


RUTH WIWCHAR,

Kuﬁspmt&ﬁ#mymsofﬁaﬁﬁﬁwghtﬁem@‘mmm&awﬁﬂﬁam
the beautiful Minnedosa Valley just 30 miles north of Brandon and 30 miles north of Riding Mountain
National Park, She began formal music studies at age 6 with the teacher who taught fer mom! When
sﬁeentazdgrudeZsﬁeﬁuwﬂé:[wﬁmdbnw&ﬁamqfﬁﬁmﬁsﬁmﬁaﬁmwwnmq‘&rto

fer piano studies. Ruth’s piano teacfier was NOT impressed with her decision to play in a
basketball tournament which resulted in a aprained thumb! Her grade 9 piano exam had to be
pastponed! Following High Schiool, Ruth was accepted into the School of Music at Brandon
University where she was introduced to the Orff process by her professor, Edna XnocK. Later, Ruth
Wmdm%uWﬁTm,Stfwmmmmm&km
These days she loves teacking Orff classes at the University of Manitoba and working with children
aned adults in the many choirs she conducts. Her husband Dan and her two boys, Stephen (15) and
Michiael (11) are very supportive of Ruth ‘s many and varied activities! She wishes you a wonderful
day cf music maKing! — S

YVIVE LA MUSICA!!
4 «
DR, DAYVID MANZDUK

Dr. Mandzuk is originally from Winnipeg and Ras taught for over 16 years. He has worked asa
mmwaapwm?ﬁﬁftuﬁemlwﬂﬁaaam
instructor at the university level $e received fis Bachelor's, Master’s and Doctoral degrees all from
the universiy of Manitoba. Dr. Mandzuk_ enjoys both traditional folk dance and choreography; in
pm@&m&mjaystﬁceﬁa&rgcq‘ﬁku&ghuﬁtandfo[{fmae&mm&%mmym
musical selections from a wide variety of contexts.
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ANGELA ELSTER,

Angela Elster is a graduate of the Faculty of Music, University of Toronto (voice).
She received her Orff truining at the University of Toronto, University of Manitoba and the Orff
Institute in Salzbury.
She is currently teaching as an Orff speacialist at the Royal Conservatory of Music and is the head of
the Olj_"f:{epa:tnmtfarﬁ‘iefl'arontaﬁaard'of%camm Angela is a faculty member of York,

and of Mcmaster University. She Aas directed and taught many integrated Arts Programs.
Angela is Past President of the Ontario Chapter of Carl Orff Canada Music For Children and is an
active clinician.

ROWESA

Rowesa is a graduate of the Ontario College of Art Teachier's College and. LSLS- the only training
school for intermodal expressive arts therapists in Canada. She is presently completing her Master’s
degree in expressive therapies at Lesley College in Cambridge, Massachusetts.

As well as paintng in Aer studio, Rowesa designs fabrics for children. She is in private practice i
Toronto as an expressive arts therapist, where she offers the interweaving of visual art, sound,
movement, theatre and writing as an inegral part of the healing process.

Rowesa and Angels have developed “Through Sound and Colour”-a series of workshops for children
from K-8, to inspire and encouruge spontaeous creativity in the arts.




s f} CHILDRERCS DAY SCHEDULE 1995 o

SESSION TISHES Gromp A Gromp B Gromp € Gromp D
9:00 am PLENARSY SESSION 1N, §754
9:10 am Sessien 1 Elster & Rowesa Elster & Rowesa Ruth ‘Wiwchar Dane Marndzui
10:25 am RIECESS
10:50 am Sessien 2 Elster & Rowesa ‘Elster & Rowesa Dave Mandzuk Ruth Wiwcha:
11:55 am LUSCH
12:30 pm Sessiom 3~ Ruth Wiwchar Dave Mandzuk Elster & Rowesa Elster & Rowes
1:30 pm Sessiom 4  Dave Mandzuk. Ruth Wiwchar Elster &' Rowesa Elster & Rowe:
2:30 pm RECESS
2:45 pm SHARING SESSION, 15 G5
3:25 pm | HAVE A MUSICAL WEEK-EXND!

