ny childhood, in the dawn O a nost storny
life- was drawn From every depth of good and ill The nystery which
binds nme still: Fromthe torrent, or the fountain, Fromthe red
cliff of the nountain, Fromthe sun that round nme rolled In its
autum tint of gold, Fromthe lightning in the sky As it passed
me flying by, Fromthe thunder and the storm And the cloud that
took the formwhen the rest of Heaven was blue of a denmon in ny
Vi ew.

CHEYENNE
(D si ngenuous.)
Thank you Allison for that always wonderful, |ovely, dark and
creepy poetry stuff you do. Super.

(CGenui ne.)
We here at The Raven thank you all for comng to tonight's poetry
hour .

MARK
Yeah, all two of you.

CHEYENNE
Pl ease be sure to purchase a delicious Dani sh on your way out!
Have a great night!

Cheyenne nmakes her way to

t he conmputer behind the
counter to clock out. She
then exits to the back.

Sara and Andrew wal k t owar ds
Al lison.

SARA
Al lison, we just wanted to tell you that we think you're just
terrific!



|-1-4

No response from Al lison
ASHLEY, 20s, a |ikable
brunette waitress, enters
fromthe kitchen.

ANDREW
Yeah, we've been comng here a long tine and this place has never
had anyone with your style of poetry before.

No response.

SARA
You really touched us tonight. It was so noving.
Still nothing.
ASHLEY

She's not exactly a conversationalist, especially when it cones
to peopl e she doesn't know.

SARA
Oh... Well we were only trying to pay her a conplinent.
ASHLEY
Yeah, she doesn't take conplinments very well either.
SARA
Oh! 1 bet it's an "artist" thing. You know t he whol e secl usion

and solitary way of life. They shun thenselves frominteracting
with the community as a formof suffering for their craft.

Beat .

ANDREW
You're so cute.

Sara playfully sl aps
Andrew s arm

ANDREW
So how are the efforts to save The Raven?
ASHLEY
Actual | y-
MARK
Fal se hope, Ashley...
ASHLEY
Actually, it's going great! 1've got an idea in the works. |I'm

t hi nki ng about putting on a show kind of |ike the poetry hour,
but with nore variety. Like songs and stuff!
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SARA
Oh! That sounds wonder f ul !

ASHLEY
The only problemis we don't really have anyone to perform

SARA
Pr obl em sol ved!

Sara excitedly rushes to
the stage. She begins
singing the Star-Spangl ed
Banner. \Very, very badly.

SARA
(Screeching.)
Ch say can you see, by the dawn's early |ight, what so proudly we
hailed at the twilight's last gleam ng. And the rockets red gl are-

ANDREW
That's beautiful, baby, like angels singing; but | think they're
| ooking for sonething a little nore... lyrical and poetic than
t he Star-Spangl ed Banner.

SARA
Oh, well in that case I'mafraid | can't help. | don't really
know any poens.

ASHLEY
What about you, Andrew?

ANDREW
Me? No no no, not ne. | couldn't handle being up there in front
of all those people.

MARK
VWhat peopl e?

ASHLEY
Don't mnd Mark. He's just got a |ot going on right now.

SARA
We understand. We just hope things work out. I know |I'd hate to
see this place get closed down. | nean, this is where Andrew and
| had our very first date.

ANDREW
And our second, and our third...

ASHLEY

How | ong have you two been together?

SARA
Just over a year now.
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ASHLEY
Ww. | don't nean to pry but, are there any tal ks of marriage?
SARA ANDREW
One can only dream One can only dream

They | ook at each ot her
and | augh at the
coi nci dence.

ASHLEY
Aw, well | hope things work out for you two.

SARA
Thanks. Well we'll go ahead and get out of your hair so you guys
can close and go hone. W'Il see you all later

ASHLEY

Take care! Cone back and see us.

ANDREW
Goodni ght guys.

Andrew and Sara cross to
the front door.

SARA
Baby, you think I sing well, right?
ANDREW
O course baby. Like the choir of heaven.
They exit.
MARK
Ashl ey, what did we talk about?
ASHLEY
Are you referring to your schpeel on giving up and hopel essness?
MARK
" mtal ki ng about filling our custoners' heads wth ideas that

we're going to be around for a while when we both know that is
not the case.

ASHLEY
Hey, I'mchoosing to |l ook at the glass as half full. You seemto
have drunk your half.

MARK

Wel |l that depends, was it a glass of water or scotch? Never m nd
|' ve had bot h today.
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Cheyenne enters fromthe
back wearing a jaw dropping

outfit.

ASHLEY
Ww Cheyenne, you | ook great!

CHEYENNE
| know.

ASHLEY
Were are you going | ooking so hot?

CHEYENNE
No wher e.

MARK

That's right. You can't leave yet. It's your turn to do the fina
sweep tonight.

