
a 4 a aN soni 
9 « <© z Cm ce a é 3 2. 4 4 a f- : 

mem . ? r Md " 4 or ra sl . , x sd = 

7 
~~ 

44 : ro : , . ' z nt er . u i < 4, ares 3 SSS Ty Cine viene pov nmute he typ ee ay TE 4 , L ay a se FF very _ vo ts v7 leas aw we VEN ot he ; 

a eon 

tk 

~- 

=r 
cA 
ed & 
a. 

Ed ; 

ORFF CHILDREN,9 S DAY 
MAY 6, 1994 

+ t L fa, ~ = mnt yg i) * 
4 iit aditaneh annals DNA 4_4 a $ . 

- > £22. . L$ wee a aS z " * 
é a ; anne # 

pone mi Lk mad, 4 xe 3 . -. 
ne. L i tea Te 2 yi ras ~ wo. de ¢ 7 . home a 





_" 
~~ 

dl v 
- 

f alti at (adhe ati | ous Habe es LS RAL Ae bi ee peek, Daren en! tons wo 

° 
ue . . ; ff 

} ue9 

/ @ free 
4 

Bonjour! My name is Maureen Monson. I grew up in Winnipeg and took. 

piano lessons as a child, but never thought of teaching music. 

I studied languages at university and taught high school French , and 

then became a counsellor. After our children were born, I took up 

piano lessons again and the next thing I Knew I was playing for and 

directing childrens church choirs, and studying something called Orff! 

- Twelve years ago, I began teaching music in a French Immersion school. 

J Now I teach at Ecole St. Avila and direct an adult church chotr. I love 

\ | the theatre, musicals, going to our cottage with my husband, our grown- 

up Kids and all our friends and theirs, AND, of course, making music 
Wt, ff the Orff way! 

1 
a 

wt ' 

7= 
- * ~ <sy, 

44 ~. i " ~4 - eu + =a x 4ome . . 

foe4 <oD 3 U pate! _ * ; . tn inn 8 oy * 5 perry eae 

y- 

Hello! My name ts Brenda Harvey and I will be your choral teacher today. 

I teach Kindergarten to grade six music at Whyte Ridge School in Fort 

Garry and I am also moms to a son who is 10 years old and a daughter 

who is 5 years old. 

My childhood was a very happy one. [grew up in St. John9s, 

Newfoundland, and was lucky to have parents Who really encouraged mu 

to study music. 4 

When I was in grade five T couldn't wait to attend my piano, violin and 

singing lessons. I sang tn the school choir too, so music Was an iniportant 

part of my life. 

After I finished high school, I went to Mount Allison University in 

New Brunswick, I studied to become a music teacher so that I could 

share my love jor music With others. | 

Today, I feel very fortunate to be working with you because I Know tha 

you are all enthusiastic young musicians. Remember always to "Keep a



Hil My namie is Sandra Komishon and [ am a music teacher at 
Donwood School. I have enjoyed making music ever since starting pian 
lessons at age seven. Some of my most treasured memories of growing uw; 
were mé, sitting side by side on the piano bench with my sister, Paying 

duets, singing songs and enjoying our time together. _ 
l began accompanying my church's children's choir when I was 2 8Years 
older than you are now! From there, I accompanied other choirs and 
finally I became a choir conductor. In university, while studying to tea 
music, I played in a recorder ensemble. hts ts where I had my first 
Opportunity to play the alto, tenor and bass recorders. Just thintk!...S00 
of you won't have to wait until your university years to play these 
instrumierts!! I am looking forward to spending the day with all of yo. 
Have a great day! 
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Hil My name is Paula Jessen. Lgrew up in the small town of Melita, 
Manitoba where I took piano lessons. There were no music classes in mH 
school but a talented local lady came in once a week to teach singing to 
all the classes. She must have inspired me because I sang my first solo 1 
the area music festival under her guidance. AM through school I Knew 1 
wanted to be a teacher but never dreamed I'd become a music teacher. 
After I graduated from university my first teaching job involved teachtr 
French, music and Gr. 8 Language Arts. At that point I Knew I really 
loved teaching music and have been teaching music ever since to hundre 
of students like yourselves at Oakbank Elementary School. 
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Bonjour! My name is Lucienne Saurette. Growing up in a large Frenc. 
Canadian Catholic family (11 children), wasn't always easy. Music 
played an tnportant role in our life whether we were working, playing, 

laughing, crying or praying. 