S po

THE CLINICIANS ARE LOCATED 193 THE FOLLOWING AREAS
ELSTER & ROWESA - GIMNASIUS (UPPER HALL)

RUTH WIWCIHAR - LOUNGE

DAVE MANDBUR - LOWER HALL

° Plense refer to mop oB rewverss sidz for freilons



THE KANGAROO

Form: AABC

Chord Progressions: A and CE I[-I-Vii-I
B section: V——

Iﬁmdtﬁzkwmdbﬁipw#mwbqugawﬁﬁsm@bgtﬁeoﬁpmaﬂmn&wﬂnwmg
in St. Paul Itwaspmafawﬂéatianaﬁazfﬁytﬁemmf&nadi}mfo&@mgw&ctan ‘Barbara Cass-
Begygs. %Wm’ﬁawydlmgdﬁﬁgﬁmﬁwtﬁcwmintﬁemb&. In
tﬁear’gﬁaﬁbie(mgmawwaaw...wﬁicﬁm@wouﬂm@mmx!! The song was

found both in Newfoundland and in Nova Scotia. The version we are using today was transcribed by

%Cr&'gﬂtmﬁmtﬁzﬁ[ow&wﬁma&zpm
Here is the Process we’ll use today:

1. We will learn the song in its entirety.

2. We'll explore the dorian mode.

3. Well discover Aarmonic patterns that suite this piece.

4. Well create the pattern for the BX(BM)).

5. We’ll add a countermelody OR other accompaniment patterns Sfor tii~ barred percussion instruments
and/or for recorder.

6. We'll explore possible additions of Non Pitchied percussion instruments.

7. We’ll add a hand jive OR movement sequence.

8. We'll add improvisation if time allows!

9. We'll discuss and come to a decision regarding the FINAL FORM.

=++Ploase Note that the ideas for orchestration will come from YOU. Be prepared to think like a

~ composer!

)

**=Plpase remember to sing like a singer(tall back. Lots of breath..forwardvowel sounds...teeth, tip of
our tongue AND Lps!!)

#**Ploase remember to play [ike a percussionist ( wrists flexible...elbows out...fingers wrapped around
the mallets).

*+*Plogse remember to ook (ike a dancer (Gorgeous straight bodies...good arm positions...feet in
place).

**+Orff people are FINE musicains who make fabulous music TOGETHER,

g Jj _/27 N
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THE KANGAROO!! From Newfoundland
ar. RW
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A kan - ga - o sat on an oak, To my in - kum- kid - dy - kum
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ki - mo, Watch - ing a tail - or mend his coat, To my
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in - kum- kid - dy - kum ki - mo Ki - mi - nee- ro,
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Kid - dy - kum-kee - ro Ki- mi - nee- ro, ki - mo. Ba ba ba ba,
T
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bil - ly il - ly in - kum, In - kum, kid- dy -~ kum, ki - mo.

A Kangaroo sat on an oak, Ki-mi-nee-ro, Kiddy-Kum-Kee-o
To my inKum-Kiddy-Kum-Ki-mo, Kij-mi-nee-ro, Ki-mo.

Watching a tailor mend his coat Ba ba ba ba, billy illy inKum,
To my inkum-iddy-Gyemi-mo. -k, Kiddy-foum, Kimo.




DR. DAVID MANZDUKX French-Canadian Folk Dance

Theme: French-Canadian Folk Dance

Materials: Records: “Rhythmically Moving 17 by Gemini
(#igh/Scope Press, 1983) and “Neiges” by André
Gagnon (London Records of Canada, 1975)

Warm-up:  “Les Saluts” and Cobbler’s Reel] Gaspé Reel

Culmination: Application of movements introduced in warm-up
dance(s) to André Gagnon’s “Concertino for
Carignan and Orchestra”

Part A. Warm-up:

1. Les Saluts (Rhythmically Moving, Side 2 #6)

- introduce two basic locomotor movements-walking, and simple clogging

-identify the 8 or 16-beat phrasing use

-move around the circle and in and out of the circle individually; pause and balance on extended beats
at the end of every sequence

Note: ‘This is a fairly simple selection that has predictable phrasing and will hopefully get us moving
right away!

2. Cobbler's ReellGaspé Reel (Rfiythm. Moving, Side 2, #7)

-review walking and simple clogging movements from Les Saluts \S&y\
-identify similar 8 or 16-beat phrasing also used in this piece \\\\ \‘\\E/)
-introduce sliding CW und COW with full circles at the end of
8-beat phruses. (This movement maKes this dance more dynamic
mu{cﬁaﬂ’ergugt/imztﬁeﬁnt)

beginning of the siidis .

