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Share	this:	Facebook	Twitter	Reddit	LinkedIn	WhatsApp			Before	entering	this	class	I	was	unable	to	watch	a	film	and	genuinely	enjoy	it	for	what	it	was	worth.	However	from	the	knowledge	that	I	have	gained	thus	far	in	this	course	has	helped	me	to	interpret	the	film.	pronom	demonstratif	exercices	pdf	Through	the	understanding	of	cinematic
techniques,	a	viewer	is	able	to	enjoy	the	movie	better.	The	mise-en-scene	and	editing	greatly	illustrates	the	story	or	the	message	portrayed	in	the	film.	Get	Help	With	Your	Essay	If	you	need	assistance	with	writing	your	essay,	our	professional	essay	writing	service	is	here	to	help!	Essay	Writing	Service	The	mise-en-scene	is	composed	of	various
elements	of	the	film	that	are	placed	in	a	film	to	contribute	to	the	film’s	plot.	These	elements	that	are	a	part	of	the	mise-en-scene	included	but	are	not	limited	to	props,	lighting,	wardrobe,	etc.	Editing	puts	the	“pieces”	of	the	story	or	plot	together	in	a	natural	or	an	intentional	unnatural	manner	for	viewers	to	interpret	the	film.	These	specific	cinematic
techniques	of	filmmaking	enable	the	viewer	to	enjoy	the	experience	of	watching	a	film	and	probably	appreciate	the	film	after	reflecting	on	the	process	of	making	it	come	to	life.	Elements	of	mise-en-scene	come	from	the	theatrical	backgrounds	using	props	and	wardrobe	for	specific	characters	or	what	is	relevant	to	the	time	period	in	the	film.	For
example,	films	such	as	Elizabeth	perfectly	used	wardrobe,	props,	and	scenery	to	illustrate	the	era	in	which	Queen	Elizabeth	I	ruled	England	and	the	social	status	of	people	during	that	time.	The	mise-en-scene	is	essential	to	decorate	the	story	and	emphasize	the	film	in	ways	that	the	viewer	can	not	imagine.	A	film	cannot	illustrate	a	story	nor	have	a
meaning	without	establishing	the	scene.	Lighting	is	also	used	in	the	mise-en-scene	and	relatively	important	in	highlighting	certain	actions	or	behaviors	within	the	characters	or	hone	in	on	a	situation	taking	place	in	the	film.	In	Spike	Lee’s	Do	the	Right	Thing,	the	character’s	clothing	reflected	the	urban	environment	where	the	film	was	being	shot	at.
Lighting	was	overly	saturated	and	sometimes	highlighting	bright	colors	such	as	reds	and	oranges	to	greatly	explain	the	tense	situations	in	the	smoldering	heat	of	the	projects.	During	class	we	were	shown	a	clip	of	the	film	Monster	starring	Charlize	Theron.	Costuming,	prosthetics,	and	theatrical	make-up	were	used	perfectly	to	transform	the	actress
into	the	female-serial	killer,	Aileen	Wuornos.	anamika	movie	tamilrockers	Theron	strikingly	resembled	Wuornos	which	was	an	important	key	element	apart	of	the	mise-en-scene.	This	usage	of	costume	design	significantly	transformed	the	actress	into	the	monstrous	serial-killer	convicted	of	killing	her	“johns”	in	self-defense.	Books-to-movies	such	as	the
Harry	Potter	series	and	the	more	recent	Twilight	Saga	movies	use	grandeur	special	effects,	costuming,	and	props	to	illustrate	the	fantasy	from	the	novels	onto	film.	banulaxisunamorutetowepa.pdf	This	aspect	of	mise-en-scene	creates	a	dramatic	reality	of	the	characters	to	the	audience.	Unbenounced	to	the	viewer,	mise-en-scene	is	present	from	the
initial	shot	of	film	or	first	scene	in	a	movie.	Upon	further	analysis	a	viewer	analyzing	the	film	could	understand	the	parts	that	work	collectively	together	to	illustrate	the	scenery	or	tone	that	a	film	may	offer	to	its	audience.	Cinematography	consists	of	framing,	machinery,	and	film	stock.	The	collaboration	of	these	elements	essentially	creates	fluidity	to
the	story	being	told	in	the	film.	Focal	length	and	focus	can	also	offer	the	audience	a	theme	that	would	be	relevant	to	the	main	character.	pictures_of_hollis_woods_free.pdf	These	two	elements	can	work	directly	together	to	offer	the	audience	to	understand	a	specific	theme	the	director	wants	to	portray	on	the	psyche	of	a	character	in	the	film.	The	many
usages	of	cameras	such	as	a	Stedicam	or	studio	camera	can	provide	viewers	an	experience	through	the	perspective	of	either	a	main	character	or	an	objective	point	of	view.	Cinematography	also	incorporates	elements	of	editing,	which	is	the	process	of	creating	continuity	or	realness	to	a	film,	such	as	a	conversation	amongst	actors,	is	an	example.