CHEYENNE
|"moff the clock, Mark. Besides, | have plans. Goodnight!
She exits.
ASHLEY
Goodni ght .
MARK
| swear, if we weren't going under..
ASHLEY
Rel ax Mark. I'll sweep tonight.
MARK

Thanks.

Ashl ey begins tidying up
while Mark continues with
hi s paperworKk.

ASHLEY
We're about to close, Allison.
ALLI SON
That's because you're a slave to the clock, man. I'mfree from
the grasp of the hands that belong to the mnute and the hour.
ASHLEY
(Confused.)
That's great Allison. But we're still about to | ock up everything.
ALLI SON

...five nore m nutes?
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ASHLEY
Sure.
(Begins to wal k away, but
suddenly has a great idea.)
Hey, would you be willing to performin a talent show to save The
Raven? Al the regulars really-

ALLI SON
"Thy soul shall find itself alone Md dark thoughts of the grey
tonb-stone; Not one, of all the crowd, to pry Into thine hour of
secrecy."

ASHLEY
...S00000 is that a yes?

ALLI SON
My inspiration is like the butterfly: lovely when it's here, but
soon departs to grace its beauty for another. | refuse to net and
cage such a free-spirited creature.

MARK

(Asi de.)

Stri ke one for the Dream Team

ASHLEY

But Allison, you love this place. You' re here everyday. Don't you
want to do everything you can to save it?

ALLI SON

(A button was pressed.)
Love is a drug that takes you high before the inevitable painful
fall fromthe sky! It's a weak enotion that I will not fall prey
to agai n!

(Beat. She pauses to conpose

hersel f.)
| won't take part in a vain attenpt to "save" sonething that we
as humans are powerless to affect.

MARK
(Asi de.)
Swing and a m ss.
ASHLEY
Pl ease?
ALLI SON
No see, you're not diggin' ne. Check in, princess. | said no.
MARK

(Asi de.)
Yooooooouuuu' re out.
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ASHLEY
Oh can it, Mark! Just wait! |'mgonna put on this show and it is
gonna bring people in and we are gonna save The Raven!

MARK
Tell me sonething, do they get good internet service up there in
Never Neverl and?

ASHLEY
Fine, make all the jokes you want. But a girl can dream

MARK
Do you know who dreaners really are? People who don't have any
foll owthrough. They're so busy tal king about their dreans that
t hey never actually get up off their butts and nmake it happen!
And even the people who are hard-working and have honest
aspirations and reach for the stars soon find out that they're
not tall enough. Dreanmer is just another sugar-coated word for
f ool .

ASHLEY
Ch cone on, didn't you have dreans?

MARK
Ch yeah, sure. My dreamwas to be a manager at a hol e-in-the-wall
caf é serving Danishes to | ovey-dovey coupl es and honel ess beat ni ks.

ASHLEY
You just don't stop with the sarcasm do you?

MARK
Ashley, I'monly trying to be true to nyself, which apparently
means being fake to everybody el se.

ASHLEY
| just don't understand how you can sit by and do not hi ng.

MARK
What do you think |I'mdoing right now? Doodling cartoons? Believe
it or not, | amactually trying to save this business, but |'m

doing it the only way it can be done, by sitting here in reality
and crunchi ng nunbers. You want to enter a fantasy |and where
Santa Claus plays golf with the Easter bunny and dreans cone true
and put on a talent showwth no talent? WlIl be ny guest, but
you're doing it on your own.

Beat .

ASHLEY
You know sonet hing Mark? You're right.

MARK
' m what ?
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ASHLEY
You're right. | can't possibly put on a show to save The Raven
with no talent. That was a silly idea. Thank you for bringing ne
back down to earth

MARK
No problem It's what | do.

ASHLEY
Vell, looks |ike I'm done sweeping. Anything else you need before
| go?

MARK

No, thank you Ashley. Everything | ooks great.

ASHLEY
Al right then.
(She goes to conputer to
cl ock out.)
Have a good night. Try not to stay too |ate.

MARK
Me stay |late? Don't be ridicul ous.

ASHLEY
Get sone sleep Mark. See you in the norning, bright and early.

Ashl ey exits.

MARK
Goodni ght .

ooks over and notices
onis still there.

es to the light switch
urns off the lights.

&=
a —

MARK
Goodni ght Al'lison

Mar k wal ks back to the
counter and resunes wor ki ng.
Al lison scoffs and gat hers
her things. Mise speaks
as she gets up to | eave.

MUSE
A ni ght of seclusion, a night of despair, thoughts of confusion
loons in the air. One's troubles and tornments seem greater than
nost, and their worries plague and haunt |ike a ghost.
Rest| essness never ceases, never relents its pursuit of your
sanity. It seeps straight down to the root of all that you are
and all that you will be. WII you succunb to your own m sery?
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