Note: This dance is simply an extension of the first. If time is of the essence, I may decide to introduce
only one of these warm-up selections.



PARTB. Cubmination:
Concertino for Carignan and Orchestra
(Andreé Gagnon, “Neiges”, Side 1, #5

-Listen to piece to identify two distinct themes...
Theme 1= classical theme
Theme 2 = Fr. Canadian fiddle theme

(provide background to Jean Carignan)
-mrpﬁasizetﬁattﬁeﬁ}sttﬁmwwiﬂ'ﬁenmmtapmtiwﬂimtﬁe
second which will integrate some of the movements already done in
the warm-up
-Estmforamzsitzbn.sﬁunmtﬁanetatlienact.

Theme 1:

-introduce movement for syncopated, classical theme. This will

involved a se-.es of carefully-timed “ballet-{ike” steps combined

with a ==mber of circling movements.
-mnbtd’cﬁi&ﬁmtﬁattﬁistﬁaneappewsbmaﬁﬁmviata{fmm&zmﬁt the piece.

Theme 2:

-review the walking, simple clogging, and sliding movements for
Fr. Canadian fiddle theme.

 -introduce the toe and feel point sequence, an important stationary
—mviemmaviﬂginandouttﬁecimkasbmuﬁuxfbttﬁewm—uy
—canﬁinenwvanentsforﬁotﬁtﬁmwsarq)ﬁasizz}gu’wﬁnpartmweqf
contrast. Inatﬁawanﬁ,tﬁefbsttﬁanesﬁouﬁfﬁeﬁtapretdas
tﬁougﬁonezkﬁuina[btc&zmbafﬁaﬂ'etwﬁi[etﬁemtdsﬁmﬂﬁe
inte:prztc«{inaﬁmandﬁu—nwvirgfasﬁim Our goal will be to
9nmy’tﬁesebmo:ﬁ'st&wttﬁmesb¢aintemstﬁgwd’@rmubmay

Y
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At tﬁesaundaftﬁzgmﬁa[anwnﬁa'iscaﬂée{
They are to connect in some way during the freeze

‘Extensions
Call out number and a shape example: clock, lamp, letter
Call out number and an attitude example: anger, power, joy

STATUES

LI T

o

Children in groups

Share their names, the spelling, the sounds etc.

Create a common name from the sounds and

Create a statue reflecting the group name (this is more effective
if it is done in silence)

Fach group shares their name and statue
ACTIVITY
A
. _THE NAME OF THE TREE

CLOSURE / LECTIO

In the same small groups
Discusswhat they Ked about the activity,

what they learned, and what they would do

Each group comes up with one statement about their leaming



The Name of the Tree
Z A Bantu Tale Retold By Celia Barker Lottridge
And Iustrated by Ian Wallace

Prentice Hall

+  explore African Children’s Games (such as Obwisana)

* p&zymdkmnobwﬁmwasasmra}gpmhtfor'lﬁeﬂmgftﬁem

* musical sKills suchi as beat awareness, coordination
@ﬁmdr'gﬁtdﬁzctimw,listmﬁg,cwpautian, through the game

*  read The Name of the Tree

* teacﬁtﬁesmxgﬂrgaﬂi,a&{ﬁwtrwwnts

*  children divide into groups ofgaze&, elephant, tortoise, Gion, and Ungalli

* eacﬁgmupiswazatedia‘rownmkua[mtmufcanpaseacﬁmtwitﬁtﬁe
uxqfﬁmﬁmmj&dtﬁcm@aftﬁeﬁ'cﬁama

* mﬂ'tﬁestory,kwbgspaceformcﬁgmuptosﬂmtﬁdr

* aﬂ'groupssirgdfeﬂrgaﬁsorgwitﬁtﬁeﬂrgaﬂi‘qmup

EXTENSIONS:
*+  explore additional African Music
*  explore stories and music of other countries
*  write their own stories about the unreachable
* ﬁzdatﬁastaﬁsw&ﬁa’m'&rtﬁanes,mfmm,nmnmt,m
* amamagi:a[mctﬁagiusyaumtﬁﬁyspmh[artﬁc
war&fmaﬁﬂgspmaﬁﬁmgyawqu:t&wgﬁmamzmtm{smg
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