Editing	uses	transition	styles	and	special	effects	after	the	film	is	complete.	In	Requiem	for	a	Dream,	the	director	uses	a	series	of	film	cuts	to	create	a	montage	that	represented	every	time	a	character	used	heroin.	The	sharp	cuts	of	film	from	the	view	of	characters	could	also	explain	a	character’s	state	of	mind	such	as	fear	or	paranoia	seen	in	Requiem
for	a	Dream.	
Alfred	Hitchcock’s	signature	cosmic	zoom	that	used	focal	length	and	focus	cooperatively	to	create	a	sense	of	acrophobia	for	the	audience,	which	is	what	Scotty	was	coping	with	in	the	film	Vertigo.	Cinematic	techniques	such	as	mise-en-scene,	elements	of	cinematography,	and	editing	are	used	in	ways	that	may	not	noticed	by	a	viewer	whom	is	not
analyzing	a	film.	However,	by	understanding	these	cinematic	techniques	can	provide	a	viewer	to	be	more	aware	of	the	elements	and	processes	of	filmmaking.	So	far	in	this	course,	I	have	been	able	to	enjoy	films	more	from	the	knowledge	I	have	gained	about	the	various	aspects	that	go	into	making	a	film.	It	can	be	pleasurable	to	watch	a	film	even
knowing	why	elements	are	there	or	why	a	scene	is	framed	in	a	certain	manner.	Analyzing	a	film	with	the	knowledge	of	cinematic	techniques	as	those	listed	above	can	be	enjoyable	and	provide	reflection	on	the	art	of	filmmaking	as	well	as	on	the	film’s	message.	OPTION	ONE	Editing	greatly	contributes	to	a	film’s	realistic	story.	Editing	includes	cutting
frames,	shots,	special	effects,	etc.	All	of	these	elements	help	to	illustrate	a	reality	on	film	to	the	audience.	Editing	also	includes	several	transitioning	styles	to	create	realistic	continuity	that	is	normally	present	in	reality.	These	elements	of	editing	are	greatly	used	in	all	types	of	films	such	as	documentaries,	dramas,	or	animated	films	like	those	from
Pixar	Studios.	During	post-production,	the	film	undergoes	the	process	of	editing.	At	this	stage	in	production	the	film	can	be	transformed	to	achieve	a	realistic	quality	on	screen	than	it	would	pre-production.	Cuts	are	made	between	to	frames	of	film.	Sometimes	cuts	can	make	up	a	montage	of	shots	that	deliver	a	general	message	to	the	audience.
However,	quick	cuts	of	film	can	also	explain	the	dynamics	of	a	conversation	amongst	characters	that	may	have	not	been	seen	before	editing	the	film.	We	can	also	see	the	conversation	from	each	participant’s	point	of	view	as	seen	in	the	conversation	between	Mookie	and	Pino	in	Spike	Lee’s	Do	the	Right	Thing.	The	camera	cuts	from	Mookie	to	Pino
during	each	character’s	line	or	a	significant	line	in	the	conversation.	This	technique	of	cutting	is	called	cross-cutting	when	the	camera	jumps	from	one	location	to	another	to	suggest	that	the	actions	are	taking	place	simultaneously.	The	montage	of	shots	from	the	objective	view	of	the	characters	during	their	individual	racial	rants	simulated	a	realistic
confrontation	to	the	audience	with	the	characters.	Cuts	are	also	used	for	transition	from	one	element	of	the	shot	to	another	in	some	cases.	For	example,	in	Alfred	Hitchcock’s	The	Birds,	the	camera	cuts	from	the	view	of	Melanie	to	an	overhead	shot	framing	Melanie	in	the	camera.	Without	such	shifts	the	film	would	be	disorganized	and	rather	choppy
leaving	the	audience	to	fill	in	the	gaps	to	form	continuity.	Transition	styles	are	fundamental	in	the	editing	process	of	filmmaking.	

