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Bonjour! My name is Maureen Monson. 1 grew 14p in Winnipeg and took

piano lessons as @ child, but never thought of teaching music.

[ studied larguages at university and taught figh school French , and

then became a counsellor. After our children were born, I took up

plano lessons again and the next thing I Knew I was playing for end

directing children’s church choirs, and studying something called Orff!

 Twelve years ago, I began teaching music in a French lmmersion school.

o Now I teact at Feole St. Avila and direct an adult church choir. 1 love
Y | the theatre, musicals, going to our cottage with my Rusband, our growrn-

up Kids and all our friends and theirs, AND, of course, mafing masic

/, 14
the Orff way!
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Hello! My name is Brenda Harvey and I will be your choral teacker today.
I teach Kindeggarten to grade siy music at Whyte Ridge School in Fort
Garry and I am also mom to & son who is 10 years old and a daugfiter
who is 5 years old.

My childhood was a very happy one. [ grew wp in St John's,
ﬂ[ezx/ﬂwz&nf, and was lucky to have parents who really encourgged i

to study music. o ,
When I was in grade five I couldn't wait to attend my piano, violin and
i.sz’:gz’rg lessons. I sany in the school choir t00, S0 mausic Was an GrRportant

part of my life.

After I ﬁrzzsﬁez{ high school, I went to Mount Allison University i
New Brunswick, I studied to become a music teacher so that I could
share my love for music wWith others. ,

Today, I feel very fortunate to be worfing with you because I Krow tha
you are all enthusiastic youry musicians. Remember always to Keep @
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CHILDRENS DAY SCHEDULE s

May 6, 1994 | f;wrt Garry United Church

8:50-9:00 OPENING SESSION UPPER HALL

9:05-9:55  Bach Pachabel Greig Holst Beethoven

9:55-10:45 Beethoven Bach Pachabel Greig Holst

10:45-11:00 SNACX AND RECESS - FRONT FOYER

11:05-11:55 Holst Beethoven Bach . Pachabel Greig

11:55-12:40 LUNCH UPPER HALL

D1 g Wt Betew  Beh e

1:35-2:35 Pachabel Greig Holst Beethoven Bach

2:35-2:50 RECESS

2:50-3:30 SHARING SESSION - UPPER HALL

The located: First Gromplngs 9:05-9:55 Ao

Bach - Brenda Harvey - Red - Sanctuary

Pachabel - Maureen Monson - Blue - Lounge

Grelg - Paula Jesson - Green - Lower Hall

Holst - Lucienne Saurette - Yellow - Upper Hall
Beztbovesn - Sandra Komishon - Orange - Choir Room

Please see the map on the other side.
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PACHABEL S CANOIY (tenclbing modas)

Cazon _ J, Packnibel, o, D, Asplasnd
Jrow- Volzme 3., Lets Do & Agnts”
By D. Asplnad and D, Otto, Jenson Publientions 1990

1 fhave taught this piece, following David Asplund’s notes exectly as
wWritten in s fine volume of music for the Orff classroom. As well my
students have improvised/created simple movement. However, when
presenting this piece, they never choose instruments. I have also tried
recorder on the glockenspiel parts, but my students prefer to play this
piece as written! I have included wrds to facilitate the teacking of
parts, but for the performarce, my students sinply siryg on U." I teach
all parts by rote, except the sm/sy parts, which students read.

SG - Os-ti-na-to-os-ti-ra-to |
AG - ?&y—z}f-om—aﬂf-tﬁzn—_yaa-mrz, -can repeat it.
SM/SX - Pachabel was born in @ German city, sigteen fifty-three was
the date for that.
AX - Johanrn Pachabel played opgan BX - And fe played it
(AX and BY) - very nicely
BB - Slow-and-stead-y-is-the-tem-po.

———

Should pe smooth, Sluid) legato, mostly stationary
Glocks- Hands above head moving downward, then upward with the
éfcmfzzy and. ascending notes.

SM/SX - Stepping sidewise, on the Tiythm, lie 4 grapevine, Tkt to [eft
Jor 2 bars, then left to right - for 2 bars.

AX/BX - 4s partrers, each stepping to the guarter note, circling around
each other.

BB - swaying side to side.



CANON

JOHANN PACHELBEL
Adapted and Arranged by DAVID R. ASPLUND
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Smooth and Conpected ( o = 69-72 )
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* LANDRA KOMISHON - RECCRDER

ECCRDER ENSEMBLE SERIES
’R‘/OLUME J HYMN OF BROTHERHOOD

EMPIRE MusIC PUBLISHERS ALTERNATE PARTS

This is an extra part if THREE soprano recorders are used
3rd Sop. { Trio )
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TRANSPOSED PARTS
This is the TRANSPOSED alto part. It is used if the player wes soprano fingering.
Alto
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This is the 2nd sopranc part TRANSPOSED for alto recorder if an alto is used in preference to a soprano.

It is used if the player uses soprono fingering.

Alto It may also be used in the ensemble if more than one alto recorder is available.
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Bass This is the TRANSPOSED bass recorder part. It is used if the player uses soprano fingering.
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CLASSIC ORFF st EXT°
Referzace: Jogez Boormen The Asiromonts opd otfher Craniive
Duzez Erserieaces for CLIETeR from Fony to Einfkt Vesrs

Stram-fint/Tog-£as” based om Grely's Wormegion Dapcz K27
@) Top-hat (A sectior)
- children are in scatter formation on floor. Practice moving to sound
cues: sKip - fand drum ( fead-step; rim- Kog)
spin - nadls on drum
bounce - tirpant

- Order cues as tn dance.
- Sit at chart (visual representation) for discussion of style.
- A4S introduction: feel, toe, heel
- Listen to music and follow visual (A section onts
- Practice moving to music. -
b) Straw-hat (B section)
- Scatter formation. Exploration of movement to sound cues:

slide (4%), stamp (3X) - timpani
Lister to pattern on HmparnL. Decide fow to move. Explore.
Teacker chooses someone doirg the pattern to model for the class.
Practice with a partrer. -

sKipping - hand drum (fead- step; rim- hop) - fast tempo
Practice sfipping in & circle With a partner (8 beats; then change
direction for 8 beats)
- Order cues as in dance (B section)
~Sit at chart for discussion of. style. |
~Listen to music and follow visual (B section only)
~Practice moving to music.

¢) Look at chart. Listen to entire selection while imagining movenernt.

d) Perform in entirety.

Polish with style. Le, Fred Astaire/Down-Home flair

Note: If space permits, fhave straw-fut pegple form one line  facing
top-fat people in opposite live. In A section, line 1 moves
alone, then line 2 moves alone on repeat. In B, both lines
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Izrs, Brigger of Wes
s G. Holst
sdapted by ¢ L. Spwresie

Comegpiss 5/4 chromaticism, ostinato,ll], J ﬂ cresc., accent
I mlerinlss scardes

Processs -children sit in their personal space
-discuss some of the countries in the world where war is a
part of duily
-Wou are cayghit in a wor zone. Move to the sound of drum.”
-play a series of 4,3 2, beat patterns.
- Find a way to show me arn accent-and to remember it.
Separate goup in 3 A- B- C.
A- does 3 beat pattern /'ﬂ [
B- does 2 beat pattern f'7 ’
Cedloes melody rhgthm & |4 |

- distribute scarves
- iy the 3 and 2 beat patterns

-3 groups (A, B, C) walf arourd room saying speect:

Ostinato showing accents with scarves in hand

- imrz.s‘ferta nstrumernts
- lager in instruments - one player at @ tine
- build to ff ’
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by: G. Holst

Mars, Bringer of War adapted by: L.Saurette
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