Now that | have a family of my own, (1 boy and 3 girls) we try to mu 
music an important part of daily life. And this would be my wish for 
my students: that they adda healthy portion of music to their daily 
for 



CULLDRENS DAY scHeDMLE SS 

May 6, LID4 | Fort Garry United Church 

8:50-9:00 OPENING SESSION UPPER HALL 

9:05-9:55 Bach Pachabel Greig Holst Beethoven 

9:55-10:45 Beethoven Bach Pachabel Greig Holst 

10:45-11:00 SNACK AND RECESS - FRONT FOYER 

11:05-11:55 Holst Beethoven Bach .  Pachabel Greig 

11:55-12:40 LUNCH UPPER HALL 

TpaS135 Greg Holst ~~ CBethooen Bache iach 
1:35-2:35 Pachabel Greig Holst Beethoven Bach 

2:35-2:50 RECESS 

2:50-3:30 SHARING SESSION - UPPER HALL 

Wig located: First Groupings 9:05-9:55 AM. 

Bach - Brenda Harvey - Red - Sanctuary 

Pachelbel - Maureen Monson - Blue - Lounge 

Greig - Paula Jesson - Green - Lower Hall 

Holst -Lucienne Saurette - Yellow - Upper Hall 

Becsgowen - Sandra Komishon - Orange - Choir Room 
Please see the map on the other side. 
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PACHABEL S CANON (tenekiag noses) 

Canon _ J. Pachobel oT D. Asplund 

Jrow- Volmme 3., Lees Do tt Agats= 
by D. Asplund ond D. Otto, Jenson Publications 1990 

I have taught this piece, following David Asplund9s notes exactly as 
written in this fine volume of music for the Orff classroom. As well, my 
students have imnprovised/created simple movement. However, when 
presenting this piece, they never choose instruments. I have also tried 
recorder on the glockenspiel parts, but my students prefer to play this 
piece as written! I have included wrds to facilitate the teaching of 
parts, but for the performance, my students simply sing onli." [ teach 
all parts by rote, except the smt/sx parts, which students read. 

SG - Os-tt-11a-to-0s-ti-na-to | 

AG - Play-it-once-and-then-you-can, -can repeat tt. 
SM/SK - Pachabel was born in a German city, sixteen fifty-three was 
the date for that. 
AX - Johann Pachabel played organ BX - And he played it 

(AX and BX) - very nicely 
BB - Slow-and-stead-y-is-the-tem-po. 

ne 

Should be smooth, Jiuid, legato, mostly stationary 
Glocks- Hands above head moving downward, then upward with the 
descending and ascending notes. 

SMISX - Stepping sidewise, on the rhythm, ike a grapevine, right to left 
jor 2 bars, then Left to right for £ bars. 

AN/ BX - As (Partners, cach stepping to the quarter note, circling around 
each other. 

BB - swaying side to side.



CANON 

JOHANN PACHELBEL 
Adapted and Arranged by DAVID R. ASPLUND 

/ 
SG/AG 

BX1 
V3 

BM/BX2 
(BB) 

SG/AG 

V1 

Smooth and Connected ( J = 69-72 ) 
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yYOLUME |. 

Hymn Of Brotherhood 

4 

Beethoven 
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Alto This is an extra part if TWO Alto recorders are to be used. 
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# LANDRA KOMISHON- RECORDER 

ECCRDER ENSEMBLE SERIES 

Lesion | HYMN OF BROTHERHOOD 

EMPIRE Music PUBLISHERS ALTERNATE PARTS 

This is an extra part if THREE soprano recorders are used 

3rd Sop. (Trio ) 
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TRANSPOSED PARTS 

This is the TRANSPOSED alto part. It is used if the player uses soprano fingering. 