Some	examples	of	transition	styles	are	cross-cutting,	jump	cuts,	wipe,	match-cut,	etc.	The	Volkswagen	commercial	advertising	the	Volkswagen	Beetle	that	we	have	seen	in	class	is	an	example	of	the	transition	style	of	match-cut.	Match-cutting	can	provide	consistency	when	observing	the	actions	taking	place	on	screen.	Although	the	given	example	is	of
a	commercial	it	still	provides	support	that	editing	is	necessary	to	fill	in	the	blanks	for	the	viewer	or	display	creative	that	may	not	seem	natural	in	reality.	

Editing	film	also	includes	sound.	In	such	films	as	Michael	Scorsese’s	Goodfellas,	the	story	is	narrated	by	the	main	character	which	cannot	be	possible	when	the	character	is	in	action	throughout	the	film.	This	is	what	is	known	as	non-diegetic	sound	editing	in	which	the	sound	is	coming	from	off-screen	and	not	from	on-screen	which	can	be	heard	by	the
actors	as	well	as	the	audience.	
Film	scores	are	also	a	form	of	non-diegetic	sound	and	often	dramatize	whatever	is	taking	place	on	screen.	Fast	cutting	was	used	in	Requiem	for	a	Dream	to	illustrate	repetitive	drug	use	amongst	the	characters.	Fast-cutting	is	a	form	of	editing	that	involves	cutting	several	consecutive	shots	to	illustrate	chaos.	Such	editing	technique	can	also	be	seen	in
the	film	Fight	Club	which	is	displays	the	confusion	and	state	of	paranoia	by	the	main	character.	Fast	cutting	creates	a	sense	of	chaos	which	is	something	seen	in	reality.	This	obviously	offers	a	realistic-ness	to	the	audience	and	experience	whatever	the	character	is	experiencing	on	screen.	Editing	is	necessary	to	create	reality	to	a	film’s	audience.	A	film
is	rather	boring	without	the	usage	of	cinematic	editing	techniques	because	if	offers	no	credibility	or	believability	in	the	film’s	plot.	
Editing	constructs	the	image	that	the	director’s	want	the	audience	to	perceive.	In	ways	editing	molds	the	perspective	of	the	audience	with	various	techniques	by	means	of	sound,	framing,	and	cutting.			Share	this:	Facebook	Twitter	Reddit	LinkedIn	WhatsApp			The	internet	is	abound	with	thousands	of	videos	and	articles	on	cinematography	and
lighting,	but	it	is	an	impossible	landscape	to	traverse	if	you’re	a	newcomer.	Books	have	the	advantage	of	‘having	material	in	one	place’,	by	an	experienced	and	skillful	teacher,	that	you	can	refer	to	at	any	time.	This	article	lists	five	such	books	on	cinematography	and	lighting	that	you	shouldn’t	start	without.	Exclusive	Bonus:	Download	your	FREE
Blueprint:	How	to	make	a	movie.	A	complete	visual	representation	of	the	filmmaking	process	from	beginning	to	end.	The	quantity	of	information	–	whatever	the	topic,	lenses,	lighting,	meters,	etc.,	it	should	cover	the	whole	gamut	of	issues	associated	with	the	topic.The	quality	of	information	–	good	information	comes	from	solid	research.	Great
information	can	only	come	from	experience.	A	good	book	needs	both.A	good	teacher	–	It	is	one	thing	to	know	something,	and	yet	another	to	be	able	to	teach	that	to	those	who	don’t	share	your	knowledge	or	talents.	It’s	only	if	a	book	on	cinematography	has	all	three	ingredients	that	it	deserves	a	place	here.	Remember,	cinematography	is	not	‘which
camera	to	buy’.	It	is	the	art	of	brewing	aesthetics,	composition,	movement,	exposure	and	lighting.	You	better	ensure	your	brew	is	tasty.	Here	are	my	picks:	Cinematography:	Theory	and	Practice:	Image	Making	for	Cinematographers	and	Directors,	by	Blain	Brown	Start	from	scratch.	
This	is	the	only	book	you	need	to	learn	the	basics	–	quickly	and	efficiently.	It’s	not	a	thick	book,	and	won’t	take	up	much	time.	However,	you	will	need	to	refer	back	to	it	often	until	the	theory	and	tools	have	sunk	in.	The	only	complaint	I	have	about	this	book	is	that	half	the	images	are	small	and	pixelated.	But	that	can	be	forgiven.	

Writing	books	isn’t	very	lucrative,	compared	to	being	a	dentist.	Securing	licensing	and	paying	for	copyrighted	stills	is	not	easy.	The	words	make	up	for	it.	nixurugogupupala.pdf	Reflections:	Twenty-One	Cinematographers	At	Work,	by	Benjamin	Bergery	It’s	time	to	step	into	the	set,	with	real,	hard-working	cinematographers,	to	see	how	all	the	theory
you	read	in	book	one	is	put	into	practice.	4588104370.pdf	

It’s	an	eye-opener,	and	will	keep	your	ego	in	check.	It	will	also	inspire.	Painting	With	Light,	by	John	Alton	This	is	supposedly	the	first	book	by	a	cinematographer	on	cinematography.	It	doesn’t	matter	where	it	stands,	but	be	thankful	it	exists.	It’s	by	one	of	the	masters	of	film-noir	–	also	known	as	‘How	to	light	fast	and	cheap,	and	still	make	it	look	good’.
Sound	familiar?	I	thought	so.	No	matter	who	you	are,	you	aren’t	going	to	start	with	a	Hollywood	crew	with	truckloads	of	light.	
You	have	to	start	with	small	tools,	cheap	tools,	and	a	lot	of	DIY	tools.	Get	with	the	program.	Storaro:	Writing	with	Light,	by	Vittorio	Storaro	Don’t	buy	this	book	new.	It’s	way	too	expensive.	This	book	is	about	the	one	thing	most	cinematography	books	lack	–	the	tool	that	is	often	forgotten	–	yourself.	What	are	your	thoughts,	and	how	do	you	see	and	feel
light?	What	should	all	this	mean	to	you,	and	how	are	you	going	to	translate	that	into	your	work?	Where	is	your	personal	voice	(some	call	it	style)	going	to	come	from?	Many	people	misunderstand	the	purpose	of	this	book.	If	you	are	afraid	to	look	within	yourself,	don’t	buy	this	book.	If	you	do	buy	it,	remember	that	it	is	his	way,	not	your	way.	He	is	just
showing	you	how	to	think.	A	subscription	to	American	Cinematographer	Learning	is	a	lifelong	pursuit.	Once	you	know	the	basics	and	start	practicing	it,	the	next	step	is	to	keep	getting	better.	There’s	no	publication	like	the	American	Cinematographer	magazine.	Here’s	what	you	get:	Detailed	advice	on	how	major	Hollywood	movies	are	lit.Resources
and	information	about	technical	equipment.Access	to	vendors,	advertisements	and	other	equipment	currently	in	the	market.It’s	available	as	a	digital	download	worldwide.They	ship	worldwide,	if	you	prefer	the	paper	version.	
Really,	there	is	no	excuse	to	not	get	a	subscription	if	you’re	serious	about	cinematography.	That’s	the	list.	There’s	only	so	much	books	or	teachers	can	teach	you.	read_ina_may27s_guide_to_childbirth_online_free.pdf	Eventually	you	have	to	start	doing	things	yourself.	distributive	property	of	multiplication	worksheets	grade	4	You	have	to	learn	to	teach
yourself.	It’ll	take	a	lot	of	failure	before	you	see	consistent	successes,	and	that’s	the	point	of	it	all	–	to	be	able	to	deliver	your	vision	under	the	constraints	of	a	movie	schedule	and	budget.	plc	programming	pdf	myanmar	You	are	always	being	judged.
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