Alto 
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This is the 2nd soprano part TRANSPOSED for alto recorder if an alto is used in preference fo a soprano. 
It is used if the player uses soprano fingering. 

Alto It may also be used in the ensemble if more than one alto recorder is available. 
5 
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Bass This is the TRANSPOSED bass recorder part. It is used if the player uses soprano fingering. 
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CLASSIC OLFE Yow eMENT 
References: Joes Boorman Whe Asiromants and otper Crepssoe 

Danes Eevertences for Ciiliiren from Four x9 Eigke Voors 

Sira@as/Top-23a8" based On Greys "Morweplen Demez HOE= 

a) Top-hat (A section) 

- children are in scatter formation on floor. Practice moving to sound 

cues: skip - hand drum (head-step; rim- kop) 
spin - nails on drum 
bounce - tenpani 

- Order cues as tt dare. 

- Sit at chart (visual representation) for discussion of style. 

- Add introduction: heel, toe, heel 

- Listen to music and follow visual (A section ont, 

- Practice moving to music. | 

4) Straw-hat (B section) 

- Scatter formation. Exploration of movement to sound cues: 
slide (4%), stamp (34) - tanpani 

Listen to pattern on tampaitt. Decide how to move. Explore. 

Teacher chooses someone doing the pattern to model for the class. 

Practice With a partner. : 

skipping - hand drum (head- step; rim- hop) - fast tempo 

Practice skipping in a circle with a partner (8 beats; then change 

direction for 8 beats) 

- Order cues as in dance (B section) 

~Sit at chart for discussion of. style. | 

Listen to music and follow visual (B section only) 

~Practice moving to music. 

c) Look at chart. Listen to ertire selection while imagining movemettt. 

d) Perform in entirety. 

Polish with style. Le, Fred Astaze/Down-Home flair 

Note: If space permits, have straw-hat people form one line facing 

top-hat people in opposite live. In A section, ine 1 moves 
alone, then line 2 moves alone on repeat. In B, both Lines 
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A harpsichord of the ergnteenth century 
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Sllers, Bringer of Wer 

by: G. Holsse 
adnpied by 3 lo. Source 

Comceptss 5/4 chromaticism, ostinato, MM, d., Vie cTesc., accent 

Glesorials: scarves 

Process: -children sit in their personal space 

-discuss some of the countries in the world where War is a 

part of daily fe 
-You are caught in a war zone. Move to the sound of drum." 

play a series of 4, 3,2, beat patterns. 

- Find a way to show me an accent-and to remember tt. 

Separate goup in 3 A- B- C. 

A- does 3 beat pattern a | | 

B- does 2 beat pattern n 
C-does melody rhythn hd \d# | 

~ distribute scarves 
- mix the 3 and 2 beat patterns 

- A groups (A, B, C) walk round room saying speech 

ostinato showing accents with scarves in hand 

- transfer to instruments 

- layer in instruments - one player at a time 

- build to ff | 

- 56, AM, BM, play bis 
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by: G. Holst 
Mars, Bringer of War adapted by: L.Saurette 
A f fn - f [42 

si 
am we Oo 4 om 

A 
/ 4, ox oD 

A Yoye 44 

J FRAY FoR = PEACE 

8) 

AG eT Cd o 

A x S Y 
4 -o04e¢ 

| tT, hate war 

& = + ~ 1: > ! 

8\ 
BY / 
AX a = Sy = r 

SK 
| gl ylgg oo sy _h- yi ae 

g eH 

a 
a ae Lol x. | Ue ania | 4__: nw 

Wor 

il 
| 7 
BB ZA 

i a oN a. 
| ° oy, ro, 

rt | | | | | 
WAR 6 THE WORST WE HAYE ON EARTH